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Preli111inary Sketches 
for G1 .. avelot' s Corn_eille. 

NE of the 1nost fascit1ating; and, at the san1c tirnc, Jcast 
, v ell kn OlV n subj ccts of bib 1 i op hili c study are d ra \Vin gs 
for book illustration. I-'lron1 the cigh rec nth ccntuf)T on, a 
surprising nunJber have been preserved, thanks to a gru-\V~ 

ing body of intelligent coUectors. Rut far less has been made of then1 
than they· deserve, in ,Tje\Y of the Jight they thro,v on the \V'1)7 the artists 
\Vorked, ,vhat ,·ras expected by authors or publishers1 and the artist's 
o,vn conceptions of the text in those cases ,vhcrc he ,vas a11o,vcd to 
make a ptTSOnrtl choice .. 

Students of .cn1aster dra\vings~ ha\1-e tended to deprecate illustratjons 
as inferior to designs dnl\vn for their O\Vn sake or as prelinJ1nary studies 
for paintings~ Students of book j]]ustrationt on the other hand, have 
not been quite rcad) 7 to tackle the .subtleties and i1nponderable elen1ents 
,vhich arc sure to be cnc~untcrcd except ,vhcrc the finished illustration 
reproduces the dra,vlng precisely~ This is strange, since such nicctjes 
should attract the bibEogra ph ical n1ind that dc1igh ts in textual ,tariants. 
But son1eho,v l ihrarians have not Leen so 2ttractcd~ Thercf ore, the col-
lecting and con1prrri~on of jllustr~tors' dra,vings rc1nain a fertHe field 
for exploratton in lvhich this country, particulnrly 1 is fnr behind Euro-
pean nations. 

Perhaps tl1e n1ost in1portant groups of drrr,\rjngs for illustration ,vl1ich 
survive in considerah]e nun1bers arc those for the French 'de luxe' book 
of the eighteenth century. And of these a fair nu1nbcr have no\v been 
accunn1lated ju the public institutions along the Atlantic seaboard: no-

. tably in the National Gal1ery of Art in "'\i\T.ashington and, 111orc recently, 
in the I-Jarva.rd Library. One son1c,vhat scattered group of these -
F'ragonard's dnnvings for Arjosto - ,vas pub]ishcd for the Nationa] 
Gallery and the 1-Iarvard Library 1 n J 945. Another~ :u1d ~n,allcr group 
in CYCI)'" ,vay, is the subject of this article .. It ,vas deposited at Harvard~ 
in the l)cpartn1cnt of Graphic Arts, only 1vithin the lnst fc,v n1onth~. 
Although the illustrator, Hubert Gr~velot, is, jn so111c r~spects, nor to 
be cornpared ,vith Jean I-lonore F'ragonard) nevertheless, as a precursor 
of the greater artjst~ and as a 1naster of very· acco1nplished dra\ving 011 a 
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n1ini:1tnre scnlc1 he has a more in1portant place in the history of art than 
has yet been accorded hin1. Perhaps the illustrations to this artjc}c \\ 7ill 
explain the reason for this staten1ent better than the \Ytiter's ,vords. 
But n1orc of the eighteen hundred or ~o prelin1inary sketches ,vhich 
Gravclot left on his death in 177 3 in large portfolio 1 shou]d be seen 
to judge of the quality, -ns ,vell as f ccundity, of Gravelot's t-alent. J\1iss 
A1ice Ne\vlin of the i\.fctropolitan_ 1\ilusc.n111 in Nc,v York has pub-
lished an article n1ainly about the dra,vings rnade by Grav-elot during 
his early· (English) period/ =tnd very recent1y Ed,vin "\:\1olft 2nd, has · 
\ vr i ttcn j n tcrestl n g 1 y of ~Grave} o t as Designer of Engraved Portrait 
Fr::1n1es~' 0 Tnese next pages ,vill be devoted to the pre]in1inary" dnt\v-
ing.s for one of Gravcloes French series: Le tbeatre de Pierre Corneille, 
first published nt Gcnev-J in 1764+ 

Graveloes- life, ,vhich js not, on the ,vholc, exceptional, has been 
related_ n1an)r times.4 Perhaps its n1ost .surprising feature ,Yas his t,velvc 
years of activity in F.nglin<l ( 1733-45) '.I ,vhere he esta61ished his repn-
ta ti on, trained the :first eighteen th-ccn tor y English i 11 ustra tors of note, 
and \Vas nn early n1astcr of Gninsborough.;i But once back in France, 
he 1narricd, and settled do,vn to the typical artist's life of tl1e period. 
This consisted in n1uch hard ,vork, a1id only a very n1odcst subsistence, 
despite the luxury of those ,vhose activities he dcpictcd1 and \vho ga\"'C 
hin1 thetr patronage. 

Prohihly his illustrations for the first edition of Jean-Jacques ltous~ 
scau's La nouvelle Helo1se ( 1 761), even n1ore than. for Boccaccio's 
Dcctnnerou ( I 7 57) i established his reputation in France~ For although 
the Dec1t111eron ,vas a real success, it ,vas not,. in this high])r sophis-
ticated period) fashionah]y controversi~l, as ,\·as Rousseau's novel. 
l\1oreover, Gravelot 112d succeeded in follo,vjng the exact specifications 
\vhich Rollssean set do,vn for each scene, jn giving life to his dra,Yingst 
and in p]casing that intractable author. 6 Finnlly, through }~a nouvelle 

:i Baron Roger Port:ilis"t Ler dessl,Ntteurr d'illustratio"Ju cm dix-bllitie111e riecle 
(Parisi 1877 )i pp. 2 93- 2 94. 

e ~1·h~ CeJehratcd l\! r. Gravelot,1 l1fetropofitan JiJuseuu1 of Art Nulletin,, n.s.i V 
( 1946) t 61----06. 

11 Print Co!Jector':r Quarterl:,·i XXX ( 1950 ),. 41-47. 
'Not'clbly by Porrnli~"t TJersinateurs!_ and EcJmond and Jules d~ Goncourt, L 1art 

du dix-buit1c111e siccle, 3rd c~L (Parfa,. 1 S74 )! II,. 7-4 7. 
Louis Reau, L11 gravure en Frnnce lf.U XVTlle ii~c!r~ La gravure d'illustration 

(I'arjs:, 1928)! pp. 17~18, 
Port:;i,lis, Dessinate11rs, pp. 2.77-2 7~L 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume V, Number 2 (Spring
1951)

P1·eli111i11nry Sketcbes for Gravelotls Corneille 199 
Heloi·se~ ,vhosc iHustra.tions had been paid for by a Gencvan hanker 
na1ncd Coindct, Gravclot grc,v to kno\V the art publishers of that city, 
the brothers Cramer. Through thcn1i again, he can1c to the attention 
of \Toltairct then living in exile near by. 

At last ca1ne a really interesting episode in our artist\; ]ife: his rela-
tions ,vith the Sage of F crney J-'etters bcnvccn the t,vo exist, and bc-
t\vecn each of thcn1 and the pub]ishers Crn1ncr .. It appearst after evi-
dence on both sides has been read, that,, oltaire ,vas really p]eascd ,vith 
samples of Gravc]ot's ,-vork - and left to his decision, not only ,v hat 
scene of each play· to illustrateJ but the engravers ,-vhom he ,vould e1n-
plo3r., for a memorial edition of Pjcrre Corneille\, Oeuvres,, to be pub-
]ished by the Cran1crs.1 This ,vas in 1narked contrast to Rousseau, and 
a great tribute from the 1nightiest literary figure then living in Europe. 

One q1ust go baclc for a 1non1ent to relate the cause of Vol tairc's 
special interest in a brother dramatist so long since dead. ,, ohairc had 
all the attributes of the 1nodern sho,vman. I-Jis ,vhole life is evidence 
of the desire, and abilit)r., to startle kings as ,veH as people out of their 
cornplacency. He knc,v ho\V to bring the people to his side - the 
pcop]e \Yhosc revenge , 1 oltairc predicted., though he did not live to 
see the revolution of 1789. 

About 1760., ,r oltairc heard that a collateral descendant of the scvcn-
tccnth-centnr)7 classic playv.rright ,v::1s Jiving in great poverty, and that 
a benefit performance of Rndog1111e had created a very gencr2l interest 
in France, among the literati, for this n1an, his ,vife, and daughter. 
In1mediately, ,r olta.ire sensed the drm11atic possjbilitics of taking j\1]1e 
Corneille under his ,ving at Fcrncy, ,vhere Jv1mc l)cnis ,va.s entrusted 
\Vjth the co1npletion of her education. He also loudly voiced his duty~ 
1a.s an old soldier of the great CornciJle/ to be uscfu1 to the grand-
niece of his generaL And ,vhat better (doe ,vhen she can1c to be 
marrjcd c.ou]d he offer her than the proceeds fron1 an edition of 
Corneille ,,~ith commentary by himse]f? So for the .sake of the publicity 
no less than the pathos of the situation he .set hin1sclf at once to ,vork, 
\vith the tren1endous dri,Te ,vhich ,vas so chan1cteristic of him. Sub-
scriptions poured in. The IGng of France and the En1prcss of Russia 
each subscribed for a hundred copies, 1V1adan1e de Pon1padour for fifty, 
the for .sixty., a ,vcalthy individual for t\venty-fonr, 
and even the artist-d ilcttante, ,~, :ttc]ct, for five. 8 

1' Port31is1 Dessinateurrt p. 280. 

s Portal is, Dess inateur s1 pp. 2 8 2 n d 64 8. 
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But the production ~idc of the project did not go as rapidly as Vol-
taire \Vishcd. No doubt, he ,vas in1paticnt~ for he ,vas nearly seventy 
)rears old, and had not yet readied the 'con1plctc' edition of his O\"Vn 
"rorks ,vh1ch the sanle publishers ,vcre to issue fron1 r 768 to 1774. So 
he \\7rotc petulantly of Gravclot's tardiness jn fulfi11iog his part of the 
Corneille. vcntlJre - ~n illustration for each one of the thjrty~four 
pl3ys. 1-Ic i1nplored the Cr:11ners to sec that Gravelot completed his 
dra,vjngs in the year r 762/ and fron1 this letter, as ,,~-cl] as from a fe,v 
other lndications that o~r artist ref used to be hurried, even b) 7 ,, o1t-airet 
,ve have the erroneous statement of the de Goncourts! that Gravelot 
\Vas 'paresscux ct avare de son talent~, 10 Although the n1en1ori=tl edition 
of CorneiUe in t\Yclvc octavo voluntcs did not appear till r 764, there 
n1ay· ,vell have been other delays., such us a frontispiece hy \1''atelet. 
And finally \T oltairc ,vas not so irritated but that he gladly used Grave-
lot again for the ~con1 plctet edition of his O-\vn \VOr ks four years later. 

The matter of this frontispiece by \~7atelet is a confusing 11oint not 
clcarl)r explained by an existing bibliography. Edvlin ':\'olf, on the 
authority of .Portalis and Beraldi, \vrites ll of a frontispiece portrait 
,vith a frame h)7 Gravelot for ,vhich there are four (see Plate VIIb) 12 

preliminary-sketches an1ong the sixt~{-one dra,vjngs in the series at Har-
vard. Vera Salon1ons 13 and Cohen-De Ricci, 14 on the other hand, sug-. 
gcst that the engraving by '~'atelet., after Pjerre, ,vhich appears in the 
copies at H-arvard of the 1 764,. 176 6, and 177 4 editions of Corneil1e, is 
the only one for the ,vork in question. '-''ithout a con1parison of n1any 
copies of the 17 64 edition, it \vould be difficult to establish the facts. 
Ed,vin ,volf, in~ letter to the ,vritcr, agrees that copies 1nay probably 
he found \Vjth either one portrait or the other, altliough ,vhich is the 
right onei or the earlier onc'l is still open to conjecture. Perhaps Grave-

v· era Salo1nnns, Gravclot (Londo11, 19n ), p. 17+ 
10 L'art, ll.11 lit . 
jt Prhu Colfrc.tar's ·Q1mrterlyt XXX~ 46 (-and fig. 8) .. referring to Baron Roger 

Porta Us ::.nd Henri B~rnldi1 L"es gravcurs du di.t-huitiJu1e sietle (Parjs, 1880--82. )~ II, 
165. 

:~ The d nrwi n gs in u st nl ted in the 'c1 cco m r~ n ying p btes: are :} 11 :roughly 6 by ; ½ 
inch~ except Plates Illa ( 6 by 4 3/16 inches), \ 7fo. ( 7 ¼ by 61/s inches), \ 7Hfa. (5 ¼ 
hr 3 inchc~), and \ 711Ib ( 71/.,: by 5 3/16 inches) r 

iu Gn1-1..1e!oti p. 47. 
u 1-Jenry Cohen 1 Guide de l"'a1Jurtcur de li·vres a gr,n,rurer du X Vllr siecle1 rith ed.i 

re\ .. , bf Scy1n{rnr De Ried (Paris, 1912 ), col. 25 5. E,nilc Pjcot in hi~ RJbliownJ,bie 
Con1Jlienne (Pads, J 876), p. 3-07t cites a frontispiece drn\vn by 'Pfotcr' (i.c+1 Pierre?) 
ri. n d c ngr;n•ed hy \ Va te fot. 
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lot's version 1vith a portrait of Corneillet engraved by Gaucher, after 
LeBrun, ,vas the orjginal one, ,vhich ,vas superseded, on ,r o1taire,s or 
the Craruen/ orders, out of deference to \\ 1atelet, ,vho had not only 
presented his engraving to the publication, but had subscribed to the 
generous total of five copies. 

'''hen the 1764 edition of Cornci1lc ,vas finally soldl it realized t\YO 

hundred thousand ]ivrcsJ ,vhich handso1nc sun1 \Vas divjdcd bct\vccn 
the gc1~cruus publishers and the young lady ,vhorn \.T oltaire so ,vcl] bc-
f rjendtd .. 1.,.he plates and text ,vcre reissued at G·cncva in 1 765, a.t JJaris 
in 1766 1 and again at Geneva in 1774. This last edition is eight volu1ncs 
quarto, and has a ne,v fra,ne by Gravclot around each engravjng. But 
not a trace of these later ( 1774) franu~s is to he found in any of the 
dra,vings at Harvard under discussion.. This fact suggests, as does 
everything c]sc about the Harvard sketches, that thc)r are really the 
prditninary ideas of the artist for his portrait frame and for the thirt)r-
four scenes from the playsl dra"rn fron1 1762 to 1764, ,vhilc ,, oltairc 
imp a tic n t l y , ,Tai ted. 

"\\ 1e are no,v led to consider ,vhy Gravelot ,,~as so long in preparing 
the finished dra,vings ,vhich five engravers,, chosen by hirn~ then trans-
]ated to copper plates. Voltaire ,vrote to Cran1cr in 176 i that, in three 
months, Gravelot had only finished tlvo dra,vings_. Gravelot hi1nself 
cl:1.i,ned to have donE seven. But Voltaire, ,vho h:=td ,vritten t\venty 
~con1n1entaries' in tl1e .san,e period, ,vas sure he ,, .. ould be dead Lefore 
this ,vork, ,v hich he 1vas so anxious to see fin1shed, s-a,v the light of day ~1" 

The ans\ver probably lies in Gravelot's refusal to be rnshcd, and in a 
desire; still to be observed in the present da)7 t of the artist to keep every 
one of his n1any chunoring clients pnrtially satisfied~ A look at the long 
list of Gravclot's ,vork compiled hj7 Rich-a.rd Oehler 16 sho,vs hi1n to 
have been very active during this period for book jllustration alone, 
, v j t11 out taking j n to co nsi dera ti on the n1a o )7 c.:on1 n1 iss ions of c 1 av i c.; ho rd 
cases, tapestries, snuffbox covers, bookplates, ,vatch cases, fashion p!atcs, 
bjnding tools, and orna.n1ents 11 ,vith ,vhich popular ]7rench artist of 
this period ,vas constantly beset. 

1\1.oreover, another reason for Grave]ot's n1easured pace can be found 
jn a study· of the Corneille sketches then1selves, \Vhich sho\v the greatest 
attention to detail, and a constant revision, despite the· rapjd n1anncr 

ir. Portalis, Desrhurteurrt p. 283. 
ie ,i:Gra,,elots ,,, erk a]s Bi.ichcrjllustrator,~ Gutenberg Jahrbuc.b 1917, Pr'· 108-115. 
1~ De Goncourtsi L\1rt., Tl, 45. 
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in ,vhich part of their dra,ving is done .. Here is the crux of the matter_: 
ho,v fast cou]d Gravelot \Vork) and ho,v rnan}~ prclin1inar)T sketches 
did he n1ake hcf ore he finally· 11ndcrtook a definitiYe pen dra,ving 1 com-
plete ,vith all its bistrc tonal ,vashcs? That such a dra\ving ,vas the 
final outcon1e for each of the thirty-four scenes in the plays ,ve kno,v 
fron1 Cohen-De Ricci.,1!; -and other~ 1norc contemporary·, records'l _jn-
c]uding the sale catalogue after Gravcloes dcath.rn Gravelot ,vas over 
sixty· )7Cars o1d1 and in less than ten years his eyesight fai]cd him - it is 
said fro1n overstraining on fine ,vork. ·rhc eighteen hundred 'esquissc.s1 

pre1niercs pcnsces, and etudcs~ ,vhich En1manuel Boch er acquired f ron1 
the f\'Inrquis de Fourquevanx are 1nutc tcstimonia]s to 2 very conscien-
tious \Vorln11nn. Our sixty-one sketches ,vere according to Cohen-De 
Ricci once a part of one hundred 2nd thirty-eight in the i\11arquis' 
hands. And the nu111bcr Gravelot actuall) 7 111adc for the thirty·-four 
scenes, -and the portrait fra111c, is likely to have b~cn considerably greater 
than that, if one is to judge by the gradual progressions among the 
dra\vings here at hand. A good example is the series of four dra\vings 
for the play A1edee. The changes arc not at all rapid bct\vccn the first 
f rce idea (P1ate Ila) and the last far-from-finished sketch (Plate IIIb) 1 

,vhich still lacks many details to be found in the final engraving. If 
this series is t) 7pica], tl1en six or seven dra,vings 1n~y have been an aver-
age for each .subject. . 

Gr:tvelot certainly ,vas painstaking, bt1t he ,vas by no 1ncans pedes-
trian, nor did he ,vork by a f orrnula. I ... arge drn\vings hy· Gravelot exist. 
l""'hcre are several ·belonging to a different series 20 at Harv2.rd, and m-any· 
111orc jn the C-abinet d'Estftn1pes of the Bibliothcqnc Nationalc, and in 
the British J\111scumt21 on different kinds and colors of paper, und in 
difTcrcnt 111ediut11s. i~ et the sn1allcr sketches ,vith ,vhich ,vc arc dealing; 
and others f ron1 the same portfolio, have one or nvo features in con1-
n1onr 1 .. hey are JU on a very thin fine quality paper ,vhich ,vould per~ 
mi t the ou tlj n e of one dra ,v ing to be trac cd f ro1n another. Also, it is 
clear that after the earliest stages they arc usually the exact .size of the 
finished -engravjngs. Finall)r., they arc ::1l111ost ahvay·s., as one ,vould 
expect, in rev-erse, suggesting that the cngra v crs th en1scl vcs 1n a y have 

u Guide, col. 255. 
i~ De Gonco1uts 1 L~arti 11, 1. 5 n. 
~-Abrege de fbistoire rou1~inet publishe<l ~t Parls: 1789. 
n De Goncourrs, L'nrt, 11., 36-47. 
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I'reli11d11ary Sketcbes for Gravelot' s Corneille 2 o 3 
n1adc tracings fro1n the final drtnvings, ,vhich they transferred to the 
copper plate before they began their \vork. 

One 111orc notable sin1i]arjty bespeaks_ the strong jnflutncc of the 
French acadc111ic tradition4 Gravelot 1s figure .studies arc norn1al]y con1-
n1cnccd as nude figures (sec P]ates Ia and \Ta) and then clothed ,vith the 
~ppropriate gar1ncnts once their correct anatomy and pose have been 
attained. AH Gravc]ot"'"s biographers 22 n1cntion the three 111anncquins, 
about £ftccn inches high, ,vhicl1 the artist had had 1nadc for hi1n jn 
Lon don. Th cse n gu r in es ,vere beau ti f u 11 y const ru ctcd, and arti cul n t c d 
to the tips of their fingers. Thus Gravelot \Vas able to adjust them and 
then to c1othc them, f ron1 an arnplc ,vardrqbct ,,~ith a ppropriatc cos-

. tumcs .. B)T n1anipulating these figures and then .studying thcn1 minutc]y, 
from the proper angle~ he could achieve a rcn1arkablc grace of con1posi-
tion and truth of pcrspectivc1 beyond that attained by many of hjs . 
contemporar1es~ 

But here the reliance on a sy·stenl of procedure ceases~ and the varied 
genius of an acconlplishcd French artist begins to assert itsclf4 Gravclot 
,vas not bound hy one kind of dra,ving instrument - he cn1ployed a 
numb er of va ri eti cs \v ith equal f aci l i t)r. Normal I )r h c corn me need ,vi th 
red or black crayon 23 though later he often used a graphite pencil 
- and n1ade his corrections ,vith pen and ink. "\1/hen red crayon \vas 
used over black, or vice versa, in the earliest stagest corrections are tnore 
easily vjsib1c4 Y cc perhaps the most rcvca]ing figure study in the 
sketches for Corneille at I-Iarv-ard is that of tl1e t,vo undraped person-
ages ( one male and one f cmalc) for Agesilas (Plate Ia)" They have 
been drn,vn very· po,vcrfully in pen and inlc after the tnain axis of the 
figures, and the lines of perspective~ had been sketched in ,vith graphite 
pencil and pen. 

It is cuTious that even in S11ch -a ,,.cry prclicninar_y stage~ Gravelot 
often lettered jn the caprjons - the lines frotn the pla)r ,vhich he \Vas 
illustrating.. He even norn1ally 2Iso lettered in his signature~ as if he 
,vere then preparing the finished dra,ving .. A 1atcr stage (as in Plate 
lb) of this san1e subject, ,vhere the figures have been drapcdt and the 
background is 1nuch further advanced, n1ay not have had this lettering 
so en ref ull y· ,vorkcd out, if \Ve are to judge by· other examples~ But 
here the 1na_rgin bclo"r the dra\ving h3s been cut a,vay·~ Red era.yon has 

For examp]c, Porta]js! Dessinateurs, p. 2 74. 
The present -w ritcr\t opinion does not agree, in many r~ sp cc ts, ,v·ith tl i at -ex-

p rcssed Ly Reau, G ra·vt tTC t p. l 8. 
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been used to suggest additions, or corrections) in this second stage~ Y ct 
one feels the co1nposition is far from finished) and 111ight require t,vo 
or three 1norc renderings before the final dn1,ving could be undertaken. 

Let us no,v cxan1ine carefully a subject for \vhich ,vc have repro-
duced four p1·cli1ninary dr~nvings (Plates II ~nd III). In the first sketch 
for A1edee (Plate Ila) ,vc have all the f rccdon1 one ,-rouid expect in a 
dra,ving by a far less 1ncticulous 111astcr. Yet ,vhen ,ve examine the 
figures carefully, ,vc sec that ulread)r Gravclot has ,vurkcd and re-
,vorkcd the t,vo prin~ipal figures, establishing their balance and 
counterbalance ,vith great care~ as \,Tell as their f unda,nental outline~, 
so no serious change has been necessar}T fron1 this study through the 
last st{etch ,vith ,Yhich ,ve are provided .. But only in the second stage 
(Plate I.Th) do ,ve find the vanishing point and the general character of 
the arch ite ctura l back ground established. 1\1o reovcr, in th is stage th c 
other .figures nrc 1norc carefully outlincdr Still Gravclot secrns to have 
been dissatisfied ,vith his architecture and his perspective. So stage 
three (Plate Illa) concerns itself solely ,vith these parts of the con1posi-
rjon: rhc figure studies arc left our. Perhaps one or n1orc further 
studies 111ay have been made at this point; for in stage four (Plate II Io) 
,vc not only find the figures reintroduced, and the architectnre further 
advanced, hut \Ve see that the ,vhole co1nposition has been reversed~ 
The reasons for this are best kno\vn to the 2rtistr Perhaps one ,vas be-
cause he felt the =lction of the cotnposition ,vould look better inclining 
ounvards - all the cngra,;tings in the series being destined for the left-
hand page 111 the book f~cing the' title of the play. Another reason 
n1ight have been that he fc.lt that Jason, in the engraving, should be 
dra,ving his s,vord \Vith his right hand - not ,vith his left-· 2s ,vould 
have Iesulted ,vhcn the copperplate ,vas printed. 

Gravelot leaves us ,vith n1at1)' liucstions like these unans\vcrcd~ But 
once in a ,,rhilc his reasoning is phiin, as ,vhen (in Plate ]\Ta) he 1novcs 
Honoria, sister of the Ernperor Valentinian, nearer ro the sheltering 
figure of her lover, \Ta] amir, I{ing of the O.strogoths~ The original 
sketch of I-Ionoria, almost obliterated by· erasure and ,vhite chalk, ]eft 
nude as she ,vas originally drn,vnt can still be seen to the right of the 
ne,v .figure.. In stage nvo (Plate IVb)., the later pose of the t\vo figures 
has been retained., and their hitherto partially clothed bodies are no,v 
·fully dressed. In both these stages, Gravelot has put in all the lettering, 
even to the ntunbcr of the act and scene of the play·. This somctjmcs 
disappears in the finished engraving~ \\ 1hy this -is, one is at a loss to 
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explain, unless to ren1ind hin1 of his p]acc in the text. But this is only· 
a conjecture. An artist today ,vould hardly have been so painstaking, 
or f o rn1al. 

The sketch for Polyeucte (Plate \Ta) js in n1any· ,vays n1orc po,ver-
f ul than the .finished engra\,..ing. And although clearly in a very pre-
lin11nary-stage., in vic,v· of the nude figure and lines of pcrspectiite., it is 
ren1arkably det~ilcd as to architecture and decor. One 1night suppose 
that here onl}r t\vo or three studies altogether ,vere n1ade. I-Io\vever., 
the series at J~Jarvard possesses t,vo n1orei ,vhich for reason~ of space 
c~nnot be reproduced - and still the subject is b)T no tneans finished! 
A ,vay one can sense an advanced stage of Gravcloes sketches., is ,vhcn 
his d1·a\ving becon1es thin and sharp: ,vhcn only the outlines appear, 
and )•et th ere is precise architectural detail.. 1 ""on a 1 effects , v ere not 
introduced till the very· last stages - perhaps in the final version onJ)r· 

Gravelot is 1nost successfu] ,vhen dealing ,vith the conte1nporary 
scene, and ,vith con1cd)T rather than tragcdJ 7 .. 2·i Such a staten1ent recog-
nizes, jn a sense, his defects as an artist, although the question can be 
asked, ,vho has ever rca11y gripped us \Vith a scene fron1 a chtssic~l trag-
edy? They arc al1 either 'frozen' or a little ~hsurd. In this respect, 
Gravelot is not less successful than i\-1orcau le jcune, his coritcn1porar)7, 

or David, ,vho so captivated the adn1iration of later generations, but 
leaves our emotions co1d~ So in Plates \lb, VIal and Vlb, ,vc find 
Gravelot in his happiest vein. Le 1nc11te11r is a dra,vjng v.rith aH the best 
of G·raveloes excellent pcrsprctive~ and th~ first sketch for .A1e/ite 
sho\vs ho\v he l]uick]y cut do'"vn a chalk dr;nving to his exact scale, and 
s01ncti1nes tried out the detai]s of his urnanJentation in the margin .. The 
third sketch for Af elite suggests~ though it does not .fully interpret, 
Gravelot's an1azing ability and taste in dccor.2·"i The de Goncourts, in 
an car]ier \Vork than that hitherto quoted/ 0 ,vritc cloqucntl) 7 of this 
gua1ity·, and of his ability to select and depjct the significant contour. 
They correctly c]ain1 that his dra,vings often have the substance of 
ljttle paintings, and that one rnust not consider thcn1 minor ,vorks of 
art, because thev a.re s1nail1 but rather 1 as Boucher felt, the cleverest 
illustrations of their day. Gravclot's figures are of ten like the porcelain 
Saxe figurincst so bcrrutifnlly nre they 'sculptured~t 

l\1or is anything n1ore charn1ing than the scene fron1 La galerie du 
~j Cf. Salomons, Gravelot, 11. 1.5. 
:::::; De Goncoutts, 1./nrt. II, 20--i 1 .. 

Les vignettiste; (Pllris~ 1868). pp. 61 T 
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Palais (Plate \TIIa.); for it ,vns in the g31lcry of the Pulais de J usticc1 

,vhich forms the setting of this pla}7 , that the fashionable shops ,vcre 
situated before the day of the Palais Roy·al. F.ven in the unfinished 
sketches of the Harvard serjes~ one can alrnost identify the objects the 
ladies arc buying - can ahnost hear the pertinent, and not too proper, 
conversation of the gentlen1en ,vho ,vatch them \Vidl such a carefree 
air. Some ,vriters :n consider l\1armontcl"s Contes 111ornux ( 176 5) to 
have been Gravelot's best ,vork 1 largely, one ";rould gnessl because 
more of the subjects arc fron1 contemporary life. Dut -all agree on the 
qua.lity of the best scents fron1 CorneiHct of ,vhich the last fotir here 
d iscu sscd are good exan1 p les. 

Of the sketches at Harvard,. ,\~e stiB n1ust consider the portrait f ran1e 
(Plate VIlb), reproduced frorn a dra\ving not used by Ed,vin l1/olf 
in his article in the Priut Collector's Quarterly~ It is pictured here be-
cause it thro,vs light on another device of Gravelotis, sl1ared in con1-
mon ,vith in-any other artists of {111 periods: the squaring off of the page 
hefore starting the first dra,ving. Y ct ,vc have seen fro111 sketches 
(PJatcs la and Vn) ,vhich arc even less advanced that this \Vas by no 
111cans Gravcloes habitual practice. He ,vas too facile and too ac-
cotnplished u draughtsman to need this help continual]y. Curiously, in 
this case he letters in the authorJs name, Pierre Cornei11e, in reverse, 
anticipating the needs of the copper engraver. Yet he signs his o\vn 
n:unc, iH_ Gr2ve1ot invcnit~" directly 1vriting from lcf t to right. It is 
not likely that this contradiction signifies -anything n1orc than that 
Gravclot~ Jikc -all of us, ,vas hun1an, and liab]e to thoughtless incon-. s1stcnc1cs. 

The Jast n,ro iHustrations in this article reproduce a fh1isbed (?) dra,v ... 
ing in pen ,vith bistre ,vashes, from llichardson,s Pm11ela (Plate \Tllla), 
and a very· e1aboratt,. and certainly finished~ dra,vtng of larger- .size 
for \ 1 oltaire's La prude (Plate VIIlb) t in the san1e technique. 1"hese 
dra\vings are also in the Harvard Library, Department of Graphic Arts. 
They a re included here because they il1ustrate the difference bet,-veen 
unfinished sketches and finished dra,vings by our artist, and sometl1ing 
of the style change, nnd the difference jn feeling, bet\vccn Gravc1ot's 
ear1y-period jn England ( 1742) and his lntc period in Paris ( 1768)~ 

The ,vriter ~grees ,vith l\liss Ne\vlin 2H that son1ething of Gravelot's 
sirnplicity and picturesqueness is absent from the later, cmorc irnpor-

~1 Sue 11 as: SaJomons, Gravel o t, pp. l D-J I , and Porta 1 is~ Dess hm t eurs, p. 184. 
~9 A1etropolitan Afu.seu'/11 Dutletin, n.s. 1 Vt 66. 
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tant' ,vork.. Yet he ·docs not feel that the in tern1ed iutc dra,vingsJ done 
in P2ris bct,vccn r 7 57 and 1766, are in any sense inferior, aesthctjcall)r 
or technically, to their 'Eng1ish' predecessors. They are simply 'differ-
cn e in th cir style and taste~ . 

The thirty·-£ our :finished dra\vings for Corneille are recorded by 
Cohen-De Ricci 20 to he in a private collection (Co1ntc de Chabot) in 
France. There has not been an opportunit} 7 , t1p to the present, to make 

con1parjson· bet\veen thetn and the preliminar}T sketches. But it js lln~ 
JikelJr that any very useful end \Vouid be served thereby·. The un-
finished sketches of other series and the corresponding finished dra\V-
ings all bear about the sa1ne relationship to ca.ch other, the diiTerence 
being 1nainly a matter of con1pl~teness, neatness, and tonal qualities ·or 
textures. Actually \vhat js gained in the latter direction seems more 
than counter balanced by I osses in spo n ta ne i ty, 1 i vcl i ness, and st rcn g th. 
A nu1nber of people ,vho have con1parcd the finished Gravclot dra\v-
ings at Ifarvard ,vith the unfinished sketches under discussion have -
found the latter definitely 1nore nppealing. To be sure, a con1parison 
has been n1ade ,vith only five .finished dra\vings on the one side and 
nearl)r a hundred skett:hes on the other. Perhaps the comparison is not 
fair - or perhaps these pcop1e ·are subject to th-at predilectjon for the 
'unfinished' ,vhich a nun1bcr of criticis arc \"Vant to observe in current 

p I + a rt1st1 c o p1n1 on. 
But one other conclusion is possible: that the 'finished" dra\vings 

,vcrc made after the engravings rather than before - an idea suggested 
to the ,vriter by Ed,vin '''olf in correspondence. 1""hcsc very· e]aboratc · 
drinving.s ,vould not have been necessary" for the engraver., and, indeed., 
had the engraver sought to transfer their out1ines to his copperplates in 
the n1anner in ,vhich G·rav-elot traced his o,vn successive studies, the 
originals \Vould 110-\V be Jost., or, at least~ ,vould not have been preserved 
in the present ,:spotless) state. Perhaps the elaborate dn1,vin gs in sepia 
and \vash ,vhich arc recorded of many of Graveloes 1nost important 
series ,vcre 1nade for the cjgbtcenth-century·. 'an1atcnrs' of books and 
dnt\vings? Edlvin 1::\'olf states that he has seen t,vo sets of 'finished' 
Gravclot dra\vings for Collt?s La pnrtie de cbasse ,vhir.:h arc -ahnost 
jdentical. \1/hy ,ver:e t\vo sets necessary - l1nlcss for sonic such pur-
pose as above suggested? I\1r ,;,,/olf favors this theory for nearly all the 
finished Grave]ot dra,Yings he kno,vs. The ,Yriter is somc\vhat more 

~l Gui de., co1. 2-5 s .. 
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cautious. \~lhilc agreeing ,vith !v1r \X/ olf that n1any d ra,vings nuJ.)7 have 
been made 'ex post facto' for such a purposc 1 he inclines to the opinion 
that so1ne dra\vings ,vith tonal ".rashes ,vcrc the final conclusion of 
n1any of the series, especially of those n1adc to be executed by· less 
rather than n1orc experienced engravers. Ji'actors of tin1c and the con-
tra_ct n1ade ,vith his publishers might also dctcrn1ine Gravel of s proce~ 
<lure. The Pcnuela dra,vjngs at 1-Iarvard (Plate Villa) are a case in 
point, for., as alrcad)7 noted, they· are in pen and bistrc ,vash!o even if not 
so nnished :is the dra,ving for Lrr prude (Ph1tc \ 1Illb). 

In any event1 there is plenty· of reason, and there arc enough un-
solved questions, to \varnu1t further stud)7 of Gnivelot's technique in 
\Vorking up dra,vings to,vards il finished result~ and in the aesthetics of 
his design. One hopes that this ,vill be foithcoming ,v-hen there arc 
more srudents of book illustration ,vho arc concerned ,,-ith the source 
1natcrial itself: the artist ls original .dra,vjngsr 

PHILIP I--IoFF.R 
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