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Gravelot’s Illustrations for
La nouvelle Héloise

EARLY 4 decade ago, the author of this essay wrote about

the preliminary sketches made for the Théatre of Picrre

Corneilic by Hubert Francois Bourgnignon (1699-1773),

gencrally known by an assumed name, ‘Gravelot.’ * These
drawings had been deposited by the writer in the Department of
Graphic Arts of the Harvard College Library. A few years later
(1955), he was able to present to the Library twelve early sketches for
John Gay’s Fables, London, 1738. Then, in 1959, Mr and Mrs John
Fleming of New York made a similar — and more imporrant — gift
of eightecen studics for the first edition of Jean Jacques Rousseau’s
famous La nonvelle Héloise, one of the most widcly rcad novels of the
eighteenth century.” All these Gravelot series had a similar prove-
nance: successively procecding from the Marquis de Fourquevauls,
IEimmanucl Bocher, and Louis Olry-Rocderer collections. And surely
no fincr pedigree is possible. Louis Olry-Rocderer finally possessed
one of the best librarics of cightcenth-century French “ivres de luxe’
cver put together. Other Gravelot drawings from his collection are
now scaticred all along the Atlantic seaboard of America; for Dr
A. S. W. Rosenbach, who brought them from France to America
carlier in this century, sold 2 number of Jots separately to various col-
lectors and institutions. Now, thanks to Mr and Mrs Fleming’s gift,
Harvard can claim to have perhaps the largrest, as well as certainly the
best, single group in America, since other, smaller lots of Gravelot
drawings werc already in the Department of Graphic Arts from pre-

vious deposits.®
In this article no attemnpt will be made to discuss the Corneille

' ‘Preliminary Sketches for Gravelot’s Corncille’ Harvarn Linzary Buriens,
V (1951), 197-208, with repradoctions,

“The studies are recorded in Fenry Cohen, Gide de Pamnatenr de livres a gra-
viires du XVHle siéele, 6th ed,, rev. by Seymour De Ricci {Paris, 1912), col, gos,

*The most recent acquisition by the Library is a drawing, one of two koown, for
an abortive edition of Don Quixote, presented by George L. Lincoln, ‘o5,
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drawings, the artist’s life, his personality, or his method of working.
All these subjcets were treated in 1951 as thoroughly as was warranted.

What is now planncd is to show why the Nowvelle Héloise drawings
are especially significant — not only for Gravelot, but for the smd",ir
of eighteenth-century book illustration.

As was stated in the article of 1951, these illustrations, published in
1761, were a great feather in Gravelot’s cap.* Even more than his
designs for Boccaccio’s Decareron, issued four years carlier, they es-
tablished the artist’s reputqtion on the continent of Europe. For one
reason, they had the important merit of being made for a contempo-
rary novel, and for a very controvessial one at that. Tncreasingly,
Rousscaw’s cgalitarian principles were to permeate, and, eventually, to
help break down the fragile equilibrium of the French aristocracy.
Therefore, Gravelot’s illustrations achieved widespread notice as
Rousscau’s most cclebrated work went into many pirated as well as
authorized editions. By 1781, in France, the celebrated arust J. M.
Moreau le Jeune * determined to rival them with an equal number of
ilfustrations. Tinally, in 1804, after the Fremch Revolution, P. P.
Prud’hon also tricd his hand, although less successtully. Morean’s
ilustrations are actually splendid — among that great artist’s very
best. But still Gravelot’s illustrations are the standard ones for this
novel, and doubtless will always remain so, even though Gravelot
never became as renowned as eicher of the other two artists.®

Therc are several unusual reasons why this is the casc. Onc of them
has its origin In Jean Jacques’ vanity. Of course, practically all authors
are digsatisfied with any artistic interpretations of their texts, Itisa well
nigh impossible {eat to render the scenes, the people, or the ambience
quite 2s the writers imagine them. Therefore many anthors resist illus-
tration, even though they realize that drawings by a famous artist may
help swith sales, Yet in no time or placc cxcept at the present moment
was iJlustration more sought afrer than in France during the ycars 1719
to 178¢. It was a fashion that the Regent of France, Philippe d’Orléans,
himsclf inaugurated by making the drawings for a small but then im-
mensely popular book, Les amoury de Daphbuis et Chioé, Thus Jeau
Jacques Rousseau, although a citizen of republican Geneva, in writing

‘HLB, V, 198,

* Cohen-De Ricci, Guide, col. go6.

SBaron Roger Portalis, Les dessinatenrs d'illustrations au div-briticmie sicele
(Paris, 1877), 1 279, considers that both Moreau and Prud’hon ¢xcelled Gravelot's
designs, but does not disagree with this conclusion.
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Gravelot’s Hlustrations for La nouvelle Héloise 203

a book with a rather sinular nitde, Lettres des deua anans (for this was
the first title to La nonvelle Héloise), saw that he was facing a dilemma.
No illustrations at all might casily fail to satisfy popular taste — par-
ticularly where a love story was concerned. Yet to leave the artist free
would be to risk all his own (very tender) sensibilities. Therefore he
sat down and very carcfully outlined, in a special foreword,” the duties
of the artist wheo should illustrate his work. Some authors had certainly
written such directions before. The writer of this essay only a few
months ago acquired Alexander Pope’s original red chalk sketch and
autograph manuscript instrnctions for a frontispiece destined to adorn
the 1745 edition of his famous Essay en Man, which had previously
appeared without ilJustration. But it was quite a novel idca to propose
to publish the instructions together with the artist’s illustrations, thus
forcing the unfortunate man to prove how exactly he was able to follow
these dictates! ven the 1rascible Voltaire, hardly to be described as a
person who was easy to please, did not impose on Gravelot such a rigid
obliraven. Indeed, there is reason to believe that hie prrposely lefo the
artist frce when he commissioned the cdition of Corneille a very few
ycars later.”

Once Rousseau’s diabolical plan was made, he canmily arranged to
leave to a young (Genevan banker friend, named Coindet, the rcsponsi-
bility, and also the whole cxpense of finding a suitable (or should one
say a sufficiently tractable?) artist.® He then concentrated on writing
his ‘pronunciamento,’ which began (freely translated) as follows: ‘Most
of the subjects [for the illustrations] are detailed so that they may be
much better understood than would be possible [stmply] by [studying]
their cxecution: for, in order to make a satisfactory drawing, the artisc
should not simply conccive [a scenc] In his own way, but as it 15 in
nature [L c., In Roussean’s mind!|. The pencil cannot distinguish a
blonde {rom a brunctic, but che imagination, which guides it, should
have the facts clearly in mind. The ctcher’s burin will poorly handle
lights and shades, if the engraver does not also appreciate the colors
. . ." Herein lies Rousseau’s excuse for his special publication. He can-
not conceive of an artist’s having ap equally gifted vision. He must tcl
him cxactly what should be imagincd even in the arris’s inncrmost do-
malil.

* Published at the beginning of his Recueil destampes pour La nowvelle Héloise
(Paris [and Amsterdam], 1761}, rzmo.

* Porcalis, Dressinatenrs, p. 277, and LB, 'V, 190.

* Porcalis, Dessinatenrs, p 277
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The resule s a naive serics of verbal profiles and exactly detailed
scencs, as hard for an artist to follow as perhaps any that werc ever
given — and the more so since they were to be made — and werc made
— public. Here is an exarmnple: ‘Julic is the principal character, Blande,
[she has] a sweer face, tender, modest, enchanting. . . .” But when it
came to the twelve scenes, Rousseau was even more cxacting and pre-
cise: ‘Second Plate . . . This scenc takes place in 2 very simple room.
Five people quite fill the picture. Milord Edouard, without his sword,
and leaning on a cane, throws himsclf on his knees before his friend,
who is seated at the side of a table on which are his sword and his hat —
also 2 book, which is closer to him, The humble posture of the English-
man must have no tracc of shame or timidity . . . Really, it would be
hard to conceive how the artist could be expected to represent the Eng-
lish Milord leaning on his cane, and yet throwing himself on his knees,
particularly if this must be accompanied by an air showing ‘no trace of
shame or timidity’! In this instance, Rousseau’s instructions have been
given in some derail, in order that the reader may judge for himself
with what skill and success Gravelot accomplished the task set him
(see Plate I1b),

Meanwhile, Rousseau, always in need of moncy, had already sold his
manuscript of La nonvelle Héloise to a Dutch publisher, one Marc
Michel Rey of Amsterdam. But this did not prevent him from wishing
for the advantage of 2 Paris edition as well. M. Lamoignon de Males-
herbes, arbiter of the French book trade and son of the Chancelier
Lamoignon, obliged him, but then proceeded to lay down conditions
and to censor the text ‘by more than one hundred pages” Rousseau,
while continumg to profess the highest regard for M. de Malesherbes,
manages to convey the impression that he found this well-meant patron-
age distinctly irksome.™ M. de Malesherbes quite nacurally refused to
allow the sale of the uncensored first (Dutch) edition in France till the
French publisher could sell out his printing. And although this actually
soon brought Rousscau an extra profit, he characteristically insisted that
this gain was ‘malgré moi-méme,’ that it was really owed to the pub-
lisher Rey (as indeed it was). Yet when it came to settling with Rey,
Rousscau offcred him only balf of it. Not surprisingly, the publisher
was a bit hurt, and refused the offer. Rousseau concludes: ‘For these
hundred pistoles, 1 had the annoyance . . . of sccing my book dread-

“Jean Jacques Rousscau, Les confessions, ¢d. Louvis Martin-Chauffier (Parls,
1933)s P- 503
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Gravelot's lHustrations for La nouvelle Héloise 205 .

fully mutitated, and of being forbidden the sale of the good edition until
the bad onc was exhausted.” One’s heart blceds for Rousseau; he was
always feeling thwarted.

Nevertheless, as far as Gravelot was concerned, the author displayed
himself more generously inclined. In a Jetter to a friend, the Chevalier
dc Lorenzi, dated 31 October 1760, he said he was ‘very pleased,” for
the 1Hlustrations ‘will make, T think, one of the most agrceable serics of
engravings that has appcarcd in a long time, and T hardly question that
if one may hope the book will have some success, they will hardly fail
to contribute to it greatly.” ™ Then, almost as an afterthought, he
added, wistfully, “The pity is that they will have to appear separately.’
The reader may well ask why, and there seems to be only one logical
explanation. When he wrote the text of his Recweil d’estmmpes, with
1ts very strict instructions to the artist, Rousscau had been skeptical as
to the resnits. So much so, that, as has been beforc stated, he refused to
take cither the trouble or expense of finding and paying the artist and
his cngravers for their work. Naturally, 2 Swiss banker would insist on
having some chance to regain his costs, So the separate issues of the
plates, the profit on which would accrue to Coindet, must have heen
arranged from the start. Converted ar the last moment by Gravelot’s
ability, Rousseau only then began to bemoan his own lack of faith, or
the fact that the profit on the illustrations would not be his also. There
was evidently no question of censorship involved. Gravelot had also
succeeded in making the plates uncontroversial, as evidenced by the
failure of any censor, French or Dutch, to take action. Thus all twelve
‘vignettes,” as they werc called, and the Recweil text appeared without
any recorded difficulty in two scparate printings, first at Paris, in March,
1761, followed by that at Amsterdam.™

The Amsterdam text of the Recweil followed that of Paris, but the
engravings were executed by two distinct groups of artists — one
Dutch, the other French. These engravings are so similar in quality,
effect, and cven in detail (see Plates Ib and IIa) that Cohen-De Ricei
can hardly be right in suggesting that the Dutch engravings failed to
pleasc the Paris booksellers.™ The decision to have two separate series
must have heen rather a matter of national pride, craft regulations, or

” Quoted by Porealis, Dessinatenrs, pp. 278-279.

* Avenir T'chemerzine, Biblivgrapbie d’éditions originales et rares d’auntenrs fram-
¢ais (Paris, 1927-34), X, 40; Théophile Dufour, Recherches bibliographigues sur les

oenvres imprinmiées de J-J. Roussean (Parls, 1925), 1, B3-87.
Y Guide, col. gog.
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simple convenicnce in not having to ship the copperplates back and
forth when a new printing from them became necessary. For already,
by this time, therc had been published both the properly authorized
Dutch edition of the whole text (in December, 1760) and the cmascu-
lated Paris version, with the same (though false) tmprint, called the
‘Edition de Robin’ (in February, 1761).** Both editions were in six vol-
umes, deodecimo, and superficially as closely rescmbled each other as
the two series of engravings. But on closer examination the cuts of the
French censor become apparent, as do onc or two additions and sub-
tractions by the author’s hand. .

One of the additions is a second version of the preface, in dialogue
form, which Rousseau wrote somewhat later than the short and simple
one in the earliest Amsterdam edition.”® The first preface was printed in
large type and extends to shghtly less than ten pages. The second
preface, in smaller type, comes to nearly fifty-five pages, added to
which Rousseau has inscreed a page and a half of advertisement and
nearly threc pages of crrata for the first volume of La nonvelle Héloise.
But this second preface was also published separately, in stiil larger
type, Patis, Duchesne, 1761, with a text ranning to nimety-one pages.
And this scparate edition is linked bibliographically with the Paris edi-
tion of the Recueil d’estamipes, with its twvelve plates, also published by
Duchesnc, 1761. The cvidence is eontained within the two works them-
sclves.”® First, in the preface, the very last words (page 91), in small
italics, state {translated) that ‘the privilege [for this book] will be found
at the end of the Recueil d’Estampes de ]a Nouvelle Heloise, which will
be published immediately.” When we turn to the ‘Privilége du Roi’ at
the end of the Recweil (pp. 44—46), we find that it concerns a single
work, Préface de lo Nomnvelle Héloise, ou Entretien sur les Romans,
avec fe Recueil d’Estamipes’: the double title is referred to throughout
the privilege as the ‘Ouvrage.” TFurthermore, the ‘“Apprebation’ at the
cnd of cach piece 15 dated 10 February 176: and signed ‘Gibert.”
Finally, the last page, 47, of the Kecwueil (before the plates) lists a “mis-
take to be corrected in the Nouvelle Préface, page 26, line 5 . . )

This essential unity of the Paris editions of the separate Préface and

¥ Duofour, Recherches bibliograpbiaues, 1, 88.

¥ Both this preface and the first preface, together with the plates, are contained in
a copy of the Amsterdam first edition on deposit in the Department of Graphic
Arts, in a very nearly (if nor actually) contemporary binding.

" Apparently first noted in Bulletin 4, 1958, of the bookseller Nicholas Rauch of
Geneva, p, 47 (lot 220),
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the Recneil was recognized by a great collector, the Prince d'Essling,
who had his copies of the two picces bound together, apart from the text
as first issned, in {(ninetcenth-century) full red Jevant gilt extra, with
bloe silk doublures, and his arms on the covers.”™ Such treatment would
not be correct for the two Dutch cditions of these same pieces. For
there was a separate Dutch cdition of the new Préface, as well as of the
Recueil®™ But at the end of his edition of the Préface, Mare Michel
Rey, the Amstcrdam publisher, declares: ‘Tmmediately after the publi-
cation of this work you will be able to find the 12 plates that have been
engraved for . . . Ja nonvelle Héloise” And at the cnd of his edition
of the Recueil the very last words arc: “The new preface . . . is for
sale separatcly.’

Altogether, the publication of the illustrations for Le sownvelfe
Héloise proved a very extraordinary affair in the history of eighteenth-
century book illustration. But how did the young banker friend of
Jean Jacques Roussean come out? That the author alternately patron-
ized him, and then scolded him for taking liberties in their personal rcla-
tions, is proved by many letters in Roussean’s correspondence.” But
whether Coindet himsclf was ever fully repaid for his expenses and
trouble is far less certain. It could not have been an ideal arrangement
for either party, or for the publishers Duchesne and Marc Michel Rey,
who were plagued by their own competitive rclations, the mass of
counterfeit editions,?” and the importunate Rousscan, who abused nearly
cveryone, including the honest and hard-working Rey, who served
him so well for many years.™

Gravelot emerged, one hopes, quite well. His rcputation m France
was established, as has been said, and bis finished drawings were finally
attached to one of the two manuscripts of the Nowvelle Héloise text
that Roussean wrote out in his own hand for presentation to his distn-
guished patroncsses, Madame d'Houdetot and Madame la Maréchale

" This copy, which provided the point of departure for demonstrating the
linkage between the two pieces, 2s noted in Bulledin 4 of Nlcholas Rauch (see note
16, above), is now on deposit in the Department of Graphic Arts.

3 A copy of the Dutch edition of the Recwell is included in ‘the same sct of the
work at Idarvard that cuntains both prefaces, but in Vol. V1, not in Vol. 1. -

* Por cxample, in Correspondance générale de J.-j. Roussean, ed. Theophile Du-
four and Picrre Pavl Plan (Paris, 1924-34), TV, §9-Go, V, 304-305.

= Dufour, Recherches bibliographiques, 1, 92.

1§ essres inédites de Jean-Jacques Roussear & Mare Michel Rey, cd. johannes

Bosscha (Amsterdam, 1858), pp. 71-712.
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de Luxembourg.* Manuscript and twelve carefully finished drawings
(for cxamples, see Plates Ia and 1Ib) arc now in the library of the
Chambre des Députés in Paris. The almost feminine fastidiousncss that
Raousseau tock in the preparation of these manuscripts is recorded,®
and it goes far to explain his exacting role towards Gravelot. Rousseau
cven experimented with different papers, with ink-drying powders, and
fmally chose a ‘nonpareille blew’ cord with which the leaves should be
scwn together! No wonder he felt he could almost guide the artist’s
hand, and corrected his drawings rigorously.** The result can be felt in
the finished pen, bistre, ink, and wash designs; for sometimes they arc
a bit hard, dry, and lifcless. | _

Not so the eighteen preliminary sketches that Mr and Mrs Fleming
have given to Harvard. Tn nearly every case they ate free and spon-
taneous (sce Plate ITla and especially Plate ITIb).- As with the Corneille
sketches, one can sce how Gravelot changed his mind and improved his
composition, especially when there is more than one preliminary sketch
to compare with the finished drawing and the final cngraving, as in ‘La
confiance des belles ames’ (sce Plates Ilh and TVa), Acrually, there are
four known stages of this drawing, for the sketch shown in Plate ITTh
has an even freer, and presumably carlier, drawing on what is the verso
of the sheet as mounted. This series enablcs a student to follow the pro-
gressive development of the composition in the artist’s mind, which is
rather more varied in fact than would seem possible in the face of the
detailed directions. The Jast two drawings, of which Plare IV is the
earlier (preceding the finished drawings in the library of the Chambre
des Députés), arc rcally very close to each other, with the finished
drawing particularly close to the final engraving. IHere Gravelot even
sketched in the outline of the frame, but omitted 2ll shading, and
lettered in 2 diffcrent title, ‘La matinée & 'angloise,” from that found in
the published illustration.

But those few other drawings that are thus fully developed (as for
the published plates 8, 9, and 12) are less exciting than the earlier stagcs,
where the movement is more vivid. Such a sketch as ‘Le premier baiser
de 'amour’ (Plate IVb), the first illustration in the first volume, is of
great quality: it not only has more life than the finished drawing
(Plate Ia), but has 2 much stronger architectural background than the

= Lettres inédites, p. 71.
= Letrres inédites, p. 71,
* Correspondance générale, V, 334, 338.
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sctting of trees in the final version. Was the architectural scene con-
sidered by Rousseau too public for a ‘first kiss’» We do not know, be-
cause the author this once neglected to specify exactly in his printed
instructions! The last of the sketches at Harvard is for an engraving
that did not appear until the four-volume edition, Pans, Duachesne,
1764. Itisentitled 1. amour materncl,’ and is in a quitc advanced state
— before much shading, to be sure, but with frame, caption, and Grave-
lot’s name as the draughtsman.

As to the two sets of engravings for the Amsterdam and Paris editions
of 1761, the differences, as before suggested, are minimal. All the en-
gravings are rcversed both from the cighteen sketches in Mr and Mrs
Fleming’s gift and from the full set of finished wash drawings in the
jibrary of the Chambre dc Députés. As might be expected, the French
engravers, Le Mire, Quvrier, Lempereur, Augustin de St Aubin, Alia-
met, Choffard, and Flipart, are, on the whole, superior to the Dutch-
men, van Frankendaal and Folkema, Therce 1s somewhat greater tech-
nical skill displayed, which shows itself particularly in a shghtly in-
creased freedom where action is concerned (compare Plate Ila, French,
with Platc Ib, Dutch). The Dutch engravings tend to exhibit stronger
contrasts of light and shados, to be a little stiffer in pose, and to lack a
very few niceties of ornament. If only the text of the French edition
had heen cqual to that of the Amsterdam onc, one would have little
basis for choice betsween the two sets when wishing to add to a library!

Primar Horer

Note on the Plates

Plates IFI and IV are reproduced from the original drawings, Plate Ib
from a copy of the Dutch edition of La nouwvelle Héloise, 1761, and Plate
ITa from the Prince d'Essling’s copy of Recweil d’estanpes, Paris, 1761, all
on deposit in the Department of Printing and Graphic Arts, Harvard Col-
lege Library. Plates Ia and Iib are reproduced from photn‘graphs' of the
finished drawings in the library of the Chambre des Députcs, P:arls, with
kind permission, and thanks to the assistance of M. Georges Heilbrun, of
Paris.

The reproductions arc the size of the originals, cxcept in Plates Ia and
TIb, which are reduced from 6 1/8 by 3 3/4 jnches.
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