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Art Nouveau and the Fre11cl1 Book 
of the Eighteen-Nineties 

N th c h istOf}T of Art N ouvca u~ s til 1 scantily recorded, 1 the re} a-
ti on of that bizarre and feverish sty le to book i11u~tration and de-.. 
sign has been observed~ but on 1 )"' fragmentarily., ,vith en1phasis 
on English and Belgian exntnples at the expense of others. In the 

present article an a ttcn1pt ,vill be made to redress the balance some-
\Vh at~ by examining the contribution made to the development of the 
style b)7 the French book of the ejghteen-nineties4 The atten1pt has 
been facilitated at every turn, and indeed made possible, by th c re-
sources for the period of the Department of Printing and Graphic 
Arts in the Harvard Col1ege I..iibrary, from ,vhosc collections n1ost 
of the ill ustra t ivc material has been d ra, vn. 2 

In tracjng the contribution n1ade b)r the French book~ the focus 
\Vill be upon the ,vork of three artists ·vvhosc dra,vings not only .. con-

1 Nikofous Pe\~sncri Pio11ecrs of the Af odern Moveu1e11t fro1u T-V Nlia-nz Al orris to 
TF alt.er Gropius ( Londo ni 193 6) 1 re j ssu Cll ir1 .rev jscd f onn s Pio 1u:ert of ~1 o d en'J 
Design froui rVillitrnt },f orris to TV niter Grophtr (Ne\v Yorki 1949) ,vas the :first 
published survey, Subsequent trca nn cnts i r1cl ud e 1-Ienry R. Hope, [The S ource.s 
of Art Noureau/ doctoral the~is, Harvard University, l 941; Henry Fa Lenning, 
The Art Nou-venu (The Hague, 1951); Ziidch, l{unstge,verbemuseum., U'/J1 1900; 

Art Nouverru und Jugendrtil. K101st rnid J(,unstgetr.verbe aur Europ;t und A-nu:ril'a 
!ZUT Z e it d er St1J'1..vend e ( catalogue of exhibit ion held Ju nc-Scptcn1bc r 19 5 2 ; 2nd ed.) ; · 
Step 11 n Tschud i A-1 ad sen, So urce.S' a f A rt ]..l o-1ri.Jetu1 i tran sla tc d fro 1n th c No rwcgfa. n 
by RH guar Christo phersen (N e,v 1r orki 1 9 56) . Tl 1 e n10-~t c;l re fu l bjb]j o g ra phy to 
<late is J an1es Grady, 1A Bjbliography of the Arr NotnTc::i.n/ Journal of the Society 
of A1c.bitee,turi1l Hfstorimfr, x.1,r, 2 ( 1955), I 8-2 7~ -

A revi \ .. in g j ntcrcst in Art N ou vc::::1 u has 11 e co inc a p pa rcn t in ,•cry rec cnt years1 

,,·ith a nunlbcr of articles ~ppcaring 011 spccfo.lizcd phases of this sty1c. For a genera] 
a.nd critjcal appraisal of this tcndc11cri sec Aline B. Sa::trjncnt 'FanJous, DerJded :and 
Revived/ "l\.7e-w York 1Ynwr, 13 Mnrch 1955, Sec. 2, p. 9, ,v-hcrc the extensive and 
pioneering collcctio11 of the New York ~1nscutn of J\'l odcrn A rt Is dted. The spread-
ing j n fl.ucn cc. of A rt No u vcau in con ten1 porn ry decoration is described by Ed gar 
Kaufmann, Jr, in 'Art J\•ouvoaut Y-estcrday and Toclay/ Ne -w York Ti1ucs! 2.1 Sep-
tember 195 R, Sec. 61 Pt. ii pp. 56-5 7. 

:) Il oo ks dj sc u sscd that arc J n ti \C D cpa rt incnt of P ri r1 dng and Gm ph ic Arts a re 
listed At the end of this ~rticlc. J'or a study- of Jn~ny of these s~nrn books fron1 a 
different point of -vie\v, see Philip Hofer, 'Son1e Precursors of the l\1od-ern Illus-
t~ted Book/ HARVARD LrnRARY IluLLETl~, 1\ 7 ( 1950 )"! 19 l-201. 
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3 76 ,. Ha r·1)a rd Library B ti JI et in 
tributcd to the .shaping of Art Nouveau but also laid son1e of the 
f au ndations of l\1.odcrn Art: P icrre Bonnard:t 1\1aur ice Denis., ~nd 
Henri de Toulousc-Lautrec. Although the ,vork of Bonnard and 
Laun-cc has grc a ter strength tl 1an that of Denis, it ,vas Denis' theories 
j n par ti cul ar th at in flu en ccd su cccc ding gcncratio ns of -artists; cspe-
ciall y potent ,vas his f2111ous and radical pronounccn1ent of 1890: 'Se 
rappelcr qu"un tableau - avant d'etre un chevnl de bataillc:i une fen1n1e 
n11c~ ou unc quclconque 2nccdotc- est essencicllc1ncnt une surface 
plane rccouvcrtc de couleurs en un certain ordre assctnb}ccs' 8 - a 
manifesto that opened the ,,ray to future and greater abstraction. 

Denis v.7as the spokesman for French painters of the Sy1nbolist gen~ 
era ti on of 1 8 9 o t antagonistic to re a Ji sin 1 , v hcthcr irn prcssi onist or 
acadcn1ic, and recently introduced to the gospel of Gauguin by Paul 
S crusicr, fi student \Vith Den is t the Aca d e1n i e j ulian. Th 1 S \Vas One 
of the n1ost popular studio schools in llaris 1 founded by the painter 
llodolphc Julian, ,vhich off crcd students an opportunity to ,vork fron1 
the n1odel and to have their ,vork criticized by visiting profcssor,s 
fro1n the Ecole des B~~ux-Arts. There sccn1s to have been a minin1un1 
of forn1ality and supcrvjsion. Scrnsicr had brjcfl.)7 111ct Gauguin in 
the sumn1cr of 1888 at Pont-Avcn in Brittany~ and the i1npact of the 
older painter's po,vcrful and sin1p1ificd style in1pellcd Scrusier to spread 
this doctrine ,Yhcn he returned to Parj~ in the autu1nn of that y·ear~ In 
1889, nt the ti111e of the great exposition at the Chan1p de l\1ars 1 seven-
teen paintings by Gauguin ,vcrc included in an informal exhibition at 
the Cafe \T olpini, in the shado\v of the nc,v Eiffel To,vcr.. T,vo years 
later G·auguin left for Tahiti, and Scrusicr thereafter considered him-
self Gauguin's artistic heir and cv::1ngclist.. Strongly influenced h)7 

Den is' the ore tic a 1 for 1nu la ti ons un d S crusier' s int er preta tion of Gauguin 
(Denis said later that Scrusier spread the ideas he attributed to Gau-
guin,4 but l)cnis ,vas ncverthe]css proud to have been a 'pupir of 
Scrusier), a distinctive style in book and n1agazinc ill u~trationJ jn poster 

;!; i\:f an dee Deni~~ Theories, 1890--1910 1 4th ed. (Paris, 1910) ! p. 1. Thts book, a 
col foction of :.,.l.J"tic 1 cs that first appeared in v.arious per jo dicals~ begins ,vith 'D efini-
tio n dn nco-trnditioni~n1c,' published in Art et critique, l 3 and 30 August 1890, 
\vhcn l)enis \Vas not yet twenty, under the pseudonym Pierre Louis. He used v.ari-
ou s pseudonyms: P jerre Loujs ( 1.v h ic h he d roppecl at the insistence of the poet 
Pierre Louys) j Louis Pkos~ 1 and Pi err~ J ... 1,-1-aud ( 1l\1 aud~ d~ri~ling from the ~bLr~-
vbted signarure on SOD;l-C of his paintings: ~i,1au[ricc] D [cnisr ). 'fhc second chapter 
of Theories appcnrcd in tbc Re'f..me bl(rncbe, 2.s June 1891. 

i Su 7.~ n nc n ra1.etti-D esmoul ins., Maurice Denis ( Parist 194 5) p. 2 8. Serusier'~ 
thcoric$ ,verc published in ABC de la pf'inturc (Paris, 1921). 
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and book design~ ,vas evoh,.cd. Not since the eighteenth century had 
painters experimented so freely· ,vith the graphic and decorative arts, 
and ,vithin a decade a srnall group of French artists had established 
the J ca ding tradition in n1oder11 book i 11 ustrati on) leaving a 111 ore I astin g 
influence than their English or Belgian contc1nporaric.s. At the same 
tin1c their experiments dircctl}r contributed to the shaping of the style 
th at 1va~ to he kno, v11 as ..i.£\.rt N ou vc au. 

'The stj7lc of the nineties,' a.s it is of ten called (although in son1c 
media it extended ,vel1 into the first decade of the t\vcntieth centur37 ), 

turned its back on symn1etry and space in design and exp1oited sha1lo\v 
surface effects, using motifs derived fron1 nature but conventionalized 
in to deco ra ti ve forms, f rec l y cu rv j Hn ear in ch ara.cter, , \'·it h the S-curve 
1nost prominent. Simultaneonsl y the re \Vas explora rion of the exprcs~ 
sive possibilities of exaggeration and distortion. The hreak \Vith the 
Renaissance tradition and the a11-pervading naturalistn of the ]atcr 
nineteenth century in favor of n1ediaeval symbolism and Japanese 
stylization pl ai nl y set the stage for the n1 ore ra die al ex per im en ts of 
the nvcnticth century .. 

I1ro1n the .first seeds so,vn in the late eighties and early nineties, 
Art Nouveau cn1crgcd as a distinct St)7 lc a.bout 1893 in Belgium; 
,vhcncc it spread first to !~ranee, to make its official debut at Samuel 
Bing's~· .i\1-aison de rArt Nouveau in the \vintcr of 1895/96~ ,vhere 
one could see the graphic v.7ork of Dannard, Dcnis1 and J_.jautrec, as 
,vcll as f urniturc and ro 01n dcsi gn h)7 Denis and by Henry· van de 
Veldc~ the Belgian Jeader and theorist of the style, ,vho has recorded 
his adn1ir.ation for these three French artists.ri In England Art Nou-
veau n1anifcstcd itself as one phase of the Arts and Crafts 1\1ovement., 
in Germany and Austria it flourished as the Jugendstil and Sezessionstil., 
and jn Italy it beca1ne kno,,rn as the Srjlc Florcale or Stile Liberty, 
from the textiles of Arthur Lasenby Lihc.It)7 , the English clcsigncr und 
mcrchant. 7 Evcntua]ly, the clearest and most consciously created 

Si nee Bing al \VAY s si gncd ] ii mscl f S. Ring, there has heen consid c:ra ble conf u:sion 
as to his first nan1 c, ,v I1 ic h h <lS been variously :suggested as Samuel I Siegfried,, and 
So] omon. The L ihrary of Con grcss refers to him fl s Samuel; the Ilibli o theque 
N :1 t.ional c ca m]o guc rcco.rds h i1n, in his cn,·n n1:1 nner as S. Bing. 

I} I-fc.nry van de \ 7 clde., ._Les expositions d~art a Bruxe11cs/ Re'iJ-ue blanc/J~,, X 
( r896)) 2 87~ 

'Irnlia.n interest jn this fie]d is demonstrated by 1n~ny .recent ~rticlcs jn periodicals 
of :irchitectu re, interior design I and fashion I such as Alcssa nd ro Pasq uali, 'Lo stil 
Libc:rty/ ·i,..ro-vita! No. 6S-(J unc I956 ), pp. 19--13. 
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111 :i nif est a tion s of the sty 1 e appeared in th c decorativ c arts and in 
orn:unentation generally, fanliliar to us in Hector Guimard;is Paris 
1\1etro .stations and in Lalique and Tiffany glass (see Plates Ia and 
lb) .8 

Both the painters and the architects and designers of the Art Nou-
veau \Vere, as if by definition, striving to ere ate ne,v forms. In later 
years \Tictor Horta, one of the most important exponents of the style 
in Belgium, explained that in arcbjtecturc he had sought 'de faire 
oeuvre personnel .... a l'egale du pcintrc ct du scnlpteur qui ne 
souciaient que de voir avcc lcs yeux et scntir avcc lcur coeur.' D Thete 
is even a parallel of limitation in the accon1plishments of the 1eaders of 
each of these major groups ,vbcn con1pared ,vith their pronounce-
n1ents~ just as Denis, o,vn 1vork never realized the boldness of ab-
straction jm plied in his t heo r i cs, so the · buildings of \Tan de Veld e 
did not ahvays demonstrate the functionalism he advocated.. Yet 
Denis, ad venturous dogmas blessed the surf ace experiments of the 
Fau,Tes of 1905 and the Cubists of 1908 (and even the Abstract-
Expressionists of 19 5 8) ,vhile ,ran de V clde's functionalist doctrine 
helped to forn1 the International Style of architecture of the ninctcen-
t\vcnties and thirties. 

In retrospectt Art Nouveau has been considered 'transitional be-
t,vcen Historicisn1 and the 1nod crn movement,' 10 but in its u\vn day 
it ,vas a matter of vjolent disputet .suffering from the opprobriun1 of 
Edn1und de Goncourt's npt and chilJing epithet, 'yachting sty·Je.' 11 

F,ven some of the artists ,vho contrjbuted to its. forrn:ition and shared 
its ch ara c tcrjsti cs at tern pted to dissociate th ernse1 ves from the tern-11 

n.nd accordingly their relation to Art Nouveau is often obscure. Thus 
1\1-auri-cc Denis~ ,vriting in 1903 of Gauguin's influence in the cightcen-

l;i: PJatcs la and lb a.re reprodncccl f ron1 Uni 1 JOO~ Pfo.tc.i:i 14 and 14 ( sec note I 
n hove)~ ,viLh the pennission of th c l{ unstgc\,;,;i-e rhemuseu 111, Zi.iri ch. 

~Letter of 1936 fro1n Horta. to Pev~mert quotctl in Pel·,i;;ncr, Pioneers of Af.ad.ern 
De.siwzi P· I 39~ n. 5. 

n Pcv.sn~r, Pioneers of A!odern Desig11t P· 65. 
u In n ccounts of Art N 011 ,;,Teau, G on court is in va ria h 1 y cred itcd ,vith th i~ hon 111ot 

(Pe\TS[ICI1 p. 60; Lenning, p. 35; U·nz 19ooi p. r 5 i l\1adsen, p. 79 ), hut "\Vithout docu-
mentation. In an entry· of 3:0 December 1895, in. the Jour1Ml Cedition definithre/ 
I1ads1 1935-361 IX 1 2.S8-2.89) 1 Gonconrt records ;vith some indignation his re~ction 
to the Art Nouveau on exhibition at Iling's (,vhom he had Jong kno,vn because of 
their 1nutual interest in thin~ Japanese). Sputtering with chih.lish ,·ulgarities. he 
speaks of pieces of furniture '"cnlpruntees -aux huLlots d'un navirc' and i.~yant uno 
parcntc. a vcc I ~s hwa bos d 'un d entistc, des environs d c 1 a :\-! o rguc/ 
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nineties, stat~d that Arr Nouveau and its s11obis1ue did not then exist.12 

Y ct during the s~unc nineties he had been entirely· ,villing to have his 
\1;rork 2ppear 1 along ,vith that of Bonn-ard· and Lautrec., under the 
very label as presented by Bing's I\1aison de rArt Nouveau. 

The .first French book illustrations to be atten1pted in the ne,v 
sty le, h y lvla urice Denis~ ,v ere not published until 1 91 1, but they 
,vere sho\vn at the Independant exhib1tion of 1891, t,vo }rea.rs after their 
execution .. That the}7 ,vere consciously done ,vithin the fran1e,vork 
of the ne\v theories of design is indicated by· Dcnist o,vn analysis of 

· these sketches the follo,ving }rcar.1~ · \Tcrlaiuc's Srtgesre ,vas one of the 
books that Denis and his artist friends read ,vith cnthusias111., and he 
drc\v an a111bitious series of illu strations4 Althong h they engendered 
sonic interest on the part of ·carullc l'vlendcs~ Gustave Gcffroyt and 
V crlainc himself, nothing came of the project, and not until t\vcnty 
yea.rs later ,vcrc the illustrations, no,v colored, published by \ 7 ollard. 
Like 1nany of Denis' illustrations, they \VCrc cut in \Vood for repro-
duction by· Beltrand 1 ,vith n richness of tone suggestive of 1itho-
graphs. A decided break ,vith the usual narrative and naturalistic 
i 11 u strati an of th c n j netccn th cei1 tu r)r is seen in th esc pages., ,v hie h a re 
p arti a 11 y· framed b )r vignettes, of ten , vi th irre g u 1 arI y c urve<l inner 1 nar-
g ins. Figures and Jandscape are interlaced in a flat and sha.do\v)r de-
.sign, cvo c ati ve1 rather th an d escri p ti ve, of a vague mcI anch oI y.. In 
his article of 1890 Denis (using his pseudonyn1 Pierre Louis) tried to 
be objectivel)r critical of ~is recently completed sketches and spoke of 
the intensity· of expression of the best of them, as ,vell as the ,veakness 
of th osc too dependent on the J itera r)7 source. He scorned illustration 
that ,vas too literal and competed ,vith the text, and he sought j nspira-
tion in mediaeval manuscripts. 

One of the first pubHshed French books heralding the ne,v sry1e 
is n Iittle-kno,vn ,vork of 1 892, Victor Joie 1s Reine de joie (issued in 
his satirjcal series La nze'llagerie soci11le), ,vhich brought together the 
,vork of Bonnard and IJ:tutrec. Bonnnrd ,v~s one of the original 1ncn1~ 
hers of the group of artists ,v ho called thcnisclvcs the Na bis 14 (f ro1n 

j" D . 7 1/. " • - cnis, :,cones, p. 170. 

J)('.nis, Theories, P· I[. 
1 L Th rec rec c 11t pu h] i ca do n:s f ucnis h excelJ ent summaries of this group: Il era, 

Kunsthallc, Die .A1aler de.r Revue bla1,chc, Toulouse-Lautrec 1111d die 1'labis ( cata-
Jogue of exhibition held March~April 1951); Agnes t~Jurnbcrt,. Les Na bis et leur 
epoquc. (Geneva, 1954)~ and Paris 1 l\1n.'icc N:aion::i.1 diA rt h1fodcrnc, lfrn1uard,. Vu~l-
lard et Jes Nab is ( cs.t~lognc of -c:xhibition held June-October 1955). 
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the 1-lebre\v ,vord for prophet) and for \Yho1n Denis served as spokes-
n1an) but his ,vork and all his con ten1poraries attest to his .stub born 
individualis1n., \vhich refused to be tied to any dogn1a. J_,autrec ,vas 
never a N abi, bur as a student at the ate1ier Corn1on he ,vas one of -a 
group having close and congenial relations ,vith the Nabis and in1bued 
,vith Gauguin's vie,vs as dissen1inated by En1ile Bernard, ,\rho had en-
couraged Serusicr to talk ,vith Gauguin at Pont-Avcn in 1888. Ifo, 1{~ 

ever., one 111ust proceed ,vith caution ,vhcn linking Lautrcc's hrilliancc 
,vith any theories, as ,vitncss his painted parody on Le bois sacre of 
Puvis de Chavanncsi an -artist revered by the Nabis. Before designing 
for books, Bonnard and Lan tree had gaineq_ notoriety for their p ostcr 
designs - Bonnard for Frauce Cbn111pagne of 1891 and Lautrcc for 
the 1l:Jouli11 Rouge of 1891 and the Divan Jnpo11ais of 1892. The latter 
poster., as \vell as paintings by l\1aurice Den.is., ,vas sho\vn in 1 892 in the 
Sa I on des XX in Brussels, in an exhibition con si d ere d significant for its 
infl ucnce on the Art N ouvcau that ,vas to blosson1 the .succeeding year 
in that same city .. Ronna.rd and I~autrec ,verc carrying on the poster 
tradition of Cheret and Gras~et, ,vith an as)rn11netrica 1 di~trib11tio11 of 
picture and lettering, the lettering itself being free and inforn1al and 
part of the c ro1 v ded, off-center design~ 

The poster quality is evident in Tionnard~s cover for the Reine de 
joie (Plate 11; 7 ½ b)7 10 jnchcs)., and Lau tree's frontispiece (Plate 
Illa; 5 by 3 ½ inches) js actually-a reproduction., -at smaller sea.le, of 
his poster advertising the book4 Bonnard,s design fa a flat one of 
curvilinear lights and darks flo\ving in Art Nouveau abandon acros.s 
the· upper and lo,ver cover, against ,vhich satirical~ n1asklike faces seem 
almost pasted. The dra\\ring is light and quick ~nd the gnality of sil-
houette is in1portant, especially in the hand of the central figure of 
the ,voman, ,vhich is sin1ilar to the shape of Jane Avril's hand 2gainst 
her . b1ack <lress jn L-autrec,s Divan J apo11nis~ The Yvorn-an on the lo,·vcr 
cover'.': ,vith her sharp, clenched teeth, might have come from Uta1naro, 
and suggests the origin of Bonnard's soubriquet -·'le Nabi japonard.' 
'''hcrcas Lautrccl.s ,vorldly, ,vitty design of exaggerated outlines cm-· 
ploys the perspective of the table top to give the ilrusion of location 
in sp~cc, Bonnard's is co1np1etc]y flat and decorative. }\Tever so in-
cisive as lALU tree, Ronnard ·in this early ess-ay nevertheless den1onstrated 
the vitality he · ,vas to carry to further ,varn1th and 2ni1narjon the 
f ollo\ving year in his ill nstrations for the Petit solf ege and Petites: 
sceues fn1nllieres! both sheet 111US1C coHections by his brother-in-la,v, 
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Art ·1'-l ouve11u ffnd tbe flrencb Book 
the con1poser Claude Terrassc. I-lcrc again, the effect is achieved by 
the contrast of larget curved) -Aat areas of black against the ,vhite of 
the paper, as .seen in a 'Quadrille, from Petites scenes f au1ilieres (Plate 
lllb; 4 ¼ by· 9¼ inches). 

By 1893 Art Nouveau had 'urrived.' In that year I-Iorta"s Tassel 
Housc 1 at once tl1e first con1pletc and n1ost perfect expression of the 
nc,v style, ,vas built in Brussels. ln England during the satne year the 
Studio n1agazine began publication and Beardsley's illustrations for 
Le 1norte d'Artbur appeared. In France the l{evue blaucbe printed 
for the first time lithographic frontispiecesJ including those by Bon-
nard and Denis~ ,vho~ because that n1aga7jne ,vas the first periodical to 
encourage the ,vork of the Nahfa~ arc of ten referred to as 'painters of 
the Rev11e blco1cbe.' 

This SfUTIC year, 1893) slso Sfl\V the publication of -~ndre Gide's Le 
vo,.iage d' Urieu, an in1portant n1onun1cnt in n1odern book illustn1tion. 
Though little kno,vn toda)7,H at the tin1c of its appearance Lucien 
i\1uhlf eld spoke of Gide's realization of his earlier promise liavec le 
concours du dcssinateur abscons et chnr1118nt !\1auricc Denis~' 16 The 
in1portance that G·idc attached to Denist contribution is indicated by 
the arrangerncnt of the title-page., ,vhich is headed (Andre Gide~ 
i\1a11rice Denis.' It is recorded that Denis~ o,vn cop)7 ,vas autogiuphcd 
'...I\. 1n on c her IVI auric e Denis, cc voyage vra i cm en t fa it en sernb 1 c, 5 on 
ami, Andre Gide.' 17 In 1 892 Gide, ,vho had adn1ired Denis" ,vork, 
including the unpublished ilJnstrations for Sagesse that he had seen 
at the lndependant exhibition, n1et hirn and asked hin1 to t1ndcrtakc 
the illustration of Le 1.-10J1age d' Urieu i sending hi1n pages of 1na1111script 
as soon as they ,verc ,viittcn. 18 The book ,vas published by the Librairic 
de eArt Ind6pendant, ,·vith the l1thographs printed by Ancourt. The 
square format had been used as ear1)7 as 1874, in Charles Cros' Le 
fieuve, ,vith illustrations by 1\1anct.10 

In [9I 4~ in the volurne dovot~d by the Studio to the ~Art of tho Root:/ there \V:lS 

no n1ention of it, nor of ~ny ,vork by Bonnard, Denis,. or L-autrcc! although Luutrcc"s 
iH tions for Jules Ren a rd\; Ji i sto ires n Mure I le r had been publish c d in r 899 and 
Bonnardls for Pll.r11.Jlclen1ent in 1900 rind DaplJnfr et Cblof in 1902. 

10 Luden l\1llhlfcld, iChronique de h lincniturc/ Req_me blm1cbe, ·\ 1 (1893), 145. 
~7 B1rn.zettt-Desrn .oulins, At(lurice Denis,. p. :1:45. 
js The closeness of the collaboradon behv-ccn Gjdc :.-1.nd Ocnii;; is documented by 

letters pub1ished in 1\.,fauricc Den.is! J r;urnal (Paris! r957) 1 I, 104-r 10 ( co\Tcrjng the 
years 1884-1904). 

Jr:i Fur "J Ji:s:~ussion of tlle .signific:ance of this booki sec I Io fer, 'Son1e Precursors,' 
HLB! 1\7"! 193-195. 
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Th c spiti t of Gide's strange and disquieting text is remar ka bl y pro-
j cc tc d by D cnist an artist ,v ho considered his tru c n1issi on to be the 
revitalization of Chrjstian art and \vhose Franciscan goodness and reli-
gious preoccupation led him to be kno,vn 'le Nnbi aux Belles lcones~, 
Yet his l~ter jll ustrations for Dante., Saint Francis, and Th om as a 
Kempis, authors one ,vould think n1orc congenial to his tcn1perament, 
a re far ] ess distinguished th an t hes c bo] di y concei vc d lithographs. 
Curiously enough, it_ \Vas Gide \\rho, a fe,v years later, precipitated 
Denis' break ,vith this highl)r charged for1n of expression and his con-
version to classicis1n by revealing to hin1, in the Piazza Barberini, the 
grandeur of Rome. 

""f he p1ates of Uri en (P1atc I Va; 2 ¼ by· 4 ½ inches), pale and 
shado,vy, jn green or yellu\v tone, ,vith a rich nuance of black crayon, 
present figures caught in a desperate Limbo. The devices of t,visting 
brnnchcs and cndlessl5-r s,virling streams have· becon1e the .landscape 
of despair. Here lvlaurice Denis, although he ,vas not \vholly sadsficd 
-and hoped to do b ettcr., best achiev c d his o,vn pro gra n1: 'L illustration, 
c' est I a d 6coraci on d 'nn Ji vre . . . sans servitude du texte, sans exa c tc 
corrcspondance de sujct avcc recriture; mais plutot une broderie 
d~arnbcsqucs sur les pages, un accornpagnen1ent de ligncs cxpressives~' ~0 

These expressive lines and those of Horta's famous iron staircase jn 
the Tassel I-louse (Plate IVb) / 1 of the san1c y·ear, have a dynan1ic 
energy of their o,vn, independent of thcjr descriptive or structural 
function.= Lantrcc,s poster of Loie Fnllcr 1 also 1893, carried this linear 
independence of Art Nouveau to the border of abstraction, ,vhile \Tan 
de \T clde, jn his cov·cr for l\1ax Elskamp's Salutations (PJate "\TJa; 3 ¾ 
by 6 ¼ inchcs) 1 again of this same year1 ,vent even further and pro-
duced a ,vholly abstract design) one of the first of its kind. 22 

Also in 1 893 ap11carcd Le caf e co11cert, ,vith a brief text by Georges 
l\.Jontorgucil, the historian of l\1ontn1artre) and large, full-page litho-
graphs by Lautrec and Tbcls (one of the Nabis), published byr ltEsta111pe 
Originale) the lithographs printed by Ancourt; an<l in 1 894 Gustave 
Gcffroy,s JT1t)ette G1tilbert ,vith Lautrcc's illustrations. T]1ese collec-

Denis, Theories! p~ I I. 
P1ate 1,rb is reproduced fro_m Pevsner, Pioneers of A.fod.Jrn 1Jesign] Fig. 411 ,vith 

the pennl ssio n of th c i\1 aseurn of I\ 1 odcrn Art, Ne, ,T York i pu bl f she rs of the book. 
The relation of \7 an de ,, cldc and the Jugendstil to Gcrnrnn abstract p~inting 

is discuss;ed by ,v c rner H :.1 f tma nn .in th c cxhi bid on catalogue of the 1\ 1 usc111n of 
~1odern Arti Gennrm Art of t!Je Twentietb Century (J\Te\V York\ 1957 ):t pp+ 2 5-26., 
75· 
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tions contain so1nc of his n1ost briUiant and bcst-kno\vn figure dra\Y-
ingst executed in daring perspective and ,vith a strong and disciplined 
line that is the culmination and the triurnph of the ,vandering Art 
Nouveau. The con1bination of sharp angles and curves on the lrvette 
Guilbert cover· (Plate Va; 16 by 151/s inches) invest the farnous 
black gloves \Vith the singcr~s o,vn dynan1jc sLy-Jc. The .s,velling1 vjgor-
ous lin~s that endo\v the saucy figure of Jane Avri], in Le ca[ e concert, 
,vith such superb animation and fullness (Plate \ 1b; 1 o ½ by 8 ½ 
in ch es) 1n a ke a li n car pattern of arabesques possessing, Ii ke Denis J 

designs for Urien and ~orta"s iron,vork, an independent vitality.. In 
,vriting of Jane Avril in these pagesj 1\1ontorgueil sa)7S: ~l\1ais quelle 
chanson., hors Ja tres n1odcrnc quton dit fin de sieclc, pourrait bicn 
incarncr Jeanne Avril, au sourire fute ct si n1cnu~ printanier comn1e son 
no1n de gucrrct liantc ct serpentine,, dessjncuse d~arabesques avec le 
bout de sa petite n1ulc barbottant dans les 1nousses de son jupon?t 2 a 
He n1ight have added~ ,vhnt style but that of the n1ost modern fin de 
siecle could bring her to life? For the undlllating serpentine and 
arnbcsquc that made the dancing of 'La l\1c]jnite' so popular \verc also 
r he esscn ti al churacteristi cs of the Art No u vc a. u sty le. 

Lautrcc executed many book covers in this decade, the one for 
\Tictor Barrucand,s Le cbariot de terre cuite in 1895 being the most 
.striking and the 1nost fully representative of Art Nouveau .since his 
poster for Reiue de joie.. For this drama1 derived from the ancient 
Sanskrit, he drevv a f rngn1cnt of a sty-Iizcd clcphuntt ,vith long~ curving 
trunk nnd cars, appearing at the top and sides of the page. Decorative 
Jndinn letters, like the ornamental borders of so n1any· -.'\.rt Nouveau 
minor arts, further enliven the design. 

Although the nc,v style ,vas n0\\ 7 thoroughly luunchcd 1 none of 
these cxan1ples of illustration ,vas very 1nuch cstcc111cd~ ]n 1896 l3ing, 
at his I\1aison de r .l\.rt 1\1ouveau~ featured an exhibition of the n1odern 
book that the critic Edn1ond Coustnrier considered disastrous jn its 
rcve]atjon of the ineptitude of French design}~4 He ,vas struck by the 
distinction of the English private presses andt si ngljng out j\1orris, 
Burne-Jones, Beardsley, Crane, Ricketts, Shannon, Bradley~ and Lucien 
Pissarro, he p1eaded for 8 sin1ilnr renaissance of the art of the French 
book fron1 such artists as Forain, Boi1nardl Lautrcc, and \TuiHard, all 

Georges J\fontorgncq, I...e cnf c concert (Parjs1 189~ ), p. 4. 
21 Edmond Cousturicr! 'Exposition intcr11ationalc du Jivrc n1ndcrne a liArt Nou-

veau/ Revue b!nnc1Je, XI ( 1896)t 41-44. 
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of ,vhorn \Yerc represented in the exhibition, but ,vhose entries f aile<l 
to rouse th c critic~ s cnth usi asn1. In l 1 is search for JJ.vr es d'j a rt ,vi th the 
unity and polish of the English exan1ples, Cou sturi er overlooked the 
t]uality of French illustration. He blamed ,vh-at he considered to be 
failure on the conservatism of editorst publishers, and .societies of biblio-
philcs1 just as \ 1 ol]ard ,vas to do n fc,v )7 Cars later, after the financial 
debacle of his production of P aralJ elev1eut nnd Dapbuis et Cbloe, ,v hen 
lie ,vas told by bibliophiles that "painters arc not illustrators.. The 
1 i bcrti cs they pcr1ni t th en1sel ves are i nco 111 pa ti b 1 c , vi th th c 'finisl 1' 

,Yhich is the \vholc 1nerit of an jllustratcd book.J :-;:j 
Art Nouveau reached its clin1ax at the Paris exposition of r 900, but 

before this date the three artists ,vc have been considering began to 
drift :nvay fro1n this style to a less linear -and n1orc solid one. Denist 
next 1najor illustn1tions ,vcre of the follo,ving decade - Lii111itatio1i 
de Jesus Cbrist in 1903. In Lautrec~s later book illustrations - for 
Georges Clen1enceau,s Au pied du Sina;' in 1898 an<l Jules Renard's 
Histoires naturelles in J 899 - the dra,ving is n1ore massi,re and heavily 
.shaded -and the probing of absurdities tcn1pcrcd ,vith sympathy. The 
flat areas arc still present, and the stark phicing of handsome silhouettes 
against the ,vhite page, bnt ,.vithin each figure there is 1nore n1odclingl 
and accompanying this thrcc-din1cnsional quality· is a broader emo-
tional in tcrp re ta ti 011. An ex cc p ti on to th is is the s I )T little tai 1 piece j n 
Au piad du Si1ufi (Plate Vlb; 2 by 1 ¾ jnchcs) dr~nvn in sin1plc arcs~ 
at first glance a flat~ decoratiYe vignette, at second glance a sharp ~ug-
gcstion of a Semitic face. The fox on the cover of the 1-Jistnires 11at1t-

relles (Plate ,TIIIa; I 2 ¼ b)7 8 ¾ inches)~ :A~t, hl:1.ck., and sinuon~., is a 
final rc111iniscence of this style in Lautrcc's 1vork, for the animal illus-
trations \yithin the book are rich in n1ode]ing 3nd ton a] va h1~Sr 

Bonnard, too, gre,v a,vay fro1n the shnrp1)7 silhouetted style of the 
early nineties, and 'his illustrations for Peter Nansen's Aifnrie, first pub-
]ished by the ~evue bL,1nc:be as a serial in r 897 and brot1ght out in book 
forn1 the follo,ving year, became~ ]ikc 1../autrec's dra,ving, less linear 
and purely decorative. Evocative of the deft and calculated sensuality .. 
of the stOr)T, these lithographs recall his print series, Que/ques aspects 
de la vie de Paris, issued by ,, ol]ard in r 895. Notab]c in this booJ{ are 

21, Ambroise \ 7 oHard., Recollections of n Picture Dealer (London, 1936)i p. 2.54. 
T"hc English edition! translated fro1n the origjncll French rn:inuscript hy ,riolct j\,J. 
1\1:i.cdon:::i.ld! ·was published before tl,c l1"rr!nch Souvenirs d''l!n ,11nrcband de ttrhleaux 
(Pjris, CJ. 193 7 
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the range 3nd flexibility· of bl:1ck, e1nployecl as a positive tone 1 not as a 
mere n1 o d cling agent.~ v 

Other French illustrators participated in Art Nouveau, but \Vith 
less case and djsrinction, and the manner became trivial and over-
,vorkcd. It is seen at its best in the ,vorl{ of Bonnard, Denist and IJau-
trec in the decade of the ninctics1 \,~hen the1T anticipated and bricfl)7 

sh are d in the m oven1cnt; for ,vi th in its lin1 i ta ti o ns the}r ind c cd h cl p cd 
to launch a 'style nouvca.u.' Yet, the distinctjon of the illustrations is 
not usuall}T 111atched h)T the typography of t~c books, -and, as one ]eafs 
through the1n, one is struck by· the contrast bct\vcen the darjog pie-
tor ia l inn ova ti on s and the con vcn tionnl letterpress, and 011 c b cgins 
to ,vonder \V hether the latter, n1orc conservative rnediun1 undcr\vcnt 
any influence of this pervasive style. 

Ccrtainlyr lettering of an irregular character p1ay·ed an important 
role in the graphic productions of Art Nouveau and of its forerunners~ 
and as early as 1889, in ,vriting of Cherefs posters., Ernest l\1aindron 
had spoken of (la forn1e vive et originalc des lcttrcs.' ~7 Ho,vever, in 
the car ly· )7 Cars of Art N ouvcaut the use of these letters V{as ran do1n 
and scattered. Dra,vn freehand} they ,vcre reproduced in posters -and 
book and music titles, hllt did not appear jn typogiaphic forn1. 

Like the forms of Art Nouveau in any n1ediu1n~ the typical letters 
a.re asymmetrical in shape and layout, often en1beHishcd ,vith trai]ing 
and curving serifs rcn1inisccnt of n1anuscrjpt hands, and ,vith three-
dimensional shading. Although they· sho,v a strong f arni]y relationship, 
they arc not standardized. Carolingian, Gothic, Renaissance, and _lap-

. ancsc shapes each in turn contrHn1tcd to their f orrnationl producing a 
bc,vildcring variety, ranging f ro1n the cas11al freehand tracings of 
Lautrec, Eonnard, and ,, an de \Tclde on posters and hook covers of 
the earJy· ·nineties to Guitnard's Japanese-style signs for the lv1etro 
stations of 1900 (,sec PJate Ia). I-lo\vever, not until the end of the 
decade ,vcre typographic fonts created re.fleeting this frcedon1 and 
clivcrsity. In France these innovations-,vcrc due to nvo designers ,vhosc 
n arncs arc no,,r largely in eclipse - Eugene G rasset and G·corge Au ri ol. 
Each of them produced type faces that \Vere ,videly used not only· in 

The n ttac hmen t th at Ilonn 'clrd in,1 st h r-tVe f e 1 t for Af i1T i e is suggested by his 
paindng of Le Cannet: La F.e11etre of r9i5 (T::itr Gallery, London), a vie\v of the 
A-i-edfrerranean shore fro111 his ,)·in(lO\Y, "\Vherc a copy of A1arie is proinincntly djs-
played on a pile of hooks. 

Ernest A1.ai 11 dront 'Les ffichcs 111 ustres,' G azc l te des bem' X•.a rl st i n1e period e, 
XXX ( r884)1 546. 
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Art Nouyeau pub]ications during the ,,·aning of the style, or until 
ab out 1 91 o, but also for son1 c J•cars after, var d s1 as in 1 p ortan t examples 
of ~modern" types. 

Gra ~set, a S,v iss trained in arc hi rectu re and a mediaevalist guided by 
the archaeological principles of \ 1iollet-le-Duc, ,vorked in a ,vide field1 

including stained g]ass, metals, furniture 1 and book illustration. As 
early· as 1883 he had designed an edition of the ]egendary Ql!atre -fils 
Ay111ou ,vi th sinuous orna.n1ents prop he tic of Art Nouveau~ A n1ixture 
of-n1ediaeval, 1\1inoan, -and Japanese motifs cro,vd the colorful pages, 
,vhile the title is dra,vn jn carefully rounded uncials 1 the half-title in a 
n1ixture of uncinls and angular Greek letters.. Technically this pub-
lication is itnportant as a predecessor of the halftone .. It ,vas publisl1ed 
h)7 L'd.unette and printed by Ch-a.rles Gjllot, ,vhose process of etching 
tone blocks on zinc ,vith :=t resin ground 11ecarne an in1portant and 
successful means of co1or printing at this time. The Qurrtre fils Ay1llo11 
,vas one of the first publications in thjs ~GiJlorage' n1anner and is thus 
of interest hoth for its advanced technique and for hs letter design, 
although~ like other hooks of these and later years, the innovations in 
]etter forms ,vere confined to titles., the text being set in convent1onal 
type .. Grasset ,vas for 1nany years one of the most accompEshed and 
influential letter designers in France and even produced the 1891 
Christn1 ns cover for H n rper~ s B az.a C1r. He , vas also responsible for the 
,videly kno,vn tJe seme a tout vent' mark of the Librairie l....rarousse. 

G rnss et , vas the first book and poster artist of his genera ti on to create 
a typographic font. Georges Peignot of the Fonderje Pcignot & Cie~, 
,vhich in 192 3 joined ,vfrh Deberny (then kno-\Vll as Girard & Cie.) to 
form the present :fir1n., F onderies Deberny & Peignot, com missioned 
Grasset about l 89 8 to design a. type face~ The result ,vas a broad~ 
strnightfor,vard ro1nan (Plate \ 1Ila; 8 ¼ hy 6 ¼ inches) ,=-.is firmly con-
strue tcd, ,v hich has been likened to certain fifteen th-century French 
faces, but its sn1all asyn11nctrica.l details cou]d have been created only· 
nt this tin1c: for cxatnple, the .serifs on the t1pper case. I (both pointing 
to the 1cft), the H (three pointing to the left, one to the right)., and the 
T (-all pointing to the left)'" The lo,ver case .f, i1 1, and n1 have similar 
asyn1111 et ric al f ea tu res. Grasse t also de.sign c d an italic \'Vj th n erv oust 

Plates Vlla and Vllb ..1re reproduced from a copy of Fondcrics Deberny & 
Peignot:i-A I b rnn d~ .al pba be ts p Du-r la pratique du cro q 11is--cal q ue ( Par jsj 192 4) pp. 
1 1 and 2 I , from :i copy in the col1 e ction of type-specj men ho ol{s of Mr \'.i\71 l] iam 
Bentinck-Smitht on deposit in the H.1rvard College Library. 
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sharpl) 7 hooked serifs~ It, too, has a generously· Iounded body and js a 
distinct and ]ucid design, not merel)r a sloping version of the roman. 
The Grasser type has a technical importance1 for the final design ,,,.as 
achieved by· a photographic rednction of the artist"s orjginaI dra·v~,..jngj 
jnstead of by hand-copy·ing, ,vhich \vas the usual practice.29 Grassces 
roman first appeared in the Didot edition of I-/11011 de Bordeaux in 
1898) ,vhere credit is given his design .. It ,vas 1.videly used for a decade 
or moret and a Debern)7 & Peignot specin1en book calls it 'rainc des 
carar..:teres 1nodernes ... dont le succes-fut mondiale/ 80 

Georges Peignot, ,vhose taste and vision provided the in1petus for 
these typo graphic jun ovations, also con11nissioned George Au tiol to 
prod u cc an ext cnsi vc scr i cs of d csigns: Tton1a n j n I 9 o 1 };'Irr TT':;aisc 
Legere in r902~ Auria! Chnn1plcve in I 903, Fran~aise A1longee in 
r904, Auriol Lubeur h1 1904, nnd four versions of Robur in 1907-r r .. H 

'\\ 7hereas Grassees letters, ,vith thejr sharply triangular feet and 
clearly defined terminations, suggests the lettering pen of the poster 
artist, A 11 ri ol' s stru ctu ra 1 s e para ti ans reca] 1 th c f rce d om of the brush 
(Plate Vllh; 8 ¾ by 6 ¼ .inches). An Oriental quality of .flourish 
characterizes his ,vork, ,vhich has less solidity and more restlessness 
than Grassct's. Auriol's Ro1nan ,vas first c1nploycd in an edition of 
I--Iuys111ans' A r ebour s published for Les Cent Bibliophiles (Paris) in 
r 903 1vith ,vood-cngravjngs in color by Auguste l.epcre. The ca .... 
pricious Fran~aise Legere,, reminiscent of a compressed Greek letter, 
\Vas nrst used in Felicien Chan1psaur's L'orgie lrttine, published jn 1903 
b3· F asquellc and illustrated by· Auguste J_....eroux.. Nervous -and i rrcgn-
1 ar~ composed of striking individual members not full)T harn1onizcdl 
this face js the essence of Art Nouveau, as arc Auriol's Cha1nplcve, a 
broadened outline version of the Fran9aise I"""cgcrc, and Fran<;aise 
All ongeet a dark and more staccato rendering. His Rob11r, a bold type 

Francis Thjbaudeau~ .klan.uel fran;nfr de typographic 1nodcrne (Pi1riS1 1914)~ p. 
1 J 8. This volume and Thibaudeau"'s La Jcttrc d~i,nprhncrie, :2 vo1s .. (Paris, 19:21) 
give numerous illustrations of the \Vork of Gr.asset and Aurio]. La lettre d'i111pThnerie 
is dcdjcated to 'George Auriolj innovateut franrais de l'ecr.iturc typographiect; the 
J.1 anuel f tanr als de typo graphic 'lnOd ern e to 'Eugene G ru sser: ct • • . ·Georges 
Peignot • , createur et • , , fondeur du Romain c-afamique'; both arc set in 
At1riol 1s Fran~aise Legere. Copies of both ,vorks arc in the Rcntinck-Smith coUcction .. 

KJSpeci'Ji1en g~netal des Fonderies Debcrny & Peignot. (Paris, ca, 1935) I, [,Ji copy 
in the Bentinck-Smith collection. 

e c These dates are taken fiom a list kindly supp lied by the F onderies- Deb crny & 
Pcignot. 
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long used for display, is his simplest and clcnrcst dcsign 1 yet charac~ 
terized by a restlessness of outline and exaggeration of detail, as h1 the 
upper case I-I~ 0, ilnd Q. 

Grassct and Auriol both designed nu1nerous ornan1ents and vignettes 
in stylized, cun 7ing Art Nouveau forn1s, ,vhich filled books and theatre 
progrn.111s for n1any years. AurioFs l...re pre1nicr livre des cachets, 
'!Jlar q 1, er et 'Ill on o gta111111e s ( 1 901 ) is a fascinating col 1 cc tion of Art 
Nouveau 111onogran1s expressly designed for his contcn1por~rics, in-
cluding such figures in the \VOrld of arts and letters 2s Stc·phanc ?\1al~ 
larme, Felix Jlcncon~ Arscnc Alexandre, Octave 1'1lirbeau, Jnles Chcrct, 
-and Anatole Fr-a.nee. Allriol's o\vn n1ark is decidely Japanese, but his 
suggestion for an Art Nouveau n10 n ogran1 j s, dis-appointingly cnong 
the most gcon1ctric and regular of his designs (Plate \ 1lllb; 4 ¼ by· 
3 ¼ jnchcs). Neither he nor Grasser considered himself to be an Art 
Nouveau artist. 

Adolphe Giraldon and BellerJT-Dcsfontaincs ulso designed for Peignot 
(in 1905 a.nd 1·911) itlphabets ,vhosc irregularities and restlessness ex-
press an Art Nouveau f ccli ng, but their nnd isci pl1ncd'.I ec]ectic f onns 
Jack a true typogr~phic character and their influence ,vas less lasting 
and extensive. 

Grassct's and Auriol's t.}7 pc innovations, irnn1ediatcly hailed as (mod-
ern/ led the field for at least ten years and ,verc employed ,vell jnto 
the second decade of the t,vcntieth century .. 1~hey ,verc lorig carried 
in the Dcberny & Peignot specirr1en books, but are no Jonger jn use,. 
for, although Grasset's ron1an has -au undeniable vigor, the others seen1 
dated. "\,le 111a)r ask ,Yhy this JS so.. Perhaps the ans,ver is that the 
typographic forms ,vcrc so1e]y an expression of their tin1e -and fashion., 
,vith emphasis on the decorative, exotic qualities of Art Nouveau. 

The illustrations, on the other hand, as ,vc have seen, ,vcrc con1posed 
not 1ncrely \Ylth the decorative overlay of ATt Nouveau, but ,vjth a 
structural foundation of stylized line upon ,vhich lvlodern Art ,vas to 
build. Although 1nuch of Art Nouveau .secn1s barren and exaggerated 
to us no\v, th~se illustrations he]ped to 1nold a nc,v conception of forn1 
and of the function of a picture on a page, and the stylization that ::!dds 
so n1uch to the visual polver of the modern book had its roots here in 
the nine ties. The s i rn pli city and Jin ear ex pressi v encs s of Bonn ar d 
Deni~~ and Lautrec not only revitalized the French tradition and cJari-
£.cd some of the aims of Post-In1prcssionisn1i but also pointed the ,vay 
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to future ex pcri rn en ts j n ab st1·act and cxprcssi ve d csi gn. The graphic 
art of the t,venticth century is inconceivable ,vithout their contribution. 

ELEANOR 1\1. GARVEY 

IN THE DEPARTi\:IENT OF PRINTING Al•{D GRA.PHIC ARTS., 

HAHVAlU> CotLEGE LIBRARY 

Paul V crhinc 
Sngesse 

Paris1 Am broi~e \T olbrd 1 191 l 

Scventy-t\ 1lO illustrations Ly Maurice Derus, dnnvn in 1889; engraved on \\'Ood uy 
Rcltr:uuI; pd n ted Ly llc· ltr:n1d 

0 n e of forty copies on Japan p.a. pe.r., ,-vith the \VO o d cu ts jn bla.ck n d ,v hi tc, ud als-o 
a set Jrnnd-colored by Denis in 1910 

\T jc tor J ozc 
Reine de joie; 11,oeurs du de11ti~111oude 

(Lei 111e u«gerie soc in! e) 
J.l;ids~ Henry Julien, 1892 

Upper 1o,vcr c.:uvcr 2 condnuou~ Ly Pierre Bonn~_rd1 signed 'Pil' (~ee 
11 Ja tc H); fron tis-piece 3 f ror the p ostcr by T ou l ousc.-La utrec~ 1 B9 ?, .signed 'TL a utrcc' 

Presentation copy in:,cribcd: 'A Rornuit1 Coolus, , 1ictur )oz.el 

Clu u de Te rra~se 
Petites scenes f 111uilieres pour piano 

Paris, E. Fro1nont, f 1 893] 
Njnctcen lithographs =ind cover by Pforre Ilonnard 

Andre Gide 
Le voyage d'Urie,l 

Par js~ Li bnd de de l'.A rt Ind 6 pend ri n t, l 8 9 3 
• 

Thirty tintfd lithographs by l\:l~urice Dctus, printed by Edw. Ancourt; text prjnted 
by Paul Schmidt 

T\vo copj e..~ in the Ocp ::1rtn1 cnt of Printing and G nip] tic Arts: 
J) Tlic only copy on J ap.:u1es-c vcllrnn, iru;cr•ln::-d in Gid~/s handwTiting: 

I~Icu, q 11an1 pin gui rn acer- est mih i taurus in c.rYo. And re G idc' 
2 ) Copy NO+ .3 9 ( of 3 oo), c1 present:a tion copy inscrj bed: 10s t?::i r YVild(; en hon~~ 

111agc, A ndrc GidG~ 
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~13x Elsknmp 

Sn1'utations, dont d1 ang~liques 
Brussel5, Paul Lacon1blez, [ r 893] 

Design on upper cover by Henry van de ,rcldc; printed by J.-E. Bu.~chn1cl:nnt 
Annvcrp 
Copy No. i 75 ( of ioo) 

Georg es l\1 onto rguei t 
Le cnfi couc(!rt 

Pa ris1 L1Estam pe O rigi na le, [ 1 89 3 ] 
Eleven lithogr~phs by Toulou!-:c-Laut.r~cl de\·~n ]lthographs by I-J enri•Gabricl 
lb els1 pr in tcd by Ed \V. A ncourt 
One of fifty copies on J~p1n pap~r, signed! 'H. G. Ibels:/ 'G. 7viontorguei1;' 
'TI...a u tree' 

Gustave Geffroy 
Yvette Grtilbert 

Par j s) I../Es tamp e O riglnal ei [ 1 894 J 
Sixt cc n lithographs and cot.rcr by Toulouse-Ls utrc ct printed by Ed w Ancou rt~ 
text prjnted by F1·cn1ont, Arcis.-sur-Aubc 

Copy No. 40 ( of I oo )t signed: 'Yvette GuilLen'; also ten proufs before aH letters 
or text 

Vjctor Darrucand 
Le chariot de terre cuitei cinq actes if apre.r hr piece du tbe.itre indie11 
attr i bue au ro i S oudraka 

Par.is, Al bcrt Sa vine, 1 8 9 5 
Cover by Toulouse-Lautrec 

Georges Clemenceau 
Au pied du Sinai 

Pads, I-I. Floury, 1898 
1 .. cn lithogn,phs by Tou]ouse~Lautrec;. printed by Chsmerot and Renonard 
Copy ,vith Joose plates, each in three proofs, plus a set of 'pieces refuse.el 

Jules Renard 
Histoires nnturelles 

Paris 1 H. Floury., J 8%) 

• • • 

T,venty-t\-vo 1ithogruphs .ind cover by Toulouse~L.iutrec, printed by Henry 
Stern~ tcx t pi:-j nted by Cn.. Rena udje, Paris 
Copy· No. 35 (of 100) 
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Peter Nansen 
A1arie 

Art Nouveau and tbe Frenc/J Book 

Par is, E.dj cj ons de la RC\' u c Blanche, 1 89 8 

39r 

Translated from the Danish by Gaudard da ,rind; iUustrations by Pierce Bonnard 

Histoires des quntre filr Ayv1on 
Paris1 L'1unette, I 883 

lJ lust radons: on every pA ge by Eugene Gra ssct; printed by Charles Gil1 ot 

Four copies 

A,ventures 1nervciUeuses de Huon de Bordeaux . . . 1nise en nouveau laugage 
pnr Gaston Paris 

Parisi Did or, i I S9S] 
Type face designed by Eugene Grassct and cast by the }~ondcrie I)cignot; "\Vater 
colors by 1\1?-nucl Orazi 

George A uriol 
Le prevtier livre des cac.hetsi 1narq11es et 1uonograr1nnes dessines par George 
Auriol 

Padsi I.~ibrairie Centrnle des Bcanx~Arts1 190 I 

P.r j n tcd hv Gusta ye de l\·1 ~] hcrhc .,, 
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