DIGITAL ACCESS 0 e
SCHOLARSHIP s HARVARD Offc o Schaay Communicato

DASH.HARVARD.EDU

The unsung W. S. Gilbert

Citation
Ellis, James. 1970. The unsung W. S. Gilbert. Harvard Library Bulletin XVIII (2], April 1970:
109-140.

Permanent link
https://nrs.harvard.edu/URN-3:HUL.INSTREP0S:37363955

Terms of Use

This article was downloaded from Harvard University’s DASH repository, and is made available
under the terms and conditions applicable to Other Posted Material, as set forth at http://
nrs.harvard.edu/urn-3:HUL.InstRepos:dash.current.terms-of-use#LAA

Share Your Story

The Harvard community has made this article openly available.
Please share how this access benefits you. Submit a story .

Accessibility


https://nrs.harvard.edu/URN-3:HUL.INSTREPOS:37363955
http://nrs.harvard.edu/urn-3:HUL.InstRepos:dash.current.terms-of-use#LAA
http://nrs.harvard.edu/urn-3:HUL.InstRepos:dash.current.terms-of-use#LAA
http://osc.hul.harvard.edu/dash/open-access-feedback?handle=&title=The%20unsung%20W.%20S.%20Gilbert&community=1/37363084&collection=1/37363085&owningCollection1/37363085&harvardAuthors=fc747f5f7833219128c003c95474f9e9&department
https://dash.harvard.edu/pages/accessibility

The Unsung W. S. Gilbert

James Elis

UST over a century ago a young London journalist, drama critic,
comic artist, and author of theatrical burlesques selected forry-
four comic poems he had contributed ro Fun, the best of many
rivals to Puncly, and arranged with John Camden Hotten, a man
known to take risks, to publish them as The “Bab” Ballads.” In his
“Preface,” dated 26 October 1868, W. 8. Gilbert made a modest elaim:

I have some reason to believe that the Bellads, which now appear for the
first time in a collected form, have achieved a certain whimsical popularity
among a special class of readers. I hope to gather, from their publication in 2
separate volume, whether that populanty {(such as it is) is a thing to be grati-
fied with. With respeet to the Ballads themselves, 1 do not know that I have
anything very definitc to say about them, cxcept that they are not, as a rule,
founded upon fact.

Thirty-four of the poems were embellished by the author with pro-
tesque little figures signed “Bab,” Gzilbert’s nickname when a baby,
or babby. For these he had even less hope:

I have ventured to publish the ilustrations with them because, while they
are certainly quite as bad as the Ballads, I suppose they are net much worse.
If, therefore, the Ballads arc worthy of publication in a collected form, the
little pictures would have 2 right to complain if they were omitted. 1 do not
know that they would avail themselves of that right, but I should, nevertheless,
have it on my conscience thai I had been guilty of partiality. If, on the other
hand, the Ballads should unfortunately be condemned as wholly unworthy of
the dignity with which Mr. Hotten has invested them, they will have the
satisfaction of feeling that they have companions in misfortune in the rather
clumsy sketches that accompany them.

The ballads were not condemned as wholly unworthy, and were
followed in 1873 by a second collection, published by Routledge, and

Y The “Bab” Ballads: Much Sound and Litile Sense {L.ondon: John Camden Hot-
ten, 1860).
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in 1877, 1882, and 1898 by other editions.® In 1904 Macmillan took
over the sixth edition of the “Babs” and has reprinted them twenty
times since, or on an average of every three years. Gilbert, who once
told a correspondent, “1 fancy posterity will know as little of me as I
shall of posterity,” ® would be astounded by this persistence of the
public in its folly.

No cdition of the ballads published during the zuthor’s lifetime con-
taincd more than eighty poems, and no later collection more than
eighty-six, whereas one hundred and thirty-six poems can be Jocated.®
Furthermore, in 1898 Gilbert vandalized his own property by re-
placing a majority of the insccr-like creatures infesting the poems with
sweet, amiable imposters. Since then it has been these latter-day saints
who have greeted most readers of cthe “Babs,” but their good manners
and refined lines are quite out of place i that bold, bad world. To get
an accurate picture of Gilbert as Bab in the sixtics, before his triumphs
as dramatist and librettist began, one must cxamine some of the fifty-
six pocms he never collected and some of the hundreds of illustrations
he either consigned to the certain oblivion of penny journalism ox aban-
doned before ushering his comic verse into the twendeth century.

After 2n initial attempt to publish a poem entitled “Satisfied Isaiah
Jones,” which did not satisfy the editor of Once a 1Week though he
found it “clever and amusing,” * Galbert tried tis Juck as comic artist
and journalist with a magazine as untried as he:

In 1861 Fra was started, under the editorship of Mr, H. J. Byron, With much
labour I turned out an article three-quarters of a column Jong, and sent it to
the cditor, together with a half-page drawing on wood. A day or two later
the printer of the paper called upon nic, with Mr, Byron's compliments, and
staggered me with a request to contiibute a column of “copy” and a half-page

2 More “Bab” Ballads (London: George Routledge & Sons, [1873]); Fifty “Bab”
Balleds {London: George Routledge & Sons, 1877); The “Bad’ Bollads {Complere
edition; London: George Routledge & Sons, [1882]); The Bab Ballads with awbich
are included Sengs of a Saveyard (Londan & New York: George Routledge & Sons,
Ltd., 18¢8).

*H. Rowland Brown and Rowland Grey, “The W. S, Gilbert of [Tis Own
Letters,” Cornbill Magazine, n.s., LIL (February 1922), 16o.

tPlays & Poewms of W, 8. Gilbert {New York: Random House, 1932}, with a
preface by Deems Taylor, includes in addition to the eighty poems of the 1898
edition the six “Lost Bahs” appended to Sidney Dark and Rowland Grey’s W. S.
Gilbert: His Life and Letters (London: Methuen & Co., Ltd,, 1923), pp. 241~260.

*Edich A, Browne, W. S. Gilbert (London: John Lane, The Bodley Head, 19o7),
p. 18.
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drawing every week for the term of my natural life. Thardly knew how to treat
that offer, for it scemed to me that .into that short article I had pourced 2ll 1
kncw, 1 was empty, I had exhausted myself: 1 didn’t know any more. How-
ever, the printer encouraged me (with Mr, Byron’s compliments), and I said
I would try. I did try, and I found to my surprisc that there avas a litde left,
and enough indeed to epable me to contribute some hundreds of columns to
the periodical throughout his cditorship, and that of: his successor, poor Tom

Hood! ®

Gilbert’s contributions to the old scries of Iz (2x Scptember 1861
— 20 May 1865) cannot be identified easily, as all pieces were unsigned
and no record of authorship survives,” By accident onc of his early
poems, “The Advent of Spring” (1 February 1862), was published in
slightly altered form in Punch years later, with plcdlctablc rcsults. In
his dlary Punch’s cditor Shirley Brooks explained the “mull” he pot
himsclf into: “I inserted some verse sent me by Emily Leith, over-
fooking her distinet statement that she had copied them. So down
come letters from Gilbert, who wrote them in Fun ro years ago, Tom
Hood and Burnand. Made the amende and wrote Gilbert, Mea culpa,
and nobody else’s.”® Brooks’s fault is our fortune, leading us back to
onc of Gilbert’s carliest efforts and his only attempt at sustalned non-
senise writing.

THE ADVENT OF SPRING

Under the beechful ey,
When canseless brandlings bring,
Let the froddering crooner cry,
And the braddled sapster sing,
For never and never again
Will the tottering bautle bray,
For bratticed wrackers are singing aloud,
And the throngers eroon in May!

*“William Schwenck Gilbert: An Autobiography,” Theatre, ns., 1 (2 April
1883), 218.

"Tortunately the proprierors’ files of the new series, edited by Tom Hood and
his successors, identifying each coutributor and the sum he was paid each week,
have been prescrved and are now in the Henry E. Huntington Library, Dark and
Grey refer to a set of Fun in Gilbert’s possession, with his penciled mdicauons of
authorship, but it has disappeared,

® George Somes Layard, A Great “Punch” Editor: Being the Life, Letters, and
Diaries of Shirley Brooks (London; Sir Isaac Pitman & Sons, Ltd., 1007), p. $42.
The poem appeared in Punch on 26 April 1873, with the title “Sing for the Garish
Eye.” F. C. Burnand, later to become editor of Puznch, was a Fun “regular” in the
sixties. :
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The wracking globe unstrung,
Unstrung in the frittering light
Of 2 moon that knows no day!
Of a day that knows no night!
Diving away in the crowd
Of sparkling frets of spray,
The bratticed wrackers arc singing aloud,
And the throngers croon in May!

Hasten, O hapful blue, '
Blue of the thimmering brow,
Hasten to meet your crew,
‘FThey’ll clamour to pelt thee now!
For never apain shall a cloud
Out-thribble the babbling day,
When bratticed wrackers arc singing aloud,
And the throngers croon in May!

Although sometimes classified with Edward Lear and Lewis Carroll,
Gilbert never wrote nonsense Jlike theirs except for this poem, a me-
chanical set of one-stanza descriptions entitled “Something Like Non-
sense Verses,” and a few lines in such ballads as “The Story of Prince
Agib.” There are no litdc birds bathing crocodiles in cream, no living
in crockery-jars, no Jabberwocky. The brave Alum DBey, however
perverse the application of Turkish words in his ballad, would not
dream of geing to sea in a sieve; he carcfully dons cork jacket and
trouscrs so that when the boat sinks with all hands he bobs safely and
smugly on the surface. |

"The only other poems from the old series of Fzn that can be ascribed
to Gilbert arc five accompanicd by closely rclated, imualed drawings
known to be his? The carliest, “The Cattle Show (12 December
1863) describes conventionally if vividly the annual livestock exhibi-
tion in Islington. A week Jater a poem with the same title and subject
appearcd in another of H. J. Byron’s journals, The Comic News. Per-

*Except for a full-page cartoon with the familiar “Bab” in the eighth issuc of
Fun, Gilbert’s early drawings are signed wich his initials. It is rempting but unwise
to label any picce accompanicd by *“W.S.G.” illustrations as Gilbert’s. Several
pocms have been wrongly attributed to him in this way, most notably “The Lie
of a Lifetime,” an ingrdinately tedious polemic aimed at Napoleon III chat ran for
sixteen installments in Fuz in 1863. Gilbert provided illustrations for the first six
rounds of this dreary tract but assured a correspondent later thar “che absurd verses
were not ‘written by me.” {Letter, dated 29 January r88s, in the Reginald Allen
collection, Pierpont Morgan Library.)
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The Unsung W.S. Githert 113

haps this too was by Gilbert, who was always cconomical, ready to
re-use a joke, an idea, an experience. His name is listed among the
fourtcen contributors to this shore-lived paper; furthermore, the last
of his poems in the old series of Fan, “Down to the Derby” (28 May
1864, employs the same unusual stanza as does the second cattle-show
poem. A poor thing, that poem, but probably Gilbert’s own.*

The Derby poem, a galloping description of the trip to Epsom and
back at Derby Weel, has refrains brimful of Gilbert’s (possibly all
comic versifiers’) favorite foot, the dactyl, sorted out into rhyming
pairs of which he could avail himself for the rest of his career:

Twiggery, swiggery, shincry, finery, laughery, chaffery, pokery,

jokery. . . .
Drinkery, winkery, palery alery, laughery, chaffery, crash along,
dash along — . . .

Cantering, bantering, cheering 'em, ncaring ‘em, spy away, fly
away, dothery, bothery — . . .
[etera cetera.]

By far the longest, mast abundantly illustrated of Gilbert’s poems,
and the first to hint at the narrative technique of the later ballads, is
“The Baron Klopfzetterheim; or, The Beantiful Bertha and the Big
Bad Brothers of Bonn” (19, 26 March; 2, g, 16 April 1864). An ex-
traordinary facility with lines, poetic and artistic, is evident in cach
of the five “Fyttes” into which this exuberant descendant of the fn-
goldshby Legends 1s divided. Here is the first:

NEAR the town of St. Goar,
On the bieak Rhenish shore,

" The peculiar stanza was not Calbert’s or any other Comic News poet's in-
vention, for it was derived from che song “When a Man Marries,” by J. W. Safe,
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Dyelt a terrible baron — a certain
KLOPFZETTERHEIAL
Pve not got it pat,
But it sounded like that,
Though whether jt's propetly
spele to the leteer, I'm
Not at all sare; 1
Confess for this story
‘To memory (sccond-rate} only a
debtar 'm.
Induvlgence I claim,
It's a high-sounding name,
And a name, too, to which onc
can easily set a rhyme,
A growling and gruff *un,
A ruthless and rough un,
A tyrant, a Tarter, a toothless and tough un;
His skull was as bald as the palm of my hand,
And surrovnding its base was a silvery band
Of curly grey hair, and he brushed it well up
Krom ear round to car,
So 1t looked, from the rear,
).ike a very smooth egg in a very white cup.,
He'd bricks, and he’d mortar;
Hc’d wood, and he'd water;
Sheep, oxen, and pouliry, calves, pigs, and —a daughter;
Whom, though generally such points rather lax on, he
Swore was the Joveliest woman in Saxooy. |

‘T'he Baron was wealthy, but horribly stealthy;

He'd jewels from Ingy, but still he was stingy;

Though rich from a babby, unbearably shabby;

Though steeped to his eycs, sir, in wealth, yct a miser;
From boyhood a dunce, always trying to shirk “hic, hoee,
Heee,” he was stupid and proud as a turkey-cock.
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Stealthy and stingy and shabby and miserly,
Every morning his wont was to rise early;
Search out cach inch of his rocky dominions,
Count all the eggs and the apples and injuns,
Listen at keyholes for candid opinions
Propounded by uncomplimentary ininions,
In syllables hated,
For so was he hated
By all his dependents, for reasons just stated.

Superior far,
To her horrid papa,
Was Berriia. The daughters of barons oft are.
Her hair was fair,
And a flaxen rare;
In the fine Jand called Rhincland, the best, I declare;
Its charms, in a singlc comparison summing,
It looked like a “nimbus,” but far more becoming;
Besides, you could brush it, and alter the sit of it,
Play with its folds (did decorum permit of it},
Tickle your cheek with a stray ray or so;
Now you can’t do all that with a “nimbus,” you know,
Flaxen, I sald — I recant — not 2 bit of it; -
A glorified hue
(You find it on few),
Gold mingled with brown — now 1'm sadly put to
For an clegant noun
(It must be gold and brown)
'T'o which I can liken this natural crown;
But cominonplace thoughts prove effectual stoppers,
And T can’t think of any but sovercigns and coppers.
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In Jeogth it was ample, as you may suppose,
For when BErTHA so fair
Let down her back hair,
It rippled away till it reached to her toes,
She'd bave made (had necessity ventured to drive her)
A really respecrable Lspy Gomva,
it was long, it was silky, and wavy, and mellow,
And about 2s much “flaxen” as sunbeams are yellow.

Then her eyes?
‘Thetr size!
Their plorious blue!
I am sure it’s 2 hne
That was solely tnvented our trials to leaven —
You'll find it alone in girls® eyes and in heaven!
When nobody hailed them,
She quietly veiled them,
Humanely declining
To send you, by needlessly flashing their Jight at you,
Hopelessly pining;
But when you addressed her she always looked right at you —
Right in your face,
With a maidenly grace,
That spoke to the truth and sinccrity there,
Aund misconstrue that innecent graze if you dare!

Now the Baron’s old seneschat,
Finding the Rhenish all
Swallowed, he hicd
For some more to the warehand de vin, who replied,
“Friend, never of Rhenish the worth of a penny shall
E'cr agsin aid in his lordship’s digestion,
Unless he first pays down the penny in question,
The Baron must think me as green as an olive! Hence he
Ne'er will get more without cash down. At all events he
Couldn’t suppose I would act with such folly, ven, see”
{Opening his books
With disheartening looks),
“I am tottering just on the brink of msolyvency.”
So the seneschal thought
It was time to repott
"T'o his master the crisis to which he was brought.

Gilbert would never be more voluptuous in word and picture than he
is here with the beautiful Bertha. In 1864 he was still an unknown,
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unsung, unmarried Bohemian, a frequenter of Evans’ and of the Savage
Cluab, and host to carefree bachelors’ parties in his chambers in Gray’s
Inn. Later 2ll this was to change, as would his estimate of his youthful
excesses as artist and poct, but not yet.

For two years (June of 1864 to May of 1866) Gilbert illustrated
no poems in Fu, although he presumably wrote more in the old series
and definitely contributed twenty-three to the new. In many of these
he contented himself with commonplace sitnations treated with Jittle
distinction in conception or style. A young man sweltering through
a hot summer bemoans the sartorial demands of the day (“Ode to My
Clothes”); another glances with indifference at letters from creditors
and a former sweethcart (“Tempora Murantur,” the earliest poem
Gilbert chose to collect); still another compares the France of his
recent holiday with the London to which he has returned (“Back
Again™). An article in the Marseilles Publicité on “la gréve des
célibataires” forms the basis of one poem (“The Bachelors’ Strike”);
a letter to the Tinzes about “Nature’s grand atmospheric disinfectant,”
another (“Ozone™); and even a new system of publishing law reports,
a third (“The Bar and Its Moaning”).

One long anapestic monologue, “A Bad Night of It,” offers some
novelty and, to the Savoyard, something more:

A BAD NIGHT OF IT

“What, about to leave town?” Yes, we've got to go down to the THoMPsoxs'
at Wceybridge, in Surrey,

For a week at the least, and the wind's in the east, and I'm ill and I'm wheezy,
and Weybridge is breezy, and awfully slow, and I don’t want to go, but
my wife did it allin a hurry;

DBut Tronpsox is rich, and a bachelor, which is important to me, for his brother,
you see, matsied PoLry's mamma (he may swear at his star, for her ma is
a dame whom I podgy call),

So Jack THOMPSON'S her aunt — no, her uncle. T can’t in such wweather as this,
when you steam and you hiss like an engine, be genealogical.

And T'm thinking with dread of that awful spare bed; for you can 't sleep a
wink, but you lic and you think, when you're stopping in rooms that are
new to you,

And to ask you to go to a place you don’t know, and lay down your poor head
in an unexplored bed, when the weather is hot and unpleasant, is #o¢ what
a good sart of fellow would do to you.

“You kick and you plunge, and you roll and you lunge, and you shake off the
bed-clothes that cover you,
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With a terrible tickling, torturing, trickling, tingling feeling all over you;

You curse and you swear at the garment you wear, and you do all you can to
get colder;

And then sick of despairing, and cursing and sweating, the sleeves you are
wearing you roli away up to the shouldcer;

Then the moon, wfuch you koow half-an-hour ago seemed the vericst ghost
of a crescent,

Is blazing away, turning night into day, and quite round, and cxtremely un-
pleasant;

So you make up your mind just to draw down the blind, as a step that may
lead to yout snoring,

And you jump out of bed, and you damage your head, and you hollo with
drecad es you find that you tread on 2 terrible tack in the flooring;

And you look at the clock, and you see with a shock that the night has all
gone, and you're far on to dawn, and you 're ready to weep, for you've
not had a sleep all the while, and it now will be soon light;

Then you rattle.the shins of your tottering pins (they're as fechble as lath) on
the edge of the bath, which, you then are aware, is the only thing there
which is not lighted up by the moanlight.

Once apain into bed, but this time with your head where your feet ought to
rest, and your qmcl{-throbblng chest 2ll exposed to such air as there may
be;

But that move no sleep charms, and you fling out yout arms till a faint little
shriek (shrill enough, though it’s weak), from a fat little dot in a neighbour-
ing cot, proclaims you’ve assaulted the baby,

Which awakens your spousc, and you thea count five thousand to send you to
sleep, but a vigil you keep for a half-hour’s rout, for she ups and lets out
in a way that would frighten a Gorgon;

But still you go through “eighty-one, cighty-two, elghty-thrcc c1ghtv~four,
and so through many niore, wlulc she’s talking away till it's far into d'l},
for her mouth’s an unwearying organ.

So now you will know why I don’t want to go to the Tioaeson’s at Wey-
bridge, in Surrey;

For old TuompesoN's a beast, and the wind’s in the east, and I'm 3l and I’'m
wheezy, and Weybridpgc is breezy and awfully slow, and I don’t want to
go, but my wife did it all in a hurry.

When Gilbert was casting about for a patter song for his sleepless
Lord Chancellor in Ielanthe, it was to this poem, written seventeen
years before, that he turned for the idea, meter, and language of that
tonguc-twisting “Nightmare Song.”

The poems of 1866 show a sudden and welcome shift from the in-
anities and topicalitics of the previous year, or rather the inane and
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the topical are being used differently, whimsically, distinctively, as the
serious stuff of impossible worlds made probable. ‘A bishop who hypo-
critically prevents his priests from *joining harmless social jollity™ 1s
haunted by a curate fiend whenever he dances the Sir Roger de Cov-
erley or plays croquet. A policeman arresting 2 fclonious female de-
scribes Pentonville Prison to her as “A fairy grot, / Where mortal
eye / Can rarely pry.” A young man named Ferdinando, who admits
matter-of-factly that he has “always been distinguished for a strong
poctic feeling,” begins a tale of romance and adventare with this
couplet that was soon to be repeated all over London:

At a pleasant evening party I had taken down to supper
One whom 1 shall call ELvira, and we talked of love and TuPPER,

“Ferdinando and Elvira” (17 February 1866} was Gilbert's first
popular success, and was shortly followed by what was perhaps his
greatest, “The Yarn of the ‘Nancy Bell’” (3 March 1866), a poem
originally offered ta Punch but refused by Mark Lemon on the grounds
that it was “coo cannibalistic for his readers’ tastes.” ™

Both these poems were deservedly included in the first collection of
“Babs” in 1860, but “The Story of Gentle Archibald, Who Wanted
to be a Clown” (19 May 1866) was incxcusably ipnored, even though
the superb drawings and fanciful tale of Archy and his pantomimic
dream might qualify it as the first true and complete “Bab™ ballad.™

THE STORY OF GENTLE ARCHIBALD
AWHO TWANTED TO BE A CLOWN

My children, once I knew a boy

(His name was Arcmzarp Morroy),
Whose kind papa, one Christmas time,
Took him to see a pantomime,

He was a mild, delightful boy,

Who hated jokes that caused annoy;
And none who knew him could complain
That ArcHy cver gave them pain.

But don’t suppose he was a sad,

Or serious, solemn kind of lad;

U &preface” to Fifty “Bab” Ballads (1877). .

¥ Technically the first “Bab” ballad, that is, the earliest of Gilbert's poems to be
\ accompanied by a drawing signed “Bah,” is the one poem he published in Punch,
- “To My Absent Husband,” on 14 October 1865,
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Tudeed, he was a cheerful son,
Renowned for mild, respectful fun.

But, oh, it was a rueful day

When he was taken to the play;

The Christmas Pantomime that night
Destroyed his gentle nature quite;
And as they walked along the road
That led to his papa’s abode,

As on they trudged through muck and mire,
He said, “Papa, if you desire

My fondest hopes and joys to crown,
Allow me to become a clown!”

I will not here attempt to show

The bitter agony and wae,

The sorrow and depression dire,

Of Arcuy's old and fecble sire,

i

P

Q%

Dl
B!

s
'.'
&

“Oh, ArcHIBALD,” said he, “my boy,
My darling ArcHizarn MoLLoy!
Attention for one moment lend —
You cannot seriously intend

To spend a roving life in town,

As vulgar, base, dishonest clown;
And lcave your father in the lurch,
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Who always meant you for the Church,
And nightly dreams he sces his boy
‘The REVEREND ARCHIRAT.D Morroys”

That night, as ArcHY lay awake,
Thinking of all he'd break and take,

If he but had his heart’s desire,

The room scemed filled with crimson fire;
The wall expanded by degrees,
Disclosing shells and golden trecs,
Revolving round, and round, and round:
Red coral strewn upon the ground,

And on the trees, in tasty green,

The lovelicst fairics ever scen;

But one, more fair than all the rest,

Came from a lovely galden nest,

And ssid to the astonished boy,

“Oh, MasTEr ArRcHIBALD MoLroy,

I know the object of your heart —
Tomorrow morning you shall start
Upon your rambles through the town
As merry, mischief-making clown!”

E ] L L * * L

Next day, when nurse AnELs called,
Towash and dress her ARCHIBALD,

She opened both her aged eyes,

With unmistakable surprise,

To find that Archy, in the night,

Had turned 2ll red, and blue, and white,
Of healthy colour not a trace —
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Red patches on his little face,

Black horsehair wig, round rolling eyes,
Short trousers of prodigious size,
White legs and arms, with spots of blue,
And spots upen his body, too! |
Said she, “Why, what is this, my boy?
My gentle Arcuirarn Movrroy!

Your good papa I'll go and tell,

You must be dreadfully unwell,
Although I know of no discase-

With any symptoms such as these.”

“The good old lady turoed to go
And fetch his good papa, when lo!
With irresistible atrack
ITe jumped npon her.aged back,
Pulled off the poor old lady’s front,
And thrashed her, while she tried to grunt,
“Oh, ArcHisarp, what have you done?
Is this your mild, respcctful fun,
You bad, ungentlemanly boy?
Fie un you, ArcHIBALD MorLoy!”
Sotnc drcadful power unseen, but near,
Still urged him on his wild earecer,
And made him burn, and steal, and kill,
Against his gentlemanly will.
The change had really turned his braing
He boiled las hittle sister Jane;
He painted blue his aged mother;
Sat down upon hus lictle brother;
Tripped up his cousins with his hoop;
Put pussy in his father’s soup,;
Placed beetles in his uncle’s shoc;
Cut a policeman right in two;
Spread devastation round, — and, ah,
He red-hot-pokered his papa!

Be sure, this highly reckless course
Brought ARCHIBALD SinCere remorsc;

He liked a joke, and loved a laugh,

But was too well-bchaved by half —
With too much justice and good sensc —
To laugh at other folks' expense.

The gentle bay could never sleep,

But used to lic awake and weep,

Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XVIII, Number 2 (April
1970),



The Unsung 1. S. Gilbert 123

To thunk of all theill he'd done.

“Is this,” said he, “respectful fun?

Oh, fairy, fatry, I would fain

That you should change me back again;
Some dreadful power I can’t resist
Directs my once respectful fist;
Change, and I'll ncver once complain,
Or wish to be a clown again!”

He spoke, and lo! the wretched boy
Once more was ARcHIBALD MoLLoy;
He gave a wild, delightcd scream,
And woke — for, Jo, it was a dream!

Many of the “Babs” that were to {ollow this poem retain a quality akin
to the pantomime’s, complete with the practical and often brutal
jokes of the harlequinade and the surprises of the transformation scene.
Not by coincidence did the ballads appear in the decade in which
Christmas pantomime, however debascd it may have scemed to old-
timers recollecting Grimaldi, enjoyed its greatest popularity.™

If he had discovered the magic formula for the Bab ballads, Gilbert
did not rcalize it at once, or was perhaps tee busy applying the formula
elsewhere, In the twelve months following Archy’s story, only five
of Gilbert’s poems were published in Fan, and only one, “King Borria
Bungalee Boo,” had much meet. Gilbert meanwhile was learning

¥ Gee A. I, Wilson, Pantowinie Pageant (London: Stanley Paul & Co. Ltd,,
[19461), p- 30. :
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about pantomime and burlesque more dircetly, by writing them, and
was rewarded for his efforts on Boxing Night, 1866, when his first
pantomime (Hush-a-Bye Baby, co-authored by Charles Mitlward)
opened at Astley’s and his first extravaganza (Dalcansara) ar the St
James’s. In Fan he was perfecting his skill at drawing and describing
characters in a prose series entitled “Men We Meer: By the Comic
Physiognomist,” Here he fashioned a great assortment of weirdly
constructed toy figures; all that remained was to animate them with
metrical narrative. F1iz was soon to offer its readers a Boxing Night
almost every week, a special occasion to turn child again and watch
the merry antics of clowns, policemen, and nursemaids.

With “General John” (1 June 1867), 2 ballad whose changeling
plot was used again in H.M.S. Pinafere, Gilbert fixed the design which
had emerged a year earlier, and in a five-month stretch from August
throngh December he wrote twenty more of the very best of the
“Babs,” including “The Bishop and the Busman,” “Babette’s Love,”
“Sir Macklin,” “Ben Allah Achmet,” “Joe Golightly,” “The Rival
Curates,” “The Bishop of Rum-ti-Foo,” “The Precocious Baby,” and
“A Discontented Sugar Broker.” This phenomenal accomplishment
was the more remarkable because at the same time he was wooing and
wedding Lucy Agnes Turner, then taking her to France on a honey-
moon. The story that he wrote one of the ballads on the train to
¥Folkestone with his bride almost has to be true.

Not meny of the poems of this productive period were denied 2
place in the 1869 collection, but one, “A. and B.; or, The Sensation
Twins,” was perhaps considercd too gruesome in drawing end conceit
even by the Gilbert of thosc years, and may serve as the litmus of
appreciation of the gleeful cruclty in many of the “Babs.”

A. AND B.
OR, THE SENSATION TWINS

Once, under Spain’s enfeebling sun,
Twin brothers Jived with me,
And, personality to shun,

1 call thern A. and B.

They loved cach other — that they did,
"Twas rumoured near and far,

But from the time each was 2 kid
Were most dissimilar,
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A. had a pair of monstrous eyes,
B.’s eyes were awful small;
B.’s nose attained a fearful size,

A, had no nose at all.

As hair reached, when he shook it out,
The middle of his leg;

B.s little head was just about
As hald as any egg.

B. had a thin and taper waist,
A. had no waist at all;

A. was too short for proper taste,
B. just as much too tall,

Ang for his benefit, 1 say,
Who further knowlcdge sceks,
The one had Civil Service pay,

The other wrotc critiques,

They meekly hore their painful lots —
Mecen shunned them as a cuss,

And little tiny rodding tots
Would babble at rhem thus:

“We don’t believe you're human kind —
We would not on your oath —

So unconccivably designed,
Exaggerations both!”

12§
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And A.’d reply, “It’'s very true
That I am much toa short:

And B., I must admit that you
Too tall by half are thought,

“But why this taunt from every curb,
In hold defiance hurled?

The average we den't disturb —
We wouldn’t for the world!

“If you complain we're badly planneg,
Why all you've got to do,

Is add us both together and
Divide the sum by two!”

The notion pleased the simple lad,
He thought it quaintly rare;

It soon became his favourite fad
To sing it everywhere.

“Divide us, please!” they would exclaim,
With unabated noise,
A mania it at length became

With these afflicted boys.

A Turk there was— BeN Ouserr named,
An armourer by trade

{He was the maker of the famed
*One shilling Damask blade”).

These lads their lictle joke would shout
At peaccful OUsEFF's side,

Ang took delight in screaming out,
“Divide us — pray, divide!”

The quaint conceit amused him much,
I1c'd laugh, and would declare
‘With all his honest heart, that such
A jest was passing rarc!

Encouraged in their mirthful play
They’d scream and yell and shout,

“Divide us, please!” till he would say,
“Enough, my fricnds — get out.”
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But still they sereamed and would not Jist,
“Divide us, monstrous men!”

“Well, since upon it you insist,
I will,” said honest Bex,

“Your joke is getting stale and trite,
You shan’t oftend again,”

And then he smote a mighty smite,
And cleft them into twain!

They shammed no meretricious glee
At OQuserr’s handiwork;

A. felt it very much, and he
Said sternly to the Turk:

. “Thisis a quibble, sir, and what
Sharp practice people call —”
“It's what you asked for!” “No, jt’s not —
By no mcans -— not at all!”

* L S #* * *

I often wish T knew how they
Drain their unpleasant cup:

I only know that B, and A.
Were terribly cut up.

Perhaps they lived in severed bliss —
Perhaps they groancd and died —
Perhaps they joined themselves like this, |

And gave their legs a ride.

Later, in refined and more wholly symbolic form, Gilbert would
utilize the twins’ little joke and its consequences in The Gondoliers,
where Marco and Giuseppe, ruling as one individual, find themselves
in such a muddic over who is married to whom that they are reduced
‘ ro “vulgar fractions,” at which point “excellent husbands are bisected,
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/ Wives are divisible mto three.” Both The Mikado and The ¥Yeomien
of the Guard have ax-wiclding exccutioncrs and some jokes about
decapitation, but only in the ballads arc characters so “tezribly cut up.”

Of the twenty vacollected poems of the years 1868-1869 (sixteen
of which were published in Fzn, three in T'om Hood's Comic Annual,
and one in the Belgravia Annual), “The Three Bohemian Ones™ de-
serves attention because of its guasi-autobiographical fearures,

THE THREE BOHEMIAN ONES

A worthy man in every way

Was Mr. JaspEr PorRELEBAY:

He was a merchant of renown

(The firm wras PORKLEBAY AND BROWN),

Three sons he had — and only three —

But they were bad as bad could be;

They spurned their father’s righteous ways,
And weat to races, balls, and plays.

On Sundays they would laugh and joke,

I've heard them bet — I've known them smole,
At Whist they’d sometimes take a hand.

These vices JasPeEr couldn’t stand,

At length the eldest son, called Dan,
Became a stock tragedian,

And earned his bread by ranting through
Shakespearian parts, as others do.

The second (DoraLp) would insist
On starting as a journalist,

And wrate amu sing tales and scenes
In all the monthly magazines,

The youngest (SINGLETON his nanie)
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A comic artst he became,
And made 2n income fairly good
By drawing funny heads on wood.

And as they trod these fearful ways
(Those three misguided PORKLEBAYS),
They drew not on their father’s hoard —
For Jasrer threw them overboard.

Yes, JaspER — grieving at their fall —
Renounced them onc— renounced them all;
And lived alone, so goond and wise,

At Zion Villa, Clapham Rise.

By dint of work and skilful plan

Qur JasrEr grew a wealthy man;
And people said, in slangy form,
That Jasper P. would “cut up warm.”

He had no reladve at ali

To whom his property ¢ould fall,
Except, of course, his wicked sons,
Those three depraved Bohemian ones!

Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XVIII, Number 2 (April
1970),



X30 Harvard Library Bulletin

So he determined he would fain
Begueath his wealth (despitc Mortmain),
Freeholds, debenture stack, and ail,

To some deserving hospital,

TWhen hisintent was known abroad,
Excitement reigned in cvery ward;
And with the well-cxperienced throng
Of opcrators, all went wrong,

St. George’s, Charing Cross, and Guy’s,
And little Westminster likewise,

And Lying-in, and Middlcscx,
Combined old Jasper to perplex.

Housc-surpeons, spite of patients’ hints,
Bound headaches up in fracture-splints;
In reasles, strapped the spots that come,
With strips of plain diachylum.

Rare leeches, skilled at fever beds,

For toathache shaved their patients” heads;
And always cut their fingers ofl

If they complained of whooping cough,

Their zeal grew greater day by day,
And each did all chat with him lay
To prove his own pet hospital
The most deserving of them all.

Though fasrer P. could not but feel
Delighted at this show of zeal, |
When cach in zeal execls the rest,
One can’c determine which is hest.

Intereq, his reckless boys

Indulged in low Bohemian joys;

They sometimes smoked till all was blue,
And danced at evening partics, too,

"The hospitals, conflicting sore,
Perplexed poor Jaseer more and more,
Bue, ah! cre Jaspek could decide,

Poor charitable tman, he dicd!
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And Donavrp, SINGLETON, and DAN,
Now roll in wealth, despite his plan;
Sa Dowatn, DaN, and SINGLETON,
By dint of accident have won.

Vice triumphs here, but, if you please,
"Tis by cxceptions such as these
(From probability removed)

That every standing rule is proved.

By strange exceptions Virtue deigos
To prove how paramonnt she reigos;
A standing rule I do not know
That'’s been more oft established so,

Like these three depraved youths, Gilbcrt. was making a living from
journalism, comic art, and the theatre (albcir as dramatist rather than
actor). As he found the drama more rewarding than comic journalism
with its low pay and frequent deadlines, he turned more and more to
the theatre. In 1870 he wrotc only a handful of poems, and almost as
many plays, including The Palace of T'ruth, his first dramatic trivmph,
In January of 1871 he madc his final bow as Bab balladeer in Fas with
“Qld Paul and Old Tim,” a hdrsh and almost homorless indictment of
Frenchimen who fled to London to avoid serving in the Franco-Prus-
sian War; in December of that year he took his first bow as collaborator
with Arthur Sullivan, when John Hollingshead produced Thespis at
the Gaiety.

From this time on, despite Gilbert’s continnance in a “vile” profes-
sion, those three Bohemian ones who had served him jointly as comic
muse were gradually displaced by, of all improbable figures, someone
very like their sober father, Jasper Porklebay, with all his righteous
ways. Gilbert published only three more poems, and none with the
spirit of “Bab.” In April 1872, in-The Dark Blue, appeared “Eheu!
Fugaces,” the last and most excessive of his occasional, near-disastrous
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plunges into serious verse. The first and last stanzas are, perhaps,
enough:

“EHEU! FUGACES”

An old man sitting in chutch, and praying with all his breath,
An old man waiting alone for the life that comes of death;

As the parson tells the well-worn tale of heaven and earth:

Of the life that is only death— of the dcach that is eniy birth!

E » *

In every silent page he finds a parable now;

In the plough that furrows the land —in the seed that follows the plough —
In the snow that covers the grass, and crackles undcer his tread —

In the grass that coyers the mould — in the mould that covers the dead,

One might have expected, even hoped, that “Bab” would lie buried
after that, but in 18%9, when Edmund Yates founded Trme: A
Mownthly Miscellany of Imteresting and Amusing Literature, Gilbert
agreed to attempt a “New Scries” of ballads for his old friend and
former colleague. He kept his word for only two issues, which was
just as well, for in one pocm, “Jester James,” he had become too plau-
sible for the reader to feel comfortable about leaving poor James at
the bottom of a well, and in the other, “The Policeman’s Story,” he
had become too indignant with courtroom injustice to have fun.

THE POLICEMAN’'S STORY

Some time ago I mct a Duke as tipsy as could be;

And when I urged him home to go, he rounded onto me;

He hit me in the eye, which caused considerable pain;

He knocked me down, and picked me vp, and knocked me down again.,
So ] took him into custody, and knew no fear;
For there’s but one law for the peasant and the peer.

The magistrate he says, “To such assaults I do assign

A month’s imprisonment, without the option of a fine.

A man of education too! What is his name, | pray?”

And I says, “So please your worship, it’s the noble Duke or A"
And I didn’t care a rap; for it seems quite clear
That therc's but one law for the peasant and the peer,

The worthy beak he hummed and hawed, and Jooked extremely blank,
And said, “I didn’t know you were a gentleman of rank.
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To see you standing in the dock gives me a moral wrench;
Pray take your sear with me upon the magisterial bench.
You'll see more plainly, if you'll step up here,
That there’s but ope Jaw for the peasant and the peer.”

P

i T - —

My evidence I gave in my uneducated way.
'The beak remarks, “Your grace has heard this poor pelicemman’s say;
I needn’t say how kind "twould be, if you should think it right,
On his Boeotian words to chrow a little ducal light,
You'll pardon me, I'm sure; when I sit up here,
I’'ve but onc Jaw for the peasant and the peer.”

The Duke he up and says, says he, “I haven’t any doubt
I most unmercifully banged that officer about.

1 had been dining very free on port and sherry-wine,
And richly I deserve to suffer in a heavy fine;
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And I beg to say I rejoice to hear
That there’s but onc Iaw for the peasant and the peer,”

The beak replies, “T'll measurc even justice to your grace.
I hold the magistrate who would deal hardly with a case
Because the prisoner’s a Duke would not be warth his salt,
That you're the Duke or A. is your misfortunc — not your fault.
And [ don’t see why I should be severe
Because you're not a peasant, buc a first-class peer.

“Your prrace’s noble conduct in consenting to a fine
Reflcets the brightest lustre on your proud ancestral line.
The two assaults at less than half-a-crown I cannet fix;
The summons is two shillings — and the total’s one and six.
And I trust your grace won'’t think it dear —
There's but one law for the peasant and the peer.”

And the Duke did wed the daughter of chat beak — a girl of charms.
And, on the strength of it, the beak did buy a coat-of-arms;
And as he had to choose a crese, the whole affair to clench,
It was a Flunkey Ramzpant on a Magisterial Beneh,
With the pregnant motto, on a scroll, “Up herc
There is but onc law for the peasant and the peer.”

+
SN
-

The illustrations to these Jast poems have changed at least as radi-
cally as the humor, and if appropriately bland, restrained, and realistic
here, the style would hardly do for the “Babs” of a decade before.
Yet as early as 1875 Gilbert’s dissatisfaction with his “rather clumsy
skctches” was revealed in a letter to Tinsley Brothers: “I propose to
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publish a new cdition of the ‘Bab. Ballads’ — sclecung the most popu-
lar pieces from the First and Second Series, and illustrating them with
new and carefully cxccuted drawings by myself. It occurred to me
thar you might possibly feel disposed to undertake the work.” ¥
Tinsleys were not so disposed, however, and even when Routledge
agreed to publish Fifty “Baeb” Ballads (1877) the illustrations were
not changed; nor were they for the complete edition of 1882, despite
Gilbert’s suggestion: “Perhaps it would be as well to draw the blocks
again and return the originals to the Dalziels? ] could Improve con-
siderably on the ariginal sketches.” **

Finally Gilbert had his way, avcnglng himself upon defenseless
“Bab.” In the “Author’s Notc” {dated 4 December 18¢7) to The
Bab Ballads with «which are inchided Songs of a Savoyard, he oﬁ'ers
this extraordinary explanation of his massacre:

I have always felt that many of the eriginal illustrations to “The Bab Bal-
lads” crred gravely in the direction of unnecessary extravagance. This defect ]
have endeavoured to corrcct through the medium of the two hundred new
drawings which I have designed for this volume. 1 am afraid 1 cannot claim
for them any other recommendation.?®

Of coursc the illostrations erred in the direction of uUNnNecessary cx-

* Hesketh Pearson, Gilberr: His Life and Strife (London: Methuen & Co. ltd,,
1957}, P-23.

*Phulip Jarmes, “A Note on Gilbert as Illustrator,” Selccted Bab Ballads (Ox-
ford: privately printed, 1955), p. 120. James argues, wrongly I think, that the
extravagance of the original figurcs was due to the engraving of the Dalziels, not
to Gilbers drawing, Tle offers as furiher proof the similarnty of Gilbert’'s work
to Tennicl’s illuserations for Alice in Wonderland, also engraved by the Dalziels
and at ghout the same time, it an inspection reveals a grest difference between the
“Alice” pictures and the “Babs.” Since che Dalzicls did off the engraving for Fun,
one would expect to find aff the picrorial worl very much in the same style if the
engraver is the dominant influence, but the illustrations are not all 2like, and Gil-
bert’s figures can be spotted instantly.

¥The original drawings from which the plares for the new figures were made
were given to the British Muscum by Gilbert’s adopted daughter, Nancy McIntosh,
shortly after the death of Lady Gilbert in 1936. Not all the ballads received new
illustrations: twenty-one poems were left wnchanged, twenty-two received partial
replacements, and ten poems previensly unillustraced were given “Bab” drawings
for the first dme. Of the 258 drawings accompanying the poems, 148 are totally
new, cleven have been niodified, and ninery-ninc remain as they were in Fuz. The
copy of the ballads which Gilbert marked to indicate to Routledge which cuts
should stay and which be replaced is in the Pierpont Morgan Library, a gift to
Reginald Allen from Naney Melnrosh,
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travagance. But, as Max Beerbohm said, “Sa did the ‘Bab Ballads.” ” *
Gilbert had been blessed with two ideal collaborators in his career,
Arthur Sellivan and W. S, Gilbert, and had managed to quarrel with
both of them. Just as the operas survive because of the perfect mating
of Gilbert’s talents with Sullivan’s, so the “Babs™ are dependent upon
their inimitable “funny heads on wood.” The lictle creatures form a
race all their own, with their bulging faces and figures and tiny limbs.
“Bodies like cgps and mouths like frogs’ and little legs like dancing
insects’,” was Chesterton’s description. What makes for the real fun,
though, and is another aspect of the masquerade, is that these odd
bodies have been crammed into carefully drawn costumes of con-
vincing and authentic design. These weird specimens are dressed
exactly like sailors, curates, and attorneys, yet no one is deceived for
a moment — they have come from another realm to play at our life
and reveal its ridicnlous side. The new drawings have none of this
effect; they are delicate, charming, a trifle simpering, but — formu-
natcly — the ballads are not. Onc example must stand for dozens
morc; here i1s “Gentle Alice Brown,” accompanied by old and new
illustrations. The reader may be the judge.

GENTLE ALICE BROWN

It was a robber’s daughter, and her name was Avice Brown,
Her father was the terror of a small Italian town;

Her mother was a foolish, weak, but amiable old thing;

Rut it isn’t of her parents that I'm going for to sing.

As Arict was a-sitting at her window-sill one day

A beautiful young gentleman he chanced to pass that way;

She cast her eyes upon him, and he looked so good and true,
That she thought, “I could be happy with a gentleman like you!”

And every morning passed her house that ercam of gentlemen,
She knew she might expect him at a quarter unto ten,

A sorter in the Custom-house, it was his daily road

{The Custom-house was fifteen minutes’ walk from her abode).

I But Avice was a pious git), who knew it wasn’t wise
To look at strange young sorters with expressive purple eyes;

| wep Classic in Humour,” Sarurdey Review, XCIX (27 May 1905), 697.
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So she sought the village priest to whom her family confessed —
"The priest by whom their little sins were carvefully assessed.

“Oh, holy father,” Arice said, “ "twould grieve you, would it not?
To discover that I was a most disreputable lot!

Of all unhappy sinncrs I’'m the most unhappy one! :

‘The padre said, “YWhatever have you becn and gone and done?™

“I have helped mamma to steal a Iittle kiddy from its dad,
I've assisted dcar papa in cutting up a little Jad.

P've planned a little burglary and forged a little cheque,
And slain a little baby for the coral on its neck!”

The worthy pastor heaved a sigh, and dropped a silent tear —
And said, “You mustn’t judge yoursclf too heavily, my dear —
Jt’s wrong to murder babics, little corals for to fleece;

But sins like these one expiates at half-a-crown apiece.

“Girls will be girls — you’re very young, and flighty in your mind;
Old heads upon young shoulders swe must not expect to find:

We mustn’t be too hard upon these litcle giclish tricks —

Let's see — five crimes at hal{-a-crown — cxactly twelve-and-six.”

“Oh, father,” little Avice cried, “your kindness makes me wecp,
You do these little things for me so singularly cheap —

Your thoughtful liberality [ never can forget;

But oh, thereis ancther crime I haven’t mentioned yet!
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“A pleasant-looking gentleman, with pretcy purple eyes, -—
T've noticed at iy window, as I've sat a-catching flics;

“He passes by it every day as certain as can be—
I bLlush to say I've winked at him, and he hes winked at mel”

“For shame,” said Farher PauL, “my erring daughter! On my word’
This is the most distressing news that I have ever heard,

Why, naughty girl, your excellent papa has pledged your hand

To a promising young robber, the licutenant of his band!

“This dreadful picce of news will pain your worthy parents sol
They are the most remunerative customers I know;

Ior many many ycars they’ve kept starvation from my doors,
I never knew so criminal a family as yours!

“The common country folk in this insipid neighbourhood

Have nothing to confess, they're so ridiculously pood;

And if you marry any one respectable at ali,

Why, youll reform, and what will then hecome of Fatier Paur?”

The worthy priest, he up and drew his cowl upon his crown,
And started off in haste to tell the news to RoBaER Brown;
Tho tell him how his daughter, who was now for marriage fit,
Had winked upon a sorter, who reciprocated it

Good Rorser Browx he muflied up his anger pretey well,
He said, “I have a notion, and that notion I will telly

I will nab this gay young sorter, terrify him info fits,

And get my gentle wife to chop him into little bits,

I “I've studied human nature, and I know a thing or two;
Though a girl may fondly Jove a'living gent, as many do,

A feeling of disgust upon her senses there will fall

When she looks upon his body chopped particularly small.”

Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XVIII, Number 2 (April
1970),



The Unsung W. S, Gilbert 139

He traced that gallant sorter to a stili suburban square;
He watched his opportunity and seized him unaware;
He took a life-preserver and he hit him on the head,
And Mzs. Brown dissected him before she went to bed.

And prerty little AvLrce grew more settled in her mind,

She never mare was guiley of a weakness of the kind,

Until at length gaod Ronser Brown bestowed her pretty hand
On the promising young robber, the lieutenant of his band,

When Gilbert informed a correspondent in 1885 that he considered
his Bab Ballads “but indifferent trifling,” ** he probably meant 1t,
for he was oftcn a poor judge of his own work. Iis easy dismissal

] etter, dated 29 January 1885, in the Pierpont Morgan Library.

Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XVIII, Number 2 (April
1970),



140 Harvard Library Bulletin

of his poems, and to somc extent even of his operas, fits the patteen
that emerges from almost everything we know about his life and
personality — he was not one man, but two. He was a bully and a
martinet whe adored children and animals, He was a respected officer
in the Aberdeenshire Militia for fourteen years who admitted to being
vnable to kill any creature whatsoever. He was an uncenscionable
flirt who was a devetcd and honorable hushand (*I'm too truc to be
good,” he would say). Known for strong language and unprintable
jekes at his clubs, he spent much of his professional life trying vo rid
the London stage of French indecencies. Litigious enough to go to
court if cheated of a peany, he was generous cnough to subscribe
anonymously to numerous charitics. He had made his repurtation from

| comic verse and his fortune from comic opera, yet thought of himself

i primarty as g scrious writer. He who had contrived some of the
most whimsical lords of misrule in afl literaturc lived scrupulously
by the rule himself, and demanded that others do so teo. He whe had
placed so many insubstantial fairy realms upon the stage lived himself
in a world of strice business and high finance, in which he amassed a
fortune and prided himself upon his houses, his yachts, his art collec-
tion, his telephones, and his automobiles. e was a trenchant public
caricaturist who from some remote part of his being saw only through
the blur of sympathetic tears. He was a remarkable humorist with
little or no sense of humor,
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