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Son1e l11flue11ces on tl1e Color Woodcuts 
of Arthur Wesley Dow 

j\10NG the seventy-six jten1s in the 1985 1-1 oughton Library 
exhibition, 1lrtirts of the Book in Euston, 1890~1910, \\'as an 
unpretcntiou s srna lJ vol tnne enti rl ed B_y Snit A 1 ,n:rhes: fJictures 
and Pocnis of Old Tps"'r.nich ( 1908). f ~rhc illustratjons, CXfJuislle 

con1positions in 1nutcd tones of gray, green, tan, and b]uc n1casuring 
a 1ncrc t"'o by three inches, represent die cuhninatiun of the color 
,voodcu t tcchn iq uc uf 1\ rth ur \Vcs ley I)o,\ 1 ( 18 5 7 192 2)J 2 one of the 
n1ost progressive ::ind intlucncia1 Roston artists of the turn of the 
centnry. A careful study of the j nd ivjd ua 1 prjnts in th is ]ittlc book 
revca]s 1nuch about the influences on ])o\,.~s \\rork and confirn1~ rnuch 
that Do,v himself suggested in his theoretical \Vr1tings) An exa1ni-
1u1Lion of these ,vritings \vjl]'.' in turn~ uncover much that prefigures 
the style of the ,voodcuts of By Salt ,t1a,:r/JrJ. "Painting ,vith \\rooden 
Blocks,'"' an early a rtic]r by l)o\v, appeared in the J 11 l y 1896 i ssuc of 
the Boston periodical 111nder11 Art. It is of special interest as it contains 
one of the earliest and n1ost radical statcn1cnts of his art theory and 

~rhis C"s~a.r is adapted fron1 a L~i~k dcl in~n;J in the 1-loughton Library, JO 0<:H•bcr 198 5, 
::n a ~yrnpu~ium on Ardsts of tl1e Book an Bo~ton. 

• !Jy !:J,,l! Af.-zrJhcs (Ipswich, P'JOS), \\'ith poem~ by Evcr<.:!U Stanley Hubbard and p1'-.:tur~~ 
by Arthur \Vesley J )ow~ w;t~ pu rch.1scd by the Department or Printing rmd Graphic An.s 
in 198 l "·ith income from the P. D. Huwe Fund. This copy is nmnbcre~::I in ptnd] i.No. 6J.H 
·rhc exhil.Jition Artists of the Bon~~ in lh)slOn, 1890-19 JO was on \:ic~\t- !11 the Houghton 
Lib.-.riry from 15 OctoLcr through 13 Dt.'-<.'.ernb(..·r 1985 T 

2 The lrns-i~ rcfcn~ncc on Dow1s life and ,vol'k is Frederick C. 1\loffr1tt, 11 rJbur Hhfey iJQr-,i.: 

( 18 J 7-19 l 2) ( \ \'as:l Ii ngto n: Smithsonian [ n st itu ti on Pre:, s or ti l c f\i at ion r1 l Col] cct ion of J ,'j nc 
Ans, 1977). See also Arthur \Vi,rrcn Johnson. Ar1hur \~hl0• [J(J,w, l!istf)ritm, Arti.r;t, Teacher., 
Public2lions of the l pswic-h l Jistoric~I Sucicirl 28 (J pswicl11 J\·fo.ss., 19J4). 

3 In addition lo 11Paintin_g \\'ith \VondtEi Hluc~s/1 ,lfodern An, 4 {1896), R5-90~ Duw ,d:w 
1n1l,lisl1ed J\1otc on J.1pancsc Art and \Vluit the Arncric.:i1n t\nist 1~)' Learn Therefrom,'' 
The KtJight Ernwt, r ( I R93)l I 14-116, J.nd 1~Thc Rcspmuib1 ,tty of the Arri~• ::is ;;1.n Educator,7' 
The Lows, 9 (1896), 609-612. I-IL~ n1njor theoretical work was the i11stn1clc(m nm nu.al, 
C(jmpn,r;iti,_m (Boston; J. /'\ 1. Bowles, ?899). 

]84 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXXV, Number 2
(Spring 1987)
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(~bro1nol irhographic fnC"sin1ik· of :1 color ,,·oodCLlt hr 1\nhur \ v~sli:y I )ow~ 
reproduced in ,1/(Jdcn, _.-\,-11 -4 (11il~· 189(,) 

185 

provides vn]uable ins1ghts into the origins of those ideas that ,\·ould 
later be developed n1orc fu11y in tht: prints of /~y Saft 1l1nr.rbcs. 1 n 
u Pa in ting ,vit h \\,.oodcn Blocks,/1 f)o,v dcscrihcs ;\ /oJ~f! I ps7.Dich River 
(fignre I), an ear1ier suite of ten co]or \Voodcuts: 
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i\] y intcnlion ,\·as to nrnkc-it j1urcly a pict urc book, not to represent any place 
or any ti n1e of dHy or scc1son \·cry realistically but rather in an in1aginatirc nianncr: 
to use son1c beautiful groups of lines and sha pc-s choM.:n frorn tl1~ 1-;cenery of the o!d 
J\'e,\· Englrtnd to\l·n, ~:s n ground"·ork for different color s-chc1ncs, a pactcr11, so to 
speak, for a 1nosaic of hues antl ~hadc-s. The rnclhnd of printing pern1 it~ this n1osaic 
to be w1ricd indefinitely in the sru11c de-sign during succcssirc inkings of lhc block~, 
hence no h\'O hook$ need he, ot in fact can ht\ a! ike either in color or sequence of 
il 1 us tra lions. · 

The ~frengt h of chis n1ethod of expression lies in free intcrprcrntion, in a playing 
- witl1 color, s-o to speik, rat het than a forced realisrn .... It lends it.i.;e] f reudlly to 

r. suggcsrivc rendering of the cffccls of nature ... but it as easily pcrn1ils a departure 
into a purdy irn~igin=it iYe t re;1tm~nt 4'1.~ Lrtlliant: and unreal as stained glass. ] f you 
tire of pt·inting t1 ri,·cr uluc-., you can, in the nc:'il proof, change it to purple or 
)'~llo\i.·. nnt thi_i.;;, of cour~e~ entaiLi.; :1 ne, 1.: co1or-con1position, a nc-\l' schc1nc in the 
:-1rrr1ngc1ncnl of dark-and-I ight 1n:1sscs and l1uc-s. 4 

·rhe origins Do\\' ascribes to these ideas are interesting and a bit 
1ngenuous: .... 

Th~ origin of lb~ idea,, ·which culrnin;ncd JTI these prints can be traced to the 
ohscrva11ons and f ancic-s-of childhood. lps,dch sailors had a hahlt of painting their 
hoar~ in different colors fron1 year to yc;1r~ t\ yc-llo, .. · boar \vilh a dark green scripc 
is lil.:d y to appear ne:,;-t sea~on us a bright cm~ntld green \\·ith a blue 5trip,\ or a 
pure \rhitc., or la\'cndcr and gray. The· fl~sh of these colors on the blue ti\·er or 
purple mudflats or in the faded sale grass of the shore, in c,·cr-YilryJng groups, 
i mprc.~scd nic pecul ir1rly r.s a child. But more rascanHfing and more do.)dy rclarcd 
to the \'-'Ork u ndcr d iscuss1onl ,,·ere t\\'O copies of r1 spc11ing book, '•c1nbc1Vishcd 
with c:uHt ill maraling F\e~mp.,s Fahl~~ engraved ln an antique fashion - one set 
cor orcd., the other plain. ~rhc u 11 rc-:11ity of the color - :.111 old fanncr 111 yc-llo\\\ 
lluO\Ying stone:s ar a green boy in a hi ue tree - added :1n 1maginarin~ c.:harn1 ro 
these piccurcs. The uncolored copy seen s~dc by s1dc-\\'ith the other cnlphasi1.ed 
it~ effr."C't and st1ggcstcd nC\\' coin bjnation~. /\ f cw other o!d hand-colored books 
were uncarlhcd frorn chests in the garret, and the c-ontcn,plation of this rude and 
prin1itive arc afforded n1c a special l.:ind of cnjoy1ncnt, n1orc fully s:lfisficd in ]ater 
years l)y Japanese pdnts_ 5 

The illustration that Do,v dcscri bed appears, ,vi th slight variations~ 
in nurncrous nineteenth-ccntur\r editions of Noah \Vcbster's A111erica11 ., 
Spelling Book (figure 7). 1~hc crude an<l arbitrary hand-co]oring Do,v 
admired n1ay ,vcH have been added,. in many ca~es 1 by the original 
you th f ul o,vncrs. By relating his theories on the one hand to a native 
\voodcut tradition, ,vhich he perceived as a popu]ar~ pdn1itive f orn1 
of art, and on the other hand to his rccoHections of childhoodl Do,v 

Arthur \\i:-slcy ])ow~ ,iPainting with \\noden B~ocks" (noat . .: J), p. 86. 
5 /bit/., p~ 86. 
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,vas ev1dently trying to present hin1sclf as a naive, altnost untutored 
. artist. In fact, this \\'as not the case. l"urtherrnore, despite ])u,v's 
c]a.1n1 that he initial]y discovered Japanese nrL nt the lloston rvluscLnn 
of Fine Arts around 1890 under the guidance of J(rncst 11 .. cnullosa, 6 

he undoubtedly first encountered J apancse prints n1uch earlier, 
perhaps as early as 1884 or 1885, under dran1atica1ly different 
c1rcu n1:itances. 

A photogniph ta ken during the stunn1er of l 8 86 sho,vs a group of 
artisLs gathered in front of the J>cnsion G]oanec in Pont Avcn~ llrjt-
tany. ()nc of the figures in the photograph h~ls been i<lcntificd as 
Arthur l\'cslcy Do,vl another ns Pau 1 Gauguin. 7 l)o,v first \\'Cnt to 
I la ris to study art in the fall of 1 H 84. ~rhcrc, 1 ikc n1an y another 
aspiring Atncrican artist, he entered the Act1dcn1ic Julian. I-le spent 
the sunnner of 1885 in RritLnny 3 a popular resort for the often in1pov-
erisl1ed students of the Acaden1ie Julian. 8 The ncxL. sun11ner, ,vhcn 
Do\v ,vas photographed ,vith the group including Gauguin, ,vas the 
first that Gaugujn spent at })ont J\ven. At this pointt early in his 
career, (;auguin ,vas hy no 111cans a fan1ous artist, but be ,vas already 
a controversial figure. 't_.rviy painting nrouscs n1uch discussiont he 
,vrote lo his \vifc from Pont Aven, ''and 1 must say fit] finds a pretty 
favorah]e ,vc1con1c nrnong the An1cricans.n 9 During this period Gau-
guin began tu fornn1late his theory of synthesistn - the idea that art 
should represent a synthesis of dn1\ving, co111position, and co1or, 
combined ,vith an effort to ~in1p]ify Lhese 1ncans of expression as far 
as possiulc. It ,vas at l)ont Aven, in 188 8, that Gauguin gave his 
famous painting ]csson to Paul Serusier, urging hin1 to shnplify the 
forn1s .and co]ors in his landscape of the Bois d~/\nlour. Gauguin and 
his fo]lo,vcrs \vould later be kno,vn as the Schoo] of Pont .. ~vcn; Do,v 

6 Sec 1-doffatt, Arthur \\bl~}• Dow {note 2), pp. 4R-50~ and Johnson~ Arthur l\'csl~l' now 
(note 2), p. 54-58. 

7 J\1off:Ht"t J\ ,-thw-\\h·lry Da·v.,1 (n_otc 2}, pp. 29 and 3 L 
i;_; Adolphe GuH bmne Ilougcreau, one of the teachers at the-Ac3Jc-mic Julian, was su1n-

1nc-ring in Brittany :is -early as 1866. 1 lcnrr B~ackhul'n and Randolph C4lhkcoH, i,1 Breton 
Folk (L-ondon: S,1mp_i,on Lo,~\ J\1arston, Sc-ark & Ili\'ington, 1880), extolled the nd\·antagcs 
of Punt A\'CU as a resort for arti:s-t:s. An A1ncrican edition of fln:tou FQ/k wJs p,1h1i~hed in 
188 l. 

9 Paul G.:n1guin to 1\-kttc Gnuguin~ Ponl A\·cn, June 1886, in /}m/ (;auguin: Lcturs lo his 
\l'if(' and Friends (London: S,n urn Prc-s:s, 1946)~ p. 68. For fun her information on this per cod 
of G j 11 gu in 1:s GI rccr I sec \ Vbd y sfa \~ ·a J a wor.s k a, Pim{ Guuguh1 ti J'lcole d,· I tJ11t-Ave,1 (N cu cha tel : 
Edilions Ides ct Cakndcs 1 1971 }, and Ch~rlcs Clln_~sc, Gauguin cl Jc groupe dr A.mt-J\vo1: 
Docum~ntr iritditJ {PJris~ H. fioury 1 1921 ). 
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,vould 1nter refer to his o,vn art l h~ory as 'tSynthesis.)~10 1\part fron1 
a \Tisit ho1ne in 188 7., I)o,v rcn1a t ncd in Fra nee until 18 89. 

In addition to the \Vork of Gauguin, lJu\\' rnust a]so have encoun-
tered cxa1n p]c." of the French ,voodcut reviva] d urj ng his sru dies in 
Paris. Gauguin nnd his foHo,vcrs, especia11y En1ilc Bernard and 
;\4aurice Denis~ ,vcre producing \l'oodcuts~ son1c ,vith crude, hflnd~ 
cut lettering, lJy about 1884. 1\ print uy 1-\ugust I..epere entitled The 
J1n/ais de Justice St·c11 j,·oni the Poul l\1otrc lJan1c ( 1889), closely rescn1bles 
])u,v's \vork. The n1anncr in ,vhich the ink is applied, in thinly 
graded ,,·ashes, is si 111 i] ar to the tech njguc Do\v ernploycd a f c,v years 
later in the prjnts of 1\loHg lps•a;ich /?,Tver (figure ]). Like Do,v., l~epere 
,vas strongly inAucnccd by the technique of Japanese \voodcut artists, 
and h~s print 'l'he JJa/ais dcjuslice St1e11 fro111 the /)on! 1\'otre Oan1e has been 
considered the firjt succcssf u] in1itnt ion of a J apancsc ,voodcut by a 
llrcnch artist. i 1 J_..atcr, another French artist, 1-Icnri Guen1rd1 expcri-
n1cntcd ,vith printing his landscape design~ in different colors to 
suggest different ti1ncs of the day. ~fhus Oo\\,,S cxpcrin1cnts in the 
,voodcut n1cdiu111 and his belief that a painting or n print should be 
a purely in1aginativc color corn position rather than a realistic rcpr6-
scntation of an actLutl place c]osely pandlcl contcn1porary F'rench 
thinking. l,he nt nlosphere of the ti1ne ts suggested by a letter fron1 
another Boston artist, I-Icrn1ann Dudley I\1urphy, to the publisher 
11,rcd I Io11and Day~ i\·1urphy ,vrotc: u-J'hcrc is a nc,v movcn1ent in 
Paris and it is in just the di rec ti on that \Vi 11 int eresl you. r hey a re 
paying n1orc attention 10 de.sign and r1rrangcn1enL - and to tone -
and the result is that pictures are beco1ning \vhat they .shou]d be -
a spot or thing to decorate a ,va11 rather l han tell a story or describe 
a pJacc. . . . I arn sure it is the best and n1osl hea]th y mo\Telnent for 
a long ti1ne~'' 12 A I though i\1 urphy \Vas \\Ti ting a~ la tc as 189 5., it 
appears that Do,v had already perceived these tendcnci~s in French 
art scv·cral years cadier, probably as a result of h1s contacts ,vith 
av·ant-garde artjsts such as Gauguin. 

w See Chh· Lmr-astcr, ''Srnth("sis: 'fhe Artistic ~rheorv of Fenol1os:.1 and Dow.U ArJ - . 
Jounwl, 28 ( 1969}1 266-287 t jn addit1n~1 lo the ah0Ye~n1cn1 ioru.:-d sources. 

11 Sc(• Jacquel_\'1lrl rh.1s :-1nd Richard S. Fil-·ld, The Artistic R~i.•i,Ad vf rbc H·ood.cut in France 
1850-1900 (Ann Arbor: ~n,{,:" Ur1i,·crscn: of i\1ichi~an j\-luseu111 of Art., l9S4-}. . .... 

l2 l I rrnrnrH1 Dudley ~-1urphy to Fred 1-lolland DJy 1 26 February l 895 _ Non,·ood 1-:1 is-
l Orica I Society, 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXXV, Number 2
(Spring 1987)

lTolor \11oodct1ts of Arthur \l'es!ey Do'lv 189 

The culmination of these early studies is to be found in By Salt 
A1 arshes. AI though the book itself \Vas not published until l 908~ proofs 
in the Ips\vich 1-Iistorical Society are dated as early as 1895. It thus 
represents the direct continu::ition of Du\v's cxpcrjn1cnts in Along 
Ips-wich Rtver. Unlike the earlier project, hoyvevcr, By Salt A1nrshes 
includes a text, a series of shorl poe,ns by ]ps\vich resident Everett 
Stan]ey J lubbard. These poe1ns describe the san1e rnarsh landscapes 
as Do,v's prints, and poen1s and pictures are so c]osely interrelated 
that it j s difficult to decide ,vhether Do\,i1s ,voodcuts illustrate Hub-
Lard's verses or the other ,vay around. 1~his choice of a poetic text 
:1nd the close colJaboration bct,vccn artist and author suggest an 
a\varencss on Oo,vJs part of the developing tradition of the French 
li·vre d~ortiste. l\11 au rice Denis and other artists in the circ]c of l1au1 
Gauguin ,vere interested in book illustration as early as the 1890s. 

In B)r Salt Ji.1arshes the various influences on Do,v's art have been 
successful1y assin1il:-1tcdt so that the book appears as a stylistic ,vho]e. 
Nevertheless, it is possible~ by examining the book page by page') to 
identify sorne of l hese influences. The crude, hand-cut lettering of 
the cover (figure 2) and Lhe tide page~ ,vhich emphasizes the bookts 
hand1nade character, resetnbles the let:tedng that appeared on the 
title page of The Courrirr lnuoccnl in 1897 (figure 3). The production 
uf another group of Boston artists and poets, including Tho1nas 
J~u ford A1ctcya rd, Bertram Grosvenor Goood hue, Da\vson Da\vson-
,vatson, Bliss Carman, and l{ichard Hovey, 11,e c~ou17ier f 1111fJcen1 ,vas 
related t.o t.he conternporary group of small ephe,neral l1~rcnch peri-
odicals such as IJe Boir') n ,voodcut rnagazine projected by flernard, 
and Le ,.S,ourire, \Vritten, illustrated, and printed by Gauguin. i\1ctc-
yard I Da\v~on-,~Vatson, Car1nan, and 1-Iovcy a11 spent ti1ne in France 
in the con1 pan y of the artisles ilnpressionistes ct s;r111bo!irtes1 as they cal1ed 
them; the first five issues of 'l.ve Caurricr lnnacent ,vcre printed and 
published in Givl:rny. 11 Although in con1parison n1uch n1ore refined, 
the cover and tit]e page of By Salt A1a,:•dJes c]carJy belong to this sa1ne 
tradition. Like The Cottrrier lnuocent /~)1 Snit 1l1 a;Jhes is a highly pcr-
sona l pub]ication, the result of a c]o.se c.oUahoration bet\Veen artist 
and poet. 

i; Fur a Ji sc us sion of Tix Cou rrier I mwtenl, $C-C the ca ta loguc of A rJ ist s JJf 1 he /ioo~· in 
IJrJ.Ston1 JS9n-I910 {CiimLridgf..': 1-Jarvard GJllcge Library. l 985), p. 47. · 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXXV, Number 2
(Spring 1987)

190 lforvard library Bulletin 

. . . . 

fJ'l,fiTUltE[C ....._ 
I 

. . ::AP't11o~•W,sl•yD·~ 
. ·, .... 

j:· - .,. ·. ·1, ._, 

t .. , ... _ ·;, 1Eve·~1•tt Stu1lJ~y.,H1I~~-·~ ; ·: :_ ·: -' : .. _ 1,-~ W'i" 1~: M,ass41 ,111,sett 
~•' i=. i• ••I: • : ~ 

,. 
" 

,· . 
' 

• •. 1 :• I 

: .. ; . . 

• : "I 

I 
I : •• 
I : ;it 

I. 

• I 

. '1 . ' : ·.:.· ·. : . 

( " . . i 
: ! i ; . I • . , . . :I : : 

• I • • • ,· • 1 • 11 •, 1 1 1,1 ' · • I 

• -1: • ~: r - · 1 : · -~ : 
• I , - • 

; : i J1 •• I . . ', .: . . : . , r , 
I • • ) : ," 

' • I . i 
• I : I .1 

:, ' < • 

! - ·' 
I 

: 1 I 
: 1 

I•• , 

...... 

: : • I • 

• • I • • . - . ... 
I : - : I - I • 

• • ; I• •._• . . . .... 
I • 

: . . .. : . ·, ..... 
I 0 I : 

0 

'I•._• • I 

• ' C 

, : .j ; ·.; · ( ~;- f . 
I •~• .I • .. 1: 
i . - . -l ;• = ·:. • . 

' ' • :: ' ! ~f:,~·~-
' . . 

. -· 

floughJrm fj},rory, l)tpartme,u of Pri,uhig a,;d Graphic 1\ r/s 

F1GURF.. 2 /Jy S(J/J A-Jnrslxs O ps,vicht 1908)~ Cover design Ly r\rthur \ Vesley Do,v 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXXV, Number 2
(Spring 1987)

·, 
- .:. 

r · ..... 

-. 

; <. 
,A 

I 
I • 
: ' 

I '. 
< 
I 

Color lVoodcuts of Arlhur l1iesley Do·w 

-·:., - .. ·. ·. ~-. 
I :. •, I I • 

. ..... 

·. 
' · . . .... ,, 

' I• • .-, 

I • ... •., • • • 

· ... :-. 

... ... : 

-· . .. 

. '· 
-.-...,......,:·.,.---~.:.::."::9: - • 

. r ,_ -
. 

.. • I 

-. 
. . . :.-= ..•. 
·._ ._..... . . 

... . .. ·. 
. . •· · .. 

• 
·.· : •. t"• ·: --~ 

' , 

. V: ... 
I • r • .. 

i. · ..... 

,:_. I 

' ' . 
. ..... -. . -~·-. . ·, .. 

• •••I '1 

-.. ' 
L • .. · . 

. ' · ·. 'I 

- ..... 

I ' ,-

•. 

' ., I •• ." ... 

• I 

.: 

·. 

. . ' 

. ,. 

.· 

' . 
.. , 

.. 

' . 

:.. 

- ..... 

: .... 

191 

:- :-, 
I• 11, 

. . - . ;~ 
' r 

. .... 

• 
' J ' 

. '"' - ... -t-:...• 
- \' • l ·. 
,· •.7· . ·,. \. 

."'"t 

1 . . 

lfongh1rm Lihra ry 

FIGURE 3 Tix (;o1'rritr hn1ocent (Scituate, 1897): \Voodcut rirlc page by Dawson 
Dawson-\ \'arson 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXXV, Number 2
(Spring 1987)

192 Harrvard Library Bulletin 
If the l:;'rench influence on B,y t11olt A1nrshes is evident in the cover 

and tjtJc page, Do,v~s Jong-standing interest in Japanese art is sug-
gested by the end papc~:; (figure 4). None of lJo,v 's early "'ork, ho,v-
ever, \Vas so shnple, so self-assured. Do\v's n1astery of this shorthand 
forn1 of notationl closely rc]atcd in style to J apancsc brush painting, 
is sure] y a resu] t of his 1903 vi sit to Japan, ,vherc he studied ,vith 
,nasters of the ,nodern Kano School . 14 Son1e of the study prints 
pubii shed by Oo\v for the use of art studepts arc reproductions of 
,vorks of the Kano School (figure 5) and rcvea] an ccono1ny of line 
and forn1 sirnilar to that of tht: endpapers of )Jy Salt A1to:fhrs. 'fhc 
endpapers carry this econorny of n1eans to its cxtren1e, bur a]I of the 
prjnts uf By Salt A1arshcs arc n1uch sin1p]cr and subt]cr than those of 
Along lps'l.oich Ri·ver. The thin gra<lations of \vash~ imitated frun1 Jap-
anese ,voodcuts~ that characterize the prints in Along Ipswich River are 
absent, and the color hannonies are also 1nuch 1nore subdued. There 
arc no ]ongcr any vio]cnt contrasts; the overall effect is ahnost gray. 
J;"urther,nore, Do\v had consciously Ynried the color and arrangernent 
of the plates in Along lps1.vich River; copies of By Sall A1nrshcs tend to 
be more consistent. A]though, as one ,vollld expect, proofs in both 
the Ips,vich Historical Society and the Society for the Preser\'ation 
of Ne,v ]~nglnnd Antiquities reveal a certain amount of experi1nen-
tation \Vi th d iff crcnt color compositions, once Do\v found a color 
schcn1c he liked, he sccn1s~ in By Salt A1arshes~ to have kept to it. '"rhis 
n1cans that any one copy of the book is essentially the san1t as any 
other copy. Although in practice there are slight variations, the free 
,:(playing \Vith co]orl~ that had characterized Along lpI'lvich River has 
been eliminated+ Nevertheless t,vo prints in By Salt 1t.Jarshes confirm 
tl1at Do\v had not los, aH inr.eresr in using different color ~chen1es to 
suggest different sea.sons or different ti1nes of the year. 1~he con1po-
sitions of J'be A-1arshes fron, Bnyberi]r Ifill, llfect of Rain and \\'inter 
Landsc(lpe (figure 8) are so sin1ilar that the t,l'o prints are essential1y 
color vadations on the same theme .. Jn 'l.ne 1'1arshesfron1 llayberry Jli!l'J 
Effect ef Rain, shades or green and pink are used to suggest a damp 
May day; in \~'inter Landscape, a 1nuted range of grays evokes the effect 
of ice on the marshes. Such cxpcrin1ents ,vith different color com-
binations are related not only to the \Vork of printnuikers such as 

14 ;\1offatt, Arthur Hblty DIJ"w (note 3)i pp. I UJ-102. 
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I lougbton Libn,,y, 1Jcpar1mc11t of Prh,•tiug #ntl Craphit' Aris 

[71Gu1tr 4 liy Salt A larJhe-s~ End paper. \ Voodcut by Anhur \Vesley l)o\\' 
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Guerard, already citc<l above; but a]so t·o the ,veH-kno\vn series paint-
ings of C]audc 1'tlonctJ including the /Jaystacl:.s, /Joplars 011 the l~pte, and 
1\1ornings on the Seine. I_jke Do,v's subtle ,voodcuts, these paintings 
al.so den1onstratc the application of different color schcn1cs to si1nilar 
- and in some cases nearly idcnticnl - con1poshions, creating the 
effect of different ti1nes of the. day or year .. 

Although the French and Japanese influences on By Salt A1ta:rhcs arc 
undou htedl y the nlost significant, other infl uenccs may be discerned L 

1~he heavy borders of the i1lustrations 1 their djtncnsiunst and their 
placement on the page (figure 6) may reflect the format of the early 
An1crican spelling book that Do\v cited as a formative influence on 
his co]or theory (figure 7). Do\v 1nust have kno,vn 1nany cxampies of 
early A1nerican books illustrated \Vith ,voodcuts, and surely such a 
n1udcl \vould have sccn1cd particu]arly appropriate for a book of 
pictures and poems of an old Ne\v England ro,vn. Perhaps 1nore 
imn1ediatcly relevant than ,~lcbstcr's A1nerican Spelling Boak arc pub-
lications such as John \Varner Rarber~s l listoricnl Collections of + • + 

,l1assachuset Is ('~rorcester,. 18 39) or The Collection of the Ala.'i:sacbusel ts 
Historical Society (\lol. 8: Boston; 1802 ), ,vith their ,voodcuts of to,vn s 
along the North Shure. 

1\ further source is suggested by a coaiparison het,veen \Vinter 
lAnd.rcnpc (figure 8} and a photograph by A]vin Langdon Coburn of 
essentially the san1c vic\v (figure 9). Coburn attended Do,v's sumn1cr 
school in 1903 and his photograph, The Dragon, is taken from near 
D0,\1 's studio on the su rn1ni t nf Rayberry 1-Ijl] in I ps\vich. 1"'he 
Dragon ,vas the name given by Do\v and his students to the ,vatcr-
course meandering through the salt n1eado,\'s. Although Coburn's 
vie\vpoint is a little fart her to the left than Do,\·'s, the s:nne f ea tu res 
appear in both vic\vs: the slope in the foreground, the broad stretch 
of salt marshes, t.he sn1u 11 rounded hill (in the center of Do,v's com-
position, cut off by the right edge of c:oburn~s), and the hun1n1ock 
on the horizonr ..t\Jthough Do,v's print appears firn1ly centralized and 
deliberately .;co,nposed in con1parison ,vith Coburn's less focused 
hnage, Do,v1s trcatn1cnt of for1ns clearly derives fro1n their actual 
appearance~ It is even possible that tht overall gray tona]ity of \11inter 
/_,lludscape, toniHy un1u1tura!istic despite its su htlety and charn1~ rnny 
reflect the influence of the photographic medium~ Do,v's brother \Vas 
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I lorf_ghto11 librn,y, Drpnrtmeut of Printing mu! Graphic Artr 

FK~UkF_ 8 /~y Salt Afr1rshtr: ~1\Vintcr LanJs-capc:.'i 
Color \ Voodcut by 1\rrhur \ Vesley J)o\r 

an amateur photographer~ and the contenl"s of Do\\'ls studio at his 
death includtd n1a n y photographs of I ps,vich~ 

The final stages of the 1naking of By Salt Afan-.bes are documented 
in a series of ]crtcrs f ronl D0\\ 1 to the poet Everett Sian]ey 1-1 ubbard, 
preserved in the 1 J)S\\'ich I-I istorical Society. A 11 date f ron1 the begin~ 
nrng of 1908, \vhen By Safi 111nrshes \Vas exhibited for the first tin1c at 
the l\1ontross Gallery in Ne\l' "fork. Do,v had by this ti1nc ]cft Ip-
S\Vich to accept a teaching position at ~fcachcrs CoHege., Columbia 
University~ but in his letters he kept his co11aborator ,vell inf orn1ed 
on the reception of their "'be]oved book." I-Iubbard, though no relation 
to Elber~ I Iuhhard of East Aurora!, Ne\\' York, ,vas, like hin1l a 
printer+ He ,vas responsible for prjnting his poc1ns in sn1all gothic 
type~ Do,v presuma b] y printed the ,voodcuts. '''hen the exhibition 
at the j\fontross C-iaHery opened at the end of January 1908,, only 
thirty-five corn.p]etc copies of By Salt A-lnrshes existed - and only one 
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Houghton Librn1)1 

l ;-1 G URF. 9 Tht Dragan. Photograph {gu n1 p 1 a tj 11c lt y pc) 1 )j' 
/\J \'in J_ •. angdon Cohurn, 19U3. 

Re prod u ccd in Camera \ VoTk (1904) 

had been bound+ Sonle pages for a tota 1 of seventy-five copies existed i 
and Do,v recon1mendcd con1plcting as n1any as t\vo hundred copies 
as quickly as possible. I~xactly ho"· n1any copies ,vert product:d 
and \vhen - is not-c1ear.. Copy !\1o~ 97, in the Ips\vich I-listorica] 
Society, is dated "1909~' in pencil, suggesting that Do\v and I Inblxird 
did continue to produce additional copies, although not im1ncd iatci y. 
Copies nurnbere<l as high as 126 are kno,vn. The loose pages, ,vith 
1-Iubbard's text and Do,v's i1lustrations, ,vcrc taken by the artist to 
Ne\v Y'ork., \\.··here they ,vere bound by a professional bookbinder~ 
~fhis ,vas the oniy step of production not carried out by the artist 
and author thetnselves, and the binder's criticisn1 is an indication of 
their rather atnatcur approach to bookmaking. It ,vas necessary for 
the binder to advjsc thcn1 to -<'print all the sheets cxact]y the san1c 
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size \vhh the pictures and poe1ns in exactly the sarne place.'' 15 i>rc-
sun1ably the earliest copies of By Snit A1nrsher ,vcrc nor so regular in 
appearance AS the later ones. 

Ilcactjons to the cxhi bjtion of By Salt A1arshcs \\'ere son1c,vha t 
n1ixcd. After pronouncing the boot~ '(a unique and beautiful thing for 
\vhich any price can be askedt the dealer, lvlr . .J\Jiontross, decided 
that $5 ,vould be ''about right." 16 Frank I-Io,,·nrd Dodd,. of Dodd, 
l\.1 e'1d and Cornpan y, \Vas extre1nely interested in the detai Is of pro-
duction. 17 To sorne, ho,ve\.1erl Do,v's \Vork appeared inco1nprehensi-
blc. ~I 'he lvreiD Jbrk 11in1es of 6 February 1908 carried a rcvie,v of Do,v's 
exhi hition direcdy beneath a notice of the first group sho,v of ci1,he 
Eight ,'l the a ssoci cttion of 1\111crican realist painters that inc~udt'"ll the 
Bostonian J\1aurlce Prendergast and Davje~1 G]ackensl I 1enri, lA1,v-
son: Luks, Shinn, and Sloan. Of Do,v, the 'J'i,neJ critic ,vrotc: ,e J 'here 
have been those, as doubtJess there still are, \vho have \vondered 
\Vhether or not l\1r. Do\v cou]d painL All no\v have the opportunity 
of kno\"t·jng by visit1ng the .t\1ontross C~alllery~ '''hile his cra.ftsrnan-
shi p is not of the greatest 1 it secn1s q uitc adcq ua te to the denuinds 
1nade upon it., revealing a n1an of great cuhure, con1bined \vith 
n1odcsty. --r he ,voodtuts .a re less interest 1 ng than the paintjngs, 
appearing quite ]ifeless in color and trcatn1cnt. "'fhcy arc for the n1ost 
part a repetition or re-rend cring of c.:ertain aspects of his 1narsh lnnd 
paintings~)trf 

1~his total 1ack of appreciation on the part of a conserv,1t1ve crjtic 
j s an excel lent measure of ho,v controversia 1 Do\vls ,vork appeared to 
hjs contcn1porarics. In the light of su bscq uent. ~trt· historical devcl-
opn1cnts, these j ovcl y ] ands capes hard I y appear radical~ hu r it i." clear 
f ro1n his nrt theories, especiaH y his staunch opposition to strict rral-
is1n, that Arthur ,\lcslcy Oo\\' should be considered one of the true 
pioneers of modern art. 

15 Arthur ,vcsk,T Dow to En:rc.:tt S1.1nlcy J hibhard, 9 Fehnrnry 190S. lpswii:h l li::.:t<1rh:al 
Sodcl y. The ohscrvation!l in lhc preceding paragraph arc c-n[ircl_v Lascd on corrcspondc-ncc-
tn the Ipswich Hjstoricrt! Society. 

16 Anh t1 r \\ 't.1,:ky flow to r·: ,:crcll Sm n !cy I ·I u bb.l rd t 2' 6 J 3 nu arr 1908. J pswi ch t-1 i.norica l 
.Soden·. 

l, A nhur \Vc!-iley l)ow 10 E\'t:"rctt St..inky 1 lubl,ard 9 Fd:inrnry l?OR. l p.'l\\'ich l J t$lOr!cal 
Soden· . .. 

!8 J\'t·W York Times, 6 Fcuruary l 9081 P· 6, 

\ 
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