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“There is no author so appealing to the collector”: 
Building a Thackeray Research Collection  

at Harvard

Heather G. Cole

 
ne of the most admired and successful writers of the 
nineteenth century, William Makepeace Thackeray (1811–1863) also 
became extremely popular among book collectors.1 Although his 
manuscripts entered the market piece by piece over many years, 
Thackeray’s celebrity and the increasing value of Victorian literary 

manuscripts led to frequent turnover at high-profile auctions throughout the late 
nineteenth and early twentieth centuries. The material traveled from collector to 
collector, and much of it now resides in institutional collections. Through gifts, bequests, 
and purchases, Houghton Library has built one of the richest Thackeray collections in 
the world. The library’s collection preserves a unique record of Thackeray’s life and also 
offers insight into the collecting history of one of the most popular Victorian authors.

Thackeray material first entered the market through the sale of his library in March 
1864, three months after his death. Thackeray himself was not a collector; one witness 
reported “the extent of the library is considerable, but nothing more; it is not very rich 
in extraordinary editions or precious folios.” 2 A large crowd attended the sale, from 
which the Glasgow Herald reported: 

The books were put up in 326 lots, and were in number 5000 volumes. They 
were of the most miscellaneous description, and many of them sold for very 
high prices. A few were very rare, and found bidding proportionately high.3

Volumes from Thackeray’s collection, many of which included his sketches or marginal 
notes, would be transferred often from collector to collector over the next century; 
items with Thackeray’s ownership stamp continue to appear on the market today.

 1 The source of the quotation in my title is Frederick R. Dickson, “Introduction,” A Thackeray 
Library, Collected by Henry Sayre Van Duzer . . . , auction catalog (New York: The Anderson Galleries, 1922), 5.

 2 “Thackerayana,” The American Literary Gazette and Publishers’ Circular (May 2, 1864): 8.
 3 “Sale of Mr. Thackeray’s Effects,” Glasgow Herald, March 23, 1864.



40 Building a Thackeray Research Collection

In Taste and Technique in Book Collecting, John Carter asserted that the collecting 
of Thackeray began in earnest in the 1880s.4 Interest in Thackeray as a collectable 
author was so great that it encouraged the publication of Charles Plumptre Johnson’s 
1885 work, Hints to Collectors of Original Editions of the Works of William Makepeace 
Thackeray. Although not unique—Johnson, for instance, published a similar guide to 
collecting Dickens in the same year—the book is an indication of a growing interest in 
collecting Thackeray. A Thackeray scholar and collector himself, Johnson provided his 
readers not only with general strategies with which to navigate the collecting world, but 
also with specific guidelines for acquiring the best Thackeray material available.

The modern Englishman, of average intelligence and education, cannot do 
better than spend a little time and money in collecting the works of such a 
master of his native language, of so deep a thinker, of so sincere and noble a 
teacher . . . [All] who can afford it should collect Thackeray’s works, in their first 
editions. “Why?” I have heard people ask. The answer is, that as, to a cultured 
taste . . . the first edition of a work, in the form in which an author first issued it, 
[is] preferable to the most elaborate and magnificent after-issue.5

The need for such a guide is evident from the care shown by Johnson in describing 
the thirty-seven items in his list. For instance, the publisher of Thackeray’s initially 
unsuccessful 1841 book Comic Tales and Sketches issued a new title page in 1848 
advertising its author’s success with Vanity Fair. Johnson instructed his readers that, 
when collecting this title, they should be sure to obtain it in its original state. In addition 
to bibliographic information, circumstances of publication, and variations such as the 
one described above, Johnson also included the price collectors should expect to pay 
for each work. (It may be amusing to twenty-first century collectors that some of the 
rarest Thackeray materials were estimated by Johnson to be purchased for between 
one and five pounds.) Bibliographies of Thackeray’s publications appeared regularly 
from this period forward, offering collectors more guidelines with which to work and 
discovering lesser-known or previously unknown works to collect.

Other than the sale of Thackeray’s library, there were no large public sales of 
Thackeray material until the late nineteenth century. Johnson’s guide, multiple 
bibliographies, and frequent articles reporting newly-discovered Thackeray letters 
reveal that there must have been many eager Thackeray collectors. The number of 
Thackeray forgeries that appeared at this period also demonstrates the interest of 

 4 John Carter, Taste and Technique in Book Collecting (New York: R.R. Bowker & Co., 1948), 66.
 5 Charles Plumptre Johnson, Hints to Collectors of Original Editions of the Works of William 

Makepeace Thackeray (London: George Redway, 1885), 6.
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collectors. These many forgeries led Thackeray’s daughter Anne Thackeray Ritchie to 
write to the Times in 1884:

So many forged letters signed W.M. Thackeray have lately been sold as genuine 
autographs that I should be grateful to you if you would allow me to warn 
collectors through The Times against buying stray letters of my father’s without 
some sort of proof of their authenticity. It is very annoying to find him seriously 
credited with all these ill-spelt and foolish productions.6

Ritchie, a writer herself, retained most of her father’s literary manuscripts for 
many years. When compelled by necessity, she sold parts of her collection, releasing 
many valuable items into the market. She usually included letters asserting each item’s 
authenticity, and often would provide information on the piece’s provenance. In a set of 
manuscript notes for “The Knights of Borsellen” given to Houghton Library by W.B.O. 
Field, Ritchie wrote:

‘The Knights of Borsellen’ was first published on the occasion of my Father’s 
centenary 18 July 1811—It was a MSS. which we had only lately found in his old 
mahogany chest and tho’ it was not finished it told its story, with the rest of his 
historical pictures of the Past. 
 We sent the mss to America before the war & before much sorrow & 
difficulty had fallen on us all.7

Some of the earliest public Thackeray sales were of material owned by his friends 
and acquaintances, with whom he had exchanged letters or shared sketches. These 
sales most often occurred following the deaths of the material’s original owners. 
The collection of John Frederick Boyes, a classmate of Thackeray’s at Charterhouse 
School, was sold in 1890, eleven years after Boyes’s death. Boyes’s collection included 
correspondence, several of Thackeray’s textbooks, sketches, and other items, and like 
many similar sales in the future, was widely reported.8

Due to the increase in available material, the market for Thackeray manuscripts 
expanded in the twentieth century, and Thackeray was a major presence in many of the 
high-profile auctions of the period. The sale of Augustin Daly’s collection on March 19, 
1900, brought thousands of dollars for a number of Thackeray’s letters and manuscripts 

 6 “Thackeray’s Letters,” The Times (London), November 26, 1884.
 7 Anne Thackeray Ritchie to unknown recipient, February 25, 1915.  Houghton Library, 

MS Eng 951.7.
 8 “Thackeray Letters and MSS,” The Pall Mall Gazette, October 14, 1890.
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and a complete set of his publications.9 For $16,200, collector J.P. Morgan acquired two 
volumes of letters between Thackeray and Jane Brookfield, one of the most notable 
items for sale.10 In 1902, Sotheby’s hosted a sale of the library of Georgina S. Hurt, whose 
collection of Thackeray’s letters to his close friends Kate Perry and Jane Elliot earned 
$2,870. Of this successful sale, The Bibliographer reported it was a “price that illustrates 
the interest now taken in property of this kind.” 11 One of the most significant sales of 
Thackeray material was that of William H. Lambert’s collection in February 1914, which 
included over 1,300 lots of Thackeray books and manuscripts. Luther S. Livingston, 
in his introduction to the Thackeray volume of the Lambert sale catalog, wrote, “The 
books in the above list . . . would make any library famous.12 Lambert’s large collection 
included thirty-two letters from Thackeray to Mrs. Brookfield (acquired in the Daly 
sale), along with books from Thackeray’s library, drawings, and manuscripts, the most 
significant lot being the manuscript of The Rose and the Ring, which Livingston called 
“the most precious Thackeray gem imaginable . . . probably the most valuable modern 
manuscript in existence.” 13 Lambert’s Thackeray collection sold for over $146,000.14 
Henry Sayre Van Duzer, a Harvard graduate and Thackeray collector, sold his collection 
in 1922. The sale catalog reported that “the manuscripts and drawings in the Van Duzer 
library are second in importance only to the offerings in the Lambert sale.” 15 Much 
of Lambert’s and Van Duzer’s Thackeray material was purchased by Anson Conger 
Goodyear, who in 1927 auctioned off his impressive autograph collection. The frantic 
collecting market of the early twentieth century reached its zenith in 1929 with the 
sale of composer Jerome Kern’s collection, during which prices for rare books and 
manuscripts, including Thackeray’s, reached an all-time high.16

 9 James Grant Wilson, Thackeray in the United States, 2 vols. (London: Smith, Elder & Co., 1904), 
2:122.

10 Ibid., 2:25. Although they were both married, Jane Brookfield and Thackeray maintained a 
(chaste) romantic affection for each other, until her husband, an old friend of Thackeray’s, ordered them to 
stop seeing one another, and their friendship ended.

11 “Notes of Auction Sales,” The Bibliographer 2, no. 2 (February 1903): 136; < http://tinyurl.
com/3643f4s> (accessed May 10, 2011). One item from the Perry collection, three paper disks with the Lord’s 
Prayer written on each by Thackeray in microscopic script, is now at Houghton Library (fMS Eng 951.17 [24]). 
The catalog from the sale is also included.

12 Library of the late Major Wm. H. Lambert, Part II: Thackerayana (New York: Metropolitan Art 
Association, 1914), v.

13 Ibid., v.  The Rose and the Ring is now in the Morgan Library and Museum.
14 “Love Letters of Thackeray Sold,” New York Times, February 26, 1914.
15 A Thackeray Library, 6.
16 This list by no means includes all of the sales that offered a significant amount of Thackeray 

material; a great many collectors dispersed large collections of Thackeray’s published works during this time. 
I have tried to focus on the major sales of unique Thackeray items.
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While many books and manuscripts continued to travel from collector to 
collector, a number of items found permanent homes in institutions. The collection 
of financier J.P. Morgan (worth nearly sixty million dollars at his death in 1913 and 
which included a number of important Thackeray manuscripts and books, including 
the largest known portion of the manuscript of Vanity Fair) formed the core collection 
of The Morgan Library and Museum in New York.17 The collection of brothers Henry 
W. and Albert A. Berg became the foundation of the Berg Collection at the New York 
Public Library in 1940. Thackeray was Henry Berg’s favorite author, and the Bergs 
acquired a large number of unique Thackeray items. Adding to the Bergs’ collection at 
the NYPL were the collections of W.T.H. Howe and Owen D. Young, among the most 
significant collectors of American and English literature in the world (they were also 
both Thackeray collectors).18

The Harvard College Library was not itself a participant in the collecting frenzy 
of the early twentieth century, but its collections were enriched by gifts and bequests 
from friends and alumni. The first significant Thackeray item to be acquired by the 
library was a collection of manuscripts for the “Roundabout Papers,” Thackeray’s 
series of essays which appeared from 1860 through 1863 in the Cornhill Magazine. The 
manuscripts were presented to Harvard in 1892 by Sir Leslie Stephen, the widower of 
Thackeray’s younger daughter Minny. Stephen had a number of Thackeray manuscripts 
in his possession and wished to thank Harvard for the honorary degree with which he 
was presented in 1890. Stephen wrote to his friend Charles Eliot Norton, then professor 
of the history of fine arts at Harvard:

The other day an ‘agent of a wealthy American’, so he called himself, wanted to 
buy some MSS of Thackeray belonging to me. I told him that I would not sell—I 
should feel it rather mean. I have often thought, however, that such MSS should 
be in some public place. In the British Museum they would be nearly lost amid 
the masses of other MSS . . . Now I should like to give something to your library 
at Harvard, where I fancy it would be valued. I will offer you a choice. Either 
the original manuscript of ‘Roundabout Papers’ (a few of them are missing but I 
have nearly all) or the original MS of the ‘Orphan of Pimlico’ wh. was published 
(with some other papers) by Miss Thackeray in 1876.19

17 <http://www.themorgan.org/about/history.asp> (accessed May 10, 2011).
18 Lola Szladits, Brothers: The Henry W. and Albert A. Berg Collection (New York: The New York 

Public Library, 1985), 24.
19 Leslie Stephen to Charles Eliot Norton, November 2, 1891. Houghton Library, MS Am 1088 

(6991).
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Norton chose the “Roundabout Papers,” and Stephen, echoing his sister-in-law, 
reassured him that it was genuine: “I have reason to know that there has been a complete 
trade of forging Thackeray MSS . . . I am glad, therefore, that the MS. wh. I sent to 
Harvard is beyond suspicion, having never been out of the hands of the family.”20 Until 
the opening of Houghton Library in 1942, the manuscript was kept in the Treasure 
Room in Gore Hall and its successor in Widener Library.

Harvard’s Thackeray holdings were augmented greatly by the addition of the 
collection of Harry Elkins Widener. Widener began collecting at an early age and 
had the means to acquire rare books and manuscripts relating to many of his favorite 
authors. His library included almost forty rare Thackeray items, among them childhood 
drawings, sheet music Thackeray gathered for his cousin Mary Graham, a series of 
drawings for the unpublished story “Adventures of a French Count,” a copy of Henry 
Esmond inscribed to Charlotte Brontë, the largest surviving portion of the manuscript 
of Pendennis, a rare 1838 Philadelphia edition of The Yellowplush Correspondence 
(Thackeray’s first published book), and exemplary copies of all of Thackeray’s major 
works. Widener’s library was presented to Harvard in 1915 by his mother following her 
son’s death aboard the Titanic in 1912 (she also underwrote the construction of a new 
building not only to house her son’s collection but also to serve as the main Harvard 
library).

The Harvard College Library continued to acquire Thackeray’s published works 
for its general collection, but few other items of significance were added in the next few 
decades. It was not until the 1940s, when Harvard librarian William A. Jackson made 
the acquaintance of New York financier Herbert L. Carlebach that Harvard’s Thackeray 
collection began to take shape.

Herbert Carlebach’s father, Emil Carlebach, immigrated to New York from 
Germany at the age of seventeen and over time became a greatly successful financier. 
He was a well-known philanthropist and served on the boards of the Federation of 
Jewish Philanthropic Societies, the Metropolitan Museum of Art, and many other 
cultural institutions.21 Emil’s wife Katie shared his philanthropic interests and also 
served on the boards of various museums. 

Herbert Louis Carlebach was born in New York City on June 18, 1889. Morris L. 
Ernst, a high school classmate, later remembered Carlebach as popular and ambitious, 
“a lad from a prestigious family and wealthy background—the first boy I ever knew 
who owned a dinner jacket.” 22 Carlebach graduated from Harvard College in 1909 
(see figure 18), and soon after joined his father at the private banking firm of J. W. 

20 Ralph Tracy Hale, “The Thackeray Manuscript in the Harvard Library,” The Harvard Illustrated 
Magazine 3, no. 1 (October 1901): 39–44.

21 “Emil Carlebach, Benefactor, Dies,” New York Times, April 10, 1926. 
22 Morris L. Ernst, A Love Affair with the Law: A Legal Sampler (New York: Macmillan, 1968), 4.
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Seligman & Co., where Emil was a partner.23 
While working as a clerk at the firm during 
the day, Herbert attended the New York 
University School of Law in the evenings, but 
ultimately never practiced.24 He married Rose 
Edith Goldman in a lavish society wedding 
in 1915. After the outbreak of World War I, 
Carlebach enlisted in the U.S. Naval Reserve 
Force, where he was appointed ensign in the 
Pay Corps (he never saw combat).25 After 
the war, Carlebach purchased a seat on the 
New York Stock Exchange and co-founded 
the financial firm of Fox, Carlebach, & Co., 
before leaving in 1925 to work as a floor trader 
at the Exchange, where he grew to be a well-
respected authority.26 His success allowed him 
to retire in the mid 1940s, and like his father, 
he devoted his time to various philanthropic 
activities.

In the twenty-fifth anniversary report of his Harvard class, when discussing his life 
and hobbies, Carlebach wrote,

Now comes my terrible confession, for I must admit that I suffer from an 
overpowering form of mania. Alas, I am a book collector, and for almost twenty 
years I have devoted much time and effort to the pursuit of first editions. But 
I do believe that I have succeeded in gathering together a fairly presentable 
collection of literary material, including books, manuscripts, autograph letters, 
and original drawings . . . I manage to derive a great deal of pleasure from my 
hobby and feel that it will furnish me with a splendid interest in my declining 
years.27

23 “Herbert L. Carlebach, 77, Dies; Called ‘Dean of Floor Traders,’” New York Times, October 9, 1966.
24 Ernst, 4.
25 Frederick Sumner Mead, Harvard’s Military Record in the World War (Boston: Harvard Alumni 

Association, 1921), 159; <http://tinyurl.com/3oxz5x7> (accessed May 10, 2011).
26 “Herbert L. Carlebach, 77, Dies; Called ‘Dean of Floor Traders,’” New York Times, October 9, 1966.
27 Harvard College Class of 1909, “Herbert Louis Carlebach,” Twenty-fifth Anniversary Report, 

1909–1934 (Cambridge, Mass.: University Press, 1934): 100.

Figure 18. Herbert L. Carlebach, from the  
1909 Harvard Class Album. Harvard  
University Archives, HUD 309.04.5 B Box 1. 
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It is uncertain why Carlebach chose to collect Thackeray. In the introduction 
to his edition of Thackeray’s correspondence, Gordon N. Ray stated that Carlebach 
first became interested in Thackeray while a student of Professor Charles Townsend 
Copeland at Harvard.28 Popular for his close mentorship of his students, Copeland was 
a long-time instructor of literature who regularly assigned Thackeray’s works. Perhaps 
Copeland’s enthusiasm for the author transferred to a young Carlebach. In 1911, the 
Grolier Club, the prestigious organization for book collectors headquartered in New 
York, hosted an exhibition celebrating the centenary of the birth of Thackeray. Carlebach 
may have attended the exhibition and its related events and been inspired to collect 
Thackeray. His parents’ involvement in cultural institutions may have also encouraged 
his interest. Herbert’s younger brother Walter became a collector who specialized in 
Lafcadio Hearn, and the brothers’ collections may have developed simultaneously.

While Carlebach had small collections of various eighteenth- and nineteenth-
century British writers, his main collecting focus was Thackeray.  From about 1926 
through 1935, Carlebach collected Thackeray manuscripts, drawings, letters, and 
English editions of Thackeray’s books.29

Carlebach’s agents were present at many of the major sales of Thackeray material. 
From the A.C. Goodyear sale, Carlebach acquired a manuscript poem, “Though we 
never say it,” purportedly addressed to Mrs. Brookfield. From the Van Duzer sale, he 
acquired a copy of “The Ballimulligan Polka” (1847), a rare piece of sheet music based 
on Thackeray’s Christmas book Mrs. Perkins’s Ball. And much of Carlebach’s collection 
was acquired at the Kern sale.

Carlebach worked with New York bookseller Alwin J. Scheuer to acquire a large 
part of his collection.30 It was Scheuer who, acting as Carlebach’s agent, attended 
the Kern sale in January 1929. Seventy-three of the nearly fifteen hundred lots were 
Thackeray items, and in all cases they represented the best of what was then on the 
market. Many of Kern’s Thackeray books were association or presentation copies, and 
the collection included a number of important manuscripts and drawings. Of the 
seventy-three lots, Scheuer successfully acquired at least thirteen of the most valuable 
ones, for an approximate price of $30,000.31 Despite the record prices for many of 

28 Gordon N. Ray, “Introduction,” The Letters and Private Papers of William Makepeace Thackeray, 
ed. Gordon N. Ray, 4 vols. (Cambridge, Mass.: Harvard University Press, 1945), 1:lxxvi.

29 Herbert L. Carlebach (HLC) to William A. Jackson (WAJ), December 13, 1954. Houghton Library, 
Librarian’s Office Correspondence, Carlebach File.

30 Some of Scheuer’s correspondence with Carlebach made its way to Houghton along with the 
items it discussed, and in many instances, Carlebach kept Scheuer’s catalog descriptions with the items they 
described.  See Houghton Library, fMS Eng 951.24 (4) for an example.

31 The Library of Jerome Kern, New York City . . . to be Sold by His Order at Unreserved Public Sale 
(New York: The Anderson Galleries, 1929).  The copy in Houghton Library has been annotated with sale 



 Heather G. Cole 47

the items at auction, Kern himself admitted the works of Swinburne, the Rossettis, 
and Thackeray sold for less than what he had expected.32 Items from Kern’s collection 
acquired by Carlebach included the manuscript of “George IV” used on Thackeray’s 
American lecture tour, an illustrated story titled “Simple Melodies” drawn in Paris for 
a young friend, and drawings for Thackeray’s book The Book of Snobs (1848).33

 In 1927, Carlebach joined the Grolier Club. It was there he most likely first met 
William A. Jackson, who was then serving as Harvard University’s Assistant Librarian 
in charge of the Treasure Room.34

In November 1940, Jackson, canvassing aggressively for impressive collections for 
a new Harvard library building to be dedicated solely to rare books and manuscripts, 
visited Carlebach’s New York apartment and was greatly impressed by Carlebach’s 
collection. “I had such a good time yesterday with you and was astonished by the 
sight of your books,” he wrote to Carlebach. “You have done a magnificent job and I 
hope that it will be possible for me to become more familiar with them in the future.”35 
Through the early 1940s, Jackson courted Carlebach and his collection through frequent 
correspondence and invitations to the new library, always alerting Carlebach when he 
noticed a new Thackeray item on the market. By this time, Carlebach seemed reluctant 
to collect more material and had not yet made the decision to give his collection to 
Harvard, but he appreciated Jackson’s interest. 

There is unfortunately a three-year gap in Carlebach and Jackson’s extant 
correspondence, but on June 9, 1944, Carlebach wrote Jackson to tell him of his new 
will which bequeathed his entire Thackeray collection to Harvard. Clearly pleased, 
Jackson replied, “I congratulate you heartily on your skill as a collector and your good 
fortune in seeking that material when it was available. I think it could not be done 
today, no matter how ardent or long-pursed the collector might be.”36

Over the next twelve years, Carlebach regularly presented Thackeray items to 
Houghton, which Jackson acknowledged with a pecuniary appraisal. In 1944 Jackson 
wrote,

figures and buyers, *65JC-60.
32 Arthur Freeman, “The Jazz Age Library of Jerome Kern,” in Under the Hammer: Book Auctions 

since the Seventeenth Century, ed. Robin Myers, et al. (New Castle, Del.: Oak Knoll Press, 2001), 225.
33 “George IV,” manuscript,  Houghton Library, MS Eng 951.3; “Simple Melodies,” Houghton 

Library, MS Eng 951.9; Book of Snobs drawings, Houghton Library, fMS Eng 951.15.
34 “Catalog of an Exhibition Celebrating the 350th Anniversary of Harvard University,” Harvard 

Library Bulletin 24, no. 1 (Winter 1986): 164.
35 WAJ to HLC, November 16, 1940. Carlebach File.
36 WAJ to HLC, April 27, 1944. Carlebach File.
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Though normally one might say that the prices of the later ‘twenties are still a 
bit high for rare books, there are certain cases where that is not true. In the case 
of Thackeray manuscripts, association books, and unique printed material, or of 
items so rare that no other copies are known to be in private hands, the prices 
of the late ‘twenties are probably about what those items would bring if offered 
on the market today, because two of the great collections of William Makepeace 
Thackeray which were gathered at that time have now gone to institutions 
and will presumably never again come on the market. There is very little new 
Thackeray material of the first quality available to any collector today.37

Carlebach’s gifts during this period included manuscripts from Thackeray’s 1855–
1856 lecture tour in the United States on the “Four Georges,” a presentation copy of 
Thackeray’s popular Christmas book Rebecca and Rowena inscribed to William and 
Jane Brookfield, a self-portrait from the 1830s, eight drawings for The Book of Snobs, 
and many other unique items. By 1946, Jackson felt Houghton’s Thackeray collection 
was the strongest in manuscripts of any in America.38

By the end of the 1940s, Carlebach had decided to stop collecting. In his fortieth 
anniversary Harvard class report, he wrote,

While I am still greatly interested in first editions, manuscripts, and 
autographed letters, I no longer seek to add to my collection. For me, the 
exciting period of the exhilarating quest ended some time ago, followed by a 
period of pleasurable and contemplative possession, and now inevitably there 
occurs the thought of the ultimate dispersal.39

In 1948, Parke-Bernet Galleries held a sale of a large portion of his collection of 
eighteenth- and nineteenth-century books. One hundred twenty items were auctioned, 
including one Thackeray-related book: a first edition of Tennyson’s Demeter, and Other 
Poems (1889), with a presentation inscription to Anne Thackeray Ritchie.40 Carlebach 
was disappointed by the results of the sale and felt the prices were low. Houghton 
Library bid on a number of items and acquired the copy of Oliver Goldsmith’s The 

37 WAJ to HLC, December 7, 1944. Carlebach File.
38 WAJ to HLC, Dec. 23, 1946. Carlebach File.
39 Harvard College Class of 1909, “Herbert Louis Carlebach,” Fortieth Anniversary Report 

(Cambridge, Mass.: Crimson Printing Co., 1949), 43.
40 First Editions, Chiefly XVIII Century English Authors, . . . from the library of Herbert L. Carlebach 

(New York: Parke-Bernet Galleries Inc., 1948).  That copy went to the New York Public Library.
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Citizen of the World that Carlebach had purchased at the Kern sale, Frances Burney’s 
Cecilia and Camilla, and several Samuel Johnson items.41

In 1952, after Carlebach had presented the bulk of his Thackeray collection to 
Houghton, Jackson wrote to acknowledge the year’s gift as usual, but also discussed the 
current collecting climate for Thackeray: 

During the past decade there have been radical changes in the status of rare 
Thackeray material. Not only did Thackeray’s granddaughter [Hester Ritchie 
Fuller] remove from the market all that she still possessed, presenting it to the 
British Museum, but the two large Thackeray collections, other than your own, 
in private hands—namely the Young and the Howe—have gone to a public 
institution . . . This dearth of great manuscripts and rare printed material has 
already stiffened prices . . .42

At about this time, Houghton Library commissioned a bookplate to identify 
Carlebach’s collection (see figure 19). Designed by W.H. Bond, Houghton’s Curator of 
Manuscripts, the bookplate featured Thackeray’s self-portrait as a melancholy jester, 
which first appeared in Vanity Fair. The bookplate was pasted into book covers and 
cases below Carlebach’s own leather bookplate (see figure 20), and Carlebach was 
pleased with the result: “I think it turned out very well and I’m satisfied that the general 
effect is excellent.”43 Like those for similar collections at Harvard, the new bookplate 

41 HLC to WAJ, January 23, 1948. Carlebach File.
42 WAJ to HLC, December 11, 1952. Carlebach File.
43 HLC to WAJ, March 8, 1952.  Carlebach File.

Figure 19. Bookplate for Carlebach’s Thackeray collection at Houghton, designed by W.H. Bond. 5 x 9 cm.
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preserved each item’s provenance, acknowledged 
Carlebach’s gift, and identified the materials as 
part of a discreet collection within the library.

Carlebach’s central role in the development 
of Harvard’s Thackeray collection was not 
limited to gifts from his own. If Jackson noticed 
a Thackeray item for sale that Houghton lacked, 
often Carlebach would contribute funds towards 
its purchase. This occurred in 1953 when the 
library purchased the manuscripts for several 
more of Thackeray’s “Roundabout Papers.” The 
collection included manuscripts of those essays 
lacking from the volume given to the library by 
Leslie Stephen sixty years earlier. Unfortunately, 
the manuscripts were soon discovered to be 
forgeries. While Jackson decided to keep them at 

Houghton so they would remain off the market, he refunded Carlebach’s contribution.44

The extant correspondence between Carlebach and Jackson ends in 1956. In 1959, 
in honor of Carlebach’s fiftieth Harvard class reunion, W.H. Bond curated an exhibition 
of some of the Thackeray material Carlebach had presented. In his introductory label, 
Bond wrote of the collection,

This exhibition was composed by a process of severe and occasionally 
discouraging selection. When the imposing ranks of Mr Carlebach’s astonishing 
collection were grafted onto Harvard’s already strong Thackerays, the sum 
total was enough to stagger the hardiest bibliographer, bibliophile, or just plain 
enthusiast. Like an iceberg, the greater part of our Thackeray collection remains 
below the surface for the purposes of the present showing. But it is quite unlike 
an iceberg in calorific content, as we hope you will agree after a glance at these 
cases.45

Carlebach continued to present materials to the library up until his death in 1966. 
Jackson, who died in 1964, was succeeded as librarian by Bond, who wrote to Carlebach’s 
widow: “[Your husband] will be sorely missed, but he will also be well remembered, for 
the magnificent Thackeray collection he gave to Harvard is one of the greatest in the 

44 WAJ to HLC, June 3, 1953. Carlebach File.
45 Houghton Library Exhibition Files.

Figure 20. Herbert L. Carlebach's  
leather bookplate. 3 x 2 cm.
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world, and as long as there is a Harvard Library scholars will be reminded of him and 
will be grateful to him for his great service to learning.”46

Houghton Library continued to build on Carlebach’s collection, but as Jackson 
himself had noted, the majority of prime Thackeray material was already in institutions 
by the 1940s. Due in large part to Carlebach’s collecting efforts and Jackson’s persistence 
in pursuing Carlebach’s collection, Houghton’s Thackeray holdings are among the three 
major collections of his works in the United States, along with those of the Morgan 
Library and Museum and the Berg Collection at the New York Public Library. The 
Huntington Library has a sizeable collection of Thackeray’s drawings and several 
important manuscripts. Numerous American libraries have strong holdings of 
Thackeray’s publications, and his voluminous correspondence is also scattered over 
many locations. Despite Thackeray’s importance in British literature, the major 
holdings of Thackeray materials are not in his native country: while the British Library 
holds a large portion of Thackeray’s correspondence and Eton College holds the papers 
of Thackeray’s mother, daughters, and descendants, most of Thackeray’s manuscripts 
and drawings were acquired by aggressive American collectors in the early years of the 
twentieth century and soon after found their way into institutional collections. 

Houghton Library continues to acquire Thackeray material in the twenty-first 
century. In 2002, a brooch given by Thackeray to Annie Adams Fields when he visited 
Boston in 1856 was presented to the library by Paul William Garber.47 A drawing by 
Thackeray of Vanity Fair’s Becky Sharp arrived at the library as part of the bequest of 
Mary Hyde Eccles in 2003.48 And in 2007, the Library purchased a set of three drawings 
created in 1836.49 Thackeray, an aspiring artist and not yet a famous novelist, prepared 
the drawings as an audition to illustrate Dickens’s Pickwick Papers (see figures 6 and 7). 
Thackeray did not become that novel’s illustrator, but the drawings remain as evidence 
of how different his career might have been. 

In one of his many letters to Jackson when presenting Thackeray material to 
Harvard, Carlebach wrote, “I like to think that Thackeray will still be read one hundred 
or even two hundred years from now.” 50 A richer study of Thackeray at Harvard is 
possible because of the collection built by Carlebach, along with the numerous gifts 
and purchases that contributed to the making of a world-class collection. 

46 William H. Bond to Mrs. Herbert Carlebach, October 11, 1966. 1966 file, Houghton Library, 
Librarian’s Office Correspondence, “C.”

47 Houghton Library, *2002M-9.
48 Houghton Library, MS Hyde 93.
49 Houghton Library, MS Eng 1669. Purchased with the Class of 1952 fund.
50 HLC to WAJ, February 12, 1952. Carlebach File.
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