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To Display a Clearly Dra111atic 
Talent: The Theatre Historique 

of Alexa11dre Du111as 
Je11uifer Robiu Good111a11 

Dans les ronrnnsi ii fnut des digrcssi ons; c'cs:c indis:pensnblei mais cn-
nuycux -a fafrcu.. Les pieces de the~ tre 50llt pl us fndles :a con1poscr .... 
Pas de sites a peindrc, pas de portraits ni de tollcttcs a dccrfrc .... Les 
clccon1tcurs sont B pour -;a. 

Alexandre Du111~s 1 

--• ODAY only specialists in ninctccntl1-ccntury l;rcnch theatr~-
cnl hjsrory and the tnost assiduous readers of Alexandre 
Du Illas the elder arc ~nvarc thn.t he had any conn cction "rj th 
the. the~trc at all. In English-speaking coun trics 1 he is 

chiefly rcn1cn1bcrcd for The Three 111usketeers and Tbe Cornn of 
+ 

j-i,f 011 te Cristo. In f net, that indef atiga blc novelist hcg:.-u1 his 1 itcn1ry 
career ::1s a play\vrighc The period 1847-1850 Sa\V hin1 in his glory, 
not on]y as pL1y,vrightl but a~ the n,astcrrnind and grtjstjc d ircctor of 
a thcJtrc created cspccjally for hin1. 

In 1976 the H arv~rd Theatre Co11cction ~cqu ired the origin al dra,\T 
ings by CharJes Scchan of his p1a.ns for Dutnasl Theatre Historique.2 

These designs ,vcrc execu tcd for presentation to the Due de l\-1ontpen-
sier, the theatrc 1s politic~l and financial patron, presu,nably at the 
opening perfor1nance, 20 February 1847. Since the building ,v~s de-

1 'Lin no\·els:, you rrrnst h:n-e digressions; they ~re indispensablt\ Lut tiresome to 
\·vritc .... Pfoys arc errsier to compose ..•. No settings to slcctch~ no portraits or 
costumes to describe ... a )""hat's ,vhat scene designers arc for.'' - Andre A1aurois:, 
/,,es 1~rois Du111as (Parjs: J J .1.chctrei 195 7 ), p. 305. As his source, ~-i aurois cites 
Frc1nroise l\1oser 1 Vie er Avtmtures de Celeste ,\f (}gt1dor (Pads: Albin i\1ichel. 1935), 
p. I R2; but the lines -arc in fact adapted from 11 passage on pp. 183-184 of this: work. 
A.11 E.n g 1 ish tran.~la ti nn~ in this art i cl c -a re by the author. 

2 Char Jes Polycarpe Scchan, Tbciitre H,rtotique: JJ/mu~ coupes I elevMiou. In-
augural (late, 10 February l 84 7. Harl'ard Theatre Co11cction, pfl\.1S Tiu 314. I am 
e~tTctnely grarcful for the help and ~ncouragement of Dr. Jcant1c Ncv.'Hn, Curator 
of the 1-l a r\' a rd Theatre Col lcction, and of the staff of the Col\ c ct ion. 
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I 34 H 11rv(1rd I..ri br ar y Bulle tin 
1nolishcd in 1 862., these five pencil and ,yatercolor dra\YJngs n1ay pro-
Yide our best rernajning evjdence of the 'fhcatre Historjque~s :ippcar-
ance (sec P1ates I, II~ l\r, and \l). 

For n1ost of his Jifc1 Alexandre Dun1a~· ,vrrs fascinated by the idea 
of posscss1ng his o\vn theatre. I-le js guotcd 1n n letter f rain N cstor 
Roqucplan to his hrorhcr ( c. 1 846) : 
Here is ,,·hat he says; ,.:.In sc\'<.:ntcen years 1 the thcntrcs have urn.de ten n1i1Lion 
r francs J f fOJ1l n1 y \Vork s; in .fi V C years1 f Our Il C\Vsp a pcrs earn three ]nn1 d red 
thousand fnincs api~ce fron1 1ny noveJ~. I "\V"nnt to O\l."Il the thcritrc tlmt brings 
jn these millionsi the paper that ,vHl earn these t"·ch·c hundred thousand 
francs by itself. . . . p :-,. 

For another ,vrJter this n1ight have been ~n in1prnctjcahic d~1y-drcarn; 
hut for Durnas at the height of hi~ c~reer., anything scc111s to have been 
possible. Antoine d'Or]canst Due de l\1ontpcnsier, the fifth son of 
l...iouis-JJhilippe, had begun to take an tnterest in the author of Tbe 
Three 1l1usketeers, his late bJothcr's protcgc. l)un1as proposed to hi1n 
the erecrjon of a nC\V theatre to present national historical dranljS, 
cspccjally his o\vn and those of that other na tio1iaJ dran1ati.~t., Durn:is' 
hcro 1 Shakespeare. The Duke ,vas nc,v to 1itcrary patronage; in 1 846 
he ,vas t\venty~t\vo years old and about to be 1n11rricd. Still, he ,vns 
ahle to use hts influence ~s a royal personage ,vith the govcrnn1cnt to 
obtain a patent (privilege) for the establisl1n1cnt of such a thtntre. 
i\'Iadan1e Cavt\ the ,vife of one uf the n1tnistcrs concerned ,vith ~nvard-
ing these rare n1arks of official approva], n1ay a1so have spoken in behalf 
of the charming young prince ,vho had ,valtzed ,vith her. The Duke 
a]so helped the nc,v venture financially; ]Jumas, the presiding gcnius1 

had other ou tlcts for his jncon1c. A group of in \res tors under the 
le~<lcrship of \l edct a fonncr director of the Con,edic-Fran<;aisc, pur-
chased a site for the building in the theatre district of the J3oule\1ard 
du l'en1pJe. The grateful directors of the inf ant theatre offered to 
narne their building HTheatre 1\1ontpcnsicr,'' but the Duke declined 
the honorl perhaps on the advjce of his father. The King is rcporred 
to hnvc observed: "':\'atch out, i\1ontpensicr, you arc not rjch. InduJgc 

3 Uacllitcd letter fro[n Nestor Roqucplan to Camille Roqueplan cited J\•lau. 
rols, pp. 201-HJZ: ,~v· oil a cc GU1H dit: coepl1is dix-.sept ans, lcs theatres orit gagnc 
di}: n11Biuns a,/cc rnc~ cru,rres; depuis cinq ans, quatre journaux gagncnt chal:UU 
trois cent millc francs avcc mes romans. Je ,Tcux -a.voir ]e theatre qui rapportc cc-s 
million~, le journal qui g:a gnc s cul ccs dou ze cc nt mille francs T • • ] ] 

1 Du 01~5 ,v as tu 
return tu th.is ccon03ni~ thc1nc jn his can1paign literr-tture of 1848. 
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yourself in the \V hirn of a theatre, if you Eke, hut re1ne1nher that 
prince of the ro)-~l.1 fan1 ii y n1a y not go bankrupt. J, 4 This ,vr1s a pro-
phetic rcn1ark, perhaps the on]y one ever attributed to l,.ouis-Phi lippe. 
Charles Scchan's fincl finished dra\vingsJ delicately colored in pink 
:1nd grey., ,verc n13dc for the Duke in recognition of his patronage+ 
l 1 hc directors could not ru1n1c thcjr building af tcr hin1, but they could 
present it to hj1n in ~nothcr fornL 

The 1 iccnsc to huild and oper2te n theatre ,v::is not issued in the nnn1c 
of DunlaS, but in that of Hippolytc Hostein! ,vho "~-as to n1anage the 
en rerprise+ H osrejn had n1anagcd several other the a trcs. Du n1as 111:1dc 
his acquaintance at the An1bigu~Con1iquc, ,vhcrc 1-Iostcin \Vas dircct-
jng a version of The illusketeers. A Jivcly c1.ccount of the construction 
and operation of the theatre is given in f-1 ostein's hook of rcn1ini:sccn-
ces.;; 1-:Ie had taken on a difficult taslc D u,nas hovered over hi.s the'1tre 
Eke the statue of "the Spirit of l\1odern Are' surn1oun ting its f a~ade, 
an <l, on occasion, he in1pedcd 111atters exceeding] y. Thtir n1cthod of 
choosing ~n an.:hitcct f urcshadu,vcd the n1ant1cr in ,v h ich the the a trc 
,,~ould be run. 

I-I ostcjn l1nd chosc11 Dcd1Tux - a prof cssion:l l -architect - to design 
the hui]d ing, ,vhich ,vas to fit into the very a,vk,vard space purchased 
for it on the Boulcv~rd du Tcn1plc. Dun1as pcre s~nY fit to engage 
Scchan, his f~Yoritc scene designer, for the sa1ne office. The design 
that Scchm1 drc\v for the Duke is the product of their collaborntiorL 

The fru;adc of tllc Theatre I-listoriquc springs up, narro\V nnd triurnphantl 
benveen t,vo huge houses, on the :site ,vhcre fonnerly stood the I·Iotel Foulon 
and the fan1ous tavern of PEJ}i-Scie . ... Its appearance is original :1nd strik-
ing, The first virtue that ,\Te find in ir, is that it does not ]ook like either 
stock cxch11ngc or a tcrnpic, a gunrd-housc, or a museum 1 Vike n1ost buildings 
in the classical style . + • fi 

·l 1-Icnri Bc~uli~u, J..,es Theatres du nou/e-1),ard du Cri'lne ( 17 5' .t-iS62) (Paris: 
J-T. D n rn gn n 1 190 5), p. I 5 6: ~ip rends garde:, i\•I orapcr\ ~icr, tu n 'es pas ric he. D onnc-
roi la f;,.ntaisie d'un theatre! si bon tc sc1ublc, 1n:ds sunge qu'il n'cst pas pcrn1is a \111 
pdocc de ]a fo.rntllc roy<1 le de faire hanqueroutc/' 

6 Hippolyte Hostcin! 11 inorietter et Souvenirs d'UJj Honnne de Tbedtrc (Paris: 
E. Dentu, 1878), For a. comprehcnsiYe account of the Theatre Historique and its 
productions, see L.-Henri Lecomte, Hirtoire der Tbcdtres de Paris: Le T/JtJtrc 
Historique (Paris: H. Daragon 1 l 906 ), pp~ 1-12.0~ 

6 Theophilc Gautier, Histaire rle /1art drnnuttique en France defntii vingt-dnq 
ans ( Lei pz.i g: I-I e tzei, 1 8 59), \ 7, 4 I : 11 La fa c;adc du Th ca trc-1-Estor jq UC j ain it, i:troitc 
et triomphat1tc, cntrc dcux cnorn1c~ tn~isons, -aux. lieux ou furcnt l'hotc1 Foulon ct le 
celeb.rc c::~taminct de l'Epi-Scic ... L'~~pcct Cl\ c~t orJginal Ct saisi~s-:tnt. Le prcn1icr 
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Thcophi1c Gautier) s re\TlC\V of the opening production of the Theatre 
Historjguc includes rhis asscssn1cnt of the architectural structure. 
Besides Gautier and the Due de i\1ontpensier, .h1nin~ Ingres., Auber., 
I-Ia.levy~ and \Tictor I-Jugo attended the first perfor1nancc. 

Scchan~s dra\vings sho,v the theatre as it ,vould h~ve 11.ppearcd on 
that occasion~ They tcstif y to the ingcnu ity of the architcct1 ,,rho had 
been asked to build a theatre that ,vould hold close co t,vo thousand 
spcct11tors (~c-eording to Hostcin [p~ 16], \vho ,nay exaggerate) on a 
site lvith street f rontagc of npproxitnatcly t\venty-four feet. 1"hc first 
dra,ving of the set sho,vs the narro\v fac;adet ,vhich 1nanagcd to he 
distinctive in such srur1ll con1pass (Plate I). Both GaEgnanils N eu 1 

Paris Guide and Gautier cxp1flincd the comp]icated iconography of 
the ]avjsh ornan1cnt to their rca.dcrs. GaEgnani's account is rhc n1orc 
comprchcnsi vc of the t\VO .. 

The front is narr,nv, but tastefully dcsjgned~ 1~he entrance is flilnkcd by 
nvo couples of fluted Tonic co!un1ns; the flutes interrupted hy a broad sculp-
tured band; nvo carya tides, re presenting Tragedy and Con1cd y, support the 
flat architrave of the entrance, Auo\'e the entablature a vast scrnicircular 
niche occupje.~ the front; it iS" flanked by nvo coup] ed cal)'"atidcsi representing, 
to the right 1 I-Iamlct and Ophe]Ja; to the kfti the (~id ~nd Ch imena f sic]; they 
support an interrupted circular pediment 1 adorned ,vfrh a "·inged statue of 
the Genius of ITJ istory [sic]; at his feet are the c1nblcn1s of the drarna. A]l 
these sculpture_(; are by the hand of J\·1 Klagmann. The frieze and scn1icupo]a 
of the niche ore painted in fresco by Guichard. In the Jatter is a centra] group 
of fine execution, Poetry ]cading by the Jrnnd Con1cdy an<l Tragedy 1 bear-
ing their respective attributcsi the comic mn..~k, and the classic poniard. Around, 
doing them ho1nagc, ~te n,renty-six of the most ce]ebrated tragcdmans, mu-
sk:fo n s, and com cd i ans of different nations :and n gcs. 7 

Again bec~use of the shape of the lot (as Scchan's vic,v of the theatre 
from abovel the second dra,ving in the series - Plan li hffuteur der 1ht$ 

et des 2tmts [Plate II] - clearly points out), the theatre had to be entered 
through a passage ,·vhich met the n1ain haH at an unaccustomed ang1c. 

mcritc q ue nous 1 ui tro u ,Tons,. c 'est d c n c rcss c1nbl er ni a un e 1J ourscj n i u tl tc n1ple. 
ni a un corps de garde, ni a rn1 muscc. con1me fa plupart des 1nonun1cnts -en style 

] " tl c ass1que + •• 

7 The .first portion of this descr1ption is from Galig;nanPr '!--ie'1.J.J Parir Guide for 
18 J l (Paris: GaUgnani-. n.d. ), pp. 490-49I t ·which will be cited hcrc:lf ter as G~Jignalli 
1851 the last tv.·o sentences arc fro1n Galignanfs p.:re1v Paris Guide (Paris: Gali-
gnani., 1848) pp. 46 2 -46 3, ,v hich ·will be ci tcd hcrcafc:c r as Galt gna ni 18 48. ..rh c 
topmost figure is id c n ti fi c d by H ostein a~ the Spirit of i\1 o d ctn Art. 
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In spite of these contortions, the theatre itself ,vas ]aid out ,vith grace+ 
It had exceptional sightlincs 1 \Vitncss Galrgnan i J 8 s 1, p. 49 1 : 

The 1nost striking f caturc of thi~ theatre is the jntcrior, con~i~ting of an clltp-
tic~I a1nphithc~trc in front of the st=:1.gc, r,vcnty n,ctrcs in brcradrhi :tnd only 
sixt<.!en in depth; by ,vbich mcnns the stage is vic,vcd fro11l any poJnt under 
equally f avoutablc conditions. (See Plate ]II.) 

E1vidcntly the i1Coustics ,vcrc good enough to pcrnl1t httc.r transfonna-
tion of the building to an opera house ,vithou t drastic altcra rions. 7-1, c 
three final designs sho\v cross-sc.ctions of the theatre f ron1 three di.ff cr-
cn tangles (Coupe suivant le grnud 11:\:e [Plate 1\1], sho,ving the stage-
box c~n1cuh1cc :i.vec un luxe royaln f ron1 ,vh1ch the l)uc de J\·1 onrpcn-
sicr ,vatchcd the first production~ I..r, }~eive A.f argot)· g C1oupe du cote 
des Antpbitbedtres; and Coupe du cote de lfl Scene [Plate \ 7], co111-
pktc ,vith chandc]icr.s and an ct=~horate scene de.s1gn sketched on the 
prosccniu111 stage). Dunlas and Hosteiu hid rnide proyision for a ] argc 
audicnce1 if not for the t\VO thousand spectators thnt Hostein had 
hoped for 1vhen the building ,vas being erected. 
~rhrte tiers of spaciou~ g~ llcric..~ <1cc11py the ,vhole pcrin,~tcr intended for the 
pub]ic, and are flanked by t\vo elegant pavilions of Corinthir.n architecture. 
find sut·n1onnted by highly ornanwntcd circul~ r pcdin1cnts; t he-se p~n·iiions 
contain the stage-bo,;:cs . . + The other boxes of the gn Ucrics arc accorntnod-atcd 
lVith sn1all sitdng-roon1s behind ... Lnst ly-1 above tht third ga 11ery are yet 
DNo Jaterai halconies for tht godsJ' ·r \\'o large "n<l sp]cncli d c~ndehllna 
(lustres) descend from the extrcn1ities of the ceiling., nnd distribute light equal-
ly around. ( Galignnni 18 48,, p. 463) 

Galignani :llso ]ists admission prices for these seats in 1850, ,vhcn the 
theatre ,vas ftbout to close its doors for the Jast tin1c under the aegis of 
l)un1as. 

,,, e are f ortunatc that the guidebook provided the Enghsh-speak 
ing tourist ,vith a dcscriprjon of the theatre's ceiling, as that feature JS 
totally 01nittcd fron1 Sechan's designs. Jts absence sccn1s the 1norc 
perplexing because that oh]iging designer \Vas involved jn jt~ design 
and ex ccu tion. 
The general decoration co·nsis.ts of garlands of frujcs and :flo,vcrs on -n \Vhitc. 
ground. The ceiling 1 paincet.1 by l\.fi,11. Scchnni J)ictcrlc, and Desplcchini js 

g 1-Jcnri C!oU9td 1 Ale:> .. :andrc Dtn1N1s (Paris: Albin l\.·fichel, 195 5) 1 p. 336. 
The ~'g-ods,1 arc the ~\~·a.Bery-gods.1 ' \vho frequented the topn1o~t scats or thr 

th.entrcs. Sc.c Georges C-atn~ Anciens T/J}dtres de Paris- { Paris: Charpcnti(:r ct 
Fasquclle1 J920 ). 
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ov~ l, mid rt.!prcscrn.), first~ n c0Jonn~1dc of douhk Corinthinn colun1ns, sur-
n1ounted by ard 1es~ intersected "·1th rjc h f cstoons and hm1gings. By nn cf-
f on of pcrspccri,·e a .second coJonnadc is seen behind the first, nnd consider-
ably ;1ids lhc 1Busion. Painting, ConJl:d y, i\'l usic, ::ind T'rngcdy o(.:l'.upy four 
thrones ::it f01..1r di ffcrent points of the pc-rjphcry of the prjncipal colorurndc. 
The centre of tbc cci ling represents the progress of .A poUo jn his chariot., fol-
lo"·c-d by A urorri~ the I-I ours, tlic :\·h1scs, Ans and Sciences, etc. (Gnlig11aui 
184J\ p. 463) 

The iconogr~phy of these painrings and l(lag1nnnn's statues n1a y he 
co1 nparcd ,vi Lh sirnil nr or11an1cnration ~n Dun1a.s' rcn1a rlcahle ch a tc~uJ 
_i\donte-Cristo, ,vhich ,vas built in I 844-47. 1 .. his bizarre n1ansion, 
,vhich devoured 1nust of J)u111as' carningsJ con]d only haYe been j111ag-
111cd hy its O\~/ncr Gothic vaultst a Turkj~ .• h ceiling, and a pack of 
th irtccn dogs ~re listed :1n1ong its channs+ It, tooi ,vas decorated ,vit h 
numerous statues of authors of the past. (A f ricnd is said to have 
protested to Dun1asl "llut yonjrc not there! t, to ,vhich the proprietor 
of rhc charcau repJjcd uoh, rn be insidc.n) There inn y be ccrtnin 
parnllcls+ Dun1as IH1d been absent f ron1 the country· \vhcn the theatre's 
construction ,v~1s bcgunl but he plunged into the preparations ,vith cn-
thusiasn1 on his return. In both cases, Durnas sccn1s to have been a 
dcn1Rnd ing c1jcnt ,vith d cfinitc architecturn1 id cas.10 

The letters of the poet 1\'1-arceEne Deshordes-\T ~hnorc to her hus-
1 );111 d Prosper \Fa ln1orc., a the a trc n1anager at this period, testify to the 
po Ji tics of organizing a th catrc con1 pany in 1 846. i\1l1ne. \T aln 1urc1 

~111xious ro obtain a position for her husband at the 1'hcatre Historique, 
kept an eye fixed on her friend Dunlrts' proceedings., and those of that 
pnrsi1nonious viUain, his director~ I-lostcin. Adtuittedly·, she ,vas ap-
paJicd herself by the cxtrav:1.g:1.nt scaJc of Durnast cxpcnditurcs.31 

Durnas seenled to be hiring every actor he met. J-Jis cornpany included 
son1c of the n1ost brjlliant prrforn,ers of the theatre du boulcr;...ir1rdr 
?dcJingu(\ induced to desert the Arnhigu-Co1nique ~long ,vith I-lo-
stein, ,,~as to hecon1e famous for his portrayals of ~1onte Crjsto., <l 'Ar-
tagn~ni and Lorin in JJe Cbevnlier de A1ais-ou-Rouge [PJate \ 11]1 hef ore 
he ,vent on after the decline and fall of the Theatre Historique to 

10 ror 1\-lontc-Cristn sec iiLc Chate;iu 1\·Iontc-Cristot Tbe Dunmsirm, No. 4 
( Spring 195 7 ), 1 ~-1 J:, and Cn:ules Glinel, A lr.Yondre Dunmi e1 so1J re11vre (Re1 ms: 
F. IHichaud, 1 S:84), pp. 407-413. 

11 i\·forcelinc Dcsuordes-\ 7 ~ln1ore, Lettrc.s-.-i Prosp~r Vah11ore-, ed. Boyer d 1Agt..'n 
{Paris: Edhions Jc 1~ Sircnc 1 1924). \~. 1. 1'.·1arcdine chronicles: a tRngk uf frant.1(.:' 
111ttig,1cs. Hoste•n '~ dions to keep the thcllt"re soh·ent f nasrr~tcd her. 
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trjun1ph cJsc,vhcrc as Ben \"rcn uto ( :cllini and the orjgina] Fanf an la 
Tulipe~1 :£ He \Vas to be jo1ned Ly l.:af erricre as jeune pre1nier/11 by the 
erratic Rouvicrc, an actor of t,vo roles, Charles TX in J..,n ]~eiue A-1n-rgot 
and Du111;ls1 I-Ia1nitt. (Raudelairc,.s biographlcal article on Rouvic-re 
describes his 1ntcrprctntion of Shakcspcrrrc's hcro 1 as 1nodificd by 
T)un1~s.) i-i Bignon~ L~crcssonnicrc, lloutin, Sajnr-Lcon, LcfcLvrc 1 and 
CoJhrun ,vcrc aJso 3n1ong Uun1as' c;on1pany. The actresses he engaged 
secn1 to have been c(1ually outstanding; Dutnas \Vas to tHkc a persona) 
in tcrcst in a nLu11 bcr of thc111. A t~da llcauc l 1cnc, lvln1c. Lacrcssonnicrc, 
I-1ortcnsc Jouvc~ l\-11lc. Person, rtnd j\ 1lnlc. Perrier all ~ppc~rcd jn v~1r-
ions ro lcs at the 7-hea trc J-J istnriciuc.1~ 

It js d 1 ffi.cu1t to to111pilc a chronological list of the theatre\ prod uc-
rionsJ even over an acrjvc period th~t h1stcd on]y f ron1 I 84 7 to 1 8 50. 
Gau tier did not include rcvic,\~s of aH D u1nas' cff nrts in his H istoire 
de r art drn111{{t ique'J and ~ccounts in other sources tend to conflict. 
i\Iost of the pI~ys presented ,vcre by Durnas; he had pron11~cd not ro 
,,Titc for any· other theatre+ Earlier in his career, Saintc-Beuvc had 
c.:hidcd hin1 for straying f ro1n the drnnia to ,vritc novels: 

i, L I)un1as, vocation for the theatre is so c]carly settled that there is rc-:-ison to 
be astonished that he should ever turn as.idc f ro111 it for ,vriting \\'hos-e only 
int€ rest is another n:~Ael:tion of that talent for rhe stage ,vhich has been given 
to hirn.16 

l)un1as ,vouJd never ha \TC a better chance to display his dran1~tic ta1cn ts . 
. A.1nong his theatre's n1ost notable pcrfonnrrnccs ,vns the first stnging 
of Dun1as' nda ptation of Tb e Count of 111 Oll te Cristo, ,vhich occupied 

1:2 Jules rrrufficr, ill eJiugue: 1-e-l"OJuedien, l} bonnne ( Par JS: Pel ix Ale-an, 192 5) 
gi\·c~ an :iccnunt of this nr:ror\~ c~n:er. 

Jj For qnotatrcrns fr<.nn L:aferri-cr(\ s;ec .i\·faric-Antoincttc A.lle,•j\ J.r-. Alise en Scene 
en ftumr.e dans fo JJre-Jniere 1uoitie du di.r~11euvibne siede (P~ris: E. Droi.,. 19l8 

M Charles Baudelaire, HRou,;;1erct it1 1'Joni~elle Galerfr dcr ArtiU(:~- DnHJ.latiqucs 
V h.,·nntr1 peints ct grn\·es plr Ch. Geoffroy, Ko. 61 (Parjs: Librairic Thcatrnlc, 
I 85 5), .rcprlntcd ic1 Bauddairc's CE.uvres Con1pletes (PJri.i;;: G~lli1uanl -Riblio-
thequc de la Plci:1dc, 1963), pp. 571-;i76; sec also 1-1. B!aze dt:: Jluryt Ale:rnudre Du-
nms: S.1 vie-., ron ten1pr 1 son CClf'vre (P~ris: Caltm~nn Levy, 188 5) 1 pp. 188~190; 1-Jo-
:stcin ( nor:c 5 a Love), pp. i.07-:n o. 

rn For a co1nplcte list of the comp~ny :;cc Hostein (note 5 abo\Te) 1 p. 2:0. 

Hi Charfos-Augi1stiC1 Sait1te-BctnTc, I're-ntiers Lundis, ind. ed. {Paris: l\.1 iche1 
Levy"! 1875) 1 11, 390-391 ( l 5 Apr ii 1839): uLa Yocai:-jon dran1atiq ue de ivL Dun1:1s 

si ncttcmcnt d~cid~e, l}U 1i1 r 1' Heu de s1ctonner qu'lJ s'cn derourne janu1.is pour 
des ccrits dont Pintcrct uniqlle est encore t.ln rcflet de cc t~lcnt de scene qui lui a 
etc donn6.3' 
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the entire cvcnjngs of 3 -and 4 February 1 848, f oJ1o,vcd hy a I .Jondon 
run in _June. Durnns' productions \Vere invar1ab]y Jong and spcctncu-
Jar. This f nn1ous version of Aioute Cristo ln t\vo consccu rive scssjons 
took nearly t\vc]vc hours to perform, :tnd yet it covers only the first 
third of the no,Tc]; n t the final curtain the Count of !vlon tc Crjsto hns 
rc,varded his benefactors, but not punished his enen1ics. The cJrtoon-
ists of Paris, led hy Daun1i er, becarne adept at depicting an ex haustcd 
audience hobb]jng do,vn the front steps of the Theatre Historjquc. 

0 Ll11U15 did 1nakc great USC of 1'Jcs decoratcursn; Scchan \Vas respon-

sible for the scenic effects praised by Theophilc Cauticrl and repeated 
innu n1crahic tin1cs in other nineteen th-century dran1atizations of 
l)un1as' novcL 'T'hc final scene on the first evening \VjS especially· 
vivjd: 

This set js Jightcd by a b]ue, sHvery, and aer1:1l n1oon. of :1 ,I.it~ rd tng re~lisn1; 
the \\'at~rs qo,,'-cr bcnc:1th th~ glinimcrjng tr~ck tlrnt the orb casts on the sea 
,vith the mobi1ity and the sparkle of quicksilver ..... ftnd, ,vhen Dantes~ ha,r~ 
ing slit open the funer~al sack in ,v hich he had plunged to the depth~ of the 
abyssi rises in triun1ph to the surfocc and cricsi HSaved!" you s-ce1n to sec, 
streaming across his hair m1d shou]ders, the foan1 and ,vater of an actual sea. 17 

The epic scope of scene nnd actjonl co1nbincd ,virh the fmnilinr char-
acters of Dun1asi no,,c]sl rcrnindcd Gau tier of an earlier f orn1 of dr~rna: 

In our opinion, if anything can give at1 impression of those n1ystcry pfoys th:1t 
,vcrc pcrf orn1cd in the l\1idd]c Agcst in settings ,,rith divisions, ::1nd ,vho5iC 
action, ranging a cross hca. \Tc n, ca re I 1, and hcl1, ] astcd sevcra l days i tl su cccssi on~ 
it js nnqucstionabiy the production of Ai onte-Cristo.u-:, 

A1onte Cristo ,vas not Dun1as' only experjn1ent. Dun1as' and Paul 
i\ 1curicc 's verse trnnsJ2tion of 1-J rnnl et \Vas pcrfonncd ,vith Ronvierc 
~s the Prince of Dcnnu,rk ( r 5 Dcccrnbcr 1847), fulfilling the pron1isc 
of the theatre\; f ::t~:idc to he 1'11n tcrnp]c dont Shakspcare est ]e <lien.'' 

17 G~\ltier., 1-listoire (note 6 above )l \T! 114-115: ucette decoration est eclairce 
par unc lune bleue. argentee et ,·aporcusc, d·une vcrite ctonnante; ]es C3UX trernblcnt 
sous la train ec. Ju ]llj t1eu s-e q UC l 'astre pro J cttc sur la mer a vcc la n1oh j Ii tc Ct 1 ~cclat 
du \Tif-argent ... et, lorsque Dantes -3yant fendu le sac funcbre d~ns lequd jl dc-
sc..:cndait nu fond de 1'ahiinc! ren1011tc triomphant a ia surface ct cric: 'S,u\.•e!' un 
cro i rai t \~o i r r uisse l er su r ses cheve u x, sur scs epau lcs. l '.ecumc et I '~au d 'unc rn er 
\Terit:1bfo~t• 

H3 ]bid.! \r, 111: 1~A notrc a,·is, ~i quc]quc chose ptut donncr unc. idce de ccs 
1nystcrcs qui se j oua cent u 1noycn gc dan~ d c.s d ccora tio ns a. co 1n parri n1 en ts., ct 
dont l '=1 ct ion, trav ersa nt le d e1, 1a tcr re ct l 'c11 fer, d urait pl usic: urs j ours d c ~ui t t, 
c1est $.SSUrernent la representation de A1011terCristo - - _n 
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This ,vas to rc111~1in the standrird Frcnc h st~ge versjon of the piny { or 
close ton century; it is pcrhnps the only rc\vorking of the p\ot in ,vhich 
Han1lct survjvcs. Urbrrin Grandier (30 IVlarth I H 50), !...:a J?.eiue 
1~f nrgot ( 2 o li'cbruarv- 1 847)., and l~e C/Jeri,alier de A1 ais-an-Rouge ( 3 • August 1 847) all by J)utnns, ,vith ~on1e :1s~ista11ce fron1 hi~ co]h1ho-
n1tor J\·1~1C111cL - ,vcrc Iot1g rcn1cn1 bc1·cd. Ironica]ly, the Iast-na1ncd 
phiy gave the Pnrisians their chcn1c-song for the ltcvolntion of 1 848, 
the Song of the (~irondtns f rcnn the l:tst act. In the follo,ving ycar 1 

Dun 1as' a udicncc ,vas to he too busy singing O i'viourir pour Ja pa tric 
• • • at the harrjcades to c1ttcnd the theatre. 

Dun1as took an active pnrt in all of these productions. Laferriere de-
scribed hjs n1cthod of directing in his n1c1noirs+ The great 111~u1 ,vould 
Jcavc the car1icr rchec1rsrds of a p1ay to his conf rere, 1-Iostcin. 
As: soo[l ns. th.c parts had been iearncd and w·e could rehears~ f ron1 men1ory, 
Dan1as appcnrcd~ and it \Yas J ovc the Thunderer cn\crging fronl the clouds. 
·ro herir hhn 1 nothing l,ad been done, c,rcrything n1ust be done again, and. a 
potnt to be noted, .i\11. 1-Iosteinl as 500n as Durnas appcnrcd 1 reverted to a sys-
ternatic silence nnd reserve tlrn.t \\'as strongly rcnlinisccnt of ,voundcd dig-
nity. ii H• 

1-Ic evokes a n1cn1orablc picture of the play,vright chivvy tng <1-cross 
the stage a n1ob of three hundred ~~extras'' gathered from the streets 
for Le C"'bei:alier de A1aison-J~ouge. Ar the time, the . fheatre Histo-
riquc \Vas regarded as the pinnac]e of Ron1antic theatre technique., 
though after its disappearance, critics ,vere to rcc]assify its style ns 
111clodra1na. l.Jaf crricre looks back on Du1nn.s) titc1.nic cff orts to coo rd i-
natc scenery, costun1cs, and nctjng in a single realistic spect:=tclc, ,vith 
111 or c resp c ct: 
There is reaHy an arr in that,. a pnrtic.:ular jft, perhnp:s a ne\v ~rri val in the 
history of the thcatrct but ,,·hich hfls bcconlc the indispensable adjunct of 
n1odcrn dramatists: the art of the u1ise en 

The ycnr r 84 7 proved to have been a rather unf ortunatc tir11c to 
open a theatre. In February· 1 848 there ,vere brigades of n~tional 

10 Allcvy! l .a Allsr. en Scene (nute [ 3 abo,•c),. p. 1 i.o: 1•A nssJt6t CJU~ lc.s rMcs 
etaient SUS ct que l'un pou,.-~it rcpcter de mernoirc! Duu~as par~issilit! et c~&rnit Ju-
piter tonnant sott::mt d~s nLlCCS. A rcntcndrc ricn n'ctait fait., to\lt eta it ref a ire ctt 
cho~e a notcr 1 !\'!. Hostein 1 d-cs (I L1e Dumas p~talssiit. rentr~it (fans un s.Jcnce sys-
tematique ct tine abstention qui rcssemtJ}~it f Ort a de l'J. dignite blessee.'J 

2 fl lbid., pp. 12.0---121: ''I\ y a bicn B. vcrit-ablc.rncnt un =-tni art spcdal 1 nouveau 
,·cnu pcut-cc:rc dans l'hiscoire du theatre,. 1nais dcvcnu l'indispcnsablc coHabors.tcur 
des dramaturgcs 1nodrrncs: l1ilrt d~ la 1l1i~c en sccuc.'J 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXVI, Number 2 (April
1978)

1 4z Hrrr'i.wrd J_,ibrarJ1 Bulletiu 

guards instead of box office 9 ucucs in the Bou]cvard du Tcn1plc; Pnrjs 
\Va~ in revolt once ag~in. JJ un13s end en vorcd to stuy in busjncss. i\1 au-
rois reports th Rt he p]an red :1 tree of liberty· in front of the th catrc, 
rcniar king to the director: 

~1I-Iosteiu., let's stay popubrr -"fhcrc ,vin still be a great pc0pk in Fruncc .. when 
there arc no longer nny princes ]eft any,vherc/~ 21 

Neither this notion nor his others - closing the theitrc the evening of 
the revolution, offcrjng the 1110b :u1 orchcstr:1 so that it could dnnce all 
night~ had any noticeable success. Dun1as can1p::1igned for election 
as a popular reprcscn ta ti ve f ro1n the district, pointing out in his ca 111-

paign Jiteraturc ho\V n1any JJarisian actors flnd theatre ,vorkers of all 
sorts his p}(!ys heJ ped ro c1nploy (by hjs cstin1are1 3 4 7 for ten years jn 
Paris and l ~4 5 B throughout r·n.H1cc) . [-le even proposed that the st:1te 
support a coaJjtion of expiring theatres ,vith Alexandre Dun1as ~s head 
of the group. He ~ssurcd the govcrruncnt that the plays produced 
\Votdd b~ tntirc1y· correct politicaHy, nnd n1ight even be useful for in-
spjring patriotjs111. Kcithcr the Parisi::1n cjrizcns nor their nc,v leaders 
responded to this indefatigable activity; they had other prob]cn1s. 

The J)uc de l\1ontpcnsjcr had fled to England in }ichruc1ry r 848. 
leaving his pregnant ,vjfe~ and, presun1ab]y., hjs set of plans for the 
Theatre Histor1que, behind hin1. His theatrtcaJ cun1pany ,vas to fol-
Jo,v short1y .. In June 1 848 Hostcjn nrrangcd for the con1pany to visit 
London. They ,vcrc to present the f ~n1ous t,vo-d3y production of 
A1oute Cristo at Drur)r Lane Theatre. At this period that cstab]ish-
n1cnt "'as devoted to concerts and circuses under the cnterprjsing 111an-

~gc1ncnt of l\1. JuHicn; it \Vas v~c~nt for the n101ncnt ,vhen Ho~tcin 
proposed to bring his ~1ctors across the Channel. The f rac~s his proicct 
aroused is m11ong the n1ost fnn1ot.1s in London theatre hisroryr The pcr-
forn1ancc on 12 June ,vas disrupted by Yarjuus unen1ployed English 
2ctors and their aHies. There are 1ive1y accounts of the proceedings 
in Puncb, B!nck'ivood's lidi11b11rgh A1ngnzi11e~ Tbe D1nnarinnJ Hostetn, 
and the lll!!strated l~ondon l\7 er-c.vs.22 1 .. his last account outlines the 
course of the evening n1ore lucid) y than the others; 

21 .i\1 au roi 5, Les 7~ro is lJ 1n11c1s ( note r bo\~C), p~ i. _l 6: ''Ho~ tc i o, res ton~ populaircs. 
11 y nurn. en(:orc. un grand pruple en F".r;.nc~ qu::ln<l ii n'y c1uri1: plu~ dr prince~ null~ 
part,J 1 

~2 Punc!JJ xiv· (184l1)1 i.4~\ 1s1~ i.60, 263; R. s. G-an1ctti ('Du1nas ;}t Drury~LilnC 
in 1R4Rt B/acktzlVJOd'tr Ediuburgb Afagnzille, CCXX\ 711 (April r930), 568-584; 
1\•folcolm A1or1ey-,. Hl\·ionte-Cdsto at Drury Lane: A Riot in t\vo P::irts,', Tbe Du-
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rfhc house ,vas very full soon nftcr the doors opened, but there "-'nS that pre-
ponderance of coats rind lrnts. and restless 1no,Tcn1cnt of th~ audicnc:c1 ,vhich 
usually foretells a thcatrtca l ro,v. 'God Sa \.Tc the Q uecn/ played by the hand. 
and lustily encored by the :1udicncc, ,vas rccc1ved ,vfrh loud cheering; but 
ltnmedintcly this ,vas .finished~ before the fi rsr L~rs of the o\Tcrturc had hctn 
pfoyc:d1 the hooting, ,d1jstHng, and shricld ng began. and histed \,·ithout jntcr-
rnission for three hours} rhe ,,·hole of the dn1111a for jc "T~s played through 
to the end - passing in dumb slvnv. . . . ,i/-c !ihould s.tatc thf!t tbc 1nanagc--
nlc11t. cvjdcnt]y cxpccti[tg an opposition, had caused sn1all bills: to be dis-
tributed nuont the! house l.H.~forc th~ doors opencd 1 entirely dcnyi ng tll:;1r they 
had for their object :Hty h1tcrfcrcncc ,vith the interests of the prof cssion in 
Londont and stating that they merely felt dcsirol1s of prescnt1ng ro nn English 
nudicncc a f C\v representation~ of the n,o~t celebrated ,vorks of J\-L l)un1n~, 
in the hope that a public so nlivc to 1 he cxccUcnccs of litcrritnrc and the arts 
,vould ,,..irncss thcJ r cff orts ,vjth curiosity, if not ,vith the L-,vour ,d1ich jc 
,vo1,ild UE their e11ch~avol1 r to n1~r1t. . . . Tbts ,,;ns an honest and respcctf u l 
appea li an<l alone should hn vc tunu.:-d cP•nty rllc ~torr11 of ruffinnlr abuse thnt 
'1-frer\\~~rds broke upon the 111. • • \V (". regret that English nctors of nny chlssi 
":--ere they no l,ctt~r th~n supernun1craries 1 shnuld ]rnvc placed thcn1s:clvc~ in 
~t position so little creditable to thcrn, or so likely to sink thcrn in the crc-s of 
the rcspcc.:tnl)lc p{)rdon of their patrons. 

1"'hc Drury Lane cngagcn1cnt hnd to be abandoned nf tcr the second 
nighc The n1anng-cr of the St. J~1n1cs"'s Theatre off crcd his house to 
Durn:ls' con1p~n y for t\VO evenings, 2 1 and 24 J unc~ ~-rhe l llustrntcd 
J ... ondou l>-l e·ws gave the conipany-, csp~cially ldclinguc, a L1vorable 
rcvie"r on this occasion ( the crirjc docs rcn1nrk that the play is n tri fie 
Jong for Engljsh taste). But this effort, aside fron1 provoking n rc-
grctta hie d isph.y of chauvinisn1) \V~s hardly the sensation th:l.t I-I oste Jn 
had cnYisjoncd. J--I is rcn1in isccn ccs ind icatc ho,v· close to failure the 
theatre! \vas at that ti n1e; af tcr l..on don he 1 >e.gan to lose hope. 

In Novcn1hcr 1850 the Theatre 1-Iistorjque c1osed its doors after a 
protracted struggle under several successors to H o:stcin. "\T ariou s rea-
sons have hccn given for its lack of success~ the n1adncss of the 
origjna t concept1 j ustifiablc boredon1 of the Parisians ,vi th Dun1'1s' 
plays, ,vhich they alrcad y knc,v JS novels, the lavish sc:l]c on ,vh ich 
Dun1as ,vas accuston1cd to do things and the v~st expenditure th1t this 
entailed. Unquestionably the Ilcvo]ution of 1 848 had un nd\'crsc cff cct 
upon theatre receipts cvcry,vhcrc jn PnrJs (except possjbly at the 

nwshtni Ko. 4 (Spring 1957 ), 1-5; Hostdn { note 5 aLoYc) 1 pp, 55-58; lllt1Jlrated 
Loudon l•,;r ews., Xll ( 17 in<l. i.4 June and 1 J l1ly I S.48)i 3~p i 407, 42.4 (th.; quon1tion 
in the text is f ro1n 392 ). 
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Con1cdie-F·ran~aisc1 ,vhcrc ll;:1chcI had the presence of n1ind to recite 
the 1lf ar seill.1ise at each pcrf orn1ancc) . For \vhatcvcr reason, Alcx-
nndrc Durnas the elder ,vns bankrupt. The period of his greatest n1ag-
nificcncc ,vas to end ,vith the faj]urc of his thcRtrc, and the sale of his 
cha.teau l\1 on tc~Cristo \Vith aH its con ten ts. ~a 

F ro111 1 8 5 r to 1 862 the theatre f unctioncd as an opera J 1ousc. Rc-
na111ed the Thea trc I .,yrjquc, it enjoyed a ne,v burst of glory under the 
direction of Leon Carvalho. He devised a repertoire divided equally 
bct,vccn the ,vor1{s of nc,v French co1nposcrs, and 5on1c daring re-
vivn ls+ GaJignani's Guidebook of r 8 58 indicates that the upper galler-
ies ,vcrc no Jonger in use at this time: the acoustics at that hejght rnay 
not ha vc been adequate. Carva]ho ,vas to produce the first perf orn1-
ances of Gounod's Faust, Bcr]ioz' Les Troyens, nnd Rcycr~s Stntue, 
among others 1 and revived T!Je A1arriage of Figaro, Fidelia, Gltick's 
Orpbee, and ,, 1eherts Oberou. ~·1 i\·L Georges Cain obtained an ~ccount 
of life as a n1cn1hcr of the orchcstrn there frorn his f ricnd, the con1-
poscr /\ilasscnet: 
J "~os fifteen years o]d; I ,,.·~s ~1 :student nt the Cunservntory, and, nt n1ghr, in 
order to live, tyrnpnnist at the 'fhe&trc Lyriquc_ .. _ ... fhis 1nodcst employ-
ment brought ,nc forty-fi vc francs a 1nonth! • , . I 1i ved at nt1111bcr five, Rue 
de i\1leniln1ontant, in a Ettie room at the top of u strange ho11$C a Imost con1-
plcteJy o~-cupied Ly the ~crobntic srniT of the Circus .. . Af tcr havjng spent 
the day at the Conser\Tatory, at five-thirty I ,vent to the Rue B~.sse-d11-Ten1p!eJ 
:1 su t1ken aUey r~1r:1 llel to the houlevnrcl; the ,,tage door-5 opened onto it~ At 
that time the ptrfnnnancc-s began at six o'clock: \Vhrat a 1t1oh, ,vhat a cro,vd~ 
,,,.hat a Court of 1,,1 iracks! iu1aginc the entire casts~ back-slagc crc\\11, drcsscrs 1 

nnd choruses of the ten th~:nre~ c]u~tered '1. long the Bou]eranl du T-en1ple 
mingled in th~t narro,v 1 muddy little .street hanipcrcd hy ,vincselJcrs, 5a usage 
vcndors 1 and ha,vkcrs of a pp Jc-puffs ... it ,vas filthy, it ,vos jnf estcd ,vith 
Yernlin, and it .smelled of garlic ... Ilut h(nv delightful, picturesque, and 
ii \'cly it 1vas ! • • • In n1y orchcstr~-pit, I used to \lrork during the dialogues . 
. . . I had d rn.\\'n nn1sical staves on the heads of 111y drums, and there I ,vorkcd 
out 1ny fugue ~ssignrnents ... In the intermission ,ve gathered in the old 
stab1e of the pfhcatrc I-IistodqucJ \vhich the good Dumas had built to house 
the hor~es of d1Arrc1gnan ~nd Rus~y d?~i\mhDis; ~1. Rct)\ the Director, had 
con vcrtcd jt into our grcen-rooin, a rnisenlblc grcen-roon1 ]it hy t\vo s1nok y 
candle-ends. 2 i5 

23 For different \·i~\\'!S of the failure~ coEHparc 1\1aurois { note r auuve )t pp. 13 7, 
2tf6, Clouclrd (nutt: 6 abuvc ), pp. J 3 7-3 J9; Arthur Pou gin, A ctt'urs et Actricer 
d\1utref ois (Pnris: F+ Juvct1? [ 1897 J )1-pp. iog--11 3. 

24 lleaulicu (note 4 above )J pp. r60-163. 
2 ~ Georges Cflinj Pron1ent1des da11s Paris (P~ris; Fhn1n1(u·ion, [ 1906]), pp. JJ 3-
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H arvnrd 7.'beatre Collectio11 
pf AJS Thr 314 (sec f oatnote 2) 

PLATE I 
'1'hca trc I-I istoriquc: Fa~adc 
( on Bou]evard du Temple) 
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Hnr,Mrd Theatre Co/Jectiou 
·Pf AtS Tbr 314 (see foot11ote i) 

Pr.ATE ]J 
PJan a hauteur des I ia:res ct Jes zt!m!::S 
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Pu\TE III 
Opcni n g of the Th ea tre 1-1 isto r j q u e 

(11/ustrnted I...oudau N eirs, 2 7 February 1 847) 
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.PLATE V 
Coupe du core deb. Scene 

H,wt..rard Theatre Collection 
pfi\1S Thr 314 (.rre footnote ~) 
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~I. "MEJ .. ING UJ~. 
U {,le do Lodr1. 

PLAT.I--~ \TI 
Fron1 Le Chf''i.Hrlier de 1llaison-Rouge+· 

Portraits et costu1ues des nrtistcs jouant da'l!s ce dra,ne, 
Thedtre Historique~ 1847 
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To Displny a (;Jenrly Drnnurtic Tnleut 145 
Live horses onstagc hnd never disrn~ycd nineteenth-century theatre 
n1ar1::1gcrs, ]cast of all Du111ns. 

The theatre buildjng survived as l\-Iasscnct described it on]y until 
1 5 July· T 861, ,vhcn it ,vas dcn)olishcd ~long ,vjth many of the other 
thc:itrcs on the BouJcv~rd du Tcn1ple. Despite a can1p~ign of petitions, 
aln1ost the entire buulcvnrd ,vas torn do,vn hy order of Baron J--Jauss-
n1nnn in the cause of urban dcvclopn1cnt~ The tnetro station at the 
Pince de ht Repu blignc no,v stan<ls on the site of the Theatre His-
tori9uc. ''i\lourir pour ln prttr1c .. ~"" 

336: BJ'~xais quir12.c ~ns; j'ctti.is clcvc au Consernuotrc! ct le :snir, pour vh·rc, tin1-
ualicr ~lU "fhchre-Lyrlquc . + • Cc 1node.stc cn1ploi IUC l'jpportait tout" justo 45 
francs par 1no is! . . . J1' Im bit a is: rue de r.:1 c nil m n ntant, n{J 51 u nc ch a n1 brette ha ut 
pe re hec clans un e it ra ngc 1naisnn (1 ccu pee p r-c sq uc tota 1 em en t p:a r 1 e p~rs 011 nel aero~ 
badquc du Cirque ... A pres n\'Oir passc la j ournee au Conscrvatoire, j inc rcn-
da is ::i. ct n.q h c urcs et d cm i r: rue llti. s.sc-d u- ·r cm pl e, u ne ru c 11 c c n c::1 issee~ pa rall c-1 c 
au boulevard; lR s'ou.,·r,1icnt Jes en trees des ,-rtistcs et du pers-onnci. Les spcctades 
con11ncn~aient alors .':it~ hcurc.~: Qudle cohue! qnc1lc foulc, quel1e cuur des J\·1in1-
clcs! songcz q uc route la figurarion1 tous lcs n1achinistcs, tuutcs Jes habi1lctiscst tous 
Jes chU!Urs des dix theatres grot1pes s.ur cc boulevard du Tc1n11lc !,C trouvaient ('On-
fondus lhns ccttc petite rue etroire., Loucusc, cncombrce de 1narchands de ·dns! de 
debitants de sauciss-c:s, de chaussons au:-.: potn1ncs ... ct c 1~t::ttt sale, cictait verrni-
neux, ct s;ll sc-ntait rail... ~-Iais con1hicr1 an1usant, pitcorcsqucj vjvan.tl •.. Unc 
f ois da ns rno [l Off,.: hcstrc, j' r trn Ya ti l ah J1 end~ 0 t les dial O gucs , , , j \1 vais trace des 
portees de n1usjque sur Jes pcaux de n1es insrrun1cnts, et c'est ]a ,y_ue j~ piochais rues 
dcvoirs de fugne . , , Pendant J'entr 1acte nous nous reunissions dans l'!lndcnnc ecurie 
J. u 1~hca.trc T ·1 istorique, q u e 1 e b on U u nia s a\'~ it co 11stru it pour y-J ogcr les cheva ux de 
d'Art"ign~[l et de Bussy d~~.\mbolsc; 1\·L Rety, le directeur, en avaic fait notre foyer, 
pa.uvre foyer (JU1Cdairaicnt 111al deux lumignons fu111cux ... 11 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXVI, Number 2 (April
1978)

·coNTI.lI13U "TOJ\S TO 'THIS ISSUE 

HUGH Ai\ 1uK Y, Hare Book Cat~logucr in the l-l ~rvard Col1ege Library, edited 
\ 7 o! un1e \'I 1 of Sale Cttr1tlo gues of Libraries of E1ninen~ Persons 3nd is the 
Juthor of a Co]nrnhia U ni\rcrsity dissertation, 11La \\' and the Structure of Field-
i11g1s Navels," 9nd of severe) :irticlcs,. including a contdoution to the January 
r 97 7 l-lAR\'ARD L1cnARY DuLLETI;i-.;-. 

J ENNJFJ::.R. Ro BIN Goal)~ 1 AN is n graduate student at H arvnrd; iicon1c l\Iuse1 

1\·I igrntc: A Study of · f'rnnshuic Studii in [cdicval Englandn ,vas her H an'"ard 
honnrs thcsi~ ( 1974). 

QouGLAS C. SrA~GE is the author of I)attcrnr of Autisia-very Jl'nzoug J1'1nericnu 
Uuitarfrrns, a Harvard dissertation ,vhich 1.vas published by the Fafr]cigh Diddn~ 
son University Press in 1976, rand of nunH::rous articles, inc]uding three in pre-
vious jssues of the HAR\.ARD J..,tBRARY IluLLETIN. He is no\\' Librarian of the 
f\·J ontana H 15torical SociE::.ty in Hclcnri. 

l\'11c11Ar:.L \\Icsr, Ass1stant Professor of EngHsh nt the University of Pittsburgh, 
\Vrotc uDryden's Artirnde 1.·o\vard the Hero 11 :-i~ his Hnrvard dissertation in 
196; and one of . the articles he lrns published is H JJT alde,is Dirty- Langu11ge1-~ in 
the A pri I l 9i4 HAR \'ARD LrnnARY BULLETIN. -. ... ,. ·-·, 

\T10LA I·IoPK1Ns ,,,n,;NF,R is the author of Henry ]111nes nnd tf:Je-17isual Arts, 
,vhich ,vas published by the University Press of \'i rginia in 1 970. Dr. \\'jnner 
has taught at Hunter ·ColJege1 the U niver5ity of \firginia 1 and S\vcct Briar 
CoUege,. "·here she '\\Tas Professor of Eng1ish1 197 3-r 976; she is no,v editorial 
associate or1 l'he Letters of Henry A da1ns. a co1nprchen:si vc edition ,Yhich is 
hcing prcprircd at the Uni \'crsity of ''irginia for publication by the Harvard 
Univ crsi ty P rcss. 

CoRRIGCNDA 

AN ACGIDEr-;r subscq uent to proof reading ( discovered in t-irnc for correction 
in off pdnts of the article) cau.,ecl t\\'O · errors in the October t 97 7 issue 
(XX \ 1: 4),. page 415 + l~hc second line of f ootnotc 62. ,vas printed upside do,,'ni 
and the last Jinc of footnote 6:z ,vas printed as the fourth line of footn.ote 63. 


