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The “Sweet Style” in Regensburg:  
An Addition to the Leaves from the early 

Fourteenth-Century Antiphonary from the 
Dominican Convent of the Holy Cross

Robert Suckale

Among the leaves from German illuminated manuscripts in 
Houghton Library is an initial A for the antiphon, Adorna thalamum tuum 
Syon representing the Presentation of Christ in the Temple (Cambridge, 

Mass., Harvard University, Houghton Library, MS Typ 961) (see figures 1 and 2). 
Measuring 49.2 x 37 cm., the initial itself 95 x 90 mm., the leaf was painted in 
Regensburg ca. 1310. The leaf was cut from the winter portion of an antiphonary that 
was sold by the Dominican convent of the Holy Cross (Heilig Kreuz) in 1876.1 The leaf 
bears traces of two systems of foliation or pagination: the older of the two, the number 
222 at the upper middle edge, drawn in red, probably dates from the sixteenth century; 
the number 495 in pen at the upper right corner was added later, most likely in the 
seventeenth or eighteenth century.

Thirteen leaves originating from this manuscript have previously been identified and 
are listed here in their probable sequence in the original manuscript:

1 The assertion in the HOLLIS catalog description that the antiphonary adopts Franciscan use 
appears to be without any factual foundation. For the antiphonary, see Meta Harrsen, Central European 
Manuscripts in the Pierpont Morgan Library (New York: Pierpont Morgan Library, 1958), 47; Robert Suckale, 
“Die Zeit der Gotik: Die Regensburger Buchmalerei von 1250 bis 1350,” and “Die Regensburger Buchmalerei 
von 1350 bis 1450,” in Regensburger Buchmalerei, ed. Florentine Mütherich and Karl Dachs, Regensburg 
5.19 – 8.9.1987, exhibition catalog (Munich: Prestel, 1987), 79–110, esp. 88–89; The Ernest Erickson Collection 
in Swedish Museums, ed. Jan Wirgin (Stockholm: Museum of Far Eastern Antiquities, 1989), 116–118 (Ulf 
Abel); Robert Suckale, “Praenotatiunculae zu einer Geschichte der Regensburger Malerei des frühen 14. 
Jahrhunderts,” in Glas, Malerei, Forschung: Internationale Studien zu Ehren von Rüdiger Becksmann, ed. 
Hartmut Scholz et al. (Berlin: Deutscher Verlag für Kunstwissenschaft, 2004), 131–142, esp. 138–142. 
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46 The “Sweet Style” in Regensburg

Isaiah: A[spiciens a longe], First Sunday in Advent, Matins. Stockholm, Nationalmuseum 
NMB 2328, Ernest Erickson Foundation, Med.1.2

Fleuronné initial: E[cce nomen domini venit de celo longinquo], First Sunday in Advent, 
Vespers. Stockholm, Nationalmuseum NMB 2328, Ernest Erickson Foundation Med. 2 
(ex fol. 1 in the foliation in chalk).

Birth of Christ (in the upper half, the bust of God the Father in the form of Christ): 
H[odie nobis celorum rex], Christmas, Matins.3 New York, The Morgan Library and 
Museum, MS M. 870.1.

Stoning of Stephen: S[tephanus autem plenus gratia], 12.26. Antiquariat Jörn Günther, 
Stalden (formerly Hamburg), Cat. no. 5 (1997), no. 33.

Massacre of the Innocents: C[entumquadragintaquatuor milia], 12.28. Antiquariat Jörn 
Günther, Stalden (formerly Hamburg), Cat. no. 5 (1997), no. 33.

Circumcision: E[cce agnus dei qui tollit peccata mundi], 1.1. Baltimore, Walters Art 
Gallery, MS W. 754a.4

Baptism (in the upper half, the bust of God the Father in the form of Christ): H[odie 
in Iordano baptizato], 1.13. Stockholm, Nationalmuseum NMB 2328, Ernest Erickson 
Foundation, Med. 3 (ex fol. 63 in the foliation in crayon).

Presentation of Christ in the Temple: A[dorna thalamum tuum Syon], 2.2, Candlemass, 
Matins. Cambridge, Mass., Harvard University, Houghton Library, MS Typ 961.

Crucifixion of Andrew: D[um perambularet dominus], 11.30. New York, The Morgan 
Library and Museum, MS M. 870. 2, (ex fol. 199 in the foliation in crayon, page 408 in 
the pagination).5

2 Carl Nordenfalk, Bokmålningar fran medeltid och renässans I Nationalmusei samlingar 
(Stockholm: Rabén & Sjögren, 1979), no. 10, 54–55.

3 Given that the dates of certain church feasts often vary from place to place, only the dates most 
commonly used are supplied.

4 Dorothy Miner, “Since De Ricci,” Journal of the Walters Art Gallery 29–30 (1966–1967): 69–103; 
31–32 (1968–1969): 41–118, here 29–30: 87–91; Alison Stones and John Steyaert, Medieval Illumination, Glass, 
and Sculpture in Minnesota Collections (Minneapolis: University Gallery, University of Minnesota, 1978), 28.

5 Contrary to Regensburg tradition, the saint is shown as both young and without a beard. In 
contrast, the way in which he is bound to the Cross with a tau is common through southern Germany.
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 Robert Suckale 47

Figure 1. Antiphonary leaf, Regensburg, ca. 1310. Cambridge, Mass., Harvard University,  
Houghton Library, MS Typ 961, recto. Bequest of Philip Hofer, 1984.
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Figure 2. MS Typ 961, verso.
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Cathedra Petri (Christ giving the Keys of the Church to Peter): S[imon Petre antequam], 
1.18. Baltimore, Walters Art Gallery, MS W. 754b.

Agnes covered in Hair:6 D[iem festum], 1.21. New York, The Morgan Library and 
Museum, MS M. 870. 3, (ex fol. 209 in the foliation in crayon, page 468 in the added 
pagination).

Conversion of Saul: Q[ui operatus est], 1.25. Stockholm, Nationalmuseum NMB 2328, 
Ernest Erickson Foundation, MS Med. 4 (ex fol. 63 in the foliation in crayon).

Lucy and Agatha: D[um torqueretur], 12.13./2.15, last recorded as being in Haverhsam, 
Rhode Island, collection of Philippe Verdier.

Only initials prior to Candlemass (2.20) survive from the Winter portion of the 
antiphonary. From this it can be concluded that the manuscript was already a fragment 
when it was sold and broken up. The proprium de tempore and the proprium de sanctis 
were not separated from one another. The manuscript is written in a very regular 
vertical textura. The square notation is distributed across four lines of notation. Vertical 
bars creating measures were added in part by a later hand. On the reverse of the leaf 
in the Morgan Library and Museum (MS M. 870.3), the presence of a signature can be 
made out.

The workshop that produced these initials apparently consisted of several painters, 
who nonetheless shared a characteristic type of initial. Placed in front of a rectangular 
or square gold ground, the parti-colored blue and red body of the initial fills or even 
overlaps the black frame. The shafts are either divided into fields, display diamond-
shaped ornaments or, above all, a type of palmette or half-palmette form that is 
characteristic of Regensburg. In other words, tectonic and metamorphic plant forms 
are combined one with the other. An especially beloved motif is the three-leaved clover 
that in this case is employed in the triangular space above the cross-shaft of the letter 

6 This uncommon iconography is found only in a few, for the most part French, examples, e.g., an 
Agnes in the church at Ecouis (Eure), dated 1311–1313, in so far as the covering with hair was reserved for 
the far more prominent Mary Magdalene. See Françoise Baron, in L’art au temps des rois maudits: Philippe le 
Bel et ses fils 1285–1328, exhibition catalog (Paris: Grand Palais, 1998), 106–107, with the former identification 
as Mary Magdalen. For the legend of Agnes’s having been covered with hair, see Lexikon der christlichen 
Ikonographie, 8 vols., ed. Wolfgang Braunfels (Freiburg i.Br.: Herder, 1973), 5:58–63. See also Willibald 
Sauerländer, “Notizen aus der Ausstellung: L’art au temps des rois maudits. Philippe le Bel et ses fils 1285–
1328. Paris, Grand Palais, 17. März–29. Juni 1998,” Kunstchronik 52 (1999): 19–29.
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50 The “Sweet Style” in Regensburg

Figure 3. Breviary of the Teutonic Order. Frankfurt am Main, Staats- und  
Universitätsbibliothek, MS lat. oct. 3, fol. 254v.
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A as well as at the end of a branch in lieu of fleuronné decoration. The majority of the 
figural initials in the manuscript, however, were enriched with red and blue fleuronné.7

In addition to the historiated initials, which are as high as two to three lines of 
text with their accompanying notation, the manuscript also contains equally large red 
and blue fleuronné initials. The next level of decoration in the overall hierarchy of the 
manuscript consists of alternating red and blue initials with filigree ornament, each of 
which is no more than a single line of text or notation in height. Lower in the hierarchy 
are initials in black ink of the same size, but without filigree decoration. Similar, if 
somewhat smaller, initials also occur. Smallest of all are the alternating red and blue 
capital letters of the display scripts employed for titles, which are embellished with 
filigree in the opposing color.

The name “Gerwich,” which appears alongside the image of the martyrdom of St. 
Andrew in the Morgan Library and Museum, can be identified according to monastic 
custom in Regensburg as the name of a female donor, not as that of the artist. No 
doubt she was not alone. With the exception of the prophets, which can be attributed 
to a painter who otherwise appears not to have been active in Regensburg, all the 
miniatures were made by the most productive painting workshop in Regensburg in 
the early fourteenth century.8 The same workshop also produced wall-painting and 
stained glass.9 Developing the specific Regensburg variant of the “Zackenstil” (jagged 
style), the workshop combined it with the simpler style of decoration characteristic 
of the university bibles produced in Paris and, for the figures, that found in Upper 

7 It is possible, however, that the lack of accompanying filigree on the leaf at Harvard could be 
attributed to the oft-observed tendency in illuminated manuscripts to simplify decorative procedures in the 
course of executing the work. 

8 It does not, however, make much sense to name the two artists, named as witnesses in a document 
of 1342 as Master Heinrich the painter and Master Ortlieb the painter, in conjunction with the workshop of 
illuminators, although related panels executed as late as the 1340s can be found among those in the cathedral. 
See Alois Elsen, Der Dom zu Regensburg: Die Bildfenster (Berlin: Deutscher Verein für Kunstwissenschaft, 
1940), 25.

9 Gabriela Fritzsche, Die mittelalterlichen Glasmalereien im Regensburger Dom, 2 vols., Corpus 
Vitrearum Medii Aevi, Deutschland 13 (Berlin: Deutscher Verlag für Kunstwissenschaft, 1987); reviewed 
by Achim Hubel, in Kunstchronik 42 (1989): 358–383; Hubel, Die Glasmalereien des Regensburger Domes 
(Munich and Zurich: Schnell & Steiner, 1981); Gabriela Laipple-Fritzsche, “Mittelalterliche Glasmalerei im 
Bistum Regensburg,” in 1250 Jahre Kunst und Kultur im Bistum Regensburg, ed. Peter Morsbach (Munich 
and Zurich: Schnell & Steiner, 1989), 261–281. For wall-painting, see Anke Borgmeyer, Achim Hubel, 
Andreas Tillmann, and Angelika Wellnofer, Stadt Regensburg, Denkmäler in Bayern III/37 (Regensburg: 
Mittelbayerische Druck- und Verlags-Gesellschaft Regensburg, 1997), pl. LVI/4, 20–21, 24–25, and 136–137. 
The engraved tomb plaque of the blessed Irish hermit Mercherdach in the Obermünster in Regensburg 
comes from this workshop; see Joseph Braun, Tracht und Attribute der Heiligen in der deutschen Kunst 
(Stuttgart: J. B. Metzler, 1943), col. 538.
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Rhenish manuscript illumination of the period.10 The flat manner in which the color 
is laid down and the use of strong black lines for the representation of folds, hems, 
and contours is all with good reason reminiscent of stained glass painting, which in 
these decades could well be described as the leading task among painters. Borrowing 
Dante’s formulation of the “dolce stil nuovo,” one can label the manner of painting 
characteristic of this period as a “sweet new style.”  11 Not without reason can one see it 
as having been rooted in the inward-looking mysticism of the time, especially as it was 
cultivated in female monastic communities.

Characteristic of the working methods of the workshop is the almost serial nature of 
its production, which consists of large, similar series of images and a close dependency 
on an established canon of compositions that must have been passed down in the 
form of model books. For example, the leaf with the Presentation in the Temple in 
Cambridge can be compared with the same subject in the somewhat older Breviary of 
the Teutonic Order in Frankfurt am Main (Staats- und Universitätsbibliothek, MS lat. 
oct. 3, fol. 254v) (see figure 3).12 The principal motifs are essentially retained, although 
their treatment is flatter and more stencil-like in execution. This workshop, which 
dominated the market, began its activity in the late thirteenth century and flourished 
until as late as the 1340s.

10 Alfred Stange, “Studien zur oberrheinischen Malerei um 1300,” Münchner Jahrbuch der bildenden 
Kunst 9 (1932): 17–48; Ellen J. Beer, Beiträge zur oberrheinischen Buchmalerei in der ersten Hälfte des 14. 
Jahrhunderts unter besonderer Berücksichtigung der Initialornamentik (Basel and Stuttgart: Birkhäuser, 
1959); Codex Manesse, ed. Elmar Mittler, exhibition catalog (Heidelberg: Universitätsbibliothek, 1988), esp. 
Lieselotte E. Saurma-Jeltsch, “Das stilistische Umfeld der Miniaturen,” 302–349.

11 Beer, Beiträge.
12 For this manuscript, see Robert Suckale, “Praenotatiunculae zu einer Geschichte der 

Regensburger Malerei des frühen 14. Jahrhunderts,” in Glas, Malerei, Forschung, 131–142; Georg Swarzenski 
and Rosy Schilling, Die illuminierten Handschriften und Einzelblätter des Mittelalters und der Renaissance 
in Frankfurter Besitz (Frankfurt a.M.: Frankfurter Bibliophilen-Gesellschaft, 1929), no. 66, pl. 30–31; Karin 
Bredehorn and Gerhardt Powitz, Die mittelalterlichen Handschriften der Gruppe Manuscripta Latina, 
Kataloge der Stadt- und Universitätsbibliothek Frankfurt am Main 4/III (Frankfurt a.M.: Klostermann, 
1979), 83–86.
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