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Longing for the Ideal: 
In1ages of Marie Taglioni in 

the Ro1riantic Ballet 
Edwin Binu~)', 3rd 

'ARIE T AGLlONI ,vas certainly rhe n1ost in1portant dancer 
,vho ever Jived. c,~~1ost hnportant/' ho,vcyer, does not 
n1ean ' 1the hcstt since technique constantly develops 
and even yestcruay's slars cannot compete ,vith those of 

todayr Attending a. haUct pcrforn1ance at age sixty-~ight, Taglioni 
herself con1mented to her con1panion: '~Yve could not dance like that 
in 1ny day+~'1 i\.1ore reccntly 1 1Jan1e l\1argot Fontcyn con1n1cnted that 

· \Vere she to n pp1y to the l{oyal Ila 1 let ncnv, solely \Vith the technique 
that she possessed at the time o[ her debut, she \Vould not be accepted~ 
\\That is n1eant by "n1ost important'' is ''n1ost inH uential.'' 

lag]ioni created a ne\v image of the theatrica] dancer. ~rhc early 
danse sur Jes pointesi the use of the tips of the toes for posing, had not 
progressed far beyond si1nplc cxperin1entation ,vhcn she consecrated 
it as the most 11nportantl and obvious, of a dt1uscusc"Js gifts. Since her 
ti me, no fen1a 1e bal1et dancer can exist ,vi th out fla\vlrss poi nte \Vork. 
1'1atic Tag]1oni's style and physical capability established the future 
.standard for haHet. 

Other dancers had toured hef ore Tag1ioni~ but not to the extent 
that she did. After nine years at the Pari~·~ Opera~ she traveleq through-
out the British Js]e.s, the Gern1anic.s, and Italy, appeared in Stockholn1 
and \\ 1arsa,v1 and \Vas preniicre in St. Petersburg for five seasons. '"f'hc 
geographical extent of such a ste1lar career during the 1830s and 
1840s~ .and the influence it signifies! is comparaule only to the Lravels 
of Anna Pavlova du.ring the early part of the t\\ 1entie1h century. 

I h·or Guest. Th,: Rtmta111ic Balle't in f:ngland (London: Phocnl,-,: House, Ltd. l l954)s p. 
] 30. 

105 
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1 .. hc l{onH1ntic Ral!ct, a n1ov-e1nen1 in the history of the dance that 

paralleled l{onu1n1icisn1 in alJ of the other arts, carried the sta1np of 
Tag]ioni's unique gifts and personality. Significant]y, she is the con-
te1nporary of l)e]acroix and \l·ictor I Jugo., of lv1u!jsct and Chopin .. 
And she is aln1ust the only f ernalc tu be]ong in Lhat company. The 
cuh of the bal1crjnal ,vhich she nurtured and legitirniz~d, ]asted for 
nulny decades after the end of her carccr 1 a vitiating influence on the 
course of the ballet. It ,vas n1ore than sixty years before the advent 
of the l)iaghi]ev seasons jn })aris ~nd the presence of a dauseur of the 
quality of Nijinsky brought about n ne\v balance bct,veen L he sexes 
nnd reestablished n1alc dancjng, ,vhich had been ec1ipsed by the 
Taglioni mystique~ 

Ultin1atc1)\ \vh=H ,voul<l place lvlarie Taglioni's art apart f rorn that 
of her conten1porarics ,vas its unique spiritual quality. According tu 
1\ nd re Levinson, ''Ch1ssical da nee had been a plcasan t exercise tu 
,vitness; henceforth it \VOuld explain the soul; ballet had heen an 
arnuserncnt,, it hecan1e a niystcry." 2 Char1es de T~oignc in his Petits 
niysteres de fOpera (1857} spe,1ks of 1aglioni causing a revolution: "1"'he 
reason is that i\-larrc ~laglioni ,vas n1orc than a dancer, the most perfect 
that ever appeared on the boards of the Opera! she \Vas daHte itself'! 
(p. 43). Perhaps Thcophilc c_;autier, (.'.fitic and ljbrcttist) sun1s it up 
best: "She is the priestess of the chaste nrL; she prays \Vith her legs.n3 

ON THE DATJNG OF THE JJRiNTS 

One fascinating ,vay to survey t-laglion1's rernarkablc ]jfe and career 
is through the iconography+ 4 l~stab1jshing an exact chrono]ogy for the 
hundreds of prints is exceedingly difficult, even n1ore difficult than 
ga thcring precise perf orn1 a nee data. ..6,,. p]a y hi11 .s ho,vs a pcrf ormer)s 
presence on a particular stage in a partic·u]ar ,vork; the only problcn1 
is to locate a con1plete run of playbi1ls~ But the pictorial depiction of 
a perforn1cr in a role fron, a baJlct n1ay bear Ht.tie relationship to the 

2 Andre Lc\'Lnson~ 1Harir 'J'ag!i,mi (Paris: F{lix Aican, 1929)i p. 2 3-
) Quml'."d uy Pierre Veron in Lr 1Uondr ilfos1nY1 7 January 1882. 

Thi_'l p41pc:r ,.vBs written ns the- catalogue to an cxhibjrion drawn from the I-lan-ard 
Tnc:itrc Collection. and tl1c Binney collection. 'I'hc catalogue! ·whtch fa more extensive~ 
ind u d cs a chcc kli :st of th c pri n Ls :and o hj ~cl~ in Lht:- ex hi bi I ion and rcprod U~(.;~ t v:cl \'C prints. 
h is ;1\·ailaulc from thr-Han·ard Theatre Collection. 
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acl ual pcrforn1ance of rhe ,vork~ 1\nd for the portraits that do not 
suggest any ballet at all, the {1ating of specific prints is extrcn1ely 
haz.ardo11s. Fur cxa n1ple, the major Ilrirish depiction of Tnglioni as 
''la hayadcrcn by Cha]on and Lane, ,vhich bears no date, has previ-
ously been incorrectly dated, ~incc it sccn1s tu be related to another, 
da tc<l ]ithogra ph. I)ati ngs in fact exist in f c,ver than 2 5 percent of the 
cxan1plcs. _ 

But helpful indications do exist. Periodicals arc dated. If a print 
r ron1 a spcci fie ne\vspa per or 1nagazi nc docs not contain the ex net 
da tc, finding the print ,vi thin the series est ab] ishcs the date. (0 f 
course, hundreds of hours n1ay have been e'.'\pcndcd on often futile 
searching to identify the periodical.) 

A not her 1nethod is a ln1ost as va 1 id. ~laglion i danced in la Pi/ le du 
Danube jn \ 1ienn~ in 1839, but not in 1840. ~l"hcrc arc SC\ 7Cral Austrian 
sou \·en i rs of her in that ro]e. 1 t scen1s Jogical, if not certain, that they 
shou Id be dated 18 39, rather than the next season~ Exa en pies of this 
practice of ·issuing souvenir prints exist fron1 all cities \vhcrc she 
appeared in one ,vork during a single season. 

But in P~1ris she appeared in la Sylphide during eight different years. 
A print depicting her in that role does not necessarily presuppose 
puLlit:ation during one of those ejght years, let alone in a specific 
year. J\'1.an y of c he undated French prints have no,v been exact] y 
idcntifitd by d.ate for the first tin1e in the present catalogue! 1\t the 
ll i bliot heq ue a tional, in the Cabl net des J-.:.Sta1npcs, is the registrc of 
the IJepol legal. During this perjod, and up tu the present day, 
pubHshers \Vere Jcgally required to "rcgistcrn their prints. Thus., 
under the date of''le 13 Jui/lei JN29,'3 plates 651-657 fron1 the i\1artinct 
Petite galerie dran1a1 ique ,vere presented for inspection at the (:abinct 
des I~~tan1pcs~ N ucnber 652 shc}\vs "faglioni as "la nai'adc" in la Belle 
au bois duruu1111. So 13 Ju 1 y is the proper date, not 2 7 April, date of 
the prcn1 icrc. This 1ncthod of verification is particu] ar]y in1porta nt 
fur the Jt' rench portraits that suggest no ro1c and no ballet. 

1 n addition, a sing]c copy of a print ni ay cxi st that ,vas originally 
provided to the ccn~or lo den1onstratc confor1nity of that edition to 
certain Jegal norms. Often, those lithographs of operatic or dance 
interest \Vere transferred to lhe Jibrary and museum of the Opera by 
the llilJliutheque Nationalc late in the nineteenth century. '"fhcrc they 
rcn1ain for the cnlightcnmtnt of those \vho trouble to dtcipher the 
elcga nt hand ,vriting on then1. 
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~l ~HF. A PPRENTICE.SHJP 

Nineteen-eighty-four is the centennial of Taglioni's death. She \l'as 
born 180 years ago to an Italian daoccr-bal1et nlastcr and a S,veuish 
1noc her~ At a ti1ne \V hen ~1 n1e de Stac1 had just ,vrittcn of the JJit~ 
cratures of the North and the Literatures of the South,. J\1arjc corn-
bined the best of Loth heritages. ci:1 ..... a pale sylphide du 1\1ordt as she 
''"-'as la be led in l1a ris, could still lay claim to the prissioq_atc l.-~t in 
background of her paternal forebears. 1--Ier father, Philippe Taglioni, 
,vas the son of Torinese ballet dancers. lv1aric:1's n1othcr~ Sophie l{ar-
stcn., \Vas ( he daughter of Christoffer Karsten~ S\i-·eden"s greatest 
singer, and a Pofish-born n1othcr \vho \Vas herself a Jcading actress 
and singer. 

1 .. he greatest single influence on Taglioni's professional life ,vas her 
fa thcr. \\'h i]e the young 1\1arie and her brother 11a ul ,vere being 
educated and \Vere taking baHct classes f ron1 Cou]on in Jlaris, the 
itinerant Phi]ippe perf orrned all over l~urope nnd choreographed bal-
lets ,vhcn they ,vere needed. The nc,vs of lvlarie"s dance progress, 
described in letters fron1 Sophie Tag]joni to her husband in \ 1icnna, 
suggested tu Philippe the possib!c success of a debut there. 1-Icl\vcver, 
,vhen she arrived in the Austrian capita], Phi Ii ppe real izcd that she 
,vas not adcq ua tcly prepared. 

hnn1ediate]y, he placed his daughter on a strenuous schedule under 
his o,vn tutelage, including t\vo classes a day, each three hours long. 
\\'hen she collapsed fru1n the physical exertion, she ,vas al1o\\·ed to 
rest only long enough to regain strength to begin again . .. fhis strict 
program continued until the dcuut and beyond~ Phi]ippc bccatnc the 
center of her ,vorld; he \Vas not only parent, hut also teacher, cho-
reographer1 and business 1nanagcr. The pattern of her career ,vas set 
even herore her debut. 

~lag]ioni's debut took place at the Court Theatre in \ 1ienna on 10 
June l 822. 1-ler father prepared a specia] ne,v \\'ork to celebrate the 
event, la Rccep1io11 d'une Jeune 1!JJnpbe iJ lo cour de 1hpsichorc. Unlike the 
other ]cad ing dancers of the Ro1nan tic Ballet., she \\'U~ already eight-
een at her dcbuL ~fhere is no in1mcdiatc iconographic commc1nora-
tion of her first perforn1ancc, only a laudatory article in the The(lter-
zeitung of the po\verf u] ,\dolf Bauerle (1786-1859)~ The charming 
lithograph sho\ving a very young Taglioni in heeled slippers, holding 
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a garland, although dated 1nuch later, suggests the debut ballet almost 
as if it had U{;cn prepared -cspt:ciall y for tht occasion. 

])uring the next L\VO and a ]u1Jf years) she appeared rcgu1ar1y in 
,vorks of the \ 1icnna rcpcrtojrc., those chon:ographcd by her frither,. 
as ,veil as those: of the res1den t ba Het n1asters or guest perf orn1ers. 
\Vhi]e she slo,vly gained professional finish, she had fine oppur~uni-
tics for \Vatching u1d er, n1ore cxperi enced danseuses \, .. ho speci.a 1 i zed In 
the dr111se snr ft~ poiuh~s. This rarified technique, prcvjously used only 
for it..;; acrobatic surprjs-e, \Vas soon to 1.Jccon1c her ha1Jn1ark nnd to 
carry her jnd ivid u :i l st::1 n1 p. 1\ n 1aI 1a J Jrugnol i (fl. 1820-1840) appeared 
in her husb:1nd Paolo Sncnengo's Dir Fee 1111d dr:r l?itllTon 3 l l)ccc1nbcr 
1823. In the print pub]ishcd shortly thereafter~ J1rugnolfs arabcsqL1c 
is supported by her partner., Jean Rozier. It is the first illustration of 
st~ch a b:il!etjc pose. lnglioniis con1n1cnts in hc:r journal on Jlrugnoli's 
genre notVi)rau arc revelatory; uShc pcrf orrned exLr~ordinary lhings on 
th e ti p of her toe~ . . . [, \" h i ch] I d id not find gra c cf u I , as., to cl cva t c 
herse1 f onto th en1, she ,va s o bligc<l to make h ug-e eff Orts \\1 i th her 
ar1ns .'" '\'hrn her O\Yn talents ,vcrc ready Lo snrpnss Brugno] i 1s, ~lag-
lioni ,vou]d not need t'l1 e visible Hpi n \V heeling of the a nns', to rclcvrr 
lllr Jes pointes. 1-Iidden, trained strength ,vould accon1plish the feat 
,vi thou t visible stress. 

l~lis:-1 \ 1aque-h·10L1lin \l'.as anolhcr car1y exponent of pointe ''"·ork. 
She also appeared jn \1icnna durjng the se:ison.~ of Taglioni's profes-
siona] nuvjtiatc. Elsc\vhcre.. the technical ictrick" a1so ,vas being 
tested, as is docu1ncnted by t\vo prints dated l 82 J. lo London 1 F'anny 
Bjas f ro1n the Paris ()pcra stands in "high fifth,, in Didelot 's Flore cl 
Zephire, a unllct \Yhich 'faglioni ~oon n1ade her o,vn~ Sirnt1arly1 

1\ ngel ica Saint-Ron1ain is pjcrurcd in a strong arabesque, probably 
in a French prj nt. In J>aris GcncviC\'C Gosselin al so experi n1ented 
\Vith dancing on pointc before her unrin1ely death in l 818 . .i\nd in 
Russia., C_hnr1es Didc]ot (1767-I 836) had prepared hi.~ favorite pupil, 
Avdot'ia I l ini chna l~tomj na ( 17 99~ 1848) for the leading role in /i,/orc t 

for \\' hich 1 A lexnnder Pushkin a.s \\'ell as one of her colleagues record-
ed, she used pointc ,vork. 

·. r\ftcr \ 1iennn, the Taglioni f an1i] y, no\v \Vith the add it ion of A1a rie's 
younger brother l'a u l ( 1808-18 84), d rrnced in l\1 u nich and parti cu-
Jarl y in Stuttgart. 1"hcrc they \Vere the nuc]eus of a sniaH group of 
principa1 dancers \l'ho perf or1ned thejr o\vn rcpcrtoi re: for three yecirs. 
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T,vo series of'' llcn1crnbra nccs ~, (f:ri1111eru11ge11) con1n1cn1oratc the first 
t\vo of thc~e sensons. Exan1p]es in the 1-larvard '"l~hcatrc Co]lcctiun 
appear to be the on 1 y ones in America. In the 1826 series., i\1~1 rie 
prrforn1s ,vith Anton Stuhln1illlcr in Zcn1irc und A.zor (25 ()ctobcr 
182 5). She ai so appears in a sha\v] dance ,vi th her brother in /)er 
Abend cines Rajahs (4 Novcntbcr 1825) .and \\'llh StuhltnOHer, I .. ouise 
]licrson~ and Pau] in Srh·zverdt 1111d l..anz.e (8 January 1826). 

~fhe second group oft he Stuttgart Eriuneruugen sho,vs the !Jallct 
der jahrn,arkt \vhich .she pcrf onncd \Vi th ~I ~urchctto, the grol terca of 
the trou p. i\·1ost pupu lar, ,yith t\vo scpara tc ]ithogra phs, ,va s Jocko tier 
brasilitu1i.rcht') .r1ffe ( 12 \ 11 arch 18 2 6), \Vhose heroine Dan ina 's narne ,vas 
tnost often used as ti tlc. · l'agl ioni a ppcarcd in only one of the li tho-
graphs. She is also seen in a \ 11ennesc exa111p]c fron1 tbc1t ballet, 
pcrf ornied in the Austrian capital on 10 }\.ugust 1826. A sheet of cjny 
depictions of dancers frotn various \ 1icnna ballctst too, includes her 
in that role. /\'lost in1portant of the prints fron, this period is the first 
forn1al portrait oi Taglioni. It \l'as prepared by Lhe other\vise 
u nkno,vn 1-. Lau tcr and is dated August l 82 7. At that tin1c., the 
'"lagl iunis ,vcrc in I>nris \vhcrc !vt nrie's six debut pcrf orn1anccs (2 3 
July-lO 1\ugust l82i) resulted in a three-year contract and paved the 
,vay for stardon1. 

PARlS 

During her early years at the Paris ()pera, Tagl ion i cont 1 n ued the 
search for a permanent repertoire. · I 'he first year, \Vith n 1nodest 
sa1ary and the sin1p]e tit le of re111plafn11te, she pcrf orn1ed no i n1portant 
nc\v ballets. One tnajor portrait., ho,ve\'Cr, remains f ron1 this other-
\\'tse barren pcrjod T ""rhc rcgi stcr of the Ca bin ct des Estain pes at the 
Bi bJiothcquc ~1 ationalc dates j t 5 N ovcn1bcr 18 2 8. ~J'hc ] ikcncss is a 
half-length Hthograph hy Pierre-Roch \ligneron (1789-1872) fron1 
his o,vn design, sho,ving her ,vith a con1plicatcd coiffure and dress. 
J t is the on 1 y French portraj t frorn the 11ncieJ1 regilne rather than the 
period of the Orlcanist n1onarchy. '"fhis first Paris mc1ncnto, like 
n1nny of the later ones, occasioned numtrous progtny fron1 other 
pub] ishers, of lhe same si:,,e or in reduced, so1net imes reversed, vari-
ants. rhis \ 1igncron portrait rcappca red imn1cd iatcly in Paris, pn h-
i i shed by a different fir In. An identical vad ant \\'as published on] y 

_ shortly thereafter in I ..undon+ 1{cduccd, it is seen again as a l~ondon 
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fashion pl ate. It a 1 s-u ,vas used on sheet 1n usic covers, Loth Eng] ish 
and Atnerican. Fina11y, it appears as a. souvenir of Tag}ioni's Berlin 
yjsit in 1832. ~I'hc con1p1icatcd search for iconographic \'ariants has 
uegunl 

l\.1ore significant for Taglionii s professional career ,vas finding t\VO 

i1nportant dances to start a pern1ancnt repertoire. In the halJet la Belle 
au bo,:~ dorn1aJ1t (2 7 April 1829), she appeared in the role of a nn i ad. 
She is sho\vn in that costun1e in the series of plat~s La J}etite gnleric 
tlran1t1tfr1ue, by the 1i\1a1son Hatttecoeur-A1artinet 1 n series con1pristd 
of about thirty or n1ore sjrni]ar engravjngs pub]ished every year since 
1796+ C l~glion i's naiad is no. 65 2 +) Before 1eaving Lhe O ptra in 18 3 7, 
she ,vould he sirnilarly f eatnred eight 1nore tin1es. 

T,vo n1onths later the l\·Iartinct ga Uery published a second I ag]ion i 
cngravjng J the 11yrolic11 ,u: from Gu iliau;ne 1 ell. Her S\vi ss d a.nee in 
Rossini's final opera (3 1\ugust 1829) recnained a part of her perforn1-
ing rcpcrtoi re throughuu t her career. l"'he pose f ron1 the J\.,lartinet 
print \vas used for many sheet music covers, again both British and 
_A.n1eric~n. 

1~hc year 18 3 0 ,vas a turning point for Tagl ion i.. She \Vent to 
l~ondon for ,vhat. becan1e the fir.st of fiffecn seasons. Then before the 
year ,vas outl she appeared in I1arJs as leading dancer in her first 
i n1portant ro]e in a co1nplet e \Vork, the hybrid le Dicu et la bn)Yidere 
(libretto hy F.ugene Scribe, music of Auber}~ I-fer role of Zo]oc, the 
Indian tcn1p]c <lancer., ,vas both n1in1cd and danc.:ed. The olher per-
forn1crs sang thcjr roles. The J\1artinet p]ate appeared shortly after 
the pre-n,iere (13 October 1830). Other depict1ons of her jn the same 
role foHo\vcd until 1877 \vhcn the final likeness during her lifetime 
of her in costun1c appeared+ 

J\1Iean\vhile Paris l1ad rebel]cd against Char]cs X in the u~l"hrcc 
c;1urious Daysn (28-30 July 1830). Under the ne,v king, J_,ouis-Ph1-
I i ppe, the Opera ceased to be pa rt of the roya] household .. It bccan1c 
a private enterprise, and Dr. IA)uis \ 7eron ( l 798-1867),. spurred by a 
large governlnental subsidy, agreed to beco1ne director ~tat his o,vn 
risk and pcril.i~ For \ 1cron, the Opera ,vas a business, not a luxury. 
If popu]ar ~tar~, if ne\\··, rnore popu]ar operas and ballets \\'ou ld filt 
his theatre, then he \vou]d offer both. ~faglionPs first three-year con-
tract -ended in J\,1arch J 8 31. The nc\v one., fur six years t negotiated 
by her father ,vith the ne\\' director, established her as the 1najor star 
in the Paris ba1let firman1cnt. 

I 
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'l"his prin1acy already ha<l been heralded by -the printing of ne\\' 

Ii thographed portrai tsr In January 18 3] Jean Gigou x ( 1806-1894} 
great] y beautified his si ttcr. In April Pi erre-l.ouis (kno\vn as I-1cnri} 
Grevedon ( 17 7 6-1860), \\~ hos~e \Vi f e \Vas an actress and \V hose portrait~ 
of theatrical personalities ,vcrc \vidcly circu]atcd, \vas overly brutaL 
His portrait or Taglioni ,l.ias exhibited at the annual salon in Paris that 
year. I-Ier nfj'rontc pose is unflattering nnd sho\vs her looking do,vdy. 
But this London-printed Iikeness1 \Vith its distinguishing "i\}liss '"fag-
]iuni}' as title, reappeared~ not only in Paris 1 but aJso in Russia in _the 
fall of 1837 1 and in Denmark in the surnrner of 1841. As her career 
advanced, so did iconographic recognition. 

1831 AND THE CONQUEST OF L.ONDON 

.. laglioni"'s first London season had been cut short by the closjng of 
the Kingts Theatre upon the death of George 1\1+ )'ct she ha<l found 
at that tin1c her first 1najor rolc 1 that of Flore in a revival of Didelot~s 
///ore ct 'Lephire. Cfhc ballet had prcn1icrcd on 7 July 1796 as Zephyr 
i1!constaut, puJ1i et fixe; re\' iva]s h~d appeared in l 812,. 1814-15, and 
182 L) She en1bodicd the spirit of the goddess so ,vel] that the \vork 
,vas rc;n1ou ntcd in I >a ri s after her return f ro1n England,. a long \Vi th le 
Dit~u et la bayadt~rc in \Vhich she again ,vas featured as Zoloc. ~fhcn, 
she appeared for the first ti1ne in Paris in a full-length baHcL I-fer 
partner ,vas .a young dauseur,] ules Perroti \Vith ,vhotn she ,va~ already 
appearing in pas de rlcu.1.' inserted into other \Vorks. Perrot ,voul d ]a tcr 
choreograph .scv-cra1 of her greatest successes. 

1-Ier return to London for a second series of performances at the 
l( ing's '"f hca trc fur a] n1ost t hrec and a half n1onth s (l\1 ay to 
n1id-1\ugust] 831) \Vas tr1utnphnnt. She not only perforn1ed a number 
of dances in her expanding repertoire but also found the perfect artist 
to n1cn1orializc her. This \Vas ,\lfred-Ed,vard Chalon (1780-1860), a 
Gcncvan by birth hut already sufficient]y British to have been nacned 
a Royal ~t\caden1ician. I ·le had received his training in art at the lloyal 
1\caderny and had hcen sho,ving ,vorks at that institutiun"'s annual 
exhibitions since l 80L llallct had a]\\'ays interested Chalon, and he 
had dra\vn nun1crous caricatures of dancers in \Vorks dating f ron-i 
18 2 1 , 1 8 2 6, and 18 3 1 . 5 I -I is d is cover y of ~I a g 1 j on i., s a rt is try rcsu 1 tcd in · 

5 lllmaratc<l in Guest, Tix Ro,,uu,ric Balkt in £,,gland. 
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3 series of sjxtccn ]ithographs dating fron1 the sumn1-cr of 1831 lo 
J 845. t>rob:1bly :ts n1any n1orc uncata]ogucd prclin1inary ,vatcrculor 
sketches and other dra,vings 3re extnnl also. l-lis Flore~ as dnnvn on 
stone hy ]~ ichard J an1es I....:ane ( 1800-18 7 2), bccan1e 'Iaglioni's first 
n1ajur icon+ (Lane ,va~ ChaJon's favored lithographer, since the artist 
did not Hthograph his o,vn original des1gns~) The print \Vas published 
in June 18 3 1 . I ts popu]arity \Vas such that variants~ red uct1ons1 

reversals, and adaptations (often \Vlth a different title) \,·ere to appear 
for Lhe next thirty years. Flore ct 7.ephirc~ ,vhich opened the London 
season on 9 Apri1, \Vas foUo\\·cd quickly by the 1)1rolicu11e three days 
later. '"I ~he f-.lai"ade ,vas danced for the first tin1c there on 3 J\1ity, and 
la llt()-'ndcrc by the end of d1c ,nonLh (26 i\1ay)~ On 25 June Taglioni 
noted in her journal that Ch:ilon brought ('portraits'i for her to see. 
()n 14 July for the benefit of the thcatrc"s 1nanagcr, Laporte, 1:1glioni 
appeared for the first' 1 i1nc in a Pas l\'apolitain. The cornposer Costa 
had p1ayed the rnusic for her only four days before. I-lcrc \Vas the 
repertoire that Chalon ,vas to in1n1ortali%c .. 

Taglioni returned to France 1n August, and, during her brief con-
valc.sccncc fron1 illness, her father ncgotjatcd the nc\v contract for her 
,vith Dr. \ 1cron. Du ring .l\ ugu st J the first three of Chalon 's Si.-r Skctchc..,i; 
,verc pubJished: no+ 1, Flore; no+ 2, la Tirolieune; and no. 4, In BayodJre.~ 
The next 1nonth 1 the reinaindcr appeared: no. 5, la 1\iaTade., \vjthout 
plate number; no. 3, la 1\1apoli1aine~ and no. 6, ,vit"h a facsin1ile sig-
nntu re 1 .sho,ving her jn nJ·verence after n perf or1nance .. l"'hus,, the first 
Tagl ioni al hu n-i \\'as finished~ it a.ppeared coinplctc in its o\vn slipcase 
shori]y thereafter, ,vith a ]audarory poctn in front of each lithograph. 
l"'he \'o]un1c ,v"s rcpubEshcd in Paris in French in Octnber~,loven1her 
1834. 

1 'hc ~5,,i.r iS/..y:tcbcs ~f A1nden,oise.llr 1aglioni in the Cb(lracters iu \l' hich She 
/f{(I AjJjJcared }JNri11g thl' Present Senso11 is not the only evidence of 
London's 1.831 jnf atuation ,vith the nc,v staL ~fhc ]ithographcr l\1axin1 
Gauci (1774-1854) prepared another variant uf the \ 1igncron porlrai~,. 
slightly ~·hortcncd, \vh ich ,\,as published by J\1ori and L.nven u for The 
111 usir.al Ge111. 

Another, even stranger, pjrating of an enr1ier print \Vas also pub-
Hshed at this thne. ln 1824 Robert Cruikshank (1789-1856) had pre-
pared a prjnt sho,ving the Green I{oom of the Opera I-louse ,vith the 
popular danseuse 1\1nrig j\,lercandotLi and Yarjous '{L.ondon fashiona-
bles.'' Nu,v) in 1831 that prjnt ,vas a]tcrcJ tu include lagljoni in her 
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''bayadcren costun1c in the center of it. The title, "'Pre111ieres Dan~ 
scuscs and Their Adn1irer.s. The Green Roo1n of the ()pera I~Iouse 
(K1ng,s Theatre) 1822t, did not even rcscmb]c Cruikshank's. '"ll1c 
scene \l'as rCYCr~cd and n1ade .slightly sn1a1ler. In addition to the ne\v 
figure of Taglioni, those of the dancers Lise Noblet and \ 1irginie 
I I ul 1 in \Vere added also, taken fron1 separate pl ates in the Bri I ish 
1"hentrical Gal/c1y of ] 822. If, as Goethe ren1arked, '~farnc brings n1is-
fJ uotation /" j t a1so brings 1ni stitling of the depictions of in1 J){)rtant 
thcatrica 1 persona] ities. /\ variant of the ne,v pi r'1 cy s ho,vs the head 
of the l 11orc f rorn the Si_·r Skelches in Lhe lo,ver 1nargin. 

Fron1 this period dates the delight[ ul and cxtcnsiYe group of \Vater-
color sketches of I aglioni by the young \ 1 icturja that arc no,v prc-
scr\Tcd in the lloyal I .. ibrary at. \\'incisor~ The Htt le princess \vas 
pn.ssionntely nttracted to the hailet 1 and ~1arie Taglioni hecatne her 
jdol. She had a ~laglioni dolL nan1c<l her fHstcst horse after the dancer 1 

and noted in her diary~ ~'I dressed nlyself up as TJa Naiade, as Taglioni 
,vas dressed, ,vith corals in n1y hair." 

After 1831 Lhc iconographic need to in1n1orta1izc "'faglioni in I..Aln-
don subsided for several years. In Scpten1her 1834, ho\vevcr, the 
young Bernard i\~1 u 1 rcnin ( 180 3-186 8) designed a.nd lithographed n 
rare Ii kcncss of helT j n her .nc\\\ 1na jor rol c of u1a sylphidc~n C. I-I u l l-
1112.ndel, ,vho had printed the Chalon-L.ane 1-.,lort', printed this one 
also. Its absence fron1 Beaun1ont 311d Sit\\Jell\; in1portant Ronuouic 
Btt!let in Lithogrt1phs of the 1in1e6 has so1nc\vhat lirn ired its recognition. 

;\ n1aj or Tagl ioni icon~ the 1i thograph that she is reputed to ha Ye 
preferred above all other likenesses, by Chalon and l .. ane, portrayed 
her as ula ba yad~rc/' It is unusual in several respects. ~fhc print is 
]urge ~1nd - contrary to the British custon1 of dating larget e]aboratc 
lithographs - is undated. I-Io\vevcr"l the print unquestionably is fron1 
the period l 834-1835, ,vhcn, during both London scasonst she per-
formed in la B,~)tadere. Earlier confusion about the date of the print 
n1ay be at tribuled to L he copying of the si71e of this popular Tag] ioni 
] ikcncss by a neophyte artist to oblige Fanny Elss1cr, a so~cal led ri\Tal 
of T}lgliuni. In his catalogue of English dance print-st George Chaffee 
calls attention to the fact that a print of Elss]cr in la \tolir.rc hy John 
Dcff ct l1ra ncis ( [ 8 J 5-190 I), as i ithogra phcd by i\1axin1 Gauci I is the 

6 Cyril Bl:"aumont ;1nd S:=i.d,cn.:rdl Sh wcl], Rmna1uic Ra/let in Li'tbographs of lhl' Time 
(Lond<m: Fill1cr and Fa her l ... td .• 1938). 
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sanle size .as the Taglioni lJt~)•tttNre~ 7 ,\ctually, la \1oliere ,,,as danced 
on] y in Paris in i\1ay 1H38 i but the London print is proped y dated 
.. i\ugu st 18 3 8. ( ~ha ff cc accur:l tel y ca Ucd the El sslcr print a i'Coro-
nation Souvenir/) referring to Queen \ 1ictoria)s gccession, but it is 
incorrect to conc]ude, because of the identical formats, that laglioni's 
Bl(}'{11/ere also is that ]ate. 'fhc presence of a French variant of the 
Cha]on \VOrk dateable to 16 Occen1ber 183 5 hself precludes later 
dating. Thus, Deff et Francis's 18 3 8 print of El ssler is derivative of 
the ~fag1ioni original! no doubt to enhance Elsslct's reputation ,vith. 
the con1parj~un. l"'hcsc t\YO arc the only pd nts in this l argcr format 
(5 3 .. 3 x 36. 2 cnt.) a n1ong all ha lJet prints in the 18 30s. 

No Jess cxtraordjnary is 1'/Je (Jriginol 'li1gliani, pub]jshcd undated 
and \\1iLhuut an artist's nan1e. lt is a far-rernoved /Jnyadl:re v~rinnL in 
,vhich, cosnuned hut partia11y covered by a fashionable top-coat, she 
st ruts in front uf a pier g] ass. London, obviou s1 y IDO\'ed by the 
perf orn1ances of ''the foreign" ~'h1rie Tag~ioni, had nonethe]ess n1nde 
her its o,v-n. ~rhc conquest of 1831 ,vas co1np1ctc. 

r-fHE PERFECT l~OLE 

In the autun1n of 183 l, TagHoni returned to the Opera. She pcr-
for,ned once in le /Jieu el In bnJ•adcre at the end of Scpte111bcr, her on]y 
co1nplete role, al though she a bu (1 a need the ''T yroi ienne .'' She 

· a.pp ea red ten tj n1es in Octo ber1 but e,,en ts off stage \Vere 1norc j n1por-
tant than those perf orinanccs. Dr. \'cron ~s predecessor had ;:tccept·ed 
a nc\V opera, llobcrl le diable, by the \\re1J-kno,vn librettist Eugene 
Scribe to a score by Giaco1no !\1eyerheer., \\ 1ho ,vas as yet unheard of 
at the Opera. This first joint \1cnturc of the t\VO, along ,vith 1 hree 
succeeding co] labora ti Ye ,vor ks, ,vcre al1 destined to be the corner-
stones of th c operatic.: repertoire in Paris for the next fifty years. 
Phi1ippe Taglioni choreographed the incidcnta] ba]let in the ne\v 
v.,ork., \Vh ich, ] i kc a[] other cYcning-long operas I contained a ba11ct 
divcrti.,ueuJfJJ!, usua[l y in the second act. 1 n add itjon Robert le diable 
inc]udcd another, u niquc, ballet episode. In the third act, the hero 
goc~ to find a n1agtc char111 ,vhich can on]y be obtained through the 
intercession of a band of dead n11ns. Di.abolica1ly malev0Jcnt 1 the 

7 George Chc1ff r.:(.:", "~fhc; R~nn,1ntk B.ilkt in London~ l82 l-1858t l)am:r hJilt:xi 2 0 943)~ 
120-199. 

a Ibid., item 55. 
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nuns, having forsaken thej r re] igious VO\VS't can con1n1unicate \Vith 
the forces of cvi 1 to obtain the needed ta lisn1a n. Philippe also arranged 
this second ballet, danced in ~l ruined cloi~tcr by the co,1;s de ballet uf 
nuns. The dancing role of I-Ielena, their abbess, ,vas to be interpreted 
by his daughter, !-.taric. On 6 ()ctobcr 1831 rehearsals of this balict 
bcgan1 \\'tth !vlaric rehearsing her ne,v role for the first tin1e on 31 
October~ 

The prctniere of Rober! le diable took place on..21 N oven1ber. It ,vas 
almost catastrophic ... rhc heroine 1 !v11lc Jul ic Dorus n arro,vl y 1nisscd 
serious injury fron1 a piece of scenery. A hanging scrim fell a.nd n1ight 
have crushed 'T'a.glioni, \\' ho \\'as ] ying on the gravestone from ,vhich 
she "'as to corne tu life. J3ut she sa\l' it faJljng ;lnd leapt to safety. 
Then 1 at the end of the opera, the tenor 1\dolphe Nourrit disappeared 
do\vn a trap dour that had not been shut after its previous use. 
Nobody ,vas hurt 1 8nd the ,vork ,vns a triun1ph (593 pcrfor111anccs 
up to 1876). Either rcmc,nbrancc of a near fatal accident, di~incli-
nation to appear in the haHel of an opera, or the recurrence of foot 
trouble prejudiced rlagJioni against her role. She danced il t,,·ice 
more before another danseuse became the /\bbcss 1-Ic:lcna, to l\1cycr~ 
beer's consternation. I-Iis letter co1nplaining that the absence of the 
initial creators oft he various roles n1ight jeopardize the success of the 
ne\\' ,,·ork is in the l-J arvard Theatre Col tect ion. ·rag] ioni., therefore, 
appeared three n1ore tirne.s (91 14, and 16 Decen1her) but not there-
after. For this reason, the lag] ioni iconography docs not i nc]ude the 
cloister scene fron1 llubert le diabfe., but there is one prjnt exhibited in 
\vh ich her presence is in1pl 1ed, although not portrayed~ She~ indeed t 
had initiated the role ,vhich conlributed to the triuinph of Ron1.an-
tjcis1n on the stage of the ( )per a. 

1\Jthough Taglioni ,vas nut pictured ::.s He]ena in Robert 1 she indeed 
\Vas as Zo]oe in Jc Diru et la ba;rndere. The Galf.rie the/it role ou Collection 
de Portraits fJT pied des priucipauJ.· acteurs des lrois prcn1iers theatres de la 
Ca/Ji tale \\1as a series of steel cngr.avings by Chartier after dra\\'t ngs of 
En1i le \~1atticr ( 1800-1868), each ,vith several pages of text. The series 
had begun in 1812 and J \\'hen the number of prints ,vas sufficient, 
they ,\ 1ere brought Logether in parts ~1nd bound. The depiction of 
'laglioni as Zo]oe appeared in the third volun1e, the plates of "•hich 
arc not nun1bcrcd. "fhus, her most early ro]c \\'as engraved 
just before she found her greatest one. 

\Vith Rober/ le _di able firm]y csta blishcd in the Opera's repertoire (it 
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,vas given 32 tin1cs before the end of February 1832)~ Jlhilippc laglioni 
turned his nttention to n libretto that Ado]phc Nourrit, \vho played 
the ti tic role in Robert le diable, had brought hi1n during rehearsals in 

~fhc tenor had read Charles NodicrJs ta]c, 1i·ilby the /1np of 
Argy/le (original1y pu bHs-hcd in The friendly n1ale ufan1iliar 
spiriei of the ta]e ,vas c]uu1gcd to a sy]phide~ in love ,vith a young 
Scotsn1an named J an1cs. 11 is gro,ving fascj na tjon \Vi th her c3uses hi1n 
to Jcavc his cngagcn1cnt party tu foJ lo,v her into the for est~ I'hcy p]a y 
together~ .she flying arnong the trees., he unnh]e to f 0J10\\ 1 her. 1-Hs 
desire to keep her for hin1sc]f alone n1urjvatcs him to use a scarf upon 
,vhjc] L th~ ,vickcd lvf adgc h,1s c8st a spc:1 l + Th c: fatal ~carf ,vil l · ca u sc 
her ,vings Lo fall1 nnd she \Vill be his forever. The chann ~ucceeds., 
hut~ as her ,vings f al], the sy]phidc dies. A dcspajring Jan1es sees his 
forrncr fianccc Effie on the \vay to n1arry his brother, and the band 
of sylphidcs ocars their dead leader a\vay through the treetops. 

~ 1o sin1p1cr presentntion cou]d be given of hun1an longing to rjsc 
beyond the carthlv and the lnorta1. The delicacy of la dansr sur /es 

- .,.- r 

pa,-lllrs eloquently uplifted and idealized the sylphidc into a ,ccelestial'' 
·" p here that \ v as he rs alone. The aerobatics u f the technique , vcrc 
n1utcd. Inevitah]y, ~ragedy for the ''terrcstriar~ J atne.~ and his adored 
syl phidc rcsu ltcd f rcHn their n1isplaccd Jove. 

By 29 Oecen11Jcr 1831. Joseph A1azi1icr, the preniirr dauseur of the 
Opera, had begun to rehearse \Vith l\1arie .. The pren1iere or la S..-vlphide, 
l 2 lvlnrch l 8 3 2, ,vas the :1 pex of Tag] ioni ls career. len years after her 
\Iicnncsc dcbut 1 '"faglioni had finally found the perfect role. I-Ience-
f orth ') la 5._yljJhide ,vou]d be j dentificd ,f ith Taglion i, no,v almost t\vcn-
ty-eigh t . 

.. .\.ftcr ten cnorn1ously successful performances of the ne\\' hal1et in 
six ,veeks~ an ou c-brcak of cholera closed the Opera, and Dr. \ 1cron 
gave three 1nonths ]cave to al] his n1ain singers and dancers. Tag]ioni 
used this extended vacation to perform a dozen times in llcrlinJ ,vhcre 
her brother Paul had s~td~d ~s leading dan<:tr. l-Ic had n1arrjcd a 
Joe.al danseuse t An1a] in Galster ( 1801~1881 ). Le Dieu el la boyadi:re and 
la 5)rfphide beca1ne fan1i]y affairst as Jlaul partnered hjs sister, and 
1\n1a]ia becan1e either Neala or Effie~ depending on the ,vork. 

'''hilc the ']aglionis ,vcrc enchanting Bcr]iners, Paris ,,ras distrib-
uting prints oft he ne\\' ballet.. On 1 and I 6 ~1la y the first fuu r prints 
of the Albu1n de IYJpcra ,\ 1crc issued. J>]atc 1., by Eugene Buttura 
( 18 J 2-185 2 )1 shO\\'S the opening of la Sylphide., J arpcs sJecping in a 
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chair, ,vith the sylphide at his feet. J)rohably contctnporary ,vith the 
Al/non is a scene sho\ving the sallc of the ()pcra ,vith Ja1nes chasing 
the s y 1 ph idc as she flies through the fore st. By 19 J unc the iVlartinct 
(;allcry pu Llishcd plate no. 7 2 9 t sho\ving l\1 a ric ,vi th the k nccl ing 

'fhis engraving is crucia] to brrllet history, for it shO\VS the 
exact shape of the \vhitc sy]phidc costun1c. A sitnplc, belted, long 
runic ,vi th very slight f ul1 ncss in the ski rtJ it \l'as the standard~ ha sic 
fcn1a]c costilnlc for dancers at this period~ It \\'HS not a spcciaJ creation 
of the artist Eugene Ln1ni ( 1800- 1890) ,vho has often heen credited 
\Vith its invention, although he did design the Scottish costu1ncs for 
the bal]ct. 

Nut to be ou tdonc, ller1i n also pu bl ishcd a prin tcd souvcni r of the 
Taglion1 visit. lt ,vns a reversed reduction of the \ligneron portrait of 
1828 and \Vas subtitled c'Erste 11inzerin der grossen Oper zu Paris.n 
C~errnan hecrrn1e the third ]anguage used in the 1ag1ioni iconography. 

As though one hugely successful baHct \Vere not sufficient for the 
year, JJhilippc n1ounted a second: ,\'atht1!ic ou la Jaitiere sub:se. Under 
iLs original Litle, Dns Scb-weizcr A1ilch1nlidche11, it had been produced 
first in \ 1 icn na in 1821 ,vith Jlhilippc hi1nsclf da ncj ng the role of the 
hero. 1-lc n1ountcd it again in \ 7icnna for himsc] f and Luu isc P1 crs-on 
in the sun1n1cr of 1826 ,vhcn the Stuttgart con1pany n1ovcd to the 
Austrian capitaL Philippe ,vas apparcnt]y extrernely fond of the ,,·ork; 
n TJiverli~sn1e111 suisse ,vas 1no11nted in Berlin in Jnne l 832, ,vh1ch ,vas 
amplified to hccon1c la l?csrc111blance, a one act ballet~ in l..ondon in 
Juiy. '"rherc \Vere five pcrforn1anccs at Covent Garden; then the \Vork 
,vas restored to jls origina] t,vo acts at the ]'aris Opera on 7 Novctnbcr 
18 3 2. The Tagl ion 1 iconography j s enriched by t \VO prints sho,ving 
lvtarie in her ne\v ro]e of '~la ]aitiere sui.~se,~: a l\·1 ~rtinet engraving on 
6 lv1arch 183 3 in Paris, and an identical fashion plate entitled HNe\vest 
l;ashiuns for J unc,, 18 3 3 ,i \\'hen the ba Hct appeared in it.s ()per a forn1at 
at the l(1ng's Theatre (premiere, 9 i\-1ay 183 3). 

J\1ean,vhile., Paris celebrated its sylphide. On 4 l;-ebruary le Char-
i-vari, a Paris theatrica] daily, pub1ishcd a portrait signed by Julien 
(prolJabl y Bernard~ l{otna in [ 1802-18 71 ]) . l""his artist already had por-
tra ycd T}l.gl ioni once, bu st length, in the supplement oft he nC\\'Spa per 
l~e \loleur1 probably in 1828. No,v, for Le Cbarivari, Julien designed 
the first portrait of a dancer to appear full-page in a Paris nc"i-spapcr. 
The Jong fur boa is distinctive. Also from ear]y in 183 3, allhough 
d atcd 18 3 2, is plate 3 of a scric~ called Les .Artistes contcn1porai 11es. 
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These ,verc 1it·hographs featuring oust length groups of six theatrical 
personalities each. Plate I depicted actresses; plate 2, actresses and 
opera singers. l1latc 3 featured the pren,icres danseuses of the Opera, 
and .. faglioni appeared at the top as n ~mber one of the six. 1-Icr 
depiction is re]ated to the Grevedon porLn1i l of 1 S 3 l but is even less 
flattering to her. Jacques L]anta ( l 807-1864), the artist, appears to be 
trying to contra st the p]a in · 1 agl ioni ,vith those co] I eagucs \\'ho ,vcre 
decided beauties. 

At the end of 1833 there \Vas stiJl another TaglioniJriutnph - the-
pre1n1ere on 4 Dece1nber of the three-act Re--uolle: au sernil, \Vith 1nusic 
of 1,hcodorc Labarre. 1'he box-office receipts fron1 its first ten per., 
formanccs \Vere even higher th::1n those of the already legend.arr Rober/ 
le diahle. Seven separate !v1artinet costumt' plates attest its importance. 
T\\'O of t.hen1 shO\\' Taglioni, no. 8 3 J f ro1n Act I and no. 8 3 8 fron1 
Act I II, \\'here, ,v je]d ing a s\vord and ,\·caring arn1ot\ she drilled an 
arn1y of f c1na le \\'Urriors. 

There \Va~ further pictorial ncclain1 ,vhen the Salon or l 834i held 
in the spring 1 exhibited r,vo oil paint1ngs of her. 1 1 he first ,vas a seated 
portrait \\lith a Jerronnicre ornamenting her forehead by Agust-Elck 
(cal1cd A ugu~tc) (~anzi ( I 8] 3-] 866). The other presented the upeni ng 
pose frorn la SylJ,hide, in \vhich she knee]s before the sleeping J arnes 
(her hrother Paul). Painted hy Gabriel L.epaulle (1804-1886) and 
<led ica tcd to I)r. \Teran, it is no,v in the l\111scc des Arts Dccoratif s 
in Paris, gift of the 'T'aglioni heirs. The prints n1ade f ron1 these Ol] 
paintings durjng 1835 arc both sho,vn: the C[lnzi portrah, litho-
graphed by Charles Fran~oi.s lvlayer (d~ 1849) and the 1nezzotint of 
the double portrait. ~fhis ]attcr ,vork occasioned reductions,. Luth 
English and An1crican~ in \vhich the title of the baHct appeared as 
1 tJe A1ountaiu S..r1lph. l,vo British pol 1 ti cal caricaLures n1ake use of the 
satne scene .. In the first, the Duke of \Ve11ington hovers behind the 
chair of Ja1ncs 1 ,vhilc Daniel ()'(:onncH, the great Catholic cn1ancj-
prltor, kneels ucfore hin1. In the other poJit.ical cadcat nre, o~Connell 
appears as the hero., Donald {the J arnes of the origjna1 bal1et). The 
ne,v sy] phidc is I-Icr August .i\1ajcsty, \lictorja 1-lcgina. In addition 
to the traditional orb and scepter, her attire includes a short baHet 
tutu as she stands in steely arabesque on ful1 pointc on a cloud. 

The iconography \vas nO\\' enriched by five 1dentica] variants of 
Grcvcdon's portrait of TagJioni (1831) ,vith a tulle boa encircling her 
neck, and her repertoire ,vas no,v even stronger \\'hh its four sue-
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ccssful \vork8. In ,tddition to the ne\v roles in J\/athnlie and la Re-volte 
nu serail, there ,vcrc the t\vo 1najor, pcrn1ancnt \VOrks, la Ba_yadi:rc and 
la SJ~lphidc~ Hoth of the ]attcr \Vere rendered hy Cha Jon and lit ho-
graphed by I .,ane. Their Rnynde:re ,vhich is supposed to have been her 
favorite ] ikcncss of hersc]f, ,vc have noted before. Their Sylphitlr., 
dated J J anu.ary 18 36, shrnvs her floating in a cioud over a rose bush. 
Still another Sylpbide ,vas published in Paris, just bcf ore t on 16 
J)ccembcr 18 3 5. It actua Uy is the Chalan-I .-ra ne JJa_yadere ,vjth a nc,v 
title fron1 the no\v 1nore popular la i.~)'lphide. Ta.g]ioni ,vas tru]y the 
avatar of her most succcssfu] role+ 

But a 11 ,vas not cu logy! 1~hackcra y 's 1'tributcn to ~faglioni ,vas a 
caustic series of eight cadcntures, Flare et leJJhyr, llallei A~ylhologique 
par Thtopbile \~0gslo}J, of ,vhich ,ve sho\v three and the title page. \~1e 
tnay be Han1nscd/~ but the baUerinal like Queen \'ictoria, could noL 
have been~ "rhcse lithographs by the great Brjtish novelist appeared 
on 1 l\1arch 1836, cxacdy t,vo n1onths after the (]1alon-Lanc i.~)1lphide~ 

"f he reputation of her succcssf u] 1.Jal1cts ,vas so strong that even 
several disaster~ could be quickly forgotten~ In 1\flarch 1834 London 
,vitncsscd Sire lluon Ott le C'or c11cha11te. Jcirst n1ountcd for i\11aric\ 
benefit perforrnancc that season, il \Vas perf orn1ed only t ,vice. _1\ 
sin1Har P=iris benefit sa\v Rresilia (or llrizilia) ou lu 1t~i!Ju des ft1n n1es (S 
Apri] 1835)T Five perf ortnances finished that ru1L Philippe, ho\reveri 
mounted it again in London, as A1azila (29 J unc)r ... fhree further 
]Jriti sh pcrf orn1a nces \Vere enough+ 'fl) ere \vas, ho,vcvcr, no gap j n 
J\1arie's perf orn1ing. A S..;•lphide~ u llt~yadere, or n Re-volte could al,vays 
balance the unsucc::e.ssf u] ballets and fil] the opera hou~e. 

()nly one event could no,v halt Taglioni's career~ pregnancy~ She 
had rnarried (=01nte Alfred Gi]bert de \ 1oisins (1800-1863) at St. 
Pancras (]1urch, I.nndon,. on 14 July 1832. I-lis n1istreaunent of her 
included desertion for a six~n1onth visit to his brother in Constanti-
nople. A short reconciliation in the spring of 1835 did not necessarily 
lead to the pregnancy~ the paternity of ncjthcr of '"laglioni's children 
could bear scrutiny. Her 1nal au gcuau ,vas soon to become the usual 
circun1locu1ion atnong dancers for pregnancy. 1-Ier last: perforrnancc 
,vas jn la S)Iphide on 19 ()ctobcr 1835. ()n 30 i\1arch 1836 a daughter 
,vas born, l~ugcnic-lvlaric-l~d,vigc. \Vhilc the other pren1~erc danseuse 
of the Opera, l1~anny l~lsslcr ( 1810-1884)~ \Vas initiating her n\ajor ro]e 
- the Spanish dnncer l1~lorindc ,vho dances the cachucha in le Diab/e 
bo;teu.t~ (1 June 1836) - Tag]ioni continued her convalescence and 
prepared to rcsun1c her career. ·. 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXXII, Number 2 (Spring
1984), 

122 1-larvard libra,y Bulletiu 
/J1 !J)ilphidc., both the bal1ct and its personification, reappeared on 

10 August. ''E11e n repris tous ses 1noyens,'1 \Vrote her father. Six 
\\'eeks ]atcr \V3S the prc111icre of the ]asr ba11ct she created at the 
Open1, /(I /f°i/Je du /Janubc (21 Scptcn1ucr 183 6)~ the first balJct ~c;orc 
for Paris by Ado]phe i\dan1 ( 1803-1856), future cornposer of Giselle. 
1\ n1ajor crjtic ex plained that .. 1 agl ioni, having alrcad y accon1plishcd 
the conquest of the air~ TIO\\' had done the snn1e for the ,vaters .. Fe\ver 
than five ,vecks l~tcr, as lhc ballet neared its tenth perforn1ance, t,vo 
i\1 ::1 rtinct p 1 a tcs a ppca red. i\Jophc pjcturcd her en,·eloped in ri Jong 
cape, and the \ve11-kno,vn Gavarni ( 1804-1866} dre\v t\l'O designs for 
a scrjcs of costu1nc plates sj n1i]ar to the l\1artj net /)et ilc galerie dra-
tnnt iqac: It .•11usfc de tOJtunu·s. 

During her Inst n1 onths at the Opera, l\1a rie 1aglioni a pp cared in 
the \\··ho]c of her repertoire, playjng "]a naYadc" (27 1\1arch 1837} and 
1'1 a Na po1iu1intt~ ( 14 April), :1 \VC] I as perforini ng in the I onger ,vorks~ 
I-Icr fnrc\veB benefit perfor1nance took place on 22 April 1837 and 
finished r1t n1idnight on the day of her thirty-third uirthday. Of her 
fifteen-year career, nine had been spent at the Opera. ()n]y ten n1orc 
years rcrna incd. l~hc a ud iencc at her benefit sa\v Act I of la Ba_yadere 
as ,vell a~ a conlp]ctc !:J)1/phide~ l n addition, in the Bal de Gustavet the 
popular divcrrjssc1nenr by her father in the Scribc-r\ubcr opera Gus-
tave ! I I nu le fir!/ n1asque (prcm icred in J 8 3 3 ), she perf or,ned a cbnsse de 
Diauc to n1usic spccjally con1posed hy 1\uhcr. I Icr brother JJau] and 
his \\1if c, ,vho had con1c fron1 Berl in for the benefit, da need the Pas 
styrieJ1 \Vhlch they had pcrforrned seven1l tin1es nt the Opera ear1ier . 
.. l~hc cnorrnous sun1 of 361 970 francs ,vas realized. Forn1cr1y, ·1agljon1 
had l>ccn but a l~rcnch danseuse ,vhu pcrforn1ed occasionally in 1...ondon 
or Berlin as ,ve]] as at the Opera. She \vou]d no\v be a perjpatctic 
j ntcrna tiona] star. 

Paris had already occn provided \Vith a specj3] souvenir of the 
departing ballerina. Jean-Auguste Barre (1811-1896) hnd pre\•jous]y 
rnade a statuette of Fanny Elssler's cachucha. No\,\ in the spring of 
l 83 7, a sequel to it, Tng1ioni in la L~ylphide, ,.,.1as prepared in both 
blscuit and bronze. '"rhc perfect role no\v ,\ 1as captured in tangjble 
fortn. Fron1 it, AchH]e T)e\i·ria (1800--[ 857) drc\, 1 a second cxan1plc. 
His lithograph,. like the Harre statuette,. sho,\·s her barefooted, in a 
graud jetf. de-van! bct\veen rose bushes. '"fhc aerial flight~ ,vhich ,vas 
irnpossiule to Barre's n1edinrn., \\·tlS sho\Vll in Devcria's. ~rhc perfect 
rol c had found its perfect icon. 
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l nuned i a tel y nf tcr Taglioni'.s benefit and f are\vell i Paris hecainc 
a,varc of its loss. L'Artistc, the art ·nc\vspapcr-n1agazinc, pub]ishcd 
.l\lophc'~ print of the 11arrc statuette+ J anct-Langc used l)cvcria's 
adapL~111on of the sarnc statuette lo sho,v 1~1glioni's grnndjrtf bet,veen 
the rose bushes, but \\'l th her hands cl a sped do\vn. · fhis ,vas used for 
.sheet n1 usic co\ .. ers 1 3S \VeU as separately. J\1 ost i1npnrtant \\-"as a Jovel y 
portrait by Zephirin Belliard (b. 1798). It ,vas 1ithographed for inclu-
sion in his Cllebritfs co111e111porai11es lithlJgraphices par 111aurin ct Bclliturl. 
The separately issued prints~ Taglioni\; dated f ronl 2 J unc 18 3 7, 1 n ter 
appeared together in one volurnc ( I 842). ()nly four \\ 101nen \Vere 
included a111ong the n1any notal>Jc men: i\1aric-An1clic, queen of the 
French; her da ughtcr the q uecn of the llclgians; !vlada n1c Adela rdc, 
and ~Iaglion1. 1,he "gueen of the Opera n appeared tn a very select 
con1pany! I\·1ost i1nportant is the likeness. ~rhc pursed n1outht the 
don1ed f orchcad, the sloping shoulders arc al1 Yery pron1incnt in this 
exceptionally lif e-likc portrait. A reduced \'arinnt of it i published hy 
Soetcns and Son at ~r he 1-f ague i a pp:1rcntl y is the on] y Dutch print 
of Tag1ioni. 

\\/hen the -Jaglioni fan1i1y ]cft Paris, they proceeded to Roucn for 
three perforn1anccs nnd then to London for a full season at l)rury 
I .,ane. The f atnily ,vas lo receive 1: 150 per perforrnance from Ji\lfred 
Bunn, the d ircctor, and a series of Sylph ides and lla;rnderes continued 
throughout l~1ay and June. \\'hen Bunn stopped paying then,, they 

. !,topped dancing in I~ondon and perf orn1ed briefly in l_.,iverpool and 
i\~lanchcstcr. · I "'hi~ 1...-ondon season \Vitncs~cd the publication of a tiny 
ill usLra ted album of flute solos~ Six· GeH1s de !itdle.t. 1 ~he coHcction is 
extre1nc1 y rare; there is a pparcntl y not even a copy in the Ilritish 
Library. Family n1cn1bcrs appear in five of the lithographst lvlaric in 
only four of theni+ One is a flayadcrc sha\vl dance ,vhich ,vas adapted 
later as a sheet 1nusic co,·cr. ']lH~rc is a Flore vari~nl tit led la ~}1lj,hide, 
plus t\\'O Jo,Tcl y pas de 1/c_ux ,vith P3 u 1 "f he first pas ,le deu:r, in ,vhich 
they appear on a terrace ,vith a Greek te1nplc on a hiH in the back-
ground, is not recorded clsc,vhere. The second, a pas de deu1~ fro1n la 
Sylphide~ is one of the n1ost beautiful sou\~cnirs of that ba1lct. It ser\'ed 
as prototype for several British sheet n1u sic covers t including one for 
the series -uneauties of the Ballet.'~ (It ,vas no~ 3 in that group, and a 
variant of '"faglioniJs sha,v1 dance ,vas no. 2 .) The print of the Tag]ioni 
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pas de deu:r ended its career in \lienna n1istitlcd as Fanny Cerrito and 
Gustavo C~arcy! · 

Further evidence of JJ1ndon's fascination ,vith the dancer is the 
Taglioni lVindsor Coach, a nc\v public conveyance that narro,vcd the 
travc] tin1c bet,veen J...ondon and \\lindsor to t,vo hours [Ind ,vns 
nan1ed in honor of her ]ightness of foot. A lithograph of the coach, 
con1plctc ,vith tht figure of the Chalon }/Jore in the m idd]e of the title. 
,vas fir.(;jt published on 10 Septcrnbcr 1837 By that time., .i\1aric had 
passed through Bcr1in., danced at Potsdft111 at the particukir request 
of the king of Prussia, and ,vas in SL Petersburg pre pad ng for the 
first of her Russian seasons. The contract for appearances there had 
been signed ]ate the previous Fc\Jru,iry, and its conditions \\'ere 
princc1y~ Ji'ifty pcrforn1anccs in the season \Vere Lo include t,vo ben-
efits for herself and a third for her father. Since her single farc\vcl1 
benefit pcrforn1ancc in I >aris ht1 d brought h~r n1orc thri n her tot a] 
sahtry fur her firsl three years at the Opera, the .financial prospect of 
the Russian seasons becon1es c]ear. 

~lagl ion i's first a ppcara nee :1t the Bo]shoi l"'heatre in the capital of 
AH the Russias took pl ace on 6/18 Septen1ber 183 7. 9 Pnrn1enia JvHgel 
,vritcs that 3,000 prints of ']aglioni ,vcrc di strj butcd in response to 
her i rn n1ense u ccess. 10 l\1ige1 ,vonders ,,,hat happened to then1; ,ve 
also 111ay ,vonder ,vhere lhey ca1ne fron1. So]oviev., Lhe eadiesL hiog-
ra phcr of 1\1a ric 'I ag] ioni jn the t\\Tnticth century ( 1912), lists a variant 
of the Grcvedon portrait (l 831) titled in Russian and dated 1837 (his 
iconography no. 57). I have never .seen it. But a kno\vn Russian print 
is cxh i oitcd here, a variant of the llcHiard portrait \l'ith slight changes 
in the top of her bodice. Above her portrait is the notationJ Re·vt1e 
el raugcre. Although this portrait ]ooks J ikc other French portrait lith-
ographs of tht pcrjod, th~ Re·vue efrtlU!f(Ff dt· la littfrature, des thet1lresJ 
et des arls in fact" ,vas a St. Petersburg perjodicaL 

Fron1 Scptctnbcr until Chrjstmas, -~fag1ioni danced la l~ 11lphide eight 
ti n1cs la Bt~)wdire sit\'., and la Rfvolte tlll sfrail and Jlobert le diable five 
tin1es each. AH these ,vorks had prev·iously been perfor1ned in St. 
Petersburg by other dancers" ~o the dances ,vere a]read y kno,vn, 
No,v the origina] creator of each role presented it herself. For her 

9 The-re-wert t\ 1:c::h·e (bys dtffrrc[1C~ uCh\"Ccn th~ Grcgorfan c::1!cmbr and the Russo-
Ju fom caknd;:ff. 

10 P~rmcr.iirt J.~-1 igd i Great Ballet Prints of J!x Ro,mmtiC' Era (t\1cw York: Do,..·eri 1981), p. 
]03. 
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first benefit pcrforn1ancc (20 l)tcen1bcr/l January), .~he presented la 
f'il/c du J)nuube in its Russian prcn1iere; tota] receipts ,vcrc inure than 
25 .,000 roubles. It turned out to be the n1ost popular balJet of the first 
St. Petersburg sea son, \Vith eighteen performances. I ts greatest sou-
venir, the finest of the l{u s sian prints of l'aglioni., unfortunatcl r~ is 
not in the present exhibit ion .. Nci1 her is 11 in .any 1\,ncric.::an or \\.·estcrn 
Europenn collection k1Hnvn to tnc. \\,7hen it \V3S published in Beau-
n1ont and S it,vcll, it ,va~ c'upicd f rotn a l{ussian book (thci r no. 3 l 
plate no. 4); Cyril Tieaun1ont had never seen it either. Uut, ,ve do have 
others published clsc\\~hcrc at roughly the sainc ti1nc. ()n 8 ()ctoher 
18 :l 7 J>ari s i s~ued a very curjuu:-; thrce-q uarter length porrrait, ,vi th 
a closed fan held do,\Jn in her left hand. It \Vas dra\\·n hy Firn1in 
Salabcrt, a pupil of Ingres, \vho had just portrayed Fanny E:lsslcr., 
both alone n nd \Vit h her sister Therese. The beginning of the nc,v 
year ,vitncsscd l~rcnch variants of the (:halon-Lane Bayadcre and Flare 
(titled la Sylpbidc)~ In I~bruary an even n1urc curious variant \Vas 
published, reilecling ne\VS of Tag1ion1 's supposed loss of strength and 
prenuuure ~ging. Based on the Deveria adaptation of the Barre statu-
ette, the portrait no,v sh<nvcd her face son1c,vhat f u lier and softened~ 
the roses 1' her f ect have lost their hloom as \,·ell, and their ]eaves 
have fallen fronl the bushes. Chaffce'.ls French catalogue suggests that 
the print \,ta s a sou vcnir of her J>Hris f arc,vel] in 1844. 11 • 1 ·hc register 
of the Oepot 1egal at the Ilibliotheque Naliona[e establishes an exact· 
dating, 6 Ji'cbruary I 8 3 8. 

\V.hi ! c Jla ris eel eh rated its ab.sent syiphide, St. Petcrsbn rg sa,v her 
second bcncfi t of this first season. A nc\V ba] let l 11'1 iranda ou !t1 ]\/aufrage 
,vas danced for the first of only four pcrforn1ances~ Jlut 29,000 roub]cs 
\Vere added lo S\velling coff ers 1 and the royal f anlil y presented her 
,vith a (]oral branch of turquoises and dian1onds in the forn1 off orget-
n1c-nuts. Included in A1iranda ,vas the cho~~se de J)ianc \vhich she had 
perforn1ed at her Paris fi1.rc\veH. The ballet ,vas Jater presenled in 
l .. ondon during the sun1n1er for a fe,v n1ore perfor1nances, then faded 
a\vay. 

Tag]ionils last Russian appearance of the season ,vas 13/25 February 
18 3 8 in the npa rtn1en ts of the cn1press at the roya 1 pa]<1cc. She danced 
t~1e cachucha, not once, but t\\'ice, in response to the thunderous 

1 l Gt.'{)rgc Chnflcc:::! "Thrl"C ur Four Graces: A c~nH::r,arr Sa.h·ot /J;JJ!l:f' brdr:r,, 3 ( I 9-t4), 
136~211. 
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i\·taric Tag~ ioni and Paul lagl~oni in th~ pas de dc:ux from la .~)•/phide. 
London, [ l 8 3 7 ?]. 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXXII, Number 2
(Spring 1984), 

J111ages of 1\1arie Tnglioni 12i 

applause. (She had first presented it at the third perrorn1ance of 
A1innula for her falher\~ benefit 31 January/ 12 February.) The 
cn,press, \vho ,vatched laglioni's preparations in her dressing roon1., 
rcn1ovcd a di an1ond and turq uoi sr bracelet f ron1 her O\\'n ,vrj st to 
place on that of the danseuse. Choreographing and perfonning such n 
character dance~ as the ba1lcticizcd national dances ,vcrc called~ 
brought J)hil i ppc and i'vJ arj e into direct com pet it ion \Vi th ]iann y El ss-
]er. J-lo\\·'cvcr1 their interest in these drinccs continued. ()n the Lrip 
back to the \Vcstl during a period of five pcrfurn1anccs in \Varsa\vl 
· faglioni ]carnc<.I an authentic Polish n1azurka and had a na tiona 1 
costun1e ,nnde in Cn1co\v .. 

Stopping in \Iicnnaj J\1aric signed a contract to perform there the 
f 0110\1.-·ing year ~nd n1et the director of l'\1ilan ,s I.Ja Scala. She contin-
ued on to Paris, attended a benefit pcrf orn1ancc for Fanny Elss1er at 
the ()pcra~ and \Vent on to London for a season at 1-lcr i\.-iajcstyls 
Theatre at. the ti,ne of Queen \ 1ictoria's coronaLion. Taglioni"'s first 
perforn1ance ,vas a pas de deux ,rith Antonio Guerra in the opera 
Pllrisina. 1 t \,·as label cd the J1nf des ditnnauts because of the quantity of · 
H.ussian je\vels she Vlore on stage. She danced her ne,vly ]earned 
1T1azurka (Fanny Elsslcr reputedly sa\\' it!) and presented 1l-1ira11da for 
her London benefit. The nC\V ba1lcl lasted an even shorter tin1c than 
it had in St.. Petersburg. Of iconogrnphic irnportanc:e this sun1rner 
,vns the Parj s publication of a portrait in the series Galeric de In Prcrse 
(29 i\·lay 18 3 8 ). J t appeared again ,vhcn the series ,vas reissued in one 
vol1une in January 1839. L.ike the nellinrd lithograph the previous 
year, it j5 an cxcc1lcnt likeness. 
+ 

At the end of her first Russian season Tag]ioni had signed a contract 
for four additional seasons. The tcrrns ,vcrc a basic sa]ary of 40,000 
roub]cs, p]us l ~000 n1orc each time she pcrforn1cd; t\vo benefits for 
her and another for her father; and t,vo TTC\V baHets to bt: muuntcd 
each season. The 1837-1838 season had featured la Pille du /Jan11/Je; 
no\v 183 8-1839 started ,vith fourteen pcrfunnanccs of la 5,)rlphidc. 
l~hc ne,v ba1Jcts of the season ,vcre dranunic opposites: the three-act 
la Gitaua (2 3 t,lovcrnbcr/5 Dccc1nhcr 1838t introduced for her first 
benefit! \'\1as tu bccon1c her sccund n1ajur vehicle. ~rhc other nc,v 
bal]et, la Creole"/ ,vas a fiasco and received only t,vo perforn1ances. Jt 
contained one bonust ho,vcvcr., a rc:a] l{ussian dance that \Vas ]atcr 
inserted into la (ii1a11a. There appear to have been no ne\v Russian 
prints this year. 
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Such \\'as not the case during the t"·o n1onths in \lienna. There, 
on the san1c stage ,vhcrc she had begun her career aln1ost seventeen 
years ear]ier, she con1nlanded 2,500 fr~ncs per perforn1ance, a pre-
vious]y unheard-of sun1, and prints poured fron1 the Austrian presses. 
La Gitn11a ,vas too nc\r, so the Viennese saH' It, //i/Je d11 J)auuhc (her 
first perfor1nance 2 April 1839) and la Sylphide. Four days later, the 
1'hcaterzcitung issued as c·os111n1c Bild no. 67 1 ,l1aric 1aglioni air .. \~ylpb;de. 
It. ,vns, ho,vever, the Chalun l 1'lore, reversed, "'ith ninny changes. 
"!\-Text ,vas a fine portrait by Josef Kriehuher ( 1800-1876). l~he ]ikeness 
.s uggcsts a ca]cu [atj ng bu si ness,von1an. '"fhcrc \Vere also t\vu diff crcnt 
prjnts sho,\··ing lo f'i/lc du Danubt. "l''hc one exhibited is aln1ost idcn-
tica1 to that puh]ished in Paris shorLly after the original French pre-
1nicrc of the Lal1ct three years before. A \ 1icnncsc p1aybi11 for a 
pcrforn1ance of the san1c ba1let rilso is exhibited. 1~he finest of the 
\1 icnnese ga Hcry is the ,,_\)rlpbide in a lo\v al I i111de de1va111 by Johann 
J\1 cpon1u k Geiger ( l 805-1880). J ndecd, it is the finest 1 ikeness of 
Taglioni pul1lishcd in the Gcnnan-speaking ,vorld, \\ 1hen she ended 
her \F~ cnncsc pcrforn1anccs for 18 39 \Vith f orty-t,vo cu rta 1 n calls I the 
hor~es ,vere unhitched fron1 her carrjagc, to be replaced by adoring 
1nale fansa 

i\1 ext ,vas London t ,vhich included the tnountj ng of la (;itana in a 
reduced \·ersion. On the day of her London opening at Her i\1a jesty's 
Theatre ( 1 June 18 3 9), the first Italian print of Taglioni \\'as issued in 
N ~ples, a city ,vherc she \l'as never to perform. JJofiortilJUJ J>iltfJJ'f~sco, 
a Neapolitan ,veekly ne,vspaper thal }uid begun publication in August: 
1836, no,v began to issue a supp]cn1ent every other \Vcck. It ,vas 
called Lo A1oda and \vas to include a lithograph of so1ne celebrity in 
each issue. The first celebrity to be so honored ,vas i\11arie Taglioni. 
I Icr Jikencss ,vas taken fron1 a prjnt by Julien \vhich had first been 
pub] ishcd in 18 2 8. I tali an recognition had been slo,v in con1ing, but 
h \Vas no\\' to increase r~1pidl y. 

"f1-1E SECOND GR.EAT Rcn.F. 

la Gitana~ introduced in St. J)etershurg (2 3 Noven1bcr/5 Dcccn1ber 
1838), ,vas soon to l1econ1c ·1:1glioni~s second most itnportant baJlctj 
it ,vas performed fifty-nine ti1nes during the last four ]{ussian seasons. 
In London it premiered 6 J unc 1839 and ,va.s repeated durjng that 
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year and in 1839, 1840, and 184 L Later seasons as ,vcl] included the 
production, although not ahvays ,vith Taglioni. L,a Gitnua also bccan1c 
the major \VOrk of the spd ng season of l 841 at La Scala. '"r he icon-
ography of this in1portant ro]c is exceeded in YarieLy and richness 
only by that of '{la sylph i<lc~'' 

The three acts of the ballet are 1nore con-iplex than the t\fO ~cts of 
the earlier ,,,ork. In n prologue ~even-year~old L .. aurctta~ daughter of 
a Spanish duke, is ]earning a dance to pcrforn1 at her mother's birth~ 
d2y party. She is abducted by the leader of a band of gypsies. Ten 
years Jater at a fair in Nizhnii-Novgorod, the heroine dances a n1a7.,ur-
ka, then accepts the bouquet thro,vn to her by the governor's son 
I van. lVhen l he governor threat ens to arrc!=it the I eader of the gypsies~ 
he escapes and takes ,vith hin1 the gypsy gir1. In Act II Ivan, \vho 
has follo\ved the tra.il of his beloved (scene 1) back to Catalonia,. finds 
the can1p (scene 2) ,vhcrc Lauretta pcrforn1s a gypsy dance. She and 
Ivan ackno,vledgc their lu\'c, and he agrees to join the gypsy b~nd~ 
Act I I I, scene 1, rctu rns to the Andalusia of the prologue. J Alu rctta 
finally rcn1cn1Lcrs her past and is recognized by her parents. A hnll-
roon1 \vith a fancv-dress ba11 (Act 111, scene 2) features the dance that ... 
the child Lauretta ,vas to have perfonned so tnany years before. The 
loYer.~ are reunited. The ,\·hole is .an excellent framc\vork fur uniim-
itcd l \Taricd natiuna 1 dances and a ,vidc range of drani a tic si tualions. 

Fanny Elssler had originally ]aid clain1 to supren1acy in character 
dancing j n le Diable boitcu.r ( 18 3 6) \Vith its cachucha. I-1 er vo] upu1011 ~· 
flaunting of the pelvis in a pseudo-Span1 sh sty ]e had made history. 
No,v, ahnost t,vo and a half years later, lvlarjc Tag11oni in la Git(lna 
\\'HS to accept the Elsslcr challenge. Her physical range of n1ovcn1cnt 
1night not inc] ude the abandon of the younger \ 1 iennese, but her 
n1orc n1utc<l style \Vas pleasing, and she ,vas tcchnica 11 y \vcH-trained 
for the task. Furthern1ore, she ,vus too sensible to compete directly! 
'lag] ioni \\'as a danseuse ,vho could act; E] sslcr, an actress ,vho \\•as a 
very good dancer. )-i=isslerts Jo G)'flSy,, in three nets, \vith its fa1nous 
cracovicnnc~ had opened at the Opera on 29 January 1839l seven 
\veeks aflcr Tag1ioni's Russian Gitnna. No,v J .. ondon becan1e the scene 
of the first part of the campaign. Elss]cr's &),psy prenliered there on 
2 5 ] u 1 y., once nga1 n only seven ,veeks after T.aglioni's. Rega rd Jess of 
pcr~ona] preferences for the 1 aglioni or the Elssler ba1le1,. in one 
respect la Gitana ,vas in finitcl y n1ore in1 portanl than la C.,yJny. rhat 
,,,as in the field of perf or1nance souvenirs. 



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume XXXII, Number 2 (Spring
1984), 

130 I J,1rcuard l..ihra1y JJul/eJiJJ 
In Ju] y the first" of t\\ 1U con1pan ion prj nts by Bou \'ier \\·as pu bli.shed~ 

the A1nzur/.:a danced at the fair in Nizhnij-NovgorotL ~fhc second, 
the S panjs!1 G'ips~v LJnuce of 1\ct JI, scene 2., sho,vs in the background 
the brjdge over the rav jnc that La urctta had crossed ,vhi]c she 
drcan1ed of J van. · J 'his second print is undaLe<l hut c3nnot be nnu.:h 
]at.er than lhe first. \,l_ Kohler prjnted both, and Thon1as J\1-cLean 
pu bJishcd thcn1. (Elsslcr, ho\VC\Tcr, <lid ha vc a kind of revenge. · rhc 
depictton nf Taglioni in the first of these Bou \1icr prj nts ,vas pi rated, 
the face unchanged, as an 1\n1crican sheet 1nusic.: cover for Elss]er\; 
1\'e·w Su1oleHskn pu hli shed in Phi I adel phi a.) 

ln1rncdiatcly .. la Gitana provjded subjecLs for sh~er. 111usic covers. 
The n1;1zurka at the fair of Nizhnij-?\ 1ovgorod appeared as nu. 13 of 
the series Beauties of the /]{,//et. ]t is one of Lhe very f e\v prints of 
Taglioni \rhere she is 1rlheled c'A·lad~1ne." 1"'herc is no possibi]ity of 
the ref crcncc being to her sjstcr-in-Ja,v~ !\ n1a] ia, instead., for J\ n1al ia 
never pcrf orn1ed t.he role in I_.ondon. 

A very loose .adaptation of the second of the Oouvjer prints, the 
Gipsf:)' fJancc., soon becanle the prototype for a ]argc nulnbcr of other 
sheet n1usjc coYcrs. 'l'hcrc ,vcrc 3t least five separate oncsi including 
the only printed souvenir of Tag]ioni fro111 Portuga]. l~hc bridge 
rcnutins in the background~ but the ravine it span~ no\v features :i 

lone pine lrec appearing through the n1i st of the \Vatcrfa1l. In the 
origina] this ,vat"crfa 11 \\'ilS f u 11 y visih]e. NO\\\ it is pa rti a] l y obscured 
by the dancing figure of ~c1n gitana.t' --rhe original Lauretta posed in 
poi111e ten due croisee derricrt'+ J nstead, the sheet n1u sic covers shon-' her 
n10\-ring f or\vard in her d a nee. 1\vo or these \Vere in the exhibit ion 
- an Eng]ish one for La (;i1ana (1'he /\le-iv C,"achoucha) uy C. \·V. Glover 
and an A n1crjcan one, La A--lazurka 1 )11J1ct~d in In Gilonn by the s2 n1e 
Glorcr, )j111ographcd by Nathaniel (:urrjcr ( 1813-1888). Later 1\n1crj-
can music ,vas to feature the san1e pose titled CiTag1ioni and Eis.sler's 
Da nccs t "·ith Elss]cr's head su bstitutcd for · J i1gl ioni~.s 8 nd the \Va ter-
f aU nnu.:h higher. 

To con1pJicate niatters further, the titJc la Gitana (11/Je f•/eu, lTach-
oucha) ,vas also u scd for a <.:On1 p1tte1 y different scene in a garden ,vi lh 
the jets: of a playing fountain in the rear. 1 .. hc con1p]ex scenet \vith 
many sub.sidi::1ry figures., is frarned by an elaborate fan-shape \Vith 
dctaacd scroH borders+ It cxi~t::; in bolh English and An1erican var-
iants and lists Taglioni's 11Gr;ind Bal1ct la Gfr(lua ·at Her !viajesty\.;; 
"rheatre-The Courts of Pa.ris & St. Petersburg.n ()thcr A1ncrjcan 
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Ycrsions give the nan1c of I~lssicr ,vith the san1c subtitling, hut she 
luid yet to appca r in R.ussja 

Al] \\13S not adaptation. '"rhc original Bouvier print of the · c;ipsey 
/Janee ,vas used hy \\'~ & 1-1. Cave in J\t1a nchester for a. hori1.ontal print 
of \Vhich I kno"' on 1 y the prcst;nt "proof" copy. It is a. rarity--on 1 y 
one oft ,\~o non-London prints fro1n Lhe Rrj l 1 sh Isl es. J\1i a nchcsttr sa,,} 
la Gitana just nfter the 1-~ondon season in 1839. 1-hc exhibition inc]ud-
ed the playhi11 of one of the early London perforn1c-1nces, 11 June 
1839, and unc frun1 the "fhcatrc lluyal~ i\·1anchcster, 22 July 18 39~ 

The third Russian season in St. Petersburg \vitnessed ndditiona} 
pcrf or1nanccs of la Git ana and the t\\'O ne,v ha 1 lets re'luired by Tag-
HonPs contract. l'On1bre, in three acts nnd seyen scenes. (22 Novcn1her/ 
4 Dccelnher 18 39) i ,vas a great success; PEru1ne11r de n1er (2 8 January/ 
9 Fehru a ry l 840), a pi rate story, to a score by Ado]phc Ad an1 ,vho 
can1e cs pecia 1 ly to St. Peters burg in October to ,\ 1ri te and rehearse it~ 
Jess su .. / .. n Gitrou, ,vas, of c.:oursci TIO\\' a permancnl part of the ·1aglioni 
repertoire. It \Vas pcrfor1ncd several tin1cs in \ 1 ienna during the spring 
of 1840, and 13ouvier~s t,vo prints f ron1 the previous July no,v found 
Austrian variants. l~he 1l1azurlrn ,vas reduced j n ~ize~ the Gips~y /)a11ce1 

lithogrnphed by Blau,. appeared in t,vo different versions~ But before 
Taglioni had even left Russia for the \Vest, I.r0ndon again had pro-
duced a n1ajor icon of the ballet. In February 1840 a lithograph 
appeared "Dedicated by pern1ission Lo I-Ier Royal I-lighness the })rin-
ccss 1\ ugusta of C:an1 brjdgci~ by En1n1a Soy er, then on 1 y t,vent y-six. 
h·1adanie Soy er ( 1813-1842), as Eliza beth Ernn1a J onc~1 had begun 
her c~rccr in portraiture by exhibiting at the H.oyal Acaderny at age 
ten. J-\s pro] i fie as she ,vas precocio11.'; 1 she painted se"cral hu ndrcd 
portraits during her brief lifetime. 'T'hc original painting of her Tag-
Jioni Gitano is in a private co]lection in L,ondon. The 1ithograph fton1 
it \vas dra,l'n on stone by llichard Jan1es Lane, C:halon1s fnvorite 
Hthographer. This makes the third hnportant print fron1 the sa1nc 
ha Uct; others ,vcrc to appear short]y. 

i\. London season of fourteen f)erforn1ances included both la Gita1u1 
and /'(Jn1bre, thr St. J)ctcrs burg success of the previous ,vinter. I ts 
pren1iere at I-Ier lvlajesty's Thentre ( 18 June l 840) occasioned another 
great "f"aglioni icon~ even before a llussjan souvenir of the ballet 
appeared. Taglioni stands in arabesque on a rose hush. No ,vundcr 
her p2rtner An_tonio Guerra srands in ~l\ve .. 

La G'frana occasioned not one, hut t\vo, London prjnts in the 1840 
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season, although they arc not a.s \veil knO\\'n as the Bouvier pair of 
the preceding ycaL N ci thcr appears in the llcau n1on t and Sit\vcH 
lists; one of 1hen1 ,vas not even included in Chrrff ee's catnlogue of 
Eng]ish ballet prints. Ed,vin Dalton Sn1ith (L. 1800) prepared the 
designs, nnd '''eld Tnylor liLhographed Lhe,n, the dale of issue being 
12 Ju nc 1840. '] ~he rfagliuni prj nts ,vh ich a re pendants are exhibited 
together here for the first tin1c. 

But all \Va.s not la GilnJ1t1. ,A,. l.,ondon ''penny plain, t\\'opence co]-
ourcd''-111ark's 1l1i11iilture J>or/;·aits-had inc]udcd tr, !J)ilphide in Sep-
tcn1ber 18 3 9 and it \\'HS in tha l favorite bal 1et r.hat Taglioni reappenred 
in Paris for t\vo of her four French perf onnanccs bct,vccn 17 and 26 
Ju]y 1840. She aJso danced le DifN el h1 haJtttlcrf. These t,vo \Vurks 
\Vere already in the Opera repertoire as ,vas la Fi/le du Danube, Act 
11, in ,vhich she appeared for her final benefit pcrforn1ancc. On these 
sa n1e occasions she also d a need in the pa.'; de t rofr from tOn1brc t \"ice 
and) once, at the benefit, in the Spanish dance fron1 la Gitana~ for 
,vhich nt,v n1usic ,vas prepared by Auber. 

Three French prints attest to these four performances in Paris. On 
9 Scptc1nbcr a very .sn1aU scene f ron1 the Bayadere sho"'cd her ,vith 
the t~nur-hcru ,vhu ,vas caHcd ul'inc:onnu.n I-le lS .singing: '1e t 'offenst: 
... E .. h hien par an1ide_,, 1--Ieretof ore, the print has been assigned to 
car1icr pcrfonnanccs. The suggestion that the tenor n1ust be ./\do]phc 
Nourrit is ncgaLed by the dating on the copy of the pdnt jn the 
liurary of the ()perar Nourrit Jeft the Opera in 1837; thcrcforct the 
singer n1u~t uc 1\]cxis Dupont. I .. ater in September there \Vas a 
dcpictjon of lag] ion i as 1']:l Sy] phidc/' full of con vol utcd ]j ncs and 
fussy rioLons, ,vhich is not inc1udcd here. The separate issue of her 
as ~"la sylphidc,n ,vhich had hccn published the previous year, 
appeared in La Gnlerif des artistes dr11n1atiques in book forn1 in 1841 

C1osc in time to these .sccure]y dated exatnp1es is a ]ovely sheet 
n1usic cover to ' 1Lcs (~ontcn1poraincs~Quatrc Quadrilles par N. 
1..oui s .'' Ji'our cosrun1cd danseuses are sho,vn in the centra] rectangle of 
the horizontal picture. And four fi1'·st n3111es appear in the four cor-
ners: l\1 nric, i\1 ath al 1c, Pau Ii nc, Fanny. '"l ng]joni, I~itzJ runes, 1~eroux, 
and Elssler 1na y have been in1 plied, but it is l\1aric lag]joni \\1ho 
appears both as "]a sy]phidc" and, again, as l\1athalie in the b~illet of 
that name. 

\\'hile these Paris souvenirs ,vcre a ppea ring 1 the ha 1 lerina ,vas back 
in Russja for her fourth season and t,vu nc\v ba1lcts. ~fhc first ,vas le 
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lac des fees in four acts. adn pted f ron1 Au he r's opera of the san~c nan1e 
at the suggestion of l~sar Nicholas I (27 Dcccn1bcr/9 January 1840/1). 
It ,vas not the sarnc "'Ork as a balJet of the exact san1e title ,vhich \Vas 
pren1icred in 1..-ondon on 14 t,,tay 1840 starring F3nny Cerrito. Tag-
l ioni )s secoti.d ne\v St. Petersburg bai1ct of th is season \Vas Aglnc on 

" ttJe·vc de tan tour ( l 0/2 2 January 1841) \\'hich \Vas to be n1on nt ed in 
l.nndon later (8 July 1841). No llussian prjnts arc d~tcablc to chis 
period. 

Returning ,vest in the early spring of 1H41, lag]ioni danced 1n 
\~'arsa\v but not in \ 1icnn a. ~r he rnajur stopping plal:c for the spring 
season Prhnavern \Vas i..a Scala in i\1ilan, queen of the lta]ian open1 
houses. ~laglioni could not pcrforn1 la ~Jlphidc there, because Cerrito 
had starred in that \vork t \Vent y-seven ti 1nes during the previous 
Carne-vale (27 1 anuarv 1841); llohcrto Focosi had featured the Nca-.. 
po!itan danseuse in a lithograph s:ho\ving her \vith a nest of bird~ frun1 
the second act. Insi-cad) Taglionts eight lv1ilanese perforn1ances \\Jere 
in la (;i1a11a (prcn1icrc, 18 l'vtay 1841), and J?ocosi prepared a pendant 
lithograph to his Silfide depicting Cerrito~ Po,npeo Can1binsi, historian 
of La Scala., labeled ~laglioni's pcrforn1anccs ottinzo.12 ~rhc satnc tcrn1 
n1usL also be appiied to the Focosi lithograph. It is the n1ost exciting 
of the six n1a jor prints that present lag I ion i as ,-e]a Gita na .)~ 

INTERNATJ()NAL S1·AR II 

1~~glioni1s journey to St. Petersburg for the fifth and final Russian 
season differed f ron1 her previous trips. lVhcn she ,vent through 
I-Ian1burg this tin1e, she n1ct Pau] and A1nalia ,vith Anton Stuhl-
mullcr, her Stuttgart partner of fi ftccn years earlier. 1ogether, they 
traveled overln nd to Kiel \\' here she boarded a ship for Copenhagen. 
At about the same tin1c JJ(Jrtejeui!leni a Danish periodical, published 
a portrait of her "'efter Grevedon," Hthographcd by En1i! u~rcntzcn 
( 1799-1868). Like j ts 18 31 origina I, it bore the inscription "J\,Hss 
TaglionLH 

The next stop I ho,vever J \V3S n1ore i n1porta nt. i\ I though she had 
been horn in Stockho] n1, S\vcdcn J she had left it shortl v a fter\vard .... 

and had never rctu rncd. N o,v she ,vas to dance there for the first tinic 
thirteen pcrfor1nanccs fron1 late August to late Scpte1nber. In 

12 Lo S::'1/a] /778-1906 (i\1ilan: G. Ricordi; N-ew York: Bonser [ 1906]), p. 378. 
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::1dditiun, her daughter, c,dlcd Nini, age six, ,,.•as to be baptized. On 
hand \\!as her Polish-born tnaternal grandn1othcr~ !\·1aric l(arstcn (nee 
j\ 1larjann a ZofJ :i Stc.bnu\vska or S tr;pko,vska1 i 7 5 3-1848), the on 1 y 
grandparent Tnglinn1 ever kne"·· The lhhographic publishers in S,ve-
dcn, as excited as the audjcnccs by her prcscncc1 produced at ]cast 
eight Stockho]ni prints of Tnglioni, all varjants of three non-S\vcdish 
Ii thogra phs. I(richu bcrls \l icn ncsc portrait of 18 3 9 ::t ppc.:ar~ in four 
different versions. Jn all of thcnl, her face is purpose]y softened. The 
native artist Johan (:ardon ( 1802 18 7 8) ad aptcd the 18 3 8 portTa it by 
1\]ophc fron1 t·he Caleric de la Pressc, and J. S. Sahnson \vho had 
Jithographed the l(riehubcr variant did the san1c for the Devcri:-1 
,S)r/ phi de after the Barre statuette. At least he I istcd his ril rntt a-s 11cfter 
Dcrcria." l-Ic aJso added bal1ct shoes to her feet. 

A1orc in tcrc.i:,ti ng is a series of five \\'atrrc(>lor~ of pcrforr1lanccs at 
the ]loyal Open1 by a courrier 1 Erjk Rutrth (18 (6-l 842)~ They depict 
Tagl ioni1s S tockhoJ n, repertoire. ()n 18 Scptc1nbcr she danced, and 
lluuth rccordcdt le Lat dtsjees, the: success of the fourth St. Petersburg 
season. T,vo <lavs h1ter1 it ,vas Robert a'u lVoru1n11die (Roher/ Ir dinhlt1), 
T,vice on 24 S~ptcrnbcr lluuth recorded la S)1lphit!e, first sho,vjng 
'l'aghoni 1s grandmother in the \ving~ \,·ith that ]ady's daug-htcr and 
great-granddaughter Nini+ l"'hc elderly ,von1nn could not see ,vcU 
enough fro1n lhe audilodurn hut \Vas able to enjoy everything sealed~ 
,vith a rug at her feet, backstage. ~rhc second .. \~ylphidc dra\\'tng pre-
sents ']ag]ioni \Vith hrr ,i.pcrfcct partner/~ the S,vrdish Cbristjan 
Johansson ( 1817-I903) ,vhon1 she took ,vith her to Rnss1a for her final 
season. l-I e rernained Lhere as prc,nier donst111r and later bccan1e an 
in1portant teacher in the In1pcrfril l{ussian Ballet SchouL ~l'hc last 
\l'atcrcu]or uy l{uuth ~ho\v~ 'niglioni in la Gi1tnu,. \V]un a pity th:-it 
this scarcely kno\l'n group ,vas never lithographed. The origina]s are 
in the Drottninghohn 1'heatrc i\1uscu1n in S,vcdcn. 

() n the n1orn i ng of her dcpartu re for St. Peters burg, she dancrd 
a bcnefil perforn1anre ,vhose proceeds \Vere for the poor~ She left 
Stockho}n1 surrounded by an adoring throng, sonic of thc1n on their 
knees b]cssing her. ~I,vo yc~u·s later, the l{oyal S,vcdish Porcc]ain 
Factory :1t Custavsbcr-g i~sucd a platter i1lustrate-d \\11th }l caricature 
~ho,ving "Taglioni's Renled Carriagc,-n puHcd by tu1nultuous fans 
,vatchcd O\'tf by a malevo]ent ,vitch. The dancer., in her carriage, 
exarnincs a Punch-and-] ud r booth through uinocu]ars. l,hj s object~ 
signed and dated by l·,redsberg at the f'actory, 1843., is ~o rare that the 
rnuscun1 at the Gustavsbcrg ,, 1orks did not even kno,v of its existence. 
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In St. Petersburg~ the t \\'One\\' ballets of the final season \Vere Daya 
ott !rs Port ugn is aux lndfs (2 5 l)ccc1n bcr/6 January i 84 l /2) and lier I a 
(in l{ussian Gerta) la Reine des elfrides (26 January/7 Fcbrurlry 1842). 
The fir.~t ,vns n critic.a 1 f ailurc despite the con1pl in1cnt of an i n1pcrial 
gifl of a Sev(f.fnC jn turquoises and dian1onds \VOrth 10,000 roubles. 1\t 
thr benefit for the prc,nicre of 1-lerta, l\1arie ,vas presented <lh1nlo11d 
and opal earrings and ])hilippc a dia1nond and en1erald ring. She 
danced ,vith J ohanssun in both Ga llcts as ,ve] I as \\1ith Grcdcl uc ~nd 
Hohz (GoJ'ts), her previous partners. The Russian dancers, i\ ndrei-
anova~ Stnirno,ra, and Shlcifokht, pcrfortncd lesser roies "'ith her; 
llussian dancers had ]earned fron1 'f agl ion i ,s pn:viou s vi sits. 

The final SL Petersburg perf orrnances ,verc at last the occrision of 
dated l{uss i an prints of 1 'aglioni+ l~or the 1/ea/ ral'uyi A !'bun, (Spb~, 
1842), \lasilii Fcdorovich Tinnn (1820-1895) prepared t\VO litho-
graph~. The first sho,vs /'();ubre, the great success of the third season~ 
In -rin1n1~s souvenir, her bust-length portrait appears at the top, 
surrounded by eight scenes fron1 the ballet. The second print features 
the san1e trea trncnt for le /..ac des fees i the irn portanL ballet of the 
previous season. Dnyn 1s rcn1c1nbcrcd not at aU; and 1-lerta., only hy 
a sketch for one of ~raglioni,s costun1cs. The dra,,~ing is no,v in the 
lJancc Coflection of the Nc,v \'nrk Public I .. ihrary. Other very rare 
Russjan prjnrs- her ]o\vcr 1cg and her foot on pointc appearing fron1 
clouds above a poen1 in Russian \Vit h the f1rcnch gucstion 1 uPourquoi 
chausscr une ailc? ," and H.ussian peasants struggling to rcn1a1n in line 
at the box office ,,,here tickets for her performances arc ut;ing so]d 
- could have been published at this tin1e or during any oft he four . 
previous seasons. 

'l'hcrc is also a l~ussian series of five dra,vings by Jlctr \1asi1'cvich 
Ilasin (] 793-1877) ,vhich \\'ere f orn1erly in the collection of the bal-
lerina \ 1era Trefilova but their present location is no,v unkno,vn. 
l~hesc dra\vings depict scenes fron1 la Sy!J,hide (three), h1 Jlillc du 

. /J1111ube~ and la Gitaun (one each). They \Vere nll published by ..1\ndrc 
Levinson in his A-leister des Ballets. 3 3 '''ould that they tuo had bccon1e 
lithographs. 

~rhc l{ussian seasons cndrd ,vith t,vcntv-t\V0 curtain caHs at the ., 
final pcrforrnancc of llcrta and again at the pa]acc \\'ith the Spanish 
dance fron1 that ballcl. A fur pnlntinc of tn:irten and 'Yakutsk sable 

3 3 Andre Lc\·insor,l 1'\f r::i.'iltr dt::.~ llallrt! (PoH:d.1111: i\-1uiJcr t 192 J)_ 
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exactly Jike that of the en1press ,vas a fitting going-a,vay present for 
1ag1ioni, \V ho left to con tinuc her conquest of Italy, 

It ,vas probab1y at this ti1ne that the on]y Spanish-1anguage print 
of Taglioni appeared. It ,vas in the Correo de Ultra,nar, a Spanish-
language period ica] pu hlished in Paris by Ber la u ts, \Vhich rippeared 
in I 84! and continued unti] the 1880s. Portraits of Carlotta Grisi, 
recent]y fa1nous as the creator ·or Giselle,, and Tug]ioni appeared in its 
(;a/cria de (/011te1upor{1neor~ ~l'hc In1prjrncric Brrtauts had originally 
pu hlis hed the Jan et-1 .. ange version of la .~1;/phide ,vith her hands 
clasped do,vn. ,, 1hen they prepared the portrait of 1aglioni for the 
Spanish-speaking ,vod<l, they sin1ply ren1oved the ,ving~ and madt 
her figure th rcc-4 uarter length. 

i\'lean,vhi le, London, \l'hich \\'as not to sec ~T:1gl ioni again until the 
sun1n1cr of 184 5, pu b1 is hed other sou ,renirs. A sea tcd portrait \vid1 
a dog in her lap appeared first on 1 January 184 2, Ed\vin D. Sn1ith, 
\vho had prepared the pair of Gitana ]ithographs in l 840~ designed 
this one also+ It ,vas to be used again as the prototype for an 1 ta] ian 
vari~nt published in tiome for the G"arncvale season of l 846. J t \\'as 
then signed \'. Roscioni. 

Ear]ier, a curious l .. ondon perjodica] had begun the first year of a 
thret-year run. 7'JJf h,:quisitc "'as su brit1cd ''A Col lcctiun of ~faics, 
1-1 i stories, and Essays + In tcrspersed \Vith Anecdotes . . + JH us-
tratcd \vith nun1erous engravings, Publjshcd "Tckly." .1.\11 ''cngn.lv-
ing/' provk·led ,vith each ,vcckly issue~ '"as to be affixed by the reader 
to a spccjaHy prepared space on the first page. \ 1arinnts of prints 
sho,vi ng n1ost of the in1portant danseusrs of the prcviou s London season 
\Vere the subjects of the first thirty-six issues. Taglioni ,vas sho,vn 
nine times. l-:lcr primacy ,vas established, if only by the nun1bcr of 
her depicL ions. To open issue no. 20,. she stands on her rose bu sh 
perch in l'();nbre, but ,vithout her partner, Guerra. Issue no. 36 
presented a f~lore \'ariant titled la Sylphide. Since the exact date of the 
first issue is not kno\vn, the ]a tcr ones also cannot be dated precisely. 
These t\,·o, ho"·cver, n1ust have appeared in 1842 or ear1y in 1843+ 

I laving arrived in Ir-a1y, Taglioni ,vas dancing again in la Gitaua at 
La ScaJa (2 June J 842). "'fhis ycar"'s eight performances again \vcrc 
]abc]cd ot1in10. A iVli]anese sheet ruusic coyer, tided in Gcr1nan Huf-
dig1111g der SinJjJttthie \\ 'a/z..er, and pu blj shed by Gio. Canli U a Ca sh0\\ 1 ~ 

the figures of both of the larger Focosi ]ithograph~ - Ccrrjto in la 
Si{fide and Taglioni in la GitaHaa Each js reversed. A sn1~1H statuette 
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of · 1 agiioni in the same role may belong to this season or to the 
previous one. It is so truly anonyn1ous that even its nationality is in 
doubt. I Io,vcve1', I did purchase it in lta]y and cannot recognize it as 
ci thcr spcci ficaH y EngE sh or l1rench. 

A ft er la J-../info !sea (or /gen) ( 18 June 1842) ,vit h an ot I in10 r1t La Scala 
but on]y three pcrforn1anccsJ "fag]ioni performed four titncs in late 
,\ugust· in \ 1ic.:enzn at the Teat.ro Ere1anio 1 and, in October~ at Padua. 
She appeared for the n1ajor autun1n season at the 1catro C:on1n1uni-
tr1tivo, Bologna. l).artncrcd by Cesare Coppini, she performed eleven 
tin1es, in la Gitnnn and la Figlia de/ Danuhio as ,vcH as in the chasse de 
[Jit111c no,v cal1ed In coccia di Diana ~nd at Jeast in parts of lferia~ 
Bo]ogna~ un]ikc 1nuch sn1aHcr J)adua or \-'iccnza, ,vas able to support 
the puulication of lithographs. Jtocosi's Gitana \VHS published again 
,vithout his natnc. The lovely three-quarter length pose dra,vn from 
li f c by J~. Fru I l i ,vas an urigina l depiction of her ro]c in In F'ig/ia de! 
Danuhio and featured a laudatory quatrain. 

Next \Vas a return to La Scala for a third season, l"?arnc1.wle-Q11nresu10 
184 3, \vhich began on 26 Dcccn1uer l 842. '"faglioni unly performed 
in pa.r de dt~u.r ,vith Ji'ran~ois (Francesco) J\1erant·e, although Ii~anny 
Cerrito \Vas accorded t\vo leading rol cs that n1ct ,vi th success~ Phi-
Ii ppc "lagJioni~s baJlct la J1iri 1 n1ountc<l for .i\1aric on 27 l~cbruary 
1843, ,vas poorly recci"cd and accorded on]y a single performance; 
it receh'ed a conunent of pessi111a f ro1n Can1bia.~i. Perhaps Tnglionts 
hurt feelings ,verc .so1nc,vhat assuaged by a con1mcn1orativc 1nedal by 
Luigi Costa that ,vas struck at the tin1c. i\nd clsc\vhcrc, proba b]y in 
Austria, a Inagnificent charcoa[ porLrair ,vas dn1\vn by an other,vise 
unkno\vn Andreas F]eissncr ,vho fortunatcl y dated his likeness of la 
diva. 

The ren1 a ind er of 184 3 \Vas ta ken up \Vith the arri va] of a second 
child, Georges-Phi] ippc~J\1aric, in f\lunich on 5 ()ctobcr. (The pre-
Yiuusl y accepted date of 1842 is incorrect.) The boy ,vas nickna1ned 
\\1ri. He \vas bapti'Led on 19 October and \Vas "recognized~' by 1ag-
1ioni,s long-a bscnt husband .. A.Jf red Conite Gil bcrt de \'oisins J on 
condition of a "scpara tiun de corps ct de bi ens.:, Cl ~his ,vas rnade final 
by the Tribunal Civi] de 1 a Seine the f oHo,ving 1\ ugusL) l"hus, 'Iag-
lioni's son bore the tit1e of a n1an ,vho cou]d not possibly ·have been 
his father. 

l .. hc intcrnationa] career of lvlaric laglioni certainly ,vas not over 
yet. Se\rera] N nrt h Italian ci des \\Jere later to be visited 1 2nd l1aris 
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and London beckoned again. TiuL the last three years of 1H.~f pcrforn1-
ing I ifc n1ust be consi dcred together. 

APOTHEOSIS 

\\'hj~c ·rag1ioni ,vas spending I-Io]y \\'tck of l 844 in P~ris, aln1ost 
four years a ft er her Ja~t perfornuHH.:e at l he Opcn1, l he sixth print of 
a London series of lithogn.1phs, JiJe Star of lhi' Bnllct ,vas issued on 18 
J\11arch+ Although entitled AJazurka, it shcJ\vcd her in ;.l 111odificd Syl-
phidt" costun1~, reclining on a btd of clouds. In !\-lay she signed a 
contrac1. ,vith I .. eon Pillet, 1 he director of the Opcrai for six pcrf or-
rnanccs the next n1onth. ()n 24 1\1ay., at the Opera., she s::1\,, Carlotta 
Gri si in a succcssf u I la /Jeri. One ,veek ]a ter 1 T aglioni a pp eared in 
baHets already in the Opera repertoire. La l~y!phidc1 ,vith Lucien 
Jlctipa partnering her :-ts Jan1cs, ,vas pcrforn1cd on J, 14., and 24 June. 
1\]so on the first of J unc the su prcn1e icon of the Ro,nantic Bal1et 

Jes 1,·ois (;races- \Vas published. 
The sc~rch fur, and discussion of, this n1ajor print \\'as tht' rnfro11 

d 1efre for Chaffee's French catalogue~ Three or Four Graces. H By actua]-
]y finding and editjng a copy of this cxtrcn1c]y rare prjnt, Chaffee 
,vas .ab]c to negate a11 the previous hc;1rsay information ,vritten about 
it. 1 t \Vas not }~ngl is h; i L \\'as nol by Chalon. J t ,vas French. I ts rjde 
\Yas not~ therefore~ '-~' rhc ~rhrcc c;raccs t and it \Vas pu b]i shed on \ 
J unc 1844 l he ''/Ork of an ut her ,vi se-un k no,\:n a re ist nnn1ed I .. ejeune~ 
((:l1affce suggested the probabi]ity of an Eugene Lejeune-.) 

'l'he J it hogra ph presents together three of the greatest bal1erinas of 
the tzn1e; Taglioni as ''la sy]phide,/' e1nbodying the past; Fanny I~lssh.T 
in the each ucha as the present; and Carlotta c; ri si in the pas dl· !Jiane 
fro1n la Joli,: .ft-lie de G't111d, the future. (Before pu b1ication, a barbarous 
''1\11ss Ceri t Lo,, \\··ns printed under the ugurc of c;rjsi.) Lcj cunc pre-
sented the puses of the first t\vo da11scusc.t: fro1n those of 1.he Barre 
sta tucl tes ,vj th very s1 ight. rnodi fications. The third figure \Vas invent-
cd to balance then1. 

Tag1ioni 's six f are"·cB pcrf ornlances · at the Opera, including one 
Dicu et la hnyndere (5 June) and one Fi/le du Danube (9 June) passed 
ll n ickly. l~r her henefit., she presented Act II of la l~)rlphidc<t parts of 
la Ba)radere, and the pns de Din11e1 \vhich \\'as soon in1n1ortali7cd in a 

14 Ch.a ff ec, 1 'Th rce or Four Graces., 1 
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Les 'l hiis G rficcs. Pa ri s & Lond ()n , J 8 44. 
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~h1! Utl.te by /\Tnhroise Rene lv1:ir6chal ( l 818-i84 7)~ no,v in the i\1uscc 
des Arts Dccoratifsi Parjs_ She also appear:ed in l\vo pns fron1 the St. 
J)ctcrsburg f01JJbre. 

These pcrf orn1a ho\vevcr revelatory :ind exciting, sti] l ,vcre 
epheniera], buL Les Trois Grntes and the 0Ll1er prints connected \vjth 
these f are\vcIJ appearances re111ain. Chaffee J isted Ger1nan, I tali an, 
and An1crican variants of the great icon+ Of the three L~n1crican 
exan1p]cs the one hy Nal1u1niel C~urrier has been frequendy repro-
duced. ~fhc other t\vo, rcvcrs~Js of the origina] French ]jthograph, 
bear the nan1es of Na pol eon Sarony and J . Baillie, both in N t'\\' ,~orkT 
These are no\v propedy labc11ed The Three Graces. There is also a 
depiction on a London sheet n1usjc cover, never before exhibited or 
published, rnore si rnpl y tit led TbP Graces. 

Since Taglioni~s ()pera perfor1nanccs in 1840, t\vo in1portant ne,vs-
papcrs iHustrated ,vith n1any \\'uodcut.s had been foundetL ()n 14 
,.i\1ay 1842 the 11/Nstrated LnJ1do11 Ne•zvs appeared for the firsL Li1ne. In 
Paris, L '} llnrt rat ion began on 4 lvlarch 184 3. Each ,vas to include .... 
prints sho\ving ~lagliuni during the last three years of her career as 
,\·ell as other pre1nieres danseuses. l~inally~ securely and col11p1ete1y dated 
prints cease to hr the exception. er he [London] Pict1Jrinl Tin1cs i ,vhich 
began on l8 Jvlarch 1843, never included a depiction 

The Pa ri" prints direct1 y atu·j buta ble to the fa re,vel1 a Pllca ranees 
nun1ber one dozen. llicrc ,vcre t,vo in L'Jlln.ftralion, and several 
souvenir aluun1s incJudcd ... laglioni. TypicaJ ,vas le.r Souvenirs de 
tOpfra in \,-·hich she ,vas dn1,vn by ] .... eon I .,01re {1821-1898) as HJ a 
sy1phideH but in a ne,v costun1e. At her fare,veH henefit-i she had 
danced the pns des fron1 l'On,bre ,vcaring a flu,vcr-strc,vn dress 
,vhich turned up in l..oirc's print. 

1\ si 1ni la r1y garlanded dress-i sho,vn in the ai1propria te ba1let1 

a.ppc~rcd in p1atc 16 of Challan1cl\, Allnnn de tOpira. ~faglioni is 
presented by Ach H le J)everia ] y1 ng on a bed of greenery. This depic-
tion \\'as so successful that it ,vas inu11cd iatcl y used for sheet n1usic 

. co\'crs. (Jf the four n1adc by Janct~l ... ange, ,ve ~hO\\' /.,(I Rrveuse, .a vabe 
senti1ne11tnle f ro1n the A/bun, Strauss, dedicated to Prjnce l\1axi1nilian 
of Bavaria. 

Another !"-iirnilar al burn \vas }.,es AnnnleJ de l'Oplra. Eugene Guerard 
(1821-1866) desjgncd the ]ithogrctphs ,vhich \vcre printed by E. Des-
1naisons. A cudous-]ookjng Taglioni, as a strange B~;rodcret is nun1ber 
se,ren of the group. It a ppearcd on 20 .i..\ ugust 1844. 1ag1 ioni "~as 
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already in I31cY io on the shores of Lake Cun10 in a sn1all v itla she had 
purchased"" It \Vas to beco1ne a haven fronl the rigors of her profcs-
siona] life. She left Italy for short seasons in Lyons (early Septe1nber) 
and Brussels at the '"fhcfltrc de la !vlonnaie (20 Scptember-2 October) 
- l \VO cities jn ,vhich she had flC\TT appeared bcfoLTr 'rhcn back to 
B]cviu an<l a corrcspundcncc auout the po~siuiiity of an 1\n1crican 
tour. It is possih]e that these negotiations stin1ulated the A1nerican 
varj ants of Lcr 1,~ais c;rlicc.s . 

. r he rtn1a inder of 1844 Sa\\1 the pu hJica ti on in parts of the n1ost 
handso1n.e ' 1keepsakc-a1hurn~' of the period. Les Beanies de tOJJito did 
not appear in volun1c unti' the next year, but the first livraison,, 
'l'hcophi le G autier~s article on his o,vn hall et. Giselle, dated f ron1 1 
June 1844. On the first of each succeeding month, another section of 
the con1p]ctc ,vork \V:ts pu lJJishcd. Ju I cs J anin 1s article un "1 aglionj in 
lo Sylphitfc first nppe:.1red on 1 Dece1nber 1844, an in1portant n1ile!-.'tone 
in the t,vcnty-fivc year career of the syl phi de personified. Each of the 
nine hvraisons of Les Rcn11tis1 as \rell as the English language "crsion, 
Heath's Beauties of !he ()pcra and Ballet, \vhich uses the satnc plates 
and vignettes, opens ,vith an cngr:1vcd three-quarter length portrait 
of the pr?tagonist of the \vork discussed. Tog1ioni )s \vas designed by 
\Tin cent \! id al ( 1811-188 7) and \Vas engraved by \~'- I-I~ i\11ote. It is 
one of her n1ost frcqucnt]y seen depictions~ In addition, the 1nargins 
nround 1"he text a.re filled \Vilh \1ignette.s sho\ving scenes f ron1 the 
opera or the ballet. ~fhosc of lo /;,)1l phidc a re atnong the most chara1i ng. 

· fhe year 184 5 ,vas cl 1 ni acti c in 1v1arie Tagl ion i's career. "fhc "·inter 
and spring \Vere spent at the ~lcatro l{eggio in lurjn, the leatro 
c; ran<lc in '"l rjcstct and l..1ll }/en ice in \ 1eni-cc. fhc repertoire is the 
san1e hut no\\r is billed as la Sil.fide, In {.r'taccia di Diann, ii Pnsfo del/'0111/Jra, 
along \Vith l'Allie-va ttA1nore, ,vhich 1 as Aglae, had been premiered in 
London in July J 84 l. lirancesco lvlerante \Vas her partner. \Vhilc in 
\ 1eni ce., she purchased the adjoining C~iustini ani and Branniei lo pal-
azzi, ,vhich ,vould soon bccon1c her ,vintcr ho1nc. 

1\ fter a June spent at I~I evio, Taglioni returned to London for the 
fi.r~t t11ne in four years. The ha11et n1astcr at 1-Ier 1'--Iajesty's Theatre, 
Jules Perrott '\'as stiU performing as ,vcll as choreographing ballets. 
l-Ie had already n1ountcd ,vorks for and partnered Car1otta Grisi, 
Fanny Ccrrjto, 11 ... anny Elsslcr, and, fur the first ti1nc this season, 
Lucile Grahn. Perrot had been Taglioni's original partner in the J>aris 
revival of Flore cl Zepbire (1831) and la Re-volte au scroil (183 3). I-le \veI, 
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u ndcrstood her abil it ics and \l'as an infinite[ v fin er~ n1orc inYcntivc ., 
choreographer than her lather. 

First" thtre \Vas " pcrforrJHlncc of la Sylphide (10 J u]y) ,vith Perrot 
hin1sclf as J an1es. I-le abridged the ballel s]ightly., keeping all of the 
fan1iliar dance sections but rnaking it less taxing for hcL 'f'hcn his 
ne\\,. ,vork ,vas per( orn1ed~ 

-Since the carJ y 1840s in London, there had been a gro,vjng i ntcrcst 
in hn ving ha 1 lct stars appear together~ F'anny l~l sslcr en 1 ra·Pest i dant:ed 
\Vith 1\drJc J)un,i]atrc in till Bal sous Louis /\'/\! in 1843 .... rhat san1c 
yenr1 at the connnand of Queen \ 1ictorin, Cerrito and Elss]cr per-
fonned a pas de dcux together. No,v \Vi th the si 111uha neons presence 
in I .. ondon of four 1,rt~111iJreJ d,111ser1ses and the gcni us of llcrrot, bal1ct 
history \Vas n1adc. ~I'hc /1as de Quat re (prcn1icrc, 12 Ju I y 184 5) pre-
sented lnglioni, Cerrito~ Grjsi, und Grnhn in a single divertisseun:nt. 
Priinacy, of course, \Vas accorded to the peerless Taglioni, as the 
eldest, the n1ost experienced "'Jthuut riva 1 + 1\ f u 1 l-pagc ,voodcu t 
in the Illustrn1ed l~ondon 1Vr-1Ds of 5 J n] y hera]ded her rctu rn, s ho\\'ing 
her /,)r/ ph,Tde front Les Bfautcs de l'Opcrn. A variant of it., printed on 
satin, no doubt \\'as used as souvenir of a lcstin1onial dinner. 

In the ltrs de QuaJre., Pcrrot)s choreographic genius gave each dancer 
rnaterial that sati~fled her, and each shone in her O\Vn specialty. Queen 
\Iictoria attended the Lhird pcrf orn1ance., and on the day of the f ourrh 
and final pcrforn1ance of 1845 (, 9 July), the Jllu.rtratf!tl London fle·,vs 
issued the earliest souvenir pose of the Graud Pns. Tag]ion1 appears cu 
plic in front of the others. 

Short I y thcrca It er L he Pictnrial 1·1n1es reporteo; '' 1-1 er ~1 ajcsty~s l"'he-
au~e Saturday last concluded the cngagcn1cnt of rlag1ioni \Vhu is 
under.~t-ood to retire fron1 the stage+n 'fhis \Vas not so. Having just 
appeared in a ne,v bnllet by Perrot, [Jiane el F.11t~)•1niou, ,vhich provided 
a fra111e for her cbas.se tie l)iane., she urctjrcd'l jnto an extended tour 
that took her to Birnli ngh a1n, f)u bl 1 n, GI asgo\v1 J~dinbu rgh, N e.\V-
castlc., and ~1anchcstcL London also ,vas kept a\v~rc of her presence~ 
On 8 Septen1her the authoritati\'c icon ol the Pas de Quatre appeared') 
designed by Chalan and lithographed by ·t"'honlas i\.'laguirc 
This pose ,vas to he used by hoth Keith l.,esLer and Anton Dolin for 
thetr rec..:n:a tions of tht= .stellar di0erti.r.,en1ent in bal1ets of 19 3 6 an<l 
194 I . J "hc t,,,o poses \\rcrc not considered sufficient. Brandard, the 
prolific designer-lithograph er of sh eel 1nusic rovers, presented stil I 
another, both as an easel print and as a inusic covcL T~glioni · no\\·' 
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kneels in front. ,vith Cerrito stc1nding Jttr !cs pointc.r in a posn1on 
sirn ilar to '"Jaglioni's in the Chc1 lon 1 ithograph. 

(~oncurrcntly \Vith the Cha]on-lvlaguirc 11,s de Qutllre, (:halon 
issued a t ri but c to Tag I iont n lone. On 8 S eptcnl her i 84 5 (al though 
dated 15 Septernl ler) a ppearcd La l~ylpbide: Souvenir d'odieu de A1arie 
1hglioui. It is a serjcs of six prints fron1 Chalan's designs, lithographed-
by five di ff crent ] lTint.1n n kers. The fnvori Le, 1 ra ne., ,vas rc.~ponsih le for 
the fir.st and sixth. lvl aguirc, \vho n1 u st have hccn hus v ,vith the Pas 

+ 

de Qua I re cJ id the fifth~ Ed \Vard !vlorton J J, S. 'lcn1plcton, and J. l-{. 
Lynch d rc,v the 01 hers+ La S..,•lphide ,,·as never presented n1orc bca u-
t if u 11 v . .. 

Carnevale 1846 1 \Vas spent at the ~lcatro di Apollo in l~onlc. (\Ve 
have a I rc~l<l y noted the souvenir 1 ithogra ph of th is season, a varj ant 
oft he ~en1cd por1 rait hy Ed,vin D. S1ni1h~ \\'it h L he dog in her ]ap) 
,vhich \\'as originaU y dated 184 2.) l l1e I.Jen ten .season ,vas again at 1. .. a 
Sea la and again~ a failure; an I talja n ()n1bra lasted one pcrf ortna nee 
(again pes.sbno, notes Canlbiasi)a J~ven Taglioni's niounting of the JJas 
de Qua/ re ,vith herself, (~a ro]ina tiosa ti, Sofia Fuoco, and Carolina 
\ 1cntct although appreciated, ,vas given only once~ Spring ,vas spent 
,\ 1 ith the '"hole fan1ily at 131evin1 ,vhcre the ne\v hon1e \\'as blessed hy 
the local curate on 14 i\-tay~ then, hack to London again in a reperto1re 
that f ca tu red la ~)ilpbide and la Gitana. 

'f'hc cnorn1ous success of the Pas rk Qurure the previous sun1mcr 
suggested another ga]nxy of stars. The ref ore, in Perrot\~ ne\\' bat let 
le }t{(!CJuent de 11/irir (2 3 July 1846), there ,vas the pas des deesses. Car1otca 
Grjsi ,vas pr:rforn1ing :-lt" f)rury J .. anc, but the other three dancers 
,vere sufficjent for Parjs, by Arthur Saint Leon, to n1ake his choice~ 
~l~hc apple ,vas, ho,vcvcr, accorded to Juno (lagl1oni), rather than to 
\lcnu s {Cerri tu) .. The nC"' divert i.t~c,ncnt ,vas a~ popu]ar as the graud 
pns of 1845 a On 1 August the lllnstrated London 1~./e-1vs sho\ved Lhe ne\v 
,vork in a fi nc ,voodcu t I 'he chorcogra phcr I>crrot a ppcars a]so in the 
role of 1\1icrcury+ 

Other signs of success fol]o\ved. i\s a testimonial for Taglioni., a 
silver statuette ,vas subscribed and co1nmissioncd fro1n the sculptor 
I~dmund Cottcrill, ,vho had been exhibiting groups of anin1als and 
other subjects at the Royn1 Ac~den1y since 1822~ A pas~ sho,vjng 
both protagonists f ron1 the ba llct Diauc ct Endyn1ion ,vas chosen. I-ler 
f a,,·n and his dog ,verc no doubt added by the sculptor; they certain 1 y 
had not appeared on the stage! ,,~ithin eleven days the ne,v ballet and 
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the testin1onial statuette "rere both depicted. On 8 Scptctnbcr J ulcs 
Bouvier's finest balleL print ,vas published: the Pas des deesses~ On 11 
Septen1bcr a ,voodcut of the statuette ,vas printed in the Illustrated 
Lon d OJI f•/e-ws. 

Inclusion of a Tag1ioni lithograph in the r--rench souvenir .albun1 Les 
Gloircs de f(Jpcra the fol1o,ving tnonth sccn1s aln1ost anticlin1actic. 
P]ate no~ 8, lithographed by 1-Ia.gucnta], presented her rJT arabesque 
a top l he ro5~e h II sh front her Rus~ia n success, l'0111hre. f'or a second 
tin1c, c;ucrra., her partner in the pcrforrnanccs and on the original 
lithograph, is auscnt. 1\Jso in 1846, a Uanish edition of lrs Beautes de 
tiOJ1frn, Qperne11 og Balleien, ,vas puh]ished~ Spending the \vintcr in 
her \ 1cnctian palazzi, laglioni ccrtr-tin]y \Vas not a,vare of this contin-
ued Sc:=1 ndinavia n interest in her career. 

Ho\vcver, 184 7 \Vas the end of the apotl1cosis! Paris and London 
had in1n1ortal izcd their danseurc suitrt b]y. She returned to the British 
capi __ tr1] too late in the season tu take part in Pcrrot's nc,\' spectacular., 
Jes fllen1ents (26 June I 847). I-Ier repertoire consisted of "the perfect 
ro1c"' f rorn In L\)ilphide, and the t\\ 10 n1ost recent di'L·erlisse1ne11ts from the 
Pas de Quatre and le .. /uge1J1e111 de lfiris. In each of thcsc 1 (:arolin3 llosati 
replaced the absent Grahn. The l 845 ,vork, J'as de Quatre, "'as pcr-
f armed only 1 \\'ice., on 17 and 20 July~ Taglioni's Inst 5,_ylphide took 
p]acc on 7 .. A..ugust. Finally, on 21 .. A.ugust 1847, i\1arjc 'Iag1ioni danced 
on the st:-1gc for the last tin1c. l"'hc b~Jlrt \vas lejugt·111eJTt de JWri.r. After 
the pas des 1/et:(ffS, the ''(;nddess of the Ron1 a nt.ic Tin11et n retired~ She 
,vas fort y-threc; her career had lasted t \Venty-fivc years. Ahhough 
she ceased to pcrfonn, the \\'or]d of ballet \\'ould hear again fro1n 
l\1ari c Tagl ioni in her t hirty-scvcn remaining yea rs. 

Al'TEEHVAH.DS 

Sudden(y, for th~ first tin1c in n1orc than t\vcnty years~ the baHel 
legend, ,vjth its iconographic component, and the prjvatc life of J\1arie 
1~ag1ioni bore no relation to each other. \VhiJe a flood of different 
prjnts poured fron1 Nc\v \'ork presses, perhaps lo celebrate an 1\n1er-
ican tour that ,vas never to take p]acc, !vlaric hersetf continued the 
1 if c begun in the last several yea rs: sun1tuers in the villa on I ... akc 
Como, ,vinters in the t\\'O \'cnctian pt1lt1zzi. YVhilc Sarony and Baillie 
prepared the versions of !es Trois Graces discussed above, Nathaniel 
C:urrjcr jssucd other variants of the Chai on Flore retitled Ira Sylphide 
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and the Chalon Bayruli:re. There ,vere three of the latter,. one dated 
1847, another signed by ~apo]eon Sarony~ 

An1crica ,vas not the only source of prints. In 1848 a !\1unich 
version uf the I /Inst rot rd J_,,ondou 1'/ews ,voodcut sho\ving the J)as de 
Qua/re appeared. It \Vas a n1usic coyer for Te11Jstchore - Uuterhn/Jcude 
] 011st licke fiir dos Piaueforte Another, stranger'" variant ,vas one of the 
Chalon-j\1aguire prints from the sarne divertisse1ncJ1J. It ,vas published 
the san1e vear in \ 1icnna: le Ouat uor danse [sic] a Londres. I "'here fol-

,,, 1 O\ved the nan1cs of the four danseuses. \ 1 j enna t hu,vcvcr, ,vas ch au-
vinistic and parochial. \\'hy ce]cbratc the Danish Grahn, ,vhorn 
nobody kne,v in Austria, ,vhcn their O\\'n I;'anny Elssler \Vas fan1ous? 
So the \l iennese ballerina rcpl aced Grahn at least once in the London 
Grand Pns, if only in a version printed in her hun1c city~ 

'T .. he fan1c of the Pas de Quo/re took precedence over c,·crything e]se. 
1 n 185 6 ])cnn1ark_ pub] ished n Receuil de co111pusitious de salon pour le 
piano ,vith the san1e Chalon-.i\1aguirc pose at the top. l\1ore than t\\ro 
years bcfurc, Ne,v York had seen the depiction fron1 the Illustrated 
London f-./eivs grouping ,vhich l\1lunich had used previous]y. It had 
appeared on the sheet n1usic of uHorace \\laters" Ne\v "\;rears (;ift for 
185 4 /~ The designer of the print, E. Hro\vn, Jr., had dra,vn that pose 
in 1845, at the time of the origjnn] ba1let, but it \Vas nut published 
unti] Decc1nbcr I 853. A sin1ple sheet 1nusic co,Tcr like Lt1 C"ouroune des 
roses for ,vhich there 1s no previous original is the r::irity. It appeared 
sumctimc bet \Veen 1847 and 185 l 

l\1can,vhi]c, Tag]ioni herself rcn1aincd in retirernent. I-ler grand-
n1other Karsten died in 1848. l-lcr niece and nan1esake, PauJ's daugh-
ter., appeared in a rcvjva] of la S)~lphide in L.ondon in 1851, ,vith J amcs 
Sy]v.aini 1'-1aric's previous par(ner in Dublin. ~fhc next year her 
daughter Nini n1arried Prince lrubetskoi; their daughter and four 
sons ,verc a] l to be born in Blevio. It ,va s a charming exist encc .. But 
it did not ] ast l 

There has long been spccu]ation ahout 1aglioni's reason~ for 
returning to Parjs to continue in the ha11et hierarchy. l-lcr intcrc::.t in 
the revival of la Sylphide (20 October 1858) and the debut of l~nlma 
l~ivry in it at the Opera is the usuc1l ans,vcr. That ,vas certainly an 
itnportant aspect of Tag]ioni's decision. She attended the seventh 
perforn1ance of the revi\"·al on 17 November~ There ,vas :in instant 
per~ona] rapport bct,vccn the first sylphide and the nc,v one~ but 
even this relationship is not sufficient to explain fu11y her choice. 
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J>aris and the oaHct ,vcrc to becon1e once again the center of Taglionfs 
I 1 f e for 111orc than a decade. Perhaps financitt 1 considerations cannot 
he overlooked, uut my pcrsonaJ opinion is chat she ,vas bored in 
rcnren1ent .. 

~rhe first event in Taglionits nc\v career \,·as a tcsthnonial banquet 
gi\'c~ for her by Ennna Li\'ry and c:arolina l{osati, c he reigning star 
of the ()pcra. It took place at the popular Paris restaurantt 11 .. ois 
l·~rercs Provcn~aux. In the absence of the di rector of the Opera, 
A 1 phons~ Royer t \vhu ,vas j 11, Or. \ 1eron presided. u Le tout Paris'~ of 
opera and bai]et had been invited. l\1ore than fifty peop]c attended; 
llossini and the son of Schncjtzhocffcr, cotnposcr of the score of la 
Sylphide, represented rn u sic; d a nccrs ,vcn~, of course, in the n1a jorj ty. 
Af tcr dinner, a specially prepared quad ril1c, designed by J oscph 
1\1lazi] irr, ,vas danced. l-J e partnered laglioni. N o\v leading bal1et 
n1astcr of the (Jpcra, he had been the orjginaJ Janu~s in In S_yljJhide. 
Rosati appeared ,vith Lucjen Pet1pa, the Jan1cs of -lag]ioni's 1844 
Paris fare,ve] l. The other pairs ,verc Cerrito and Lou is 1\(lcrante, the 
current partner of En1ma Livry; and Adeline Pi un kett \Vith 1\'lagl oire 
13cauchct 1 a preuiier da11seur dut-ing fourteen years at the Opera. ]'he 
print cc]cbratj ng the di nncr and the q ua<l rrlle pre.sents the Tagl ion i 
of the future. '"rhcre is no ballet costun1c, but there is, indeed 1 ballet. 

On 7 1\ugust I 859 I\:larie laglioni ,Yas appointed Inspect rice de la 
daJJSt at an annua] salary of 3,000 francs. She ,vas to be responsible 
for al1 the clas~es at the C:onscrva to ire de 1 a Da nse and for j u<lging its 
exan1inaL1ons each year. She a]so sa\\' IJivryis repertoire expand to 
inc]ude the leading role in the diverJisseuu:nl of Felicien Da\'id's opera 
Herculanun1 n]ong \\'l lh the regular pcrfonnances of In S_ylphide. 

"l ag]ioni then ,vas nan1ed Professcur de !t1 classr de perfect iouneJnen t, the 
advanced prufcssiona] class at the Op~ra. on l 2 April 1860. She 
replaced l ... oui~ Gosselin ,vho had just died. Her appointn1ent \\'as 
noted in a ne\v porlra it by I~. Ba yar (probably En1ile-1\ntoi nc Bayard, 
183 7-1891) in l~e journal illus/re that s-amc 1nonrh. Fron1 this \voodcut 
comes a frequcn ti y seen ·stee] engraving sho\\'t ng her ,vith the right 
thun1b and forefinger f orn1ing a circle at her chin. It \\'as published 
Ly llaumgartncr's in L.ejpz1g, part of a gallery of contcn1porary celeb-
rn1es. 

'"I ·he t\vo careers - those of tht nc,vcst sy 1 ph ide and the oldest-
became even n1orc closc]y interL \Vined ,vhen Tagliuni choreographed 
her first ballet, the t\vo act, four-scene, It! /1t1pillon, to a score by 
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Jacques Offenbach ( l 819-1880). J-Ie ,vas r1lready \vcl1-kno,vn as the 
con1poscr of 0;11hee flllX euftrs (] 8 5 8) l the greatest of the opertlf-ho1if]es 
of the Second l~1npire. Li\T)' ,vas also ,vc11-kno\vn. I l \\ras Tag] ioni 
,vho \vas no,v the dcbutantc. Le JJapil/011, to n libretto of 1-Icnri de 
Saint-Georges, is the story of Farfalla, ,\'ho is changed into a butterfly 
by a \vickcd fairy. 1\ftcr co,nplicated episodes, she cotnc!:i too close 
to a flan1ing torch, and her \Vings are burned. '"rhc spell is broken. 1\ 
hugc]y successful pren1iere (26 Novcnlbcr 1860) \Vitncsscd by the 
en1pcror further enhanced J.Jivry's 1aglio11csquc talent. ~rhc \1alse def 
rnyons \Vas transf orrned fro1n a photo into a lithograph .. l\ugust Barre 
prep a red his fourth in the select gruu p of st atuel tes of dan.w:uses. 

The nc,v status of Jvlaric '"laglioni is suggesLed by her depiction, in 
plate 1, of A1ophc's LJ101set1ses de tOpera. i\.11 of the fcn1alc dancers 
\Vere sh(nvn in in1 porta nt roles of their repertoires. 1\ lthough 'laglion i 
,vas no ]ungcr une danseure de !'Opera""! she ~tiH appears an1ong t hc,n in 
another variant of Chalon's F'lure titled Sylphide. It \Va~ not nostalgia. 
She \Vas even ycL first anlong her peers, although her peers \Vere no,v 
n1uch younger. 

The success of her first choreography suggesled the possillility of 
a second cff ort. Late in ()ctoLer ] 862 rehearsals began for a ne,v 
ballet, Zarn. rfhc titlr role ,vas to be danced by Rn1n1a Livry, ,vho at 
Lhe sa1ne tin1c ,vas preparing for the n1i1ned role of FcncHa in a 
planned revival of Au her's ~~1uct le de J>orl ici. At a rehearsal for this 
rcviv::ilt on 15 Novcn1her l 862l her skirt caught fire~ and she ,vas 
fatally burned. She rcn1aincd alive: and in agony for n1any n1onths 1 

but death cvcntuaH y can1c on 26 July 186 3. P]ans to include A 111r1 lia 
Ferrarjs in Livry's role in Zora did not prove feasih]e, and the ,~.rho]c 
project \\·as shelved. '{et Taglioni did not return to the dolce Jar uiente 
of B lcvio and \Teni ce. 1-Ier daughter's gru,,·ing f an1i] y remained there l 

but ,laglioni stayed in Paris at the ()pera~ until the French defeat at 
Sedan and the end of the Second l~n1pirc. 

The non L hea trical j\Jlarie I l aglioni is i ntcrcsting to sec. l n L he pasL, 
the s1n1p]e portraits of her had appc:arcd as regu]arly as those in the 
costun1cs of the various roles. Those portraits, nonetheless, stil] por-
trayed the reigning ballet star. No,v the pictures of her in her sixties 
are simple cnrle~de-visitc photographsr 1--Icr posture betrays Lhe prof es-
sional, hut ,ve do not see a dancer. She is a Bfornler dancer .. ,~ 1--Ier last 
professiona] appearance ,vas attendance at the pren1icrc of Coppelia on 
25 i\1ay l 870~ 

r" 
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'fhr Franco-Prussian \:Var changed 1aglioni's 1if e as drastical1y as 

it changed that of all l,rancc~ For her'.I the 1860s be]onged to Paris; 
the l 8 7 Os ,vcrc l .. ondon 's. lag] ioni opened a dancing school in Con-
naught Square, ,vhich spech1Ji~cd in ballroon1 darH.:ing and lesson~ in 
deportn1ent. l ... hc usclect young ladies" inc]uded a young princess 
\Vho ,vas eventual1y to becorne Queen l\1ary, later Queen 1Vlother and 
Queen Grandn1othcr. ()rhers inc]uded the 1nother and t,vo aunts of 
Sachcvcre11 Sit \\'ell. 1-Ic took lhe troub]c to ,vrite to one of these 
rel atjves \vho ,v.as t~ ught by Taglioni's daughter and ,v ho con1 n1cnted 
on laglion i's par1 icipa tion in the classes .15 '"I ag1 ion i \Vas not present 
for the opening of the ne"· (and present) Opera in l 874, but she did 
.see her portrait jn one of the luncttes of the .f~ver de la danse. Pn.inted 
by Gusta\'e Boulanger (1824-1888)~ fron1 the 1834 portrait published 
by B!aisot, it is fifteenth in rhe series of t,venty pre111ieres danseuser 
f ron1 the founding of the ()per a in the late seventeenth century up to 
that tin1c. ~rhree years later she probably sa\v the ]ast print sho,vi ng 
her profcssional1y L hat ,vas pulJ]ished during her lifetin1e~ The Jl!us-
traled Sporting and Dra111aJit 1\re'?..vs of 31 i\·larch 1877 accon1pan1ed an 
article on '"F:unous Dancers," \vith a print sho\ving the Bayadere.. The 
artist ,vho signed hi n1se] f on st one "A. I-I.,,,_~, has much to ans,ver for. 
His pandering to the then tnodern, popular taste, al least "'as not as 
bad as that oft he :--irtist of a Pa_, de Quatre depiction on a .sheet n1usic 
cover for Foust up to Date in 1892. A danst"use of the Ilon1:1nt1c 13allct 
perf orrning in top hat is an anomaly that almost excuses c~A.1-l. \V.'s'1 
Bn_yndere. 

By 1878, a photograph of T~glioni sho,vs her lo be an o]d \vo1nan. 
In the 1880s, she n1ovcd to the hon1c ofhcr son. I-le had been reported 
dead during the 1i·ranco-Prussian \~r::lr but had been found alive in a 
prison can1p by his sister. I-le \Vas nO\V the young father of stiH 
another Tag]ion1 grandson ( 1877). I-Ier last years ,vere spent ,vith hin1 
and his fa 111 iI y in 1\1 a rscillc ,vhere she h(id once pcrf orrned in 18 29. 
In 1883<t the year hef ore her death, she sent an inscribed photograph 
to a friend,. the dancer kno\vn :ls .i\1arja_ If not the ] ast, it is one of the 
]ast of her n1any faces. Upon her death on 27 April 1884 Comtesse 
C~ilhert de \ 1oisins, uee i\1arie TagJioni, ,vas buried at fJerc-Lachaise 
in Paris in the f alnily vau]t uf the husband \\'hose nan1e her t\vO 
chi]drcn bore. 

15 Rcaumont and Sinvdl, Romantic HallrJ pp. 97.99_ 
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