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The New Urbanity ofLaroon's 
Cryes of the City of London 

t)ean i.5hesgreen 

l-lHN 1\1arcell11s I...,aroon3s Cr:tes of the C,ity ef J ... ondon 
Drnwnc nflcr the l"'f(e appeared in November 1687, it 
changed dran1atically the \vay street ha,vkcrs ,vcrc pie~ 
tured in British art. Prints of street scl]crs appeared jn 

Engl and in the early 1600s~ The first engravings of wndon ha,vkers 
(herea fr.er ca11 ed ~'Cries 3

) ,vcre executed on copper by anonymous 
crafLslnen and printed on sheets measuring about sc\'Cn inches by 
ten. The untit]ed Cries of London, published about the time of James 
I (1603-1625), is typica] of broadsheets from the early seventeenth 
ccn tu ry. 1 ]"'his sheet and vi rtua1l y ,a]] other exam pl es of the first 
English Cries follo,v a simple formula+ They sho,v four ro,vs of 
vendors., each housrd in a niche about the size of a smaH fingernail. 
All of the Lilliputian vendors in these e~r]y prints are type figures, 
representatives of their class and profession \Vith no real individuality 
or human distinction~ Because of the postage~stamp scale of the 
designs, the tiny criers are difficult to tel1 apart. 

The first English broadsheets stand as a census of ]J)ndon,s ha,vk-
crs~ the fig vendor, the \Valer bearer, the da1nson se1ler., the flo,ver 
peddler flourishing his 1~fine bo,vpof' ,vith such panache 3 even the 
hea.r baiter is here ,vjth his great, ]umbering beast. Executed in n 
stiff, ,vooden stylc 3 these broadsheets also define a·nd offer stereotypes 
of street criers. They ro1nanticize London ha\\rkcrsi perhaps ,vith a 
vie,v to n1aking these legendary folk more intelligible and 1nore 
palatable to seventeenth-century a udicnccs ,vho f cared them as 
uoogcymcn and did not al,\'ays distinguish them from the rogues~ 

1 Karen F. Tkall 1 Kaufnifr tmd Strassr11haudler Cries a,,d /Jb1rranl Tradrs (Hamburg: Haus~ 
\\'c:ddl, 1975), pp. 118-1 J 9~ L. A. La\\Tcnce, icon a Portion of Sl:t of Siker Counters 
Exhibiting London Criers a ntl l heir Cr ics-, l' Brit i..r:h l•/umirmal fr Jounu1/, 2(1 str. 1 l 4 ( 19 I 8}, · 
54-5 5. For ;1 somc,\·h;i.t later (bul unspecified) date 11 5ce ~·forgery Corbett and /\1tch:iel 
Norton I Engravii,g i,• England in tbe Siruo11b ami Sri)f11te,ntb Ce11tm··ie.s]-Part II I~ The Rdgn of 
Charier I (Cambridge: U niYcrsity Pre~~, 1964), 366-367. 
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256 Har-vord l~ibra1)1 }lul!etin 
vagrants, and (4111aster]ess" nlen and ,vorr1en so troublcso1ne to Tudor 
and Stuart authoritics. 1 

Prints sho,ving little ha,vkers in honeycon1bed alcoves appeared 
over and over aga~n throughout the sevenleenth century .. The artisans 
and n1echanics ,vho copied these broadsheets did vary their form and 
con tent+ But the changes they in trod uccd ,vcre sni al I, and the gridiron 
f orntu Ia to \l"h ich they c]ung don1i na tcd the depiction of street ha\vk-
ers until Laroon's 'Joe c:rJres of the l"'itJ· of IondrJn broke ,vith these 
itnages in sca]e, format, ~u hjcct matter, and technique. 3 

I _jaroon 1nagnified many times over the size of the prirnitive broad-
sheets' stick figures+ 4 The space ,v hich the Jacobean sheets devoted 
to thirty-six ha\vkcrs nO\l' houses a .sing1e street vendor such as "'rhc 
n1erry fvtilk l\1aid.''5 The maid, ,vcaring a fancy l\1ay Day garland on 
l1er headJ appears al full length, framed by a recta.ng1e n1easuring six 
by eight inches. Defined by three fine Jines set ciose]y together, the 
frame around her is the n1ost se]f-conscious pictoria] device of its kind 
in of L,ondon criers\ It ]eads the eye to the dancing milkn1aid 
and sets her off f ron1 outside distractions.. It unifies aH the lively 
dcsigos, hannoniz.ing se\'ent:y-f our subjects that ,vould other\vise 
strike the vjc\vcr as different and· unequal. The frame also elevates 
the artistic status of the irnages, giving the i1npression that they have 

2 John Pound 1 PorerJJ o,Jd Vngron0• in Tudor J:,jigfund (1.nnJon: Longrn:1ni 1971)1 pp. 3-5. 
3 L3roon~s infl11enc-e on s11hsC111lC-ll{ English Crks ,vill l.Jc spclkd out in my edition 1 '/'he 

CPJ'f'S of the City of London: Eugrti'vhl,gs-end JJrt111Jingr by Alar,dluJ ltrrooni to Le published in the 
winter of J 988 by the Seo hr Prc:-ss: in tbc ~nitcd Kingdom ctrnl Stanford U nh·crsity Pr~_r;s 
in A n1cric:1. 

4 l\·larcellus Laroon was horn in Holland ahoL•l I 649, ltic son of a French face painter 
r-rnd Iandsc:1pist. 1-Ie \\'as christened j\b1·cc:llus l..auron, but after he cam~ to England, he 
found his name anglicized as Laroon, the .,;;pelling l ·loracc \\i41lpolc used. Some n1odern 
"'rile rs call him l ~aroon, others Lauron, the name \Vjth which ht'. signed hi!:i: C'l)'fJ. His arti~l 
son, horn in l ..(] nd on in l 6 79, \\'~lS chri :stem.xi .f\.·1arccl l us Lffoo n I c rca ting the pot en tia I for 
confu~ton. The f athcr and son arc sorrictinws distinguished by referring to the father as 
l\ 1a rceli u.~ L,uoon t l 1e Eld c r ;lnd ca U i 11g t hl: ~on J\·b n::dl u.i; La ruon t ht:" Y uu ngc r, when 
potc:: n ti al for con f usi oo cs is Is. 1\·1 ore fa mou.s t him hi!'.; fa thl!r, 1'1a reel I us La roon the- Younger 
is a.bo identified as Captain Laroon because of hls military career. 

S" T"·ch·c- of Laroon's C,ye1 arc rcpro<lL•ccd here, in nu meric~I order 1 according to the 
orig] na I nurn her 1 n th c: sc:: r ics (in p.1ren t hcses) w h id1 a ppca rs at the ]uwlT rig ht of cac h pd nt: 
The merry hiilk A·laid (2.3), Clark the Eng~ish Posture i\lastcr (6R), ()Ji,•tr C: Punc:r (72}, 
Co11y i\·lolly Puffc (45), ~rhe famous Dutch \\'oman (64}1 The famous Dulch \Von~an (66), 
London Curkzan (51 lr Fr'1tcr j\h:·m.licans (74}, A Nonconformist A1inistcr {7 3), The London 
Beggar (69) 1 The Squireof Alsalin (50), Any Old lnln •ake money for (58). !\Ii tlrc-n:.:prO(luccd 
from copies in the Kress Library of Busi n e~s and E,con01n ics j Grad ua cc Scl1 oo l of Busl nc ss 
Adrninistrmion 1 lhtn·:ud Univcrsitv. · ,, 
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been put 111 1nnts to he fran1cd and hung on ,vaHs alongside other 
picture.s~ 6 

Because Laroon abandoned the diminutive sca]e and format uf 
earlier Cries, he ,vas free lo dra\v upon ne,v pictorial techniques and 
conventions. For these he turned to for1nal porrraiture, then becom-
ing the n1ost popular kind of painting in Eng]and in a renaissance 
unhera]ded since the tin1e of Henry \ 1111 and Elizabeth I. Laroon~ 
,vho had executed likenesses under Sir Godfrey Kneller and as an 
independent lin1ner., advertised his a11egiance to i-he traditions of 
portraiture on his title page \Vith the ,vords, HDra,vne after the Life/' 1 

The ,vel1-kno,vn phrase suggests that l .. aroon, living in Covent Gar-
den since 1675, made his sketches in the physical presence of his 
.subjects) ,vhom he n1ust have seen and come to kno\v personal]y ns 
they passed his 4oorstcp every 1 .. ucs<lay) '"fhurs<lay, and Satnrd.ay~ 
for ten years, on tht.:ir \vay to London's busiest market to .huy their 
fruits and vegetables. 8 The seventy-four likenesses n1aking up the 
comp1ctcd fifth edition of '.the Cryes of the CitJi of Landan (1689) are 
con1pel1ing evidence that the artist from ~fhe 1--Iaguc \Vas true to his 
\Vord about sketching from rife. 9 

But Laroon did more than dra\v "rcalisticn images of the ha\vkers 
passing before the door of his atelier in Bo,v Street in 168i. Opening 
up his· G"'1Jres to the social cu rrcnts of Covent Garden and the entire 
City of I.X.Jndon, J,e gave the phrase "IJra\\'ne after the Life" a clever 
ne\l' meaning fiHe<l \\'ith reson:-1nce for his contemporaries but perhaps 
[ost. on us today. J .. aroon sketched likenesses of 1 o,v] y street criers and 

(, Thr Lo11do~, Gazelle of 22 Novembtr 1708 offers a clue to ho\\' and \~·here prints like 
Laroon,s were displayed i1r this time-: 1·The tweh:c Half-length Figl1rcs of Sir Anthony 
, 1:1ndyket curiously cngra\·ed by the bue .h1r. Peter l....ornhart, ~dng OClC of the best Pcrfor-
n1ances in Graving, :ind \'ery proper to adorn any Rooms Clo~ctst &c1 arc Sold by S. 
Grihclin, li\'ing at the corner House of Banbury court in Long Acre; also IJy i\lrT Ch. J\1ather 
near T e1nple ha r in Fleet ~street; a rn;I h y most Print shops in T .1:., o<l on nd \Vest n1inst~r. Price 
one Gutnea. ,, · 

7 Horace "'3lpole, Am:cdotes' of Ptiinting in England, 4th ed., 5 vols_ (]_..on-don, 17 87}, Ill, 
2 38·2 39. 

8 ~rhc fact th:at Laroon claims his images ::ire uDrnwne af&:er the Life,, does nnt nc-cessclrily 
[Ill'."cm l hat h<.: ignun:u a rl i l ic :S:CJU rec:-,. In thi!!i l.'.".S!'.;3 y., m )' prim arr j nteres t i S not j O dl csc 
sources. . 

9 'J'hc coin plcx pu b'l c~ tion h ls tory or La roon ,s C,yes., extending from 168 7 to 18 2 1 t h ilS 
never be-en ru!ly c:stahHshc-d. For a recent contribution to this r~~cinating history, scc'tny 
article, '~The Editions! Imitations. and the J nfiuencc of l\larcellus l ... 'lroon's Cryer ef th(: CiJy 
of london1 '~ Studies in Bibliographyi 35 (1982}, 258-2 71. 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXXV, Number 3
(Summer 1987)

258 I-/ a r-va rd J_i bra J)t B t111 et in 
certain city types \vel1-kno,vn or notorious during thcjr lifctinics, 
1nixing thc~c portraits ,vith images of anonyn1ous figures. The artist 
called attention to these Jikencsses in the prints' captions, naming five 
of his seventy-four crjers and types by _their fiunily nan1es or given 
nan1es~ The peop]e so identified are 1'1adan1 Cres\ve11~ Oliver C+ 
Porter~ John the Quaker, and Joseph C]urk, \Vho appears in t,vo 
portraitst first as •u]oscphu.s (:lcricus Posture l\1astcr" and second as 
uClark the Eng] csh Posture l\lastcr.'"' 

A]I of these seventeenth-century men and ,vo,nen \Vere familiar to 
T ,aroon's conten1poraries: l\1adam Cres\veH, as the most famous pro-
curess in l..,ondt1n bct,vecn the Restoration and the llcv·olution, and 
John the Quakert as John l(clscy, the half-111ad fanatic ,vhu journeyed 
to "furkcy ,vith no less a design than to convert the Grande Signior 
of Constantinop]e to Quakerism. 10 Joseph Clark ,vas probably the 
ntost celebrated and Oliver C. Porter the most reviled. In his o,vn 
age, "Posture C]ark'} ,vas reputed to be the n1os1 extraordinary con-
tortionist ,vho ever existed, l hough he had Jots of con1pet1tion, n1ost 
notably f ron1 a fe[Jo,v cal1i ng himse] f uthc surprizing l\1 r. I I iggins _,, 11 

E\'en those ,vho f ol1o\ved Clark after his death ( l 696 ?) felt compelled 
to n1casurc their performance~ by his+ Tht self-styled "famous 
Posture-1\1aster of Europet appearing at the Duke of j\1arlborough1s 
Head in FJeet Street in ] 711,, described hin1self as one {\vho far 
exceeds the deceased Posture 11r1stcrs (:lark and Higgins.""12 

John J~vclyn put C1ark in the c]ass of ul1npostors, Hcrcsiarchs and 
Hctcrodoxi'' along ,vith such other freaks as Laiarus the Italian~ 
,vhosc brother grc,v out of his side, and the t \Vin Scotch tvlonstcrs. 
The diarist described birn as 1'Proteus Clark., ,,,ho tho' gross enough 
of Body., ,vas of so flexiqle and .su bti le a 1extu~e, as to contort his 
j\jernbers into several disfigurations, and to put out of joynt aln1ost 
any Bone or \lertebra of his Body and to rc~placc it again." 13 In an age 
that loved hoaxes and practica] jokes 1 Clar~ ,vas a prankster by inc]i-
nation as \ve]l as by profession. Once he dislocated the vertebrae of 
his back and then Yisited a famous London surgeon seeking a cure. 

10 James G ta ngcr, r1 Biographical I JLrJory of Eng/andi 51 h cd. i 6 i·ol .!i. (London~ 18 2 4)i V l t 
19-20. 

11 Thr SpectattJri ed. Donald F. Bond 1 5 \·ols. (Oxford: Chtrendon Pres~-, 1965)1 I, 128. 
11 Ibid., I, 128. 
B John E\1d yn, }Vu mh..,,wta: A I )ig~uw ef 1Hedals, Ant itnl and A!odtn1 (Londont 1697 t p. 

2i7. 
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The surgeon, Jan1es ?\.1ullins by namcl ,vas .so shocked at the sight of 
the counterfeit dcforn1ity that he despaired or rak1ng on the trickster's 
case. 14 

In his natural ~tatct (:lark ,vas a handso1ne, \veH-proportioned n1an 
a little inclined to stoutness. But he could t,vist his body into every 
deformity imaginab]c, from pigeon breast to hunchback to pot belly. 
He appears here as a gymnast of extraordinary elasticity; putting his 
foot \vhere his arn1 shou]d be, he even outdoes the little monkey that 
vies ,vith hirn~ I-Iis feat is expressed capriciously by the ,vay his finger 
invades the picture fran1e, a p1ayful n1anncrist conceit. I·Ie loved to 
plague tai]ors and, upon a ,vhitnJ \vould ca.11 an unsuspecting vjctim 
to his home in Pal1 1v1all to order a suit of clothes. VVhcn the tailor 
arrived to take C:Jarkts 1neasuren1ents, he ,vould find a hun1p in his 
customcr"'s left shou]dcr. Ileturning \\'iLh the suit n1adc upt the unf or-
tunatc tradesman \vou]d discover, to his horror., that the hu1np \Vas 
actually in Clark's .right shoulder. Begging pardon for his c1nbarrass-
i ng mistake t he ,vou]<l scurry ho1ne to 1nend the suit on] y to find, 
up9n his return,. that his custon1er ,\ .. as a perfectly straight-shouldered 
lll3 TI . 15 

The 1nost hated character in this group of figures ,vith names ,va.s 
the stern-faced f ello\v \Vith lhe enign1atic tide,. ()]iver C= Porter~ This 
n1an \Vas none other than O]iver Crom,vcl]ls gate keeper; Laroon 
dared not speIJ out the Protector)s name in 1687, because he ,vas stiH 
the object of deep animosity. The porter~ ,vho1n Laroon 1isled under 
(~ron1,vclrs first name but ,vho ,vas actuaHy kno\\'n as Daniel, ,vas a 
servant in the Protector's court, ,vhcrc he ]earned to cant in the 
Puritan style. According to J acne~ Cau]fiekl, the man u,vas re1nark-
ab]y taH; \vhich perhaps, ,vas the reason for his being .se]ected as 
porter to the Protector; it having been the fashiont in the preceding 
reigns, to ha,rc hcings of such n1agnitude attending the royal gates, 
Oliver., it may be presumed, affected this customary appendage of 
royalty. The measurcn1cnt of his height is preserved by a ]argc 0 1 on 
the back of the terrace., at ,vindsor-Castlc." 16 At the Restoration 1 the 
porter turned preacher, gathering a fc\,~ converts about him. A plod-
der in books, he turned to the serious study of divinity, especia1ly 

14 G ra ngcr, A Hfog raphical II istory (note l 0) \'I, 170-1 i 1. 
15 The Gttardim,, No. J 01, \Y~dncsday, 8 July 171 3. 
16 J;-1rnc:s Caulfidd .. PortrairsJ Alcmoirs, and Characiers ef Rrm(!rkabfr PrrJonr from tbc Reign 

ef EdWtird tht Third to Jnr Rei'()lt1tion~ 3 vols. (L:mdon 1813), 11 l, 190. 
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mysticis1n, ,vhich his contemporaries claimed generated an "enthu-
siastic n1adncss" 1 in him~ He ,vas committed lo Redhun and never 
released. 17 

Dressed in a cape and a hooded tunic belted unfashionabiy high 
across his chest, the port.er is pictured in the act of proselytizing; he 
holds out an in1mense Bib]e (given to hi1n by Nell Gv\-·yn, the cele-
brated Restoration actress a.nd fe111u1c fatale) to sho,v us a particular 
text on a particu]ar page in order to drive home a point he makes in 
his sern1on. 18 I Iis col!lbativc stance of thrusting his Bib]e at us under-
scores his zealotry~ and his rigid countenance, .a prized possession 
an1ong Puritans~ testifies to his ethical purity. His head is shaved to 
express his religious_ opposition to Jong hair, an en1hlen1 of pride, 
sensuality, and, of course, Roya]ist .sympathies. 

In addition to the people he n1entions by nani"e, Laroon identifies 
by ,vcll-kno\vn sobriquets the figures in three other portraits, C~o1ly 
l\1olly Puffc and the so-called ''fatnous Dutch \~-'0~1an/' ,,rho appears 
in t\VQ different portraits (both hearing the sa1nc title}. Of these t,vo 
celebrated public figures, the frag~le, n1clancho]y Col1y l\1olly Pu~fe., 
\vho lived in lhe reign of J an1cs II~ ,vas perhaps the best kno,\'n and 
certain]y the 1nost he]ovcd. 'J~hc tinyl humpbacked vendor got his 
n1cknan1e fron1 the cry he sang to advertise his meat pies, jan1 tarts., 
and puff pastries. 19 I-le Jived into the eighteenth century to be cele-
brated by Joseph Addison in 1·he Spec/atar as one of those ha,vkers 
\vho 0 havc invented particu]ar Songs and Tunes of their O\Vn: Such 
as ,vas, not many l 7cars since, the Pastry-1nan, cqn1n1only kno,vn by 
the N an1e of the Coll y-I\1oll y-Puff; and such as is at this Day the 
\ 1cndor of Po,vder and \\ 1ashba1ls, \vho, if I am right1y inform'c.l, goes 
under the Narne of Po-wder-l\011 ."2n 

' !\1o record rcn1ains to te1l us·nbout the life and fortunes of the once-
famous Dutch rope dancer., ,vhon1 people beheld '\vith pleasure 
n1ixed ,vith pain; as she _seen1ed every 111on1cnt in danger of breaking 
her neck ,'''21 She \Vas undou btcd]y one of the m~n y foreigners ,vho 
flocked to Eng]and around the time of the Restoration ,vhen rope 
dancing hecan1e intensely popular, \vinning audiences an1ong all 

17 (--;r~nger) A Jiiogrf.lphir/1/ l lislory (note 10), VI, 12-l 3. 
1~ Ibid., \ 1I, 12. 
19 Ibid., \rl~ 173. 
10 Th~ Spectator (note- I l)t [I, 477. 
21 (;r;.lugc:r, A fliogrophiral llistory (note 10), VI, J 71. 
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c]asses \Vith performances at court, at fairs, a.nd in the theater (,,;rherc 
j ealnus actors hated and despised these flashy acrobats). 

1~he fan1ous Dutch ,voman appears in t,vo prints to illustrate the 
different trjcks rope dancers did. In the first 1 she carries a ualancc 
beam and dances on a taut rope slung dangerous]y high. In the 
second, she vaults and tLtn1b]es on a slack rope hung lo,v-the leering 
clo,vn gesturing obscene] y to\va rd her sho\vs that she is no 1nore than 
ten feet f ron1 the ground+ Despite the fact that s]i e grips it in t ,vo 
p]aces ,vii-h her fu11 \Veight, the slack rope does not bend or Jose its 
half-moon shape, evidence that Laroon preferred for1nal va]ues Lo a 
thoroughgoing realisn1. 

Con1pared \vhh her conten1pornries' performances, hers are dlll1 
and con1n1onplaceL Dancers fought to outdo one anflthcr ,vith daring, 
ne\v f cats. 1--he astoni s bing l\1r. Barnes., ,vcaring i.Joots and spurs, 
\valkcd on a rope ,vith t,vo chi]drcn tied to his feet. At Bartho]omc,v 
l1~air (famous - not for buying and sel1ing - but for ils ,vondrous 
spectacles and sho,vs), the ~'Italian ScaramouchH danced ,vith a duck 
on his head \V hi le he pushed a ,v hee] barro\v containing t ,vo chi1d ren 
and a dog. As he trund]ed a]ong) he serenaded his audience. 22 

J~nothcr forcign·cr, the self-styled 'li\1nanlble Turk," perrorn1ed stlll 
more a,vesomc feats. John Evelyn sa,v his sho\v in I ..onrlon in 1657. 
"Going to lond: \Vi~h sorne Con1pany, \vho \vould neerles step in to 
see a famous Rope-daun.iier ca]Pd the Tt1rk1 I sa,v even to astonislnnent 
the agilities he perf orn1td, one \Vas his ,valking hare footc, & taking 
ho]d by his toes one] y, of a rope a] n1ost perpendicular & \Vithout so 
111uch as touching it ,vith his hands: a 1 so d auncing b]indf old on the 
high-roope: & \Vith a boy of I 2 ye arcs old~ tycd to one of his f cctc 
a bout 20 footc hen ca th him dangling as he ~1aunccd J & yet n10\TU as 
ni1nbly, as it had hen but a feather: Lastly he lstoodc] on his head t 
upon the very top of a very high 1nast 1 daunccd un a sn1a1l roupc that 
,vas very slack, & finaly flc\v do\vnc the perpendicular, ,vith his head 
fore,vard on his breast, his ]cgs & armcs extended: \\-"1th dhTrs other 
activities,, to the admiration of all the Spcctators/'·B 

] n add it ion to the eight hn,vkers and city types L.aroon nained in 
his -captions, the artist sketched 1nany other living individuals ,vithout 

12 l-:lenrr J\·1odty, 1Hrmoin cf .Har1J;aJome~· Fair (wndon 1 l 880)1 p. 2R0. 
13 John £\'dyn, The Diary of Joh11 Er:xlJn, ed. E. S. de Deerf 6 vols. (Oxford: Clarendon 

Press, l 9 55), J][ i 197- l 98. 
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identifying then1 as such. The first o\vncrs of The Cryr.s of l~ondon must 
have taken s pccia] pleasure 1 n thu n1 uing through their prints to gjve 
nan1es to the ha,vkcr.s they recogniz.ed as real men and V/on1en. I-Iap-
pi]y, t,vo such o,vncrs troubled lo jot" do,vn in their personal copies 
the identities of the vendors they kne\v. The firsl \vas Samuc] Pepys 
(1633-1703), diarist and Secretary to Lhe Adn1irahy1 the second ,vas 
an anonymous con1tncnt~tor ,vhose voluine \Vas seen by George 
Steeven s ( 17 3 6-1800)~ antiquarian and 1nan of I et ters . .24 .. l'hc a nno-
tated C1)res seen by StccYcns apparently has been lost. But l>cpys's 
vo]u1ne passed into the hands of J an1cs Granger (l i23-1776), \Yho 
used it in his Biographical I li.'lto1y of /J'ngland to idcntif y 1,vent y-t \\'O of 
Laroon's criers as hisLorica] peoplt~ "I have described as 1nany of 
them [Laroon'.s vendors] in this \vork," Granger ,vrutc in his Biogrnphi-
cal I listo1y, uas 1VI r. Secretary Pepys has La ken into his collection~ '''e 
are beholden to that gentlen1an for the narr1es of several persons, 
\vhich are ,vrittcn under the portraits~"'25 

Granger's identifications di[f er f roln one anothe:T in length, value, 
and bc]icvahility. S01ne are a senLence long, others several paragraphs~ 
Some simply record the fa1nily and gi\'en narnes of the criers; others 
offer considcrabJc infor1nation about ha\\-'kcrs~ lives. Of rhe L.ondon 
Qua kcr the biographer says on]y, "l~hj s \Von1a n ,vas kno\vn by the 
nan1e of 'Rachel of (~ovcnt-gardcn.-: I have seen her portrait jn one of 
Hernskirk's Quakers} mcetings.n 26 Granger identifies the London 
courLesan as a l\-1rs. Russel, about ,vhom he says nothing at al1 bio-
gra.phica l. In st er.ld he launches into harangue against prostitu tcs 
notab1e for irs high n1oralistic lone and overheated rhetoric: ~'Oblivion 
is entailed on the obscene practices of these creatures, a.s ,vcll as 
rottenness on their bones. Their ,vholc biography is contained in the 
six prinls published by l\1r+ J-Jogarth.27 Fe·w and e-vil are the days, or, 
to speak \l/ith precjsion, the uighls of harlots. These harpies in bor-
ro\l'ed p1un1cs are birds of darkness, and appear at the sarr1e time 
,vith bats and o,vls. '"fhcy \Vere dispersed through every quarter of 

14 Caulfield ,~·riles of this copy, HI ha\.'C he~n informc:d hy lhc fate George Stce-vensi 
Esq. that ]1e lud st::c-rl a copy of ~ren1pesfs Cries of Londont with 1nany more of the names 
ins~nrd than are generally known, ~H1\0t)g which he remen1uered to ha,;e sc-cn the Squire 
of Alsr1tia, called Bully Dawson~ notorious ~il1nbkr uf this time'i ([II, 259). 

1~ Grnngcr I A Biographical History (note 10)1 VI i J 0. 
16 l Lid. j VI I 1 1. 
27 A rcfr:rcncc to l Iogan h\; A I larlofs Progress. 
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the to,vn; but 1'-1oorfie]ds, ,vhetstonc's-park, J ... u kener\;-1 ~ne, and 
Dug and Ritch yard, ,vere their capit9 l seraglios .'12.S 

Of Frater !v1endic~ns Granger says 1 Hpl~his plu1np F"rancjscan ,vent 
begging about the streets in the reign of J ~UllCS _niy pr he boy j sh., 
stereotypi ca l1 y fat n1onk, ,vho sccn1s to bt; sci ling indul gcnccs, is not 
a Franciscan; his ha bit is generic and docs not idcnti f y hin1 as a 
111c1n bcr of any particular _order. l 1,rjars did not roarn the streets of 
London in their co\v]s and tunics in l he .seventeenth century. 1\nti-
Catho]ic scntin1cnt and legislation prevented such public appear-
ances, though a Hened i ct 1 ne 1nonk nan1ed Father Corker \Vas reputed 
to have had an n ud icncc in his rc]jgious habit \Vi th J a n1cs II in July 
1688 .. 10 

By far the most intriguing of Granger's biographies is his finding 
on the nonconf or,nist n1inister., one of L.,aroon1s n1ost cocnpl1c=1ted 
Jikenesscs. The nl1nister, Granger revea]s, ,vas actual1y a portrait of 
T .. aroon 's ecn ployer, Pearce '1 cn1pcst, 1oe C',)'cs's first pu hi is her. 
"There are very f e,v ,v ho kne,v, or even supposed ,'1 ( ;ranger ,vTote 1 

,cthat this ,vas' the portrait of p I cn1pcst. A 1nan., ,vhosc face is f a1ni] iar 
to us., n1ay easily escape us unkno,vn in n1asqucradc/':H In addition 
to being a ]ikcncss of ']crnpcst"' the portrait is a popular a11egory of 
sincerity or honestyi one of a nun1ber of such portrait~ in ,vhich criers 
personify virtues a.nd vices. The 1nan argues his generr-11 piety by his 
re]igious ca11 ing and priest] y dress ,vith its sacerdotal bandsT I-le 
proclai n1s his f orthrightncs s and sincerity (a particular obsession ,vith 
nonconforn1 ists) by ostcntatiousJy covering his hc:-lrt ,vith his hand 
as if to S\Vcar upon an oath, '' l an1 a n1an of truth and honesty.'' 

But is the dapper fcllo\v"s hand really on his heart? ])efinitely not. 
"fhr dissenter gestures ,vhh his \vrong hand; h1s left paln1, not his 
right, rests on his breast. 32 The su hstitu tion of the left hand ror the 
right in the taking of an oath ,vas a sign chat a person \Vas about to 
tell a 1 ie. In \\ 1il1 iacn I Iognrch 's u1 nd ustrjous I J>renticc Aldern1an of 
London., the Idle ()nc Brought before him an<l In1pcach\i by his 
J\ccomplicct lhc rogue about to perjure hicnse]f p1aces his lefL hand 

2~ Granger.., A Biogmphfral lliltwy (note IO), VJ, 21. 
29 lb]d.) Vf 1 I lU . 
. m N :irci ssu s Lu nrcl l, A Brief 11 i.iwrical Rrlm ion (JI Stmc Aj)ain, 6 \·ol s. (Oxford) 1 R5 7 )~ 11 4 3. 
31 G r~ngcr, 11 Riographical 1/istory (nutc I 0), VJ 1 147. 
3z I nrn indebted to [ lo\\'atd \\'ciulJrot of the Uni"'·crsity uf \Viscon::sin (i\fadison} \\'ho 

hrougl It this d c tail lo n1 y au en lion. 
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on the Bible \vhi le the clerk ndn1inistcring the oath t3kcs a bribe not 
to notice the su bsti n1tion. 33 1-\hc non con f orn1ist 1ni nistcr's gesture is 
hogus, and he hi1nsclf, the very opposite of \vhat he sccn1s, personifies 
hypocrisy. ~I "he \vor1dl y cut of his coat ,vith its fashionably lo\v 
pockets and jts orna1ncntal si]k handkerchief cunfi rn1s his pharisaic 
character. So do his c]cgant, gaunt]ct g]oves, the kind usually per-
fun1ed \l'ith civet, cluvr~, nutmeg, or cinnamon+ 34 But. his true nature 
reveals itself most nakedly in h1s half-averted face ,vith its shifty eye.~ 
turning a\vay to avoid our scrutiny. \Vas Laroon attacking 1cmpcst 
or nonconforn1ity? ()r both? r\.nd ,vha t \Vere the artist's n1utives? \Vas 
1c1npcst a cu-conspirator or a victin1? If he ,v~ls a victim., did he 
notice the satire before The Cr_yc.s ef / .. ondon ,vent co p~ess or only 
after\vards? Or did the assault, if such it \Vas., pass him by entirely? 
Unf ortu na tel y, ,ve have no a ns,vers to these questions beyond our 
o\vn speculations, though \Ve do kno\v that pu bl is hers did not pay 
generous ,vagcs to artists and engravers in 1687. 

The nonconfonnist rnin1ster., the begging friar, and a handful of 
l..iaroon ,s other characters are not .street criers in any ordinary sense 
of that tcrn1. Rather they arc city types. '"I"hc n11n1bcr of characters 
,vhu arc types rather than true street vendors ~tands at sixteen or 
~cvcntccn, depending on \\'hethcr the London beggar is counted as 
a crier or a type+ These fo]k 11u1y be c]assified into three groups. The 
first group is co1nposed of pet.ty cri1ninals and includes the I..A1ndon 
courtesan, ~'lada,n Cresu~ell1 the courtesan's ha\vd, the Squire of 
Alsatia, .a con artist and ga1nbler, and the L.ondon beggar, also a con 
artist, since she probably rented her ragged chi]drcn to piay upon 

33 Since this image and all otl1ers in TIN Cryes were dra\\'n fro1n sketches which would 
ban; Lt:"(.;"n rcn;r:scd "·hc-n convened into prints 1 it is possiLlt thJt the nonconformist•s gesture 
i 1101 ironic Lu t rron ~o us and that Laruon ( or th t~ cngr.a n.!r who !S:c-r,·cd him) '-\'as loppy 
h c: re. Such 41 n exp burnt ion, w hi k it docs ha n:: com monsc [1 sic8 l ;i ppr~ I~ docs not wit hsrn nd 
scruliriy i ho,v~,.·1.:-r. 1[1 no othi.:r cas-..:-has L~roun or his profossional cngrm·cr maJc this kind 
of error. Indeed, artist nnd c-ngra.vcr appc-nr to Im \'C l.Jccn \-cry c~rcfu] on precisely this po[nt. 
u•r11c.: merry Fiddkr't' (24} nnd UJ\-krrr Andn:w on the Swgc" (6.l} depict mu~idims holding 
the bow~ to du.:ir in~trunu.·nts in thdr right h~lnds. for .;xampk. Jkyond that, I .aruon h~s 
.":iand wiched the nonconforinist 111i11iskr lJel ween a Catholic fria1-and Oli,.·{'1' CroinwdPs 
porter in :.=i group of religious fanatics ,\·hich sevcntec-nth-c-cntury audiences genc-~lly 
rc£°4lnkd as con~mnrnau.: rogues and c-harlatans. 

H C. \Villc-H Conni11gton and Phillls Cunninb'tun 1 llamlhrwk ef English Cos,ume in the-
Se-:...-enternth Century (Hos.ton: P~aysi 1972), pr, 74-76. 
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the feelings of the people she supplicated. 35 The second group of 
characters comprises popular entertainers of the kind haunting 
llartholon1c\v Fair. They are j\.1erry /\. ndre\v, ?\if erry f\ ndre\v on the 
sta.gc, the f.an1ous Dutch rope dancer., the 1nountebank, and Clark the 
contortion1st. The third group is coniposed of re]igious fanatics, 1nost 
of \vhon1 peddled their n1ad piety about London's streets. · 1 ~hey are 
the 1nan and \Voman Quakcrst Oliver Crom\vc]rs porter, the noncun-
forn1ist divine, and the begging friar. 

l. ... aroon "'as the first artist to include city types such as the friar 
and the nonconf orn1ist priest in suites of I .... ondon ha\vkers. Fron1 the 
tiine of the Jacobean broadsheets to the publication of 1'be {"~r;res in 
1687., the face of F~ngland's capital city had changed~ its population 
n1ushroo1ning fron1 about a hundred thousand sou]s to a]most t,vicc 
that nu1nbcr. 36 C:onccrncd to give his ensemble a topical flavor and 
deepen its local co]or, L.aroon reflected l .. ondon's ne,vly unfolding 
urbanity in sorne of its gaudier nrri-vister~ The racy characters appear-
ing in The C1)res for the first tin1e mirrored not sirnp]y the presence 
of 1nore people but d iff crcnt kinds of people. As ·1 on1 Bro\vn 
expressed this nc\v phenomenon in A 1J1ttse111euts, Serious and G'o1nical: 
"London is a ,vor]d by itse]f; ,ve daily discover in it more nc\v cotu1-
trics and surpdsjng singularities than in a.11 Lhe universe besides. 
There are a1nong the I .,ondoners so n1any nations differing in 1nan-
ncrs, customs, and relig1ons, that the inhabitants thernselves don't 
kno,v a quarter of "ern."37 The 1nilk1naid no,v shared the street \VjLh 
fo]k carry1ng on ne,v and unusua] ~1tradesti the n1ountehank, the 
beggar, the Jv1erry Andre\lt, the prjcst - and even \·vith peop]c fron1 
different countries - the Savoyard from li~rancc, the uSpanish" l)ont 
and the Dutch rope danccr4 3H \\ 1ithin this nc,v divcrsity 1 there ,vas 

35 0 f the I ..() 0 0 fl bc~rnj r' C:-. u lfiel d s .1 }' s j ,i A JUO ng hc-r Ot h~r d CCC pt ions' it \\'OU Id not be 
surpdsfng (or 1.1nprcccdcntcd 1n chc annals or bcgg41ry) if she lrnd stokn or hired the children 
slic dn1ggc-d ;ihoul "\\'ith her i ~o ex tor( charity; ~s this lw~ IJccn practiced \Vith success by 
v~gm1u fr.nj_lcs, ,d10 nc-'-'C-r lrnd ;-. dij](l of their own u (111, 2 79). 

M A 11 Fucydojtae,htJ tf l ..JJuJrm] ed. \ V ll Ii ar11 Kent I rC\'. .._""(I. God fr~y l~hon, pson (Lon don: 
J )cn1, 1970)1 P- 402. 

'1 .. l ~01n Bro\vn i Am usemeJ~ ts S criom mJd Cpt~J ital Cole uloJ ed for th,· fl I e ridia 11 ef u.mdon ( 1 700; 
rpL :t\fe"' Y oi·k: JJodd, i\1e:1d, 1927}, p. JO . 

. rn The Sa\'0\1ardis err is HOh Rare Shoe11 (i.e. Oh Rare Show) to indicate that the man's ... -
pronL1nci3tion is fordgn. The "Spanish' 1 Don may be ::i true Spaniard doing business in 
London or a.n Ellgli:sh fop !Jack from the continent dr!,;s:scd in tb~ latr.st Spanish mode. J\1ost 
likely he ls a con .artist \\'carang a Spanish disgul:!i~. 
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deeper d iver.s ity yet. The streets \VlTC thrungc<l not just ,vith one 
ne,v kind of religious fanatic, but ,vith many: Quakers, Purjtans, 
nonconforn1ists 1 and n1aybc even Ruman Catholic friars in n1ufti. 

'"J 'hc city types debuting in Laroon,s ense1nb]e also revealed a dark 
side to the ne,v face of L.ondon~ The courtesan, 1\1rs. c:rcs,vcl1., and 
the Squire of Alsatia belonged to an undcr,vorld ,vcl1-knolvn through 
the lurid accounts of Ned \:1./aru's· londoll Spy ( ]698-1700) and the 
lighter I satirical narratives of llru\\ 1n"'~ A1nusr111eu1s., Seriottf and Co111ical .. 
In the 1nountcbank, the beggar, and others of their ilk, f -'.aroon 
exposed the city.,s rogues ,vith their ''cozenagesn and sho,ved ho,v 
difficult it ,vas becon1ing 10 tel1 the knave f ron1 the uprjght n1an or 
,vonlan in seventeenth-century J .. ondon. To al1 the ,vorld., the S4uirc 
of A]satia looks like a fine gcntlcn1an. '"rhc on[ y c]uc that he is not . 
everything he seen1s lie;S in a single shoddy c..lctail auout his \l'ardrobe. 
']"he thread unravelling fron1 the c]cgant fringe of the glove he \Vears 
on his right hand \varns us that this denizen of Alsatia (a sanctuary 
fur criminab anu a depressed ht.heater of sinn aho]ishcd in 1697) is a 
con arList, probably a card shark spccia]izing in the fleecing of naive 
f o]k f ron1 the country. 39 

In this brief ana]y~i~ of Laruon,s i1nages, I do not ,vish to exaggerate 
the loca] and the topica] at the expense of the universal and the 
represenla t ive nor to propose a. part of his .sui re as the ,vhole. ?\1o.~t 
of Lhe artist's seventy-four figures .are not cjty types but co1nn1on 
.sLreet vendors ,vho had been appcarjng over and over again in London 
Cries since the Jacobean pcrjod .. In addition, n1ost of his figures are 
not portraits of real people uut life1ikc: evocations of sevenLeenLh-
ccntury ::ilrcet lul\vkers~ As a counterpoint to the portraits of Jiving 
people and the print~ of city types just exa1nincd., it 1nay he instrut;tivc 
to conclude ,vit h a look a 1 a n1ore representative ha,vkcr in the image 
of the n1an crying "Any Old _ Iron take 1noncy for.'' 

The ironn1onger is unkno\vn and unkno\vab]c. Unkno,vn, he is an 
archetype of his trade, an anony 1nous cipher of an anonymous profes-
sion practiced by society's vagabonds1 itinerants, and outcasts. 
Unkno\va blc I the man st.ands in vivid contrast to the criers fro1n real 
life ,vhose na1nes identify then1 in the captions beneath their 
likenesses .. 1--Iis is an anti-portrait t an iconoc]astic image that turns 

311 J. T. Smith., The S1rce1s ef lAudon, rcY. c<litiun1 cd I Chilrk-s ri.1~ck:1y (London, 186 n .. 
p. 253. 
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a,vay fron1 ]imning by denying access to the focus of aH likenesses 
and to the source of hu n1an identity, the face .. · 

And yet this in1age, \vhose po,vcr lies precisely in its anony1nity, 
has a mute c]oqucncc. ~rhe ]ife and chrlractcr of the faceless man do 
ernerge f ram the ] ikcncss. I-Ii s tattered c]othcs and patched sack tcH 
the ta 1 e of his grinding poverty. The chilling orthopedic. device he 
,vears speaks of a serious injury to his right ]cg. Because his right leg 
is as 1nuscu]ar and \Ve]l-dcvc]opcd as his left, the dcfurn1ity \vas not 
congenital. l""'he compensatory droop of his right shou]dcr and tl1e 
,va]king stick he carries sho\v th2t the ]csion occurred 111any years 
ago. The iron hnyer probab]y suffers frotn an o]d fracture badly 
treated, causiog a foreshortening of the ]in1b. Is he an old so]dicr, 
\vounded in the 1""hird l)utch lVar ( 1672-1674), turned ironn1ongcr 
upon his disn1issa] fron1 the arn1y or navy?'t0 . 

Laroon \Vas the first .artist to introduce deformed ha,vkcrs into 
suites of I~nglish criers .. Previous artists did not picture the main1ed, 
even though street trades \Vere refuges fur the def orn~ed and crippled. 
Perhaps the craftsn1en engraving the earliest IJondon Cries did not 
"'seen cripp1cs because they took them to be an aspect of the·normal 
and part of the con,edie hun1oine., a vic,r that Jed \'c]asquez and other 
artists to include d,varfs i1i group portraits such as las A-1eni11as, sho\v-

. ing then1· ~lt ease ,vith the Spanish royal fami1y. Laroon, on the other 
hand, seerns to have found thcn1 fascinating. After his C1Jres featuring 
cripples, hunchbacks, and d,,11rfst n1orc and n1ore handicapped peo-
ple d rif tcd into cnsern bles of ha\vkcr:;. And in the earJ y nineteenth 
century, mairncd ha,vkcrs sho,ved up in l.ondon Cries ,vith dramatic 
frequency, \\'hen \ 7ictorians defined vendors as different, n1argina[, 
even freakish, and prints of street crjers took a voyeuristic turn. 

4-0 1 am indehltd lo Dr. LestC'r S. Kin~ n1ld Dr. 1,homa.~ R. Forl 1cs (Yale U nin:~r.~ity 
School of l\iedkinc) for their generous and helpful responses to 1ny illlluirics 3boul the 
iron monger ,s rn ed ica l co nd it ion. 
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