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The Date of Dryden’s

Marriage A-la-Mode
Raobert D. Humne

nex was Marringe A-la-Mode first performed? The

first preciscly datable performance is 23 April 1674,

though the play had becn published about a year carlicr:

it was entered in the Stationers’ Register 18 March
1673, and was advertised in the London (Gazerte later that spring {29
May—2 June).! But from references in the prologue, scholars starting
with Malonc assumed a premicre about May 1672. The Dedication,
however, thanks Rochester for commending the play in manuscript “to
the view of His Majesty, then at Windsor.” Charles I&. Ward proved
that this dates completion of the play between late May and mid-July
1671, and hence he hypothesized the probability of a fall 1671 pre-
miere,” This dating, which T proposc to reafirm with new evidence,
was rejected by Nicoll becanse of the prologue’s apparent references
to the Third Dutch War, avhich awas not declared umiil 17 Mareh
1672. 1 belicve, however, that this objection can be confuted.

The play sceins definitely to have been performed before June 1672,
later publication and lack of definite evidence notwitchstanding. The
ground for this supposition is the inclusion of Dryden’s song “Whil'st
Alexis lay prest” (from IV ii.) in Part 2 of the Westmninster Drollery,
which was entered in the SR. 3 June. Tven morce convincing, the
prologue and epilogue werce published in the Covent Garden Drollery
sometime that year? The prologue cerrainly sounds as though it
should be helpful in dating the premiére.

1The London Stage 1660-18ao, Part 1: 1660-1700, cd, Willlam Van Lennep,
Emmett L. Avery, and Arthur H, Scouten (Carbondale: Southern 1llinois Univ.
Press, 1965), p. 215. This pecformance s on the Lord Chamberiain’s list of payments
for plays scen by royalty, rpt, by Allardyce Nicoli, 4 History of English Drama
1660—1900, 6 vols, (Cambridge: Cambridge Univ, Press, o), 1, 3945 (Appendix R).

Throughout this note, the new year is treated as fanuary 1.
* Charles E. Ward, “The Dares of Two Dryden Plays,” PMLA, 1.X (1936), 786-

702,
* Unfortunately this work was not cntered in the S.R., and apparently it cannor
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Lord, how refoim’d and quiet we are grown,
Since all our Braves and all our Wits are gone . . . .
France, and the Fleet, have swept the Town so clear,
That we can Act in peace, and you can hear.

Dryden continues with a deseription of sobbing mistresses bidding “our
Warriours” farewell. Wich this strong evidence, the London Stage
cditors gucess at a premiere in April 1672, while admitting that “the dace
.« . Is most uncertain.” This accords wirth Nicoll’s “c. April 1672”
and Montague Summers’ “about Faster, 1672.”*

Yet so long a delay between complction and production scems
extremely surprising. Dryden bad become an eminently successful play-
wright and the King's Company was hard pressed during the 1671-
1672 season. In particular, the opening of the fancy new Dorset Gar-
den theatre by the rival Duke’s Company {9 November) seems to have
hit them hard, and one would definitely expect the King’s Men to
retaliate as promptly as possible with a major play from their principal
playwright. Unfortunately, performance records for fall 1671 are
maddeningly sketchy: we have definite evidence for precisely one
King’s Company performance the whole fall — The Rebearsal, scen
by John LEvelyn 14 December. Conscquently, Jack of any rccord of
Marriage A-la-Mode means nothing. We can further limit possible
time of performance by noting that the Bridges Strect theatre was
destroyed by firc 25 Japuary 1672z, and the King’s Mcn did not act
again until 26 Iebruary, when they reopened in the old Lincoln’s Tnn
Ficlds theatre wich Wi 1Witheut Money. So the premiere has to be
before 25 January or afrer 26 Iicbruary.

Does the evidence of the prologuc make the latter definite? Quite
to the contrary, I beheve that it suggests the opposite. The Third
Datch War did not starc abruptly: it was prepared for in the “bogus™
treaty of December 1670 ® and was quitce thoroughly cxpected by the

be dated precisely. Jt was advertised in an issue of The Ternz Caralogue licensed
21 November 1672. :

* Dryden: The Draatic 1V orks, ed, Moneague Summers, 6 vols. (London: None-
such, 1931—-1032), 111, 184.

*‘The “real” treaty berween Charles I and Louis X1V, a sceret one, had been
signed the previous May, but the fixing of a declaration of war for spring 1672 was
not sec until-the poblic version of (he agreemene was arranged in December ré7o0.
Sce David Qgg, England in the Reign of Charles H, 2ad edn., z vols. (Oxford;
Clarendon Press, 1956), 1, 344~348. 2
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catly fall of 1671,° when Charles IT was already busily gearing up for
war. Nicoll doubts that “any large bedy of gentlemen were in service
much earlier” than the declaration of war, 17 March 1672, and hence
concludes that the prologue »wrust refer to that ime. This argument 1s
plausible, but evidence from two other prologucs and the Calendar of
State Papers Downiestic destroys it.

The literary arguments alonc are strong. The ideas in Dryden’s
prologae closely parallel those in John Crowne’s prologue for his
heroic play, The History of Charles the Eighth of France. Crowne
begins:

Now the rough sounds of War our ears invade . . .
For now our (Gallants all to Sea are gone,

Muses as well as Misses are undone, . . . .

They can expect but sorry Trading now.*

Crowne goes on to say that thosec who “here behind remain™ will be
appropriately entertained “with a Martial Play.” Now the date of the
premiére of Crowne’s play is uncertain, but we do have John Downes’s
assertion that “Charles the VIII of France” was “the first new Play
Acted there” — i.c., in the new Dorset Garden theatre.® That opening
was g November 1671, with three days of Sir Martin Mar-al}, {ollowed
by two days of Lthercge’s The Cowmiical Revenge, or so Downes tells
us. The London Stage editors sensibly hazard an estimate of “late
November” for the premiére of Crowne’s play; Nicoll's handlist says
“o, Dee. 16717 Summers says “November, 1671.” 7 But this con-
vincing dating, given the parallels in the owo prologues, makes non-
scnse of the whole argument for ¢. April 1672 for Marriage A-la-Mode.

Some confirmatory evidence is found in the date, prologue, and
epilogue of Wycherley’s The Gentlemar Dancing Master, Downcs

*)or example, see “On the Prorogation” (of Parliament in Seprember 1671),
Poenis on Affairs of State, vol. 1, ed, George del. Lord (New Haven: Yale Univ,
Press, 1963 ), pp. 179-184. “And twenty to one, hefore next spring is over,/March’d
must our horse again be unto Dover.”

“London: T. R, and N. T. for Ambrose Isted, 1672, The cpilogue has com-
ments in the same vein,

t Roscins Anglicanus (London: T1, Playford, 1708), p. 32, In confirmation of
Downes (who is often inaccurate), we cau uote that on 4 January 1672 the pub-
lishcr, Ambrose Isted, entered “Charles the Great, ¢ play acted at the Duke’s House”
im the SR.

* 4 Bibliography of the Restoration Dravia (1934; rpt. New York: Russell and
Russell, 1970), . 46.
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says that it was “the third new Play Acted” at Dorser Garden. IFrom
an cntry in an L.C. list now at Harvard,™ we know that it was per-
formed by 6 Februacy 1672: it could have received its premiére any-
thing up to six or seven wecks carlier. Wycheriey’s prologuc “T'o the
CITY, Newly after thc Removal of the Dukes Company from
Lincoln-Inn-fields to their new Theatre . . . suggests not too great
a lapse of time between opening of theatre and premicse, That “the
City” particularly is addressed might be taken, as by Gerald Weales,"
as an acknowledgement of the location of the new theatre. The cpi-
logue, however, addresses “You good men o’'th’ Exchange, on whom
alone/VWe must depend, when Sparks to Sea arc Gone.” Here again
we have a reference to the absence of gallants, definitcly well before
the official declaration of war. We also have a strengthening of the
pattern of references to men of “the city” present in all three pro-
logucs. Crowne refers to “the sober andience of the Town . . .
serious men of Trade.” Dryden laments that “Our City I'ricnds so
far will hardly come,” but hopes “1’oblige the Town, the City, and
the Court.” At the end of the cpogue he announces, rather mock-
ingly, “I humbly cast my self npon the Cicy.”

Even a casual reading of the Crowne and Wycherley prologues and
epilogues suggests that the rhetoric Dryden employed was thoroughly
appropriatc to the November 1671 — January 1672 period. Henee
we can abandon Ward’s improbable hypothesis (rightly scouted by
Nicoll) that the proloouc printed with Marriage A-la-Mode was not
that used at the prcnucre Such substitution is quite rare, save on such
occasions as the opening of a new theatre or for spt:ual performances
(out of town, at the Middle Temple, women acting along, etc.), and
the prologue we posscss gives no indication of such cpecra] circum-
stances. The burning of the Brldges Strcet playhouse gives a termtnus
ad quewr. Mid-November is prcsurmbly the catlicst possible  date,
since Dryden’s prologuc S2y's that “City Iriends . . . can take up
with Pleasurcs nearer lomc™ — presumably a reference to the exist-
ence and location of the new Dorsct Garden theatre. (iven all the
points reviewed here, a late November premicre seems entirely pos-

¥See William Van Lennep, “Plays on the English Stage 166g-1672," Theatre
Notebook, XV (1961), 12~20,

A The Conplete Plays of Willian: Wyeherley, ed, Gerald Weales (Garden Cicy:
Anchor, 1966), p. 237 notes 1 and 3.
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sible, and given the position of the King’s Company and the date of
the play’s complction, that 1s about what onc would expect.

One conscquence of a possible November premiére is the reopening
of debate on the alleged hits at AMarriage A-la-Mode in The Rehearsal,
which was definitely staged by 14 December, and probably by the 7th.
The principal passages at issue are Polydamas’ examination of Bermog-
enes, the “fishcrman™ business, and the reference to using the rack.™
Buckingham’s passages do indeed look like a passing swipe at Dryden’s
play — onc easy to engineer if The Rebearsal was being polished for
performance while the actors’ (of the same company) were preparing
Dryden’s play for producrion. This disposes of Montague Summers’
belief that “Buckingham hastened to pepper the dialogue with varjous
hits at Marriage A-la-Mode” ™ in the 1675 cdition of The Relhearsal,
since the most clearcut references were already present in the version
printed In 1672, And wc arc in a position to cxplain how those refer-
enees got there without having to assume that the Buckingham cabal
had seen Adarriage A-la-Mode 10 manuscript and decided to attack it
long before it was on the stage. We can also dismiss, once and for
all, the absurd idea, proposed by Scott and stll occasionally bruited
about, that Marriage A-la-Aode was originally a rhymed heroic play
which Dryden hastily revised into a tragicomedy after the success of
The Rebearsal.

This survey has, 1 believe, pretty well demolished what seemed like
very substantial objections to Ward’s otherwise convincing dating.
Indecd, viewed in the present context, that evidence actually supports
the earlicr date. If some of the quality folk did depart {or sea in late
November or early December 1671, we might expect a flurry of com-
ment on the phenomenon, followed by silent acceptance of the situa-
tion. The new plays from the relevant period are Crowne’s, very

2 AMarriage A-fa-Mode 14. vorsus Act 111 of The Rebearsal — (London: Thomas
Dring, t1672), pp. z5 ff. Critics have been much too ready to accepr Malone's flat
assertion that “there js not a single parody on any passage” in Marriage A-la-Mode,
“nor any allusion to it” in Buckinghaws play. “This opinion appeats to be founded on
the inaccurate asservion in A Key to the Rebearsal (put aut by publisher S. Briscoe
in 1704) that “Marriage al-a-Mode” was “writ since the first Publication of this
Farce,” Actually, the references in the 1672 edition are quite as clear as most of
those to other plays noted in the Key,

W Dyapzatic Works, 1Y, 184. Some small touches were added: see John Reichert,
«A Note on Buckingham and Diyden,” N&Q, ns. IX {(1962), 220~221.

Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXI, Number 2 (April
1973)



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXI, Number 2 (April

1973)

166 Harvard Library Bulletin-

possibly Wycherley’s, and The Rebearsal. Interestingly, Bucking-
ham’s prologuc scems to contain just such another reference. Therc
are those, he says, who admire the heroic stuff he js debunking:
“Would some of ‘em were here, to see, this night,/What stuff it is in
which they took delight.”

Turning from ficcrary argument to more substantial historical cv-
idence, we can ask whether men were indeed leaving on military
service by December 1671, The answer is yes. The Calendar of State
Papers Domestic makes it very plain that vear preparations were going
full blast by November 1671, and we find entrics like the { ollowing:
“The soldiers and horses that went on Saturday far the French King’s
service werc forced back by a violent storm” (16 November). “About
twenty vessels, detained by contrary winds, sailed to-day. The horses
{or the French King’s service are not yet gone” (2 December). “On
the 3rd the 70 horsc and men for the French King’s service ., . . sailed”
(6 December).™ On the reasonable supposition that such advance con-
ungents were heavily manned by the gentry, the flurry of prologue
commentary is comprehensible. And in short, we are probably safe in
concluding that Marriage A-le-Mode was acted by carly December
1671,

*Cal. 8. P. Dom., volumes for 1671 and 1671-1672.
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