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Questions and Discussion, Part 4
Gunther Schuller,Chair
MARK DEVOTO (Tufts University): Milton Babbitt didn't finish the story about
Schoenberg and his favorite passages in the Eroica:Schoenberg is said to have looked
over the chart and then remarked, "Ah, there they are, in the little notes."
BABBITT:I have looked into that whole story very carefully. We know the name
of the person who originally told it and who alleged that he had shown the Schenker
analysis to Schoenberg. He was the only one who really knew Schenker theory at
the time, and he even had a copy of Meistenverke.(Let's face it, it wasn't easy to get
in those days.) Mark Devoto's form of the story is one that I've heard, of course.
But if the whole point of the story lies in Schoenberg's spotting his favorite places
in the little notes, then he must have looked way ahead in the book.
BRIANNEWHOUSE(Princeton University): David Hamilton gave us an idea of what
music librarians can do that we may not be doing enough of Are there any further suggestions from the panel?
BABBITT:I take that question very seriously. I live closely with libraries, particularly the record collections at Princeton and the Library of Congress. I can't think
of anything a librarian might be expected to do that the librarians I know have not
already done. And Dorothy Lawton, whom I mentioned earlier, occupies a special place in my heart because she accommodated us in a special way. Many of us
lived through times when we had to fight our way to get a score, to look at a score,
to study a score. To hear a score was impossible, and if it hadn't been for the
librarians, we couldn't have done so at all. College students at the time were not
supposed to use the central collections of the New York Public Library, but the
librarians broke the rules and allowed me in, despite my looking young, perhaps
because I was such a southern gentleman. In truth, everything I have ever needed
from a librarian has been done, and that has been very important to me.
HILLYER:If music librarians could see to it that the individual volumes of composers' complete works and other such collections bore the contents on the spine, they
would be taking care of the only annoyance in using libraries that I can think of
SCHULLER:As I travel around the country speaking and lecturing and visiting,
particularly at universities, I get the impression that young people today take much
less advantage of library resources than those of our generation did. Some of us have
been reminiscing about our early years, about how much time we spent in libraries
and how much we learned there. I am dismayed that the enormous recording, book,
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and score collections at major libraries and universities just sit there underused. The
libraries are not actually devoid of students, because many use them to complete
assignments for particular classes.
Now, in answer to the question: I often wonder whether there isn't something
that librarians, professors, and university administrators could do nowadays to
stimulate the curiosity and interest of students to explore these wonderful resources.
I have no prescription for doing this, and it is certainly not the burden of librarians alone. The irony is that in the older days, when so much less material was
available, we used libraries voraciously. As a young composer, I had to resort to
transcribing the last half of Alban Berg's Violin Concerto from the recording because no score was available.
BABBITT:I remember when Stravinsky's Sacre du Printemps was available only in a
piano-four-hand version and his Piano Concerto only in a version for piano solo
with piano reduction. We had no full scores for any of Stravinsky's works or any
of Berg's. A great deal of the music was not available in any notated form. We
couldn't hear it either, because it also wasn't recorded. Libraries certainly afford us
a great deal more now than they did in our day.
PATRICKMAxFIELD(New England Conservatory of Music): When I was a student
at the New England Conservatory, shortly after Gunther Schuller left, I knew
nothing about the library and never used it. It scared me to death: it was huge, there
was so much in there, and I didn't know how to find anything. Now the library
has an intensive bibliographic instruction program. The librarians work with the
faculty, class by class. We start in the freshman history classes, showing students the
basic tools and encouraging them to come see us. We tell them, "We don't want
to hear you say that the library doesn't have something. We don't want to hear a
card catalog drawer slam in frustration. We don't want to see you hit 'return' on
the computer and walk out empty-handed. Bother us, please bother us." We take
an active role with students and faculty members. When we hear someone saying,
"It's not here; maybe some other library has it," we ask what they cannot find. We
ask new faculty members what repertoire the library needs that it does not have.
Like library professionals elsewhere, we allow ourselves to be interrupted constantly
and work to go that extra mile.
WILLIAMCoscARELLI(University of Georgia): The last twenty years have surely seen
a decline in browsing of the collections-not
to look for anything specific, just to
see what there is, pull it off the shelf, and take it to a practice room. I have been
associated with three universities and noticed the same trend at all of them. Perhaps core curricula are taking up more of the undergraduate's time, but the curiosity to see what's new, what's out there, seems to be lacking. At the University
of Georgia, librarians attend the student convocation at the beginning of the year
to give students positive feelings about the library, tell them what we have to offer, let them know that we're there to help them, and invite them to come bother
us so that we can point them in the right direction. We now make a strong effort
to reach freshmen, after hearing junior and senior music history students in our
bibliographic instruction program tell us that they had no idea such useful material
existed. Part of the problem lies in the students' not leaving the music school to
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come to the main library, where the music library is located. Faculty could help
by trying to motivate their students to "get over to the library and find something!"
BABBITT:
Just a quick comment on the critical issue of where music libraries should
be located. The question caused a great stir at Princeton when Oliver Strunk insisted
absolutely that all the scores and books (though not the records, which were kept
in the music building) should be housed in the main library, because that was where
the thinking was done.
JoEL COHEN (Boston Camerata): The intensity oflibrary use is cyclical. I remember
going to the Bibliotheque nationale twenty years ago and finding the music reading room empty; I was literally the only person there. Nowadays we find a whole
generation of young French musicians copying music out by hand, because photocopying is not allowed. There is no equivalent self-initiated activity on this side
of the ocean. Without question this country is, at least in the short term, in a
downswing, which is unsettling for the future of American cultural life in general.
Let us hope it's not a deep downswing, but it is definitely present and we have to
face it. American music librarians could help change the situation by finding ways
to get the curiosity level up and running.
DAWN THISTLE(College of the Holy Cross): I work in a very small library that
supports the music department in a small liberal arts college. The situation is very
different from that at the New England Conservatory, where Patrick Maxfield is
preaching to the initiated-those
who are there to study music. At our institution,
students have very little background in music and we have to rely heavily on the
music department faculty to encourage students to come in and use our materials.
It is frustrating for librarians to see the students spoon-fed, told exactly what to study,
with every item they need put on reserve. We want the faculty to encourage students to browse the shelves and to do additional listening, even if the students think
they are too stretched to afford the time required for such activities.
BABBITT:Does Richard French consider the students atJuilliard to be the initiated,
to whom one can preach in a bibliography course? I suspect that many of the
performers are more resistant to using the library resources than liberal arts
students are.
FRENCH:Juilliard students are just as resistant as any bibliography student is during
the first six weeks-no more, no less-because the whole thing appears impossible
to students: they can't read those languages, and they are convinced that there's
nothing in those books that matters anyway. But given a patient teacher, about the
seventh week they eventually come around.
JANE GOTTLIEB(The Juilliard School): Performers are resistant to bibliography in
the way that performers are resistant to anything other than practicing their instruments. But being musicians, they don't have to be broken in to the music library. Like the New England Conservatory librarians, we make sure that the
students let us know of their needs. Juilliard students come to the library because
they need to use the materials it houses.
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Students who don't use the libraries display an interesting problem: they
may listen to a recording of a Brandenburg Concerto (for example) and assume that
what they hear through their ears is the same as what is written on the page-that
the score is a kind of printout of the sound. But the score isn't that at all, and the
great lesson that Milton Babbitt and I remember from our generation is that we
had no choice but to sit in the comer and look at the scores. Why can we read open
clefs and open scores? Because that is how we had to study Palestrina; there were
no editions of Palestrina in G clefs and F clefs. We had to put the music on the
piano and hope we could get through it somehow. Many people today encounter
what I consider a fundamental difficulty-that it's now too easy to ingest music.
If what we hear is what's on the page, then we don't need to look at the page, we
just need to listen to it. And that, of course, is the opposite of how music comes
into existence.
FRENCH:

