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Preface v

Carl Philipp Emanuel Bach (1714–1788) 

Bach on the other hand has raised himself through his original genius 
to the stature of a great and peerless man, and is the model for an entire 
school, indeed the best school of its kind that any nation has ever had.

Johann Friedrich Reichardt, 1774

C.P.E. Bach, the second son of Johann Sebastian Bach, became one of the most prolific 
and influential composers of the eighteenth century. His oeuvre encompassed virtually 
every musical genre of the time, except opera, and he wrote one of the most important 
and enduring music treatises on keyboard instruments. During his lifetime, he enjoyed 
a high reputation, and his music was widely distributed in print and in manuscript.

Drawing on a wealth of materials at Harvard, with a selection of important 
items generously lent by other institutions and individuals, Houghton Library and 
the Loeb Music Library are mounting complementary exhibitions to celebrate the 
300th birthday of C.P.E. Bach. The Loeb Library exhibition focuses on the editorial 
challenges and current editorial practices behind the ongoing publication of Bach’s 
complete works. The Packard Humanities Institute (PHI)—in cooperation with the 
Bach-Archiv Leipzig, the Sächsische Akademie zu Wissenschaften zu Leipzig, and 
Harvard University—is producing a critical edition of the works, Carl Philipp Emanuel 
Bach: The Complete Works (hereafter CPEB:CW), projected to run to 115 volumes, with 
over half that number now in print.

The Houghton exhibition explores Bach’s intellectual and musical background by 
documenting the Bach family heritage, his service in the court of Frederick the Great, 
his interactions with authors, his important keyboard treatise, his reputation in his 
lifetime, his standing with his contemporaries, his later career in Hamburg, and his 
musical legacy.

Additional biographical information on C.P.E. Bach and critical assessments of 
his works are available in The New Grove Dictionary of Music and Musicians, edited by 
Stanley Sadie, 2nd ed. (2001), 29 volumes, and also available online by subscription as 
part of Grove Music Online, edited by Deane Root at www.oxfordmusiconline.com. 
The complete contents and prefaces to the individual volumes in CPEB:CW (at www.
cpebach.org) also provide much valuable biographical and scholarly detail. 



vi Carl Philipp Emanuel Bach

Three thematic catalogs of C.P.E. Bach’s works have been published: 
Verzeichniß des musikalischen Nachlasses des verstorbenen Capellmeisters Carl Philipp 

Emanuel Bach. Hamburg, 1790 (hereafter NV 1790); see Houghton exhibition 
case 8 (p. 41 below).

Alfred Wotquenne. Thematisches Verzeichnis der Werke von Carl Philipp Emanuel 
Bach. Leipzig: Breitkopf & Härtel, 1905 (hereafter Wq); see Loeb exhibition case 1 
(p. 46 below).

E. Eugene Helm. Thematic Catalogue of the Works of Carl Philipp Emanuel Bach. New 
Haven: Yale University Press, 1989 (hereafter H); see Loeb exhibition case 1 (p. 46 
below).

The one modern biography of C.P.E. Bach, originally published in German before the 
last anniversary year, 1988, the 200th anniversary of C.P.E. Bach’s death, is also available 
in English: Hans-Günter Ottenberg. C.P.E. Bach. Translated by Philip J. Whitmore. 
Oxford: Oxford University Press, 1987.

The standard German edition of C.P.E. Bach’s correspondence is edited by Ernst 
Suchalla: Carl Philipp Emanuel Bach. Briefe und Dokumente. Kritische Gesamtausgabe. 
2 vols. Göttingen: Vandenhoeck & Ruprecht, 1994. The letters have also been translated 
into English: The Letters of C.P.E. Bach. Translated and edited by Stephen L. Clark. 
Oxford: Oxford University Press, 1997. 

Selected writings of C.P.E. Bach are in print, along with those of his father: The New 
Bach Reader: A Life of Johann Sebastian Bach in Letters and Documents. Edited by Hans 
T. David and Arthur Mendel, rev. and enlarged by Christoph Wolff. New York: W. 
W. Norton, 1998. C.P.E. Bach’s famous keyboard treatise is available in English: Essay 
on the True Art of Playing Keyboard Instruments. Translated and edited by William J. 
Mitchell. New York: W. W. Norton, 1949.

An anthology of C.P.E. Bach’s “greatest hits” based on CPEB:CW is available from The 
Packard Humanities Institute. Selected works are available as study scores in the series 
CPEB:CW Offprints and can be ordered at Amazon.com. 

There are two important accounts of music resources at Harvard: 
Barbara M. Wolff. Music Manuscripts at Harvard: A Catalogue of Music Manuscripts 

from the 14th to the 20th Centuries in the Houghton Library and the Eda Kuhn Loeb 
Music Library. Cambridge, Mass.: Harvard University Library, 1992. 

David A. Wood. Music in Harvard Libraries: A Catalogue of Early Printed Music and 
Books on Music in the Houghton Library and the Eda Kuhn Loeb Music Library. 
Cambridge, Mass.: Harvard University Press, 1980.
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Frontispiece.  Portrait of C.P.E. Bach. Engraving by Johann Heinrich Lipps after J.P. Bach, ca. 1777.  
Image: 20 x 16 cm; volume: 37 cm. In Johann Caspar Lavater, Physiognomische Fragmente,  

Leipzig: Weidmann, 1775-1778. vol. 3, p. 200.  Houghton Library, fTyp 765.75.513. 



 Harvard Library Bulletin 133

Contributors

Laura Buch  (PhD, Musicology, Eastman School of Music, University of Rochester) 
has worked as an editor for CPEB:CW since 2006. Her research also includes music 
and aesthetics of 17th-century Italy, and Baroque performance practice. She is presently 
editing C.P.E. Bach’s quartets and other chamber works in CPEB:CW, II/5.

Paul Corneilson  (PhD, Musicology, University of North Carolina at Chapel Hill) 
was appointed managing editor of CPEB:CW in 1999; he has been an associate of the 
Harvard Department of Music since 2000. In addition to editing works in CPEB:CW 
IV/7.1, IV/7.2, V/5.2, and V/6.1, he has prepared critical editions of an opera, Ifigenia in 
Tauride, by Gian Francesco de Majo, and two operas, Zanaida and Lucio Silla, by J.C. 
Bach. His anthology of C.P.E. Bach’s “greatest hits” will be published in 2014.

Jason B. Grant  (PhD, Musicology, University of Pittsburgh) has been an editor for 
CPEB:CW since 2006. He wrote a dissertation on the late Passions of Georg Philipp 
Telemann, and he has published articles on Telemann and C.P.E. Bach in the Bach-
Jahrbuch and Magdeburger Telemann-Studien, and reviews of books and CDs in 
Eighteenth-Century Music, Bach Notes (the newsletter of the American Bach Society), 
and the Newsletter of the Society for Eighteenth-Century Music. He has edited a volume 
of C.P.E. Bach’s Einführungsmusiken for CPEB:CW, V/3.2, and is also editing volumes 
of that composer’s Christmas cantatas (V/2.6) and keyboard concertos (III/9.11).

Mark W. Knoll  (PhD, Musicology, University of Michigan) has been an editor for 
CPEB:CW since 2004. His dissertation explored statistical techniques for resolving 
authenticity questions in the music of the Bach sons. He is also managing editor at 
Steglein Publishing, Inc., a publishing house specializing in eighteenth-century music 
that he founded in 2000.

David Schulenberg  is Professor and Chair in the Department of Music at Wagner 
College and a member of the faculty in Historical Performance at The Juilliard School, 
both in New York City. His book The Music of C.P.E. Bach is forthcoming from the 
University of Rochester Press in 2014. 

Christoph Wolff,  Adams University Research Professor at Harvard University, 
served as Acting Director of the Harvard University Library (1991–1992) and as 
Director of the Bach-Archiv Leipzig, Germany (2001–2013).


	438410 CVR-HR
	Blank page no crops
	HLB 24-3 Bach BOOK-HR

