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 James H. Marrow 125

Unpublished Leaves from the Missal of 
Johannes von Giltlingen

James H. Marrow

Among the illuminated manuscripts and cuttings presented 
to Houghton Library by Philip Hofer (1898–1984), founding curator of the 
Department of Printing and Graphic Arts in the Harvard College Library, 

is a richly decorated leaf containing the text of a Mass for the feast of St. Ulrich and 
illustrated with a historiated initial of the same saint (see figure 1).1 The leaf comes 
from one of the most important liturgical commissions produced in Augsburg 
during the 1480s, a missal made for Johannes von Giltlingen, abbot of the imperial 

 1 Cambridge, Mass., Harvard University, Houghton Library, MS Typ 288. Vellum leaf, 34.6/34.7 x 
25.8/26.3 cm. (trimmed to the edge of the outline of the painted frame and pasted down to a larger piece of 
modern vellum). Ruled in brown ink for two columns of 32 lines, ca. 23.7 x 17.4 cm., intercolumniation ca. 19/20 
mm. The decorated side is a verso (the recto not accessible because the leaf is pasted down) containing the 
last eight lines of the Mass probably for the feast of the Visitation (July 2) and the beginning of the Mass of St. 
Ulrich (July 4); Rubric: Udalrici episcopi et confessoris. According to a note on the back of the modern vellum 
leaf to which the leaf is pasted, Philip Hofer acquired the leaf from Blumka Galleries in New York in January, 
1963; its earlier post-medieval provenance is unknown. Bequest of Philip Hofer in 1984. For Hofer’s activities 
as a collector, see, inter alia, William A. Jackson, “Contemporary Collectors XXIV: Philip Hofer,” The Book 
Collector 9 (1960): 151–164, 292–300; A Catalogue of an Exhibition of The Philip Hofer Bequest in the Department 
of Painting and Graphic Arts, Harvard College Library (Cambridge, Mass.: Harvard College Library, 1988), 
and the publication that accompanied it, Philip Hofer as a Collector: A Symposium in Conjunction with the 
Exhibition of the Philip Hofer Bequest to the Department of Painting and Graphic Arts ([Cambridge, Mass.]: 
Houghton Library, Harvard University, 1988); and Rodney G. Dennis, “The World of Madness and the World 
of Dreams: Charles Sumner and Philip Hofer as Collectors of Early Manuscripts,” Gazette of The Grolier 
Club, n.s. 42 (1990): 17–37. None of these contributions treats Hofer’s activities as a collector of manuscripts 
substantively, nor, for that matter, is there any published or on-line list of the manuscripts Hofer donated 
or bequeathed to Harvard, much less a catalog of this collection. These seem to me important desiderata. 
  For the kind invitation to contribute a short paper on unpublished leaves from the missal of 
Johannes von Giltlingen to this publication I am grateful to Jeffrey F. Hamburger. I thank William Stoneman 
for practical and bibliographical help. Others who responded to queries with useful information and 
references include Albert Derolez, Anja Grebe, and Andrea Worm (see the notes below for additional 
acknowledgments).
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126 Unpublished Leaves from the Missal of Johannes von Giltlingen

Figure 1. Conrad Wagner, St. Ulrich. Leaf from the Missal of Johannes von Giltlingen,  
Cambridge, Mass., Harvard University, Houghton Library, MS Typ 288. Bequest of Philip Hofer, 1984.
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 James H. Marrow 127

monastery of Saints Ulrich and Afra in that city from 1482 to 1496.2 The manuscript 
is documented in the Catalogus Abbatum monasterii SS. Udalrici et Afrae Augustensis, 
a chronicle of the monastery composed from 1493–1497 by one of Johannes von 
Giltlingen’s contemporaries, Frater Wilhelm Wittwer.3 There Frater Wittwer identifies 
the artist, Conrad Wagner; he praises his exceptional skills as an illuminator, illustrator 
and binder of the monastery’s manuscripts; and he records the works illuminated by 
Wagner. These include a missal belonging to the abbey, completed in 1480, a gradual 
finished in 1490, and “several other books, to wit, breviaries, diurnals, and the missal of 
Johannes von Giltlingen.” 4 Frater Wittwer’s information is corroborated by inscriptions 
and initials on one of the extant leaves of the last-named missal, which refer to the 
name of the patron, Johannes von Giltlingen, and to its artist, Conrad Wagner.5 

A glance at the Hofer leaf (see figure 1) suggests something of the opulence and 
the decorative intricacy of the manuscript from which it was excised, one of the most 
sumptuous works of book illumination produced anywhere in southern Germany 
during the late fifteenth century. The two text columns are surrounded on all sides by a 
tooled gold panel border decorated with complexly interwoven strapwork and foliage 
in cameo-green, which is inhabited by painted birds and, at the lower right corner, 
an archer portrayed in dorsal view. The lavish ornamentation of this page is at once 
a function of the munificence of the art-loving patron of the missal, Abbot Johannes 
von Giltlingen, and of the importance accorded to the page that introduces the Mass 
for St. Ulrich, one of the two name patrons of the monastery of Saints Ulrich and Afra. 
The coat of arms prominently displayed in the upper margin of the page (azure, a band 
argent between four lions, or) is that associated with St. Ulrich, a sign of distinction 
which has an analogy in the extant leaf from the same manuscript that introduces the 
Mass of St. Afra, and that includes the coat of arms associated with that saint in its 
upper right corner.6

 2 See James H. Marrow, “Two Newly Identified Leaves from the Missal of Johannes von Giltlingen: 
Notes on Late Fifteenth-Century Manuscript Illumination in Augsburg,” Anzeiger des Germanischen 
Nationalmuseums (1984): 27–31, with additional bibliography.

 3 Fr. Wilhelmi Wittwer Catalogus Abbatum monasterii SS. Udalrici et Afrae Augustensis, ed. Anton 
Steichele, in Archiv für die Geschichte des Bisthums Augsburg, 3 vols. [all published] (Augburg: B. Schmid, 
1856–1860), 3:10–437.

 4 Ibid., 302, 353, 394.
 5 See Ernst W. Bredt, “Augsburger Miniaturen vom Ende des 15. Jahrhunderts im Germanischen 

Museum,” Mitteilungen aus dem germanischen Nationalmuseum (1901): 123–128, and fig. 6, below.
 6 For the coats of arms of Saints Ulrich and Afra, and their paired use for the monastery of Saints 

Ulrich and Afra in Augsburg, see M. Hartig, Das Benediktiner-Reichsstift Sankt Ulrich und Afra in Augsburg 
(1012–1802) (Augsburg: B. Filser, 1923), frontispiece on unnumbered page following the title page and the 
explanatory text on its reverse side. According to Simone Herde of the Stadtarchiv Augsburg (letter dated 
October 6, 2010, kindly sent in response to requests for relevant information), the earliest-known example 
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128 Unpublished Leaves from the Missal of Johannes von Giltlingen

The missal from which the Hofer leaf was excised must have been dismembered 
before 1852, the year in which ten illuminated leaves from the same book were donated 
to the Germanisches Nationalmuseum by its founder, Hans Freiherr von und zu 
Aufsess.7 Those leaves were all that was known from the manuscript until 1984, when 
I published two other previously unknown, richly illuminated leaves from the same 
book then in American private collections, containing, respectively, the Masses for 
Easter and Pentecost.8 Since then two other leaves from the same manuscript have 
been identified and published: one with the Mass for Epiphany Sunday in the Victoria 
and Albert Museum,9 and another with the Mass for the feast of the Visitation that 

of the pairing of these two arms appears in the tri-partite coat of arms of Abbot Johannes von Giltlingen (for 
the arms, see Eduard Zimmerman, Augsburger Zeichen und Wappen (Bildband) [all published] (Augsburg:  
H. Mühlenberger, 1970), pl. 207, no. 5933); Simone Herde cites this information from the unpublished text 
manuscript of Zimmermann’s book, which is at the Stadtarchiv: “Die Wappen von St. Ulrich und Afra 
erschienen zum erstenmale im Dreischildwappen 5933 des Abtes Johann von Gültlingen (1482–1496).” 
For the leaf from the Missal of Johannes von Giltlingen with the Mass of St. Afra and the coat of arms 
associated with this saint (Nuremberg, Germanisches Nationalmuseum, Mm 7), see Erich Steingräber, Die 
kirchliche Buchmalerei Augsburgs um 1500, Abhandlungen zur Geschichte der Stadt Augsburg, Schriftenreihe 
des Stadtarchivs Augsburg 8 (Augsburg and Basel: Verlag Die Brigg, 1956), fig. 9; and Steingräber,“Die 
Augsburger Buchmalerei in ihrer Blütezeit,” in Augusta 955–1955: Forschungen und Studien zur Kultur- und 
Wirtschaftsgeschichte Augsburgs (Augsburg: Rinn, 1955), 173–178, pl. 41, fig. 9. A second coat of arms at the 
upper left corner of the page with the Mass of St. Afra, which shows a geometrical form (an upright triangle 
with extensions to the right at the lower edge) on a blank shield, has not yet been identified.

 7 Inv. nos. Mm 1–10, for which see Ernst Wilhelm Bredt, Katalog der mittelalterlichen Miniaturen 
des Germanischen Nationalmuseums (Nuremberg: Verlag des Germanischen Museums, 1903), 75–76, nos. 
102–111, pl. 12.

 8 Marrow, 1984. The miniature with the Mass for Easter Sunday, then in the collection of Mr. 
and Mrs. H.P. Kraus in New York, belonged subsequently to Bernard Breslauer; see William M. Voelkle 
and Roger S. Wieck, assisted by Maria Francesca P. Saffiotti, The Bernard M. Breslauer Collection of 
Manuscript Illuminations, exhibition catalog (New York: Pierpont Morgan Library, 1992), 138–140, cat. no. 
44. Subsequently the property of the antiquarian book dealer Jörn Günther in Hamburg (Jörn Günther 
Antiquariat, Mittelalterliche Handschriften und Miniaturen: Katalog und Retrospektive, Katalog 1 ([Hamburg: 
Jörn Günther, 1993]), 280–282, cat. item T), this leaf is now in a European private collection. The miniature 
with the Mass for Pentecost, then in the collection of Mark Lansburgh in Taos, New Mexico, is now in a 
German private collection.

9 London, Victoria and Albert Museum, Ms. 424 (inv. no. 274.2), for which see The Bernard M. 
Breslauer Collection of Manuscript Illuminations, 139, fig. 3; and Rowan Watson, Illuminated Manuscripts 
and Their Makers: An Account Based on the Collection of the Victoria and Albert Museum (London: Victoria 
& Albert Museum, 2003), 110–111, no. 18 (with color reproduction, somewhat cut down). Rowan Watson, 
who kindly responded to queries about the leaf belonging to the Victoria and Albert Museum and sent me 
full-size color scans of its two sides, informs me that this leaf was part of a group of over 250 cuttings and 
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 James H. Marrow 129

appeared in an auction at Sotheby’s in 1994 and is now in the private collection of Jörn 
Günther.10

In addition to the Hofer leaf at Harvard, we can now identify three other previously 
unknown leaves from the missal of Johannes von Giltlingen. A part of the private 
collection of manuscripts and cuttings formed by the publisher, philanthropist, and 
book collector George Arthur Plimpton (1855–1936) and subsequently bequeathed 
to Columbia University,11 these three leaves were among a small group reserved for 
the lifetime use of members of his family. Until this past summer, when I was able 
to examine and photograph them shortly before they were turned over to Columbia 
University to be reunited with the bulk of the Plimpton Collection, they were in the 
home of the well-known journalist, actor, editor, and sports writer, George Ames 
Plimpton (1927–2003) and his widow, Sarah Dudley Plimpton.12 The three leaves now 
at Columbia come from three different sections of the missal, its Temporale, Sanctorale 
and the Common of Saints. 

leaves bought from J. & S. Goldschmidt, a prominent firm of antique dealers in Frankfurt (with subsidiaries 
in Paris, New York, and Berlin), in 1872.

10 Sotheby’s (London), Western Manuscripts and Miniatures, June 21, 1994 (London: Sotheby’s, 1994) 
38–39, lot 52, with color illustration on the back cover of the sale catalog. The consigner of this lot is not 
identified in the catalog of this sale, but the leaf has the collector’s stamp of Maurice Feuillet of Paris at the 
upper right corner of its richly decorated and illustrated side, and is said to have been “bought from H.P. 
Kraus in September 1959.” See also Jörn Günther Antiquariat, Mittelalterliche Handschriften und Miniaturen, 
Katalog 3 (Hamburg: Jörn Günther, 1995), 254–256, no. 51, and exhibition catalog, Blicke in verborgene 
Schatzkammern: Mittelalterlichen Handschriften und Miniaturen aus Hamburger Sammlungen, Museum für 
Kunst und Gewerbe (Hamburg: Jörn Günther, 1998), 116–117, cat. no. 52.

11 New York, Columbia University, Plimpton Ms. 36. See Seymour de Ricci with the assistance of 
William J. Wilson, Census of Medieval and Renaissance Manuscripts in the United States and Canada, 3 vols. 
(New York: H. W. Wilson, 1935–1940), 2:1759, no. 36 (where ascribed to “a Lombard artist”). I am extremely 
grateful to Consuelo Dutschke for calling my attention to these leaves and helping me to gain access to 
them. For George Arthur Plimpton, see, inter alia, Medieval and Renaissance Manuscripts at Columbia 
University: Papers Presented at a Symposium sponsored by Columbia University, Graduate School of Arts and 
Sciences, Interdepartmental Committee on Medieval and Renaissance Studies, March 31, 1990, ed. Beatrice 
Terrien-Somerville, Rare Book and Manuscript Occasional Publication 1 (New York: Columbia University 
Libraries, 1991), 5–6 and throughout; and A Collector’s Recollections, George Arthur Plimpton, ed. Pauline 
Ames Plimpton (New York: Columbia University Libraries, 1993).

12 I thank Sarah Dudley Plimpton for her kindness in facilitating my access to these leaves and 
enabling me to study and photograph them at leisure. For George Ames Plimpton, see, inter alia, Nelson W. 
Aldrich, George, Being George: George Plimpton’s Life as Told, Admired, Deplored, and Envied by 200 Friends, 
Relatives, Lovers, Acquaintances, Rivals—and a Few Unappreciative Observers (New York: Random House, 
2009).
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130 Unpublished Leaves from the Missal of Johannes von Giltlingen

The first of the three Plimpton leaves has the beginning of the Mass for the feast of 
Corpus Christi on its verso. It is introduced by a historiated initial C (the opening letter 
of the first word of the introit of this Mass, Cibavit) containing a relatively conventional 
depiction of two angels elevating the host in a monstrance (see figure 2).13

The leaf from the Sanctorale is illustrated on both sides.14 The recto side contains 
the beginning of the Mass for the feast of St. Benedict, patron saint of the Benedictine 
order, to which the monastery of Saints Ulrich and Afra belonged. St. Benedict is 
depicted standing and holding two of his conventional attributes in the modest, six-
line historiated initial on this page (see figure 3), his abbot’s crozier and a small bucket 
(known as a situla) containing an aspergillum (a liturgical implement used to sprinkle 
holy water). The historiated initial on this page is accompanied by an imposing gold 
panel border in the right margin decorated with complexly interwoven strapwork in 
passages of green, red, and blue, and surmounted at the top of the strapwork by a 
coat of arms (gules, a lion rampant, argent, crowned, or). While the depiction of St. 
Benedict is unexceptional, the coat of arms on this leaf has not yet been unidentified. 
By analogy with the coats of arms that accompany the depictions of Saints Ulrich and 
Saint Afra from the same manuscript, one might imagine that the coat of arms on this 
leaf is that of St. Benedict or of the Benedictine order. This does not, however, seem 
to be the case, and the arms on this page are neither those of the patron of the missal, 
Johannes von Giltlingen, nor, apparently, are they the arms of any other leading figure 
or institution in Augsburg that can be connected with the monastery of Saints Ulrich 

13 New York, Columbia University, Plimpton Ms. 36:1. When I studied them, all three of the 
Plimpton leaves were mounted behind glass in old gilt frames, and for conservation reasons apparently have 
not yet been removed from the frames. Inasmuch as portions of the leaves seem to pass beneath the frames, 
my measurements may have to be adjusted when the leaves are freed. Vellum leaf, ca. 34.7 x 25.3 cm., ruled 
in gray (single verticals, full across, horizontals contained with the verticals) for two columns of 32 lines, ca. 
23.7 x 17.4 cm., intercolumniation ca. 18/19 mm. The richly decorated side with a historiated initial is a verso. 
The recto, which has original foliation (Cxxvi) in red roman numerals at the top center of the leaf, contains 
the end of the Mass for the sixth day after Pentecost (first seven lines of column a) and the beginning of the 
Mass for Trinity Sunday (Rubric: De sancta Trinitate), which is introduced by a seven-line decorated B (of 
the introit, Benedicta), with foliate extensions into the left margin. The verso contains the remaining texts of 
the Mass for Trinity Sunday and the beginning of the Mass for Corpus Christi.

14 New York, Columbia University, Plimpton Ms. 36:2. Vellum leaf, ca. 34/34.1 x 25.2 cm., ruled in 
grey for 2 columns of 32 lines, ca. 23.7/23.8 x 17.3 cm., intercolumniation ca. 18 mm. The recto, which has 
original foliation (Clvii) in red roman numerals at the top center of the leaf, contains the end of the Mass for 
the feast of St. Gregory (March 12) and two tracts for a saint during Septuaginta, followed by the beginning of 
the Mass for the feast of St. Benedict (March 21, Rubric: De sancto benedicto abbate). The verso contains the 
end of the Mass for St. Benedict and the beginning of the Mass for the feast of the Annunciation (March 25, 
Rubric: In annunciacione beate marie); the upper left corner of the verso has a modern inscription in black 
ink: “No. 1.”
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 James H. Marrow 131

Figure 2. Conrad Wagner, Angels elevating the Host in a Monstrance.  
Leaf from the Missal of Johannes von Giltlingen,  

New York, Columbia University, Plimpton Ms. 36:1.
.
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132 Unpublished Leaves from the Missal of Johannes von Giltlingen

and Afra. The verso of this leaf introduces the Mass for the feast of the Annunciation. 
Instead of portraying this event in a historiated initial, as seems to have been the rule for 
most leaves in this missal, here the figures of the angel Gabriel and Mary are depicted 
enclosed in lush foliage in the lower margin of the page (see figure 4). 

The leaf that commences the Common of the Saints is not illustrated, but is of 
special interest because of inscriptions it contains in the left side of the initial E that 
commences the first word of the introit of the Mass on this page, Ego (see figure 5).15 The 
red lettering on a scroll in the left portion of this initial furnishes us with the date 1484 
and the initials I and M (perhaps for Ihesus and Maria). This date is earlier than those 
found on any of the other known leaves of the missal of Johannes von Giltlingen, which 
have been read, variously, as 1485, 1487, and 1489. The date of 1484 on the Plimpton 
leaf prompts questions about the varied nature and the relatively large range of dates 
found on the extant leaves. The date of 1487 can be discarded as a misreading of 1485, 
as was observed in the catalog of the exhibition of the Breslauer Collection published 
in 1992.16 But what of the date of 1489, a full five years after the date on one of the 
Plimpton leaves? That date, which has been reported by virtually all those who have 
written on the missal of Johannes von Giltlingen (myself included), has been taken 
from two of the extant leaves in Nuremberg.17 These include the inscribed botanical 
form at the lower left corner of the leaf with the Mass for the Birth of the Virgin Mary 
(see figure 6),18 and the simulated icon of John the Baptist in the lower margin of the 
leaf with the Mass for the Birth of John the Baptist (see figure 7);19 both leaves also 
include the initials C and W of the documented painter of the manuscript, Conrad 
Wagner. The first of these is particularly important, for in addition to the artist’s initials 

15 New York, Columbia University, Plimpton Ms. 36:3. Vellum leaf, ca. 34.8/34.9 x 25.1 cm., ruled 
in grey for 2 columns of 32 lines, ca. 23.8 x 17.3 cm., intercolumniation ca. 18/19 mm. The recto, which has 
original foliation (Clxxxii) in red roman numerals at the top center of the leaf, has the end of an unidentified 
Mass (four lines only), followed by 11 blank lines, and tracts for one saint (“Tractus de uno sancto”), a female 
saint (“Sequitur de sancta femina. Tractus”), and several saints (“Pro pluribus sanctis. tractus”). The verso has 
the beginning of the Common of Saints, beginning with a Mass for the Vigil of One Apostle (Rubric: Incipit 
commune sanctorum primo In vigilia unius apostoli); the arabic number 12 is written in modern black ink at 
the center of the upper margin of this page.

16 See The Bernard M. Breslauer Collection of Manuscript Illuminations, 138, as well as note 17, below. 
17 These dates were read as 1487 in the first publication devoted to these leaves, Hans Freiherr von 

Aufsess, “Miniaturmalereien des Johannes Gutlinger von 1487,” Anzeiger für Kunde der deutschen Vorzeit 
N. F. 1, (1853–1854): cols. 33–35, 59–60. That date was reinterpreted as 1489 by Bredt, 1901, a reading that has 
been accepted by all later writers.

18 Nuremberg, Germanisches Nationalmuseum, Mm 1 (Bredt, Katalog der mittelalterlichen 
Miniaturen, no. 102).

19 Nuremberg, Germanisches Nationalmuseum, Mm 2 (Bredt, Katalog der mittelalterlichen 
Miniaturen, no. 103).
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Figure 3. Conrad Wagner, St. Benedict. Leaf from the Missal of Johannes von Giltlingen, New York, 
Columbia University, Plimpton Ms. 36:2, recto.
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134 Unpublished Leaves from the Missal of Johannes von Giltlingen

Figure 4. Conrad Wagner, The Annunciation. Leaf from the Missal of Johannes von Giltlingen,  
New York, Columbia University, Plimpton Ms. 36:2, verso.
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 James H. Marrow 135

Figure 5. Conrad Wagner, Decorated text page introducing the Common of Saints,  
detail of the initial “E” commencing the Introit of the Mass. Leaf from the Missal of Johannes  

von Giltlingen, New York, Columbia University, Plimpton Ms. 36:3 (detail).
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136 Unpublished Leaves from the Missal of Johannes von Giltlingen

and a date, it also furnishes us with the name of the patron, Johannes von Giltlingen 
(see figure 6). The patron’s name, which is not indicated on any of the other extant 
leaves, is inscribed in yellow lettering on the light pink sides of a scroll in the quasi-
botanical decoration on this leaf: “Johan / nes Gilt / lingen ab[bas].” The artist’s initials, 
C and W appear above and below the first portion of the scroll with the patron’s name, 
and the putative date of 1489 appears in the penultimate section. But a close look at 
the last numeral of this date shows that the upper part of the figure is open, not closed, 
which leads me to suggest that this figure is a medieval 5 rather than a 9 as has virtually 
always been claimed.20 A similar argument can be made about the last numeral in the 
upper portion of the simulated icon of John the Baptist (see figure 7), where the upper 
part of the numeral is again open (though in a less pronounced manner), rather than 
closed, and the descender is straight, rather than curved as it is in typical figures of 
the number 9 and, indeed, in the numeral 9 in the date of 1490 found in the painted 
initials on three leaves of the only other extant manuscript illuminated by Conrad 
Wagner, a documented gradual now in Augsburg.21 All of this leads me to suggest that 
this numeral is also a medieval 5 rather than a 9. If, as I believe, these new readings are 
correct, then the dates on the known leaves of the missal of Johannes von Giltlingen 
cover only the two-year period of 1484 and 1485, not the considerably more extensive 
interval of 1484–1489.

With the appearance since 1984 of an additional six leaves from the missal 
of Johannes von Giltlingen, we now have a fuller accounting of the two systems of 
numeration found on many of the leaves. These consist of an original foliation in 
red roman numerals found on the rectos of many of the leaves and a modern arabic 
numeration in brown ink that is variously placed on the richly decorated sides of all 
leaves except that with the Easter Sunday Mass formerly in the collection of H.P. Kraus.22 
The modern arabic numeration appears to have been added only after the codex was 
dismembered and the original sequence disturbed, for it shows no correlation either 

20 See the samples of the arabic numeral 5 reproduced by Adriano Cappelli, Lexicon abbreviaturarum: 
Dizionario di abbreviature latine ed italiane, usate nelle carte e codici specialmente del medio-evo, riprodotte 
con oltre 14000 segni incisi, con l’aggiunta di uno studio sulla brachigrafia medioevale, un prontuario di Sigle 
Epigrafiche, l’antica numerazione romana ed arabica ed i segni indicanti monete, pesi, misure, etc., 6th ed. 
(Milan: U. Hoepli, 1973), 425–426.

21 Augsburg, Maximilianmuseum (the property of the Diözesanmuseum), Inv. no. D M I 11, fols. 
25r, 180r and 227r. For the manuscript, see Steingräber, Die kirchliche Buchmalerei Augsburgs um 1500, 61–62, 
cat. no. 26.

22 Marrow, 8, fig. 3 (ex-Kraus leaf). For the list of modern arabic numerals as of 1984, see Marrow, 
31, n. 14. The list as of now is: (1) Plimpton 36:2, (2) Günther Visitation, (4) V&A Ms. 424, (7) ex-Lansburgh 
Pentecost, (8) Nuremberg Mm 8, (9) Nuremberg Mm 3, (10) Nuremberg Mm 6, (11) Nuremberg Mm 2, (12) 
Plimpton 36:3, (13) Nuremberg Mm 4, (14) Nuremberg Mm 7, (17) Plimpton 36:1, (18) Nuremberg Mm 1, (19) 
Nuremberg Mm5, (20) Nuremberg Mm 9, (21) Nuremberg Mm 10.
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 James H. Marrow 137

Figure 6. Conrad Wagner, Decorated text page introducing the Mass of the Birth of the Virgin,  
detail of the border decoration (image inverted and contrast enchanced to facilitate the  
legibility of the original inscriptions). Leaf from the Missal of Johannes von Giltlingen,  

Nuremberg, Germanisches Nationalmuseum, Mm 1.
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Figure 7.  Conrad Wagner, Decorated text page introducing the Mass for the Octave of St. John the Baptist, 
detail of the lower margin: Icon of St. John the Baptist.  Leaf from the Missal of Johannes von Giltlingen, 

Nuremberg, Germanisches Nationalmuseum, Mm 2.
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with the sequence of the major sections of missals nor with their datable feasts. The 
modern numbers extend to 21, although we can obviously not exclude the possibility 
that the one leaf that lacks such a numeral (ex-Kraus leaf), or others not yet discovered, 
might exceed that count. Whereas ten numbers of the sequence 1–21 were unaccounted 
for in 1984, now only five numbers have not yet been traced, namely 3, 5, 6, 15, and 16. 
There is no reliable way to specify the original extent of the decorative program in the 
manuscript, and in particular how many leaves of the Sanctorale might have received 
rich decoration and illustration. But the number of untraced modern numerals 
corresponds to the number of leaves that have not yet been located which seem to me 
most likely to have been among the important decorated and illustrated leaves of a 
missal of the scale and luxury of this commission. These would include, at a minimum, 
the page for I Advent that introduces the Temporale in most missals (commencing 
with the introit “Ad te levavi . . . ”), the leaf with the Christmas Mass (commencing with 
the introit “Puer natus est . . . ”), the leaf with the Mass for the Ascension (commencing 
with the introit “Viri Galilei . . . ”), and two leaves at the Canon of the Mass, a full-page 
illustration (most likely a Crucifixion) and the incipit of the Canon (commencing “Te 
igitur . . . ”). As the pace of the discovery of leaves from the missal of Johannes von 
Giltlingen has quickened in recent decades, we may well hope that these and additional 
leaves from the manuscript will emerge and be recognized. The five untraced leaves 
mentioned above also seem to me most likely to incorporate important elements not 
found in any of the leaves that are already known, such as the coat of arms of the 
patron, Johannes von Giltlingen, or his portrait.

The number of leaves with original foliation in red roman numerals has also 
increased significantly since 1984, from the six examples known then to ten. This 
expanded number permits us to correct earlier speculation about the form and structure 
of the original commission.23 In a chart (see table I) I have plotted the known leaves 
according to the sequence of these original folio numbers, and I have also incorporated 
those leaves for which we lack knowledge of such foliation (some folio numbers may 
have been covered by painted panel borders, and others might have appeared on rectos 
that are now inaccessible because some leaves are pasted down), as well as the five 
leaves that I have speculated are still missing from the commission (I cite these in 
square brackets). As can be seen in the table, the leaves appear to have followed the 
most commonly encountered form of late medieval missals, in which the Temporale, 
incorporating the Canon of the Mass, precedes the Sanctorale, the Common of Saints, 
and Votive Masses. This reconstruction of the hypothetical order corrects my earlier 
speculation that the original manuscript might have been in a two-volume format, 
rather than a one-volume format as now seems likely.

The leaves from the missal of Johannes von Giltlingen in Houghton Library and 
the Plimpton Collection at Columbia significantly expand our knowledge of one of the 

23 Marrow, 31, n. 14.
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finest examples of liturgical manuscript illumination produced in Augsburg during 
the late fifteenth century. In addition to increasing our appreciation of the scope and 
the formal range of this manuscript’s decoration and illustration, they help us to refine 
and correct our knowledge of the date of the commission, and of its original contents, 
format and structure. Progress in such matters is hard won in the case of dismembered 
manuscripts that survive only in fragmentary form. One hopes that additional leaves 
from this manuscript will be discovered and cast new light on the sumptuous book 
decorated and illustrated by Conrad Wagner for the abbot of the imperial monastery 
of Saints Ulrich and Afra in Augsburg.

Table 1. 
Chart of richly decorated and illustrated leaves from the missal of Johannes 
von Giltlingen according to their original foliation in red roman numerals.  

The list includes those leaves that lack such foliation, and five leaves that  
I have speculated must still be unlocated (I cite these in square brackets).  

TEMPORALE

Contents Original Foliation
[I Advent]
[Christmas Mass]
V&A 424: Epiphany (Ecce advenit)  
[Canon illustration]
[Incipit page of the Canon, Te igitur]
Ex-Kraus: Easter (Resurrexi) Cvii
[Ascension]
Ex-Lansburgh Pentecost (Spiritus)
Plimpton 36:1: Trinity/Corpus Christi (Cibavit) Cxxvi
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SANCTORALE

Contents Original Foliation
Mm 3: Vigil St. Andrew (Dominus secus) = November 29 Cxlviii
Plimpton 36:2: Benedict/Annunciation = March 21/25 Clvii
Mm 2: Birth of John the Baptist (De ventre matris) = June 24,  Clxii 
 or its Octave, July 1
Jörn Günther: Visitation (Gaudeamus omnes) = July 2 Clxv
Houghton MS Typ 288: Udalricus (Omnipotens) = July 4
Mm 7: Afra (Omnipotens sempiterne) = August 7
Mm 6: Assumption Virgin (Gaudemaus omnes) = August 15 Clxx
Mm 1: Birth of Virgin (Salve sancta parens) = September 8
Mm 4: St. Simpertus (Deus qui nobis) = October 13
Mm 5: Narcissus (Preces populi) = October 29

COMMON OF SAINTS AND VOTIVE MASSES

Contents Original Foliation
Plimpton 3: Common of Saints: Vigil one Apostle Clxxxii
Mm 9: Mass of the Virgin (Salve sancta parens) CCx
Mm 8: Votive Mass of Dead (Requiem eternam) CCxx
Mn 10: Church Dedication (Terribilis est)
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