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The Fogg Art Museum's Collection
of Drawings
_...,...N

the seventeenth and eighteenth centuries, collections of dra\v-

ings ,verc, for the most part,. the prj de and private delight of
princes 1 nob lcmcn and 111en of 1a:rge fortune and j nfluence. In
the earJy nineteenth centu1·y can1e a change. Notable collections
,vcrc formed not primarily b) the po,verfully-placed1 but by· 1ncn
,vhose chief _qualifications consisted of taste,. diligence~ and sensibility
(that ,vord and quality no,v so sadly out of fashion). It ,vas f rcqucncly
these latter., generally n1en of mediun1 rather th~n large fortunet ,,rho
7

had the understanding and vision to· see that \vhat they had brought

together for their o,vn pleasure could, if kept together.,.servea ,vidcr
purpose~ In most cases, it ,vas through their gifts or beque~ts that
eminent col] cctions of dra,vings h ecame v~luable adjuncts to teaching
institutions. Th us, the Uni vcrsities of l\1ontp cllier, Cain brid gc, Uppsala, and Oxford ,vcre enriched by their benefactions~ A little later
in the century the Ecole des Beaux-Arts in Paris ,vas also the recipient
of

not~blc collection.
): et the first donation of dra\vj ngs to an institution of lc~rning ,v~s
an exception, in that it ,vas a roy-al gift of an inherited collection. In
1805 IGng ·Fricdricl1 Y\lilheltn III of Prussia prcsc11ted to the library
of the U ni,rersity of Er langen the important collection that had come

do,vn in his family·. It is one kno,vn today· to nll scholars in the field
especially for its holdings fron1 the fifteenth and sixtet.nth centuries.
It \Vas in I 813 that Xavier Atger ( 1758-183 3), a successful agent
de cbauge jn Paris, 1na<lethe fir.st of several gifts of dra.,vings to the
Faculty of Ivlcdicine of the University _oflVIontpeJlier,in his native
to\vn. The fun1ous Atger collection of dra,vings is no,v displayed
there in a mu seun1 that b cars his nan, e4
·
Three years after Atger~sfirst gift to .h1ontpcllier,the University
of C-an1bridge acquired irs first dra\vings~ 1 ...hey can1e ,vith the bequest of Richard, , 7isconnt Fitz,villian1~ ,vho left to that ancient seat
of learning not onl} his paintingst sculpture,. and dra,\~ings but also
the funds to b·ni]dthe mllseun1 that has made the donor's name kno,vn
7
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throughout the , vorId.. 1...-ater
accessionshavc greati y increased the co1lection in sea pe nn d q u-a.
lity.
In 1 840 General Carl H. Hard ( 1 768-1 840) bequeathed about 4,500
dra,vings to rhc Librat) of the University of Uppsala. Although the majority ,vcrc by S\vcrlish masters, foreign schools ,vcrc ,vell represented ..
Six )7 Cars later private subscription finally raised the n1oncy to pur7

chase for the University· of Oxford a.n incomparable group of dra\vings b) l\1ichelangelo ~nd llaphael that had belonged to Sir Thomas
La,vrence.,the portrait painter .. l.ia,vrence, ,vho had died in 1830, ,vas
prob-ably the greatest collector of dra,vings ,vho ever lived. Jn his
,~:.rillhe hnd sti p ulatcd that his co Ilec ti on sh ou Id be offered~ a.t a Sl1tn
some,vhat less than he ,v0s kno,vn to have paid for it 1 first to the
King a_nd,failing purchase, then to the nation. \;\lhcn the I{ing's advisers and the Trustees of the British lvluseum both decided that the
su1n ,vas too high 1 the colicction ,vas sold at al1ction~ The sun1 asked
in 1836 ,vould toda) scarcely buy more than one notable 1\1ichclangelo of the one hundred and :fifty offered, or a single one of the
hundred Diirersr or equal number of Raphaelst to n1entjon only some
of the more fan1ons masters represented .. Happily the Raphaels and
A1ichclangclos, re.served and then acquired for OxfordJ formed the
b ~sis for a collection that has con tin u cd to gro,v and to 1nainta.in its
high level of distinction. ·
ln 1 867 and again in 1876, a French amateur ,vho collected medals
and scu{pture as \vcll as dra,vings, A .. C. I-I.. liis de la Salle ( 1795l 878), gave an important selection of his dra\vings to the Ecole des
Beaux-Arts in Paris. (He also presented many dra,vings to the Louvre
and to the Bibliotheque
His example ,vas soon follo\ved by
his friends 2nd fricndl3Trivals in the field. Today the Ecole des Beaux--.
Arts has 2 collection of n1orc than 5~ooo dra,vingsi the n1ajor part~
quite naturally~ by French artists, although all schools arc rcprcscntcdr
If such gifts and bequests attested to the special spirit of the tin1c
among cultured European gentlemen., the Ne\v "\Vorld ,vas not ,vithout evidence of the sa1ne spirit., Thanks to James Bo,vdoin, of the
Harvard class of l 77 1 t an An1erican institution entered the field early
in the century 1.~lhen Bo\vdoin died in r 8 1 1., he left his dra\ving co1lection., as ,vcll ns his paintings, to the college in Bruns,vic1{, ~1ainc,
that bears h1s name. Thus to Bo\vdoin goes the honor of having the
7

7

1

n1ostvenerable

jnstitutionnl collection of dn1\ving.s in tl1is country
and one cs·rab]ishedon]y· six years later than the earliest of al1, that 2t

.
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E.rlangcnaJames Bo,vdoin 11ad111adehis acquisitions in Europe., ,vhcre
he had served his country as l\1inistcr to Spain. Unfortunately, there
,v.as neither endu\vn1cnt for its gro,vth nor sufficient kno,vlcdgc to
catalogue it correctly. Th~ early· cxperts,) for exan1plerestimated its
value at $7.75, not even recognizing the hand that dre\v its pre-eminent
piece, a bcautif ul Jandsca pe hy TIrucghe]. 0 n1y i11reccn t )rears 1las ti1is
collection been assessed at its true ,vorth or systen1a.tically
studied.
1

Robert

Gilmor ( 1774-1848),

a Baltirnore3n of ,vea1th, ,vit, and

charml a man famous fur his hospjrality1 his cnthusiasn1 and his kno-\vledgc of the arts., ,vas the next An1erican co]lector of dra,vings~:11th
ough
but a sn1all part of his activity ,vas directed to that_field. Gi1mor had
paintings and scu1pture, a fi nc IibraI') autog rap hs, and historic aI doc u111
en ts 2s ,vell. According to traditjon he acquired many· of the dnnv~
ings fron1 exiled French arjsrocrats. A delightful manuscript~prcsen cd
in the Boston Public Library, give~ an account of a tour of the eastern
states that Gilmor n1adc in the su1nnier of 1797 ,vhcn he ,vas t,venty..:
1

7,

7

three years old. 1 -On his ,va3r north he stopped at Philadelphia" to
,vhich" he ,~rritesJhe ,vas not a stranger4 There he n1ct again his old .
· f ri end ti 1e \Ticoin te qe 1'.1oaillcs. Tl 1ere he also rn et the d augh ters of
the Comte de Grasse and, 1atcr in his stay, the Due a~Orleans and his

brother, ,vho had been visiting the Gilrnor fan1ilyin Baltin1orc. There
,vould seem, _therefore~son1e foundation for the tradition that his early
acquisitions ,vcre fro1n e'lnigres.One could ,vish that the French had
bro11ght a finer selection of dra\vings ,vith thc1n. At least the many
dra,vjngs that ultimately came to the Fogg -are~for the ~ost part~ onl),.
of secondary in1portance and interest.
Gi ln1or ,vas nor only a co]lcctor. He hi1nseIf n1a.de dra\ vings, not
,vi th artjsri c pretensions but rather as a travel er to d a}T, ,TouId take snap~
shots. ,~1hcn he reached Ne,v Engla.nd in that ear~y journey, he made
sketches of various scenes. T hcse _a.cc
01npnny the manuscript ref erred
to above~ 'i\'hilc the) arc obviousI) the ,vo rk of an a n1ateur of li1nitcd
expericn ce, they have a .sense of light and space~ For Ioca1 residents
they also have n particular historical 3nd topographical interest. There
1 estEnd of tbc
is, for cxu1nple,a delightful Viezwof Bostonfron1 tbe TT
7

7

Bridge, n1ade , vhcn he ,vcn t out to visit A1r Crai gie in C~1nbridge J
vvhich he dcscrjbes as "'principallythe seat of the University· of that
nan1c, and of gentlemen's country houses.' Later Gilrn9r n1ade a trip
Robert Gilnior-1 j.l\-:len1orandmns l\-1adein a Tour to the Eastern St:1teS"in the Yc~r
1797,iBulletin of the Borton Public Librirry, XI ( 1892.), 71~92 ( and 19 plates).
1
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to F,Hro1)e. There, in 18r8, he. and h1s,vife sat to Sir Thomas l..ia\vrence for their portraits., ,vhich are still in the pos~cs~ionof the Giln1or
fa 111ily. Sure1y the con versa tion turn c d to th c collccti ng of dra\v ings~
Gilmor had \vished his collection to be kept together, hut financial
reverses in his dcclining }rca rs n1ade b enc factions in1pos.sihle~ ~nd hi~
,vor ks of art ,verc so1d and seattcrcd. A significant part of the co1Icction formed by the next American to becon1c interested in the field
can1e from Gi]moe.s dispersed dra,Yings. John '~'itt Randall ,vas a
member of the Harvard classof 18344 It ,vas his collectionJbequeathed
in 1 892-,that forn1cd the first nun1erous gift of dra\vings to I-I-arvard.
A.ctually,Randall, for ,vhom R2ndall J,Jall,vas nan1cdJhad been more
of -aprint collector th.an a connoisseur of dra,vings. There ,vcrc, ho,v~
ever, about six hundred dra,vings given ,vith the prjnts. In that group,
,vhich rcn1ained ,vith the H~rvard print collection 2 until 1930, the
great names ,vere conspicuous by their absence. This perhaps shonld
not cause surprise, for the opp ortu nit})"cithcr to kn o,v or to acquire
dra, v in gs by the grca tcs t masters 11111st h av c b ccn n1 ore than rare in
the U nitcd States during the sccond half of th c nineteenth ccn tury.
Yet there ,vcrc good dra,vings in the Randall Collection. An example
is sho,vn in Plate \T, J.';eascape
- A Cal111t
by \"\lj] Iem \ 1an de Veldc
the Elder ( 1611 ~1 693); a crayon sketch of boats becaln1e<lin shallo,v
\ v2.terthat conveys a sense of the hot, 1noist -attnosp here of a , vind less
sumn1er day.

Harvard~s dra,ving collection did not assume a role of any significance until Paul J.Sachs, of the class of 1900, returned from overseas
service in the first \~.Tor1d "\:\Tar
to b eco1ne associated ,vith Ed, vard "\V.
li"orbcs in the l 1ogg 1'1uscu1nand to teach in the Department of Fine

Arts. It vtas because of !\1r Sachs,.skno,vledge, enthusiasn1tand gcncrosit}7that? ,vithin a brief sp~n of y·ears,the Fogg contained the n1ost
distinguished collection of dra,vings attacl1ed to any American teaching institution. Original dra\vings by Rembrandt, Rubens, van Dyck,
Po llaiuolo1 l\1antcgna1 Cloner, Fragonard, Ingres, and Degas \Vere
placed on exhibition. l)uring the r,venties and thirticst ,vith l\1r Sachs
actively engaged j n a fie}d then aln1ost unkn o,vn in America the Fogg
collection rapidly expanded but al,vays ,vith the ·emphasis on q11ality,
not quantit)r, A particularly outstanding dra,ving, a prize for any
1

1

For an ll. t:count of the print c ollcction scc Ruth S. l\1:agu JT he Print Colle cti on of the I ~oggArt Museum/ l.-IAllVArtn LTBRARY Bur.LETIN, XII ( u158)~ 35-46 .
1
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co11ecti on, ,vas \\'a tteau s exquisitc study of six heads of ,von1en in
sanguine and black chalk~reproduced here,vith as Plate \TT.
· Professor Focillon of the Institut de France once saidt 'Le gout des
beaux dessins est unc des plus hautcs elegances de l 1esprit/ It ,,ras a
taste that spread in the United States in the nineteen-thirties and forties
Jargeiy under the influence· of Professor Sachs's teaching. Fron1 the
b eginnin g e v-er)l dra \ving th at he posse sscd ,vas availab1e to any s rudent
,vho ,vishcd to study· it. So too ,vas any book i!}his highly specialized
and extensive library. His cnthusias1n \Vas infectious; his teaching 111adc
a· deep impact. His students and friends gave hin1 tl1e most sincere
flattery-: collections t;if dra\vjngs began to he for1ncd in various parts
· of the country~ The curators and 1nuscum directors ,vho had rccci,Ted
their training at the Fogg b cga n to acq·uire d ,vings for their 01.vn
institutions~or~,vhen they lacked funds for purchascJ began to horIO\V
for spccial exhi bitions the draYvings th cy kn c,v and loved. l\1r Sachs
\Vas as gen cro us in 1ct ting his prize posscssion stravel ashe had b ecn in
pen11itcing·visitors to
thc1n jn Cambridge, ,vh~re a selectio11,vas
al~vayshung both in his hospitable home.,'Shady·Hill/ and in his Fogg
office. In recent y·ears he has given outright to the Fogg AIuseum
niany of his most famous dra,vings; the Pol1aiuolo Figbting Nudes~
the Rubens Study for tbe Figure of Christ, the Ho}bein Head of a lJ1an
(the so-called Leper), and the van Dyck Portraitof CrrrlosColo111a,to
n a111c but a handful. Several Quattro cen to dra, vings prescn ted to
hitn for the Fogg b) l\1rs Jcsse I. Seraus are nov/ ulso part of th c pcr1nancnt collection. The dra~vings that lvlr Sachs stiU o,vns -arealvlays
at the disposal of the Department of Fir:ieArts or the Curator of Dra,vings~ Although the house 'Shady·Hill' no longer exists, the ,vorks that
once adorned jt, esp~ciaUy·the superb ·series of eighteenth- and nineteenth-century F reach dnn.vings; no\v help to recreate the "Shady Hil V
atmosphere on orl1cr ,vails. Connoisseurs, curators, and coliectors f ro1n
Europe and An1etica still COI!leto ad1nire -nnd envy the discrimina~
tion and enthusiasm of a man ,vhose e1nincnce in the field can be
ranked ivith tha.t of an)r col1cctor of the past, but ,vhose influ~nce has
probably· outstripped the1n all, since it has affected a ,vholc continent ..
It ,vas in Paul Sachsts presence in Florence in the spring of 1926
th-at another Harvard n1an~Cl1a.rlesLoeser, of the class of 1886) signed
the ,viU directing that his Re1nbrgndt should go to the City of Florence,
his Ce7:anncs- under sp ccific conditions - to the An1erican Emba.ss)T
in Paris, and his collection of drn\Vings to Harvard. 1\1r Loeser di cd
1

7
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r

in I92B. I-Ie had lived long y·earsin Florence and had traveled much
in the north of Europe as \vell as in Italy, adding to his collection as
he n1adc 'finds' in various cities~ The t,Yo hundred and sixt~{-t,vo dra,vings of his bequest reached the Fogg in 193 2~ His ,vjU stipulated that
they· should be kept in portfolios. Theyr arc still in the very ones in
,vhich he placed then1 .. On specialoccasions dra\vings fron1 the Loeser
Collection are ren1oved f ro1n th cse portf oIios and tetn porar i Iy fra1ncd.,
For example, a group of \Tc1ietian dra,vings ,vere fratncd this ,vintcr
scnn1
for the first ti 1nc, in order that they· might be sho,vn h)T th c l\-111
of Fine Arts in Boston in an exhibition organized to supplement and
G. Constable's Lo,vcll Lecture series on 'The \Tcdute
illustrate
Painters and Dra ugl 1tsn1en of Eighteenth-Century \r en ice, given
Ja.nuary-l\1arch 195 8..
The greater part of the dnnvings in the Loeser Bequest are by·1talian
n1ustcrs~ranging fron1the fifteenth to the eighteenth century. A111ong
the earliest is a.sheet of parch1ncnt ,vith designs on both sides for those
. quasi-heraldic priv·atedevices., often of secret significance.,called 'Imprcsc~' for , v hich there , vas a11enormous vogue in courtly circ lcs in
fifteenth-centnr3r Italy·.. One page of these designs, ,vhich \Vere executed in Lombardy· early in the century-, is sho,vn in Plate IL
Along ,vith the Italian \Vorks :arca fe,v outstanding Northern dra,vings. One that ,vol1ld be a notable addition to any collection is a s111all,
1 inter LandscnjJe
dra\vn ,vith a reed pen by Ren1brandt one
poetic TT
sno,v}r ,·vinter day jn the late 1640,s ,vhen he stood not far from the
An1stcL And there is a noble Landscapeby Brueghel.,a. so1nbcr panora1na of the ]Jolomites that hud in1pressed the Northern artist profoundly· as he returned across the Alps from Ro1ne in r 553. There js
also a. rare specimen of a Gcr1nan Gothic dra,ving, a. Design for a
Fountain.,,vhich is believed to be a craftsn1an's\vorking sketch for a
table fountain of u kind described in mediaeval chronicles but kno,vn
only in a single surviving example,"one no,v in the Cleveland J\1uscun14
In 1936., ,vhcn the ,vorld-fatnous coJlection of dnnvings br6t1ght
together by l.JcnrJ Oppenhei1ncr ,vas sold at auction after his death.,
l\1r Robert \\T oods Bliss ( of the class of 1 900) and :v1rsBliss secured
ten superb dra\vings for the Fogg, each of ,vhich notably strengthened
of n
its dra\ving collection. Among these ,vere ·a po,verfnl
Bearded Afnu by Burgkn1air.,a monun1cntal I'ieta by the S,viss artist
I-Ians l."'euthe Younger (ca. 1490-1531) - reproduced in Plate III,
and a decorative and sensitive portrait of a y·oung\Voman of the Sforza

''-'4

:i
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family by Luini, as ,veil as dra\vings hy Per11gino, Raphaclt and Rubens.
The French School had been represented in the Fogg collection
by a felv outstanding dra\vings. In this group ,,i-ere the loans of l'\1r
Sachs and -a dra,vjng h) I\1illct entitled lT7 iuter (reproduced in Plate
\ 1 ), lent by Edv{ard ,,,. Forbes, of the cl-assof 1895 and subseguently·
expressive dra,vgiven to the 1\1useum by 1\-lrsUorbcs. This po_\vc·rfully
ing of barren .fields,jnhabited only by scavenging birds, is the prelimin-a.r)rstudy for a painting jn Vienna. It has ~n added interest., for it so
moved Van Gogh that he copied it.
Then, in 194 3 1nore than counterbalancing any previous omissions
among the Fr~nch dra,vings, ca1ne the princely·bequest of Grenville L.
"\\ 1inthrop, of the class of r 886. The ,~linthrop Bcguest contained.,
among its 7,000 items, almost 700 dra\vjngs and \Vatcr colors. The majority of these i.verc b)T French masters of the nineteenth century.
Selection and quaiitJ ,verc such that the }?oggholdings in this field
,vere placed -at one stroke in the f orcfront of American collcctjons.
For example, there ·\"vereover t hirt:) dra,vings by Ingres: portrait dra,vi1igsfrom his ear]iest to his latest yearsJ intin1ate and touching famil)r
portraits, sym pathetic portraits of f riends, officialportraits of p ompolls
men of affairs- and also clra,.vingsafter the antique, studies for great
, val1decorattons, and finished small 1vater colors. Delacroix ,v as rj chly
represented in ejghtecn dra,vings, n1any of them quite unkno,vn cveri
to specialists. Of Gericault, Daun1ier, Degas, Lautrec, and Van Gogh
th ere , vere, on th c other hand, draY\.ings kno\Y n to collectors the ,vor Id
over, such as the Lion 1-luntby Gcricault Le hon argun,eutby Daumier, a study· of the jockeys ,vho _,vercto appear ju the ,vell-loved
painting At tbe Race Course (i\iluseumof Fine Arts) b)T Degas, and
Van Gogh's famous I:leasantof tbe Ca111argue
.. A group of dra,vings
by Courbet and another b) Chasseriau ,vere each unique. Not even
the· Louvre has a con1parableselection by these t\VO masters. One of
the Chasscriaus sho,vn in Plate \ 1 II, is au extraordinarHypo\verful portrait of Victor Dupre, a landscape painter., younger brother and pupil
of the Barbizon artist., Jules Dupre. If not through his o,vn ,vorks"
,rictor ,vill live through this dynan1ic and yet highly sensitive portr2it.
The English dr~nvings in the ,x/'inthrop Bequest ,vere nearly as
nota blc: nineteen of YVilliamElake' s t\venty-onc ,vater colors for the
Book of Job and t,-venty-three of the ,vater colors for his Dante; thirty·
drav/ings by Aubrey Beardsley, including .several original designs for
the Y elI0-10 Rook; pages from various Consta blc skctchbooks; a ,vitty·
7
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series of Ro, v] andson' s mo st am bi tious ,v .atcr co lors, n1non g the111 th c
Boodle1 s Club Fite at Raneltrgb; several of Flaxn1anJspreliminary dnnv. ings for the illustrations of Pope's translations of I-Ion1cr; 2nd finally 11
s cri cs of Pre-Raphaelite d ra, yjn gs that incl u dcd R ossc tti,s pre li1ninar) 7
dra,ving for Dante"sSalute to Beatrice and Burnc-Joncst ,,tater colors
of Tbe Six Days of Creation. "\~lith the mnn) 7 Ruskin dra,vings that
had come to Harvard from Charles Eliot Norton, class of 1846, and
from l\1r Forbes., and the forty-three Turner dra,vings and ,vater
colors from various gifts 8nd purchases (a group that can be n1atched

only·at the Briti~h l\1use111n),the Fogg no,v had an impressive collection of English dra.,vingsh)r un}7 standard~
Until the 1:\7inthrop Bequest arrived~ the representation of Amerjcan
artists had been scant and 11aphazard.The bequest brought notable and
nu1ncrous dra,vings and ,vatcr colors by \;\/hjsrler, Sargent., Pennell,

v\'inslov..r Honler 1 and Childe I-Iassan1.
'i\'h en j n 1 92 8 the prcscn t Cu rat or 1 th en a researel 1 assistant, he gan
to catalogue the dra\,~ing collection of the Fogg I\1u.seurn,there ,va.sno
Department of Dra,vings, nor had the i\1useun1'sne,v building, opened ·
a year bcfore., provided for such a departn1cnt. For a f c\v years the
•unfratned dra,vings \Vere kept in the Print Roo1n ~nd the Sachs loans
that ,vere not o·n exhibition ,vere housed in the room designated as
.cPiccureStudy.' Dut it ,vas not Jong before so n1an)r dra,vings of the
first importance ha~ entered the pennan ent collection th at nc,v pro visions had to he 1nadc. A seminar roon1 became the cataloguer~s office.
'~'hen, after lengthy negotiation, the l.-oescr Bequest arrived in 193 2,
it ,vas added to the holdings in that office~,vhich also contained the
dra,vings of the llandall Collection - about a hundred and n, cntyfive out of six hlln dred
that ,vcrc judged to have enough interest
to be sho\vn occasion-ally. These ,vcre chiefly by litt]e-kno,vn Gern1an
1nasters of the ]ate ejghtccnth and ear]y nineteenth ccnturicsJ a scl1ool
othenvisc almost totall}r unrepresented. Although no directive ,vas
given and no official act creating a Departn1cnt of Dra\vings is re~
corded, such a status 1nay be considered to have been reached ,vith
the a.ppointn1entof the cataloguer as I{ccpcr in 1937 (a title that ,vas
changcd to Cur:1tor ten years later) .
The arrival of the ,1 7inthrop dra,vings and ,vater colors in the midst
of the ,var necessitated i1nmcdiatc nev{ arrangcn1ents, \vhich ,vere
planned as temporary but ,vhich are stiUin use. The long roo1n off the
balcon)Tof arburg Hall ,vas n1ade into a Dra,,,.-jng
Study Roon1. The
7
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Sachs and Loeser dra,vings and t11emany· notable gifts from the lat~
Denman \\' .. Ross, c]ass of 1875., and fron1 lVIrForbes, 1\1rand l\1rs
Bliss, Dr Fritz B. Talbot, 'oo, .Arthur Sachs, '011 Philip Hofer, '2 r,
John Nicholas Bro,vn, '2 2, and Ro,vland Bur<lon-l\ifuller, ,verc a1so
placed in this roon1. A group of misc;el1ancousdra\vings., some of it
study" materialJ from the late \\ 1illian1A. ,~ 1hitc, class of 1 863, Ivl_rs
I-Icrhert Straus, James N. ll.osenberg~ 1\1r and ?v1rsCharles Slatkin,
and varjous other donors, has-been kept in sol2nder boxes in the Curator,s office~ The French dra,vings given to I-Iarvard in 1951 through
the beqtiest of l\1auricc 1~~crthci111~
class of I 906, have up to the present
re1nained ,vith the rnain \\'crthcin1 collection in Ne\v York~ In this
latter group arc f 011rline dra,vings of 1'v1He
Roudenko done by Henri
l\1atissc in July 1939t one of ,vhich is sho\vn in Plate VIII. The
rhythm, brevity, and vitality of the pen line nnd the personal angle
at ,vhich the head is placed on the page are characteristic of one of
the outstanding draughtsmen of our century.
A 11th c a.ct]uisitio ns th 11s far ref crrc d to~ along ,vi th 1n any others, ·
do not make the Fogg collection, no,v totaling at least 3,500 dra\vings,
the largest in any teaching instin1tion. That honor goes to the extraordinary collection, chicfl)T of designers' dra,vings for textiles, furniture,
the stage 1 and various crafts, at the Cooper Union in Ne\v York City,
\Vh ich ntun hers 1nore than 2 B,ooo iten1s! The Cooper Union collection
is 110\v being catalogued by its recently· :appointed curator., Dr Richard
P. ,vundcr, I--Iarvard c1ass of 1946, ,vl10 ,vas trained for this post at
the Fogg.
Visitors fro1n many states 8nd fron1 1iu1n)1'countries come to study
in the Ji'oggcollcctjon. In the past three years there have been nearly
t\\·o hundred visitors f ro1n over half the states and f ron1 thirtJ· -t\vo foreign coun tri cs In recent ) Cars~under the l\1useun1 Directorship of
John Coolidge, the use of the Dra,ving Study Room has-increased
en ormou.sl)T. Europeans ,vho first see ,the collection a re often astonished· to find so 111an}T
of the dra,vings fran1ed. At the Louvre, the
Uffizi, or the Ilritish l\1useun1~such dra,vings ,vould be kept in solander
boxes or portfolios. The purposes that the Fogg c0Ilectior1 serves are
not com parab]e., ho\vcvcr, to those of European institutions. The collection is, fiist of all, at th c dispo sat·of the teaching staff of the Ha r,,.ard
Deparcn1ent of Fine Arts, sinee the Fogg l\-1useumis primarily a teach~
in g institu tion. Sma11 exhi biti on s are cons tan tl y being mounted for
particular courses or even for special proble1ns in various courses: for
r
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exa1nplc1 form as understood in Florence and in \ 7enice, space as jnterpret ed j n the .sixteenth and the t\ ven tieth centuries., p ortrai ru re in Fl2nders or in Germany - and u host of other comparisons and contrasts.
For such uses, frnn1cd dr~nvings can be moved quick]y and closely
exmnincd by neophytes ,vithout fear of damage. Thus, a series of
Rc1nbrandt draviringstillustratjng the development of his .style fron1
the sixteen-th irtics to the Iatc fifties, may be put before a student
,vho can pri v<Jtc1y
study for hours ,vhat amounts to a smalt exhibition
-arrangedfor his instruction, and, one hopes"'his pleasure and increased
understanding.
It is not only the professors and students of the l)epartment of Fine
Arts \V hO can 111akc USC Of thC Il1aterial, Specialexhibitionshave been
sent to the undergraduate Houses. The courses in the Humanities have
used the resources of the Dra,ving Department for illustrating the problems of good and evil. The English Dcpnrtn1cnt has con1c for the
Bl~kcs. The French Dcpartn1cnt has had an exhibition built around
French Ro111anticism of the eighteen-thirties~Stage design and nvo
exhibitions devoted to the ballet have served those interested in the
th catrc. Choreograph crs t costume designers, arel iite ctn ra l historians')
astrono 111ers~astro log ers, poets, and m usicoIogj sts have al1 come ,vi th
special requests.
For the historians there ·are notable original sources, such as t,vo
sketchbooks bequeathed h)7 Tv1rWinthrop: one is the sketchbook in
,vhich Jacq ucs Louis David, acting as it , vere as 'official photograph er.,'
recorded Napoleon's coronation in Notre-Danie and the costumes of
his court, and the other is a David sketchbook for the 'Dist1"ibution of

th c Eag les4,

l"""h
e n11 mber of sketchb oaks in the Fogg is stil 1 sn1all ( less than
t\vcnty), but it is earnestly hoped that it n1ay increase, since sketchbooks, ,vhich have all tl1e freshness of the first idea -andgenerally n1any
quick and direct perceptions of lifct often vividly-i1lustratethe develop1nent of a ,vork of art from early inspiration tl1rough to a finished design. In most of then1 one can trace the evolution of the creative
artist"s thou g·ht by sceing , vhat he tries and then rejects and , vhat he
retains nnd dcvelops4 They· arc, of course, bo_th highly illuminating and
d ccply instru ctivc in a tc aching insti tutio n.
Perhaps others , vill 1n ak e a trend of a recent .sta.rt in th is direction:
t\vO gifts of sketchbookst each from the hand of a living artist. Stanle}
IVIarcusclass of r925, gave in 1955 a sketchbook of Georg Grosz,s.
7
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In 195 5 J~an Charlot generously presented the sketchbook that he had
used in preparing all stages of the design for his re c.:en
t 1J,.finishcd fresco
at the University of Notre Danie .. A third sketchbook~ of a some\vhat
different kind., Vlas presented in r 957 by l\1rsCh-arlesPhinney (l\1arian
Harris, H..adcliffe c1assof 1921 ), ,vho has made a nun1ber of i1nportant
gifts in the past fc,v years. This is a sketchbook by the eighteenthcentury Ita]ian artist Carlo Spiridone lVlariotti. Not its ]east appeal lies
in t1le fact that it belonged to Laurence Sterne,.,vho probably acquired
it during his visit to Ita.1}in 1765~66.
Requests for loans of dr~nvings nrc constant. Since the Fogg borro\vs occasiona.11y·,
it is onl), just that it also lend, cspcciall y to other
universities and co Heges. In recent years dra \Vings havc be en sent to
special exhibitions jn London t An t,verp, An1sterdam, Copenhagent
Paris, and V cnicc, and to .fifty universities and 1nuse un1s in the Uni red
States and Canada.. In 1947 the Sachs Collection ,vas sho,vn at the
Centur) Associ::ition ju Nc\v York. In 1951 ~.11exhibition of fifty
French dra,vings fron1 tl1is collection \Vas .sho,vn at the Art Institute
of Detroit and in 1953 the exhibition ,vas repeated in Itic1unond, Virginia. The reverse of that medal is that in 1948 the Fogg exhibited
Efty dra,vings from the collection of John S. Ne,vberry, Jr, class of
19 3 3, and in I 95 1 exhibjtcd for C)7-seven dr~rt.vings f ron1 the ·collccti on
of l\-1rllichard S. Davis (c]ass of 1939) and 1'1rsDavis..
At the ti1nc of ,vTiting (FcbruaI) 1958) the l\1usct11nis exhibiting
Curtis 0. Baer of Ne,v
some sixty·dra,vh1gsfro1n the collection of 1V1r
11 ork. A fuHy illustrated catalogue of rhat exhibition has been prepared. It is hoped that the Baer Collection ,vill be the first of a series
of private .collections of dra\\tjngs to be sho\vn and thoroughl)r catalogued in Canibridge.3
Since i\1r "\\ 7i n thro p stipu latc d that nothing in his b cquest ,vas ever
to be lent beyond the 'Cnivcrsity, there is one great body of material
that js contiuuously avniiablcto faculty".,students, and visitors.
"\~lhenconsidered in relation to todny·'s-priccs, the sing1c acquisition
fund earn1arked b}y the 1\1useu1n for dr~nvings is aln1ost non-existent
(it is somc,vhat under$ 100 a year). Consequently the collection n1ust
Jean heavily·on its friends for gro,vth -· and gro,v it must, not only
to meet the ever-jncrensing dcn1ands upon it~ but because ,vithont
7

7

7

gro,vth -acollcctjon dies.
0

Appended to t h1s :.lrtic 1e is a 1ist of the more important publicadons rel ating to

the penna nc nt colJtction of the lJ ep3rtmen t of Dra w.ings.
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Occasjonally an acquisition can be made· fro111the general funds of
the l\1useum. It ,-vas,vith such funds that t,vo dra\vings of a perio·d
from ,vhich very fe,v exa1nplcssurvive V{ereadded to the collection:
the majestic Trecento ]talian dra,ving of the Scl1oolof Giotto acquired
in 1932, depicting figures related to frescoes jn the Lo,vcr Church of
San Francescoj Assisi, reproduced in Plate I; and the smali but ex~
quisite pair of heads of the 1\ladonna and the Angel Gabriel, a Northern
dra,ving of about 1390, purchased in 1947.
1...he ,vide variety and significance of the French dra,vings of the
nineteenth century have been n1entioned. France of the sixteenth centIIT)T is notably, if sparingly, represented.. \1/ithin recent years an
anonyn1011 s donor has, , vith ,v ond erf u I generosity, strcn gthened the
representation of the brilliant and ,vi tty F ranee of the eighteenth century· ,vith a superb selection of dn1,vjngs. Classic France of the s·eventcenth century has, ho,vever, been but thinly set forth. An important
step in remedyjng tl1is state of affairs ,vas the presentation by lv(rs
l-Icrbcrt Straus in the autun1n of 1957 of an i1nprcssivc l 1 ortrait of a
.illnn b)T the d1stingnished engraver Nante11il. But the great landscape
draughtsn1en, C~audeand Poussin, arc stiJl to come in really·outstanding cxan1ples,although each can be studieclin a characteristic dra\ving
1

or hvo.
In actuality, the Fogg co1lccti_on3S a ,vhole is perhaps slightly less
notable in its selection of landscape dra,vings than in those devoted to
figure and con1position~ One glaring omission in the landscape :field1
a ,vater color b)T Cezanne, ,,ras strikingly· remedied ~s rcccntl) as Deceinber 1957~,vhcn Henry P. A-1cllhcnny~class of 193 3, presented his
,vell-kno\vn View of A1012tSt l 7 ictoire.
There is n category jn \vhich the Dra\ving Dcpartn1cnt collects
quietly b11t \vith a special enthusiasm: forgeries. \Vhcn Ul1) ,vo.rk of
art is desirable, expensive, and n1arketab]e, the forger inevitably appears. The Department's maxi1num sum for a f orger}r is kno,vn S5.oo. Those ·,vho have been singed, hcarjng of this interest, often present the tangible evidcn~c of the unfortunate experience that has taught
them caution. The forgery'" collection is not exhibited and is sho\Vn
only to advanced students upon specialrequest. It is highly instructive
for future curators and collectors to kno-\Vthe forgers) many tricks~
It is nlso a good test of a good C}re,
7
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resources of the Fogg often subn1it requests for attributions or qucs-

tions concerning authenticity and condition. The Department of Conservation in the l\1useu m ,vorks closely ,vith the Curator of Dra ,vings.
No drawing leaves the Fogg, even for another Harvard building., unless the Department of Conservation has examined its condition and
given it a clean bill of health. Little has been kno,vn, in fact all too
little is sti11kno, vn, about the d.isea.sesof paper., th c gro, vth of n1olds
and various fungi i the evils inh erent in certain adhesivcsI th c nccessity .
to make provision for changing ten1peratures and humiditics~and numerous si111ilar
problems .. Sucl1problems can bc·and arc contantly studied
in the F ogg's Department of Con ~ervation.. · I ts ,vork on pa per is recognizcd as unique. There is hope that its research can be extended and
deepened in the future. The first book in· English to give accurate
and scholarly infor1nation about the too]s an'd.dra,ving techniques of
the old masters ,vas published ]ast ) ear b) Jan1es "\:\'atrous of the Univcrsity of "\1/j sconsin.6 Professor "'' atrous spent 111any 111onths at the
Fogg ,vhcn gathering his nlaterjal. l\1ore than half the dra\ving.s he
il1ustratcs are from the Fogg Collectio1~
..:··· ·
Desirable as jt ,vould be to·do ~o,:it -is._·obviousl)impossible, ,vith
the present ~udget~ to colle'ct:ii1=thc_.:contc~~porary"
field. 1t can only·
be hoped that, ·throughout the country, gra.duatcs and ,vcll-\vishers of
[-Iarvard ,vHl co11tinucto acquire dr~hvi11gs.,
especially conternporary
dra,·vingsof distinc.cion;and that th~t~·they ,vill rc1ne1nber tl1eexan1ple
of those ,vho Iiavc· preceded· thc111!·A· selection of fine dra\vings fron1
\vhat are no,v conten1porary trc1i"dsis essential for the f nture balance
of the collection as ,vcll ns for the future curators ,vho ,vill receive
their training nt the Fogg. The present Directors of the National Gal]ery a.t '-:\'ashington, of the.l\1ctropolita·n,and of the l\1useun1sat Kansas Cit) 1\1inncapolis., Bnffalo, and Boston - to name but a half-dozen
institutious 110,vactively collecting dra,vings - all received .son1epart
of their training at the Fogg ..The ,veight of their influence is 1nore than
considerublc. If the Fogg Mnscun1 is to continue to send forth n1en
7

7

7
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of such statnrc~ kn o,v 1cdgc., 2nd infln en ce, its res ou recs n1use continue
to be as varied~ distinguished~and effective as thC) hnve been in the
7

recent past.
Li/Jraries-,·!\To, 2: Fin~ Arts (Oambr]dge, 1\-'iass.,1949)~ and 'The Fogg A1useum ·
Library/ I-IA_R\TARDLmRARY IlULLE'flN, 1v· ( 1950 )! 339-350.
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i James , Va trous 1 The Craft of O Id-A.faUc r Drawings
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