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Alice Speaks Russian: 
The Russian Translations of Alice)s Adventures in 

Wonderland and Through the Looking-Glass 

Nina M. Demurova 

T he first Russian translation of Alice's Adventures in Wonderland appeared in 
Moscow in 1879. It bore the title Sonya in the Kingdom of Wonder' and was 

printed by Mamontov's Press. No name of author or translator appeared on the 
title page, and the identity of the translator of Wonderland has been a matter of 
speculation. D. M. Umov, for example, writes, "Who was it? Possibly Olga 
lvanovna Timiriaseva, cousin to K. A. Timiriasev, the well-known scientist. Her 
brother left a memoir in which he tells us about their family, who were on good 
terms with Pushkin and his circle. He says that in his childhood he and his sister 
read much in European languages, English included, the books being selected by 
Zhukovsky himself Indeed, Sonya in the Kingdom cif Wonder follows the tradition 
of the literary fairy tale which was started by Pushkin and Zhukovsky. " 2 

Supporting the attribution to Timiriaseva is a letter of 31 March 1871 from Lewis 
Carroll informing his publisher that "a Miss Timiriasef' wished to translate Alice 
into Russian. The letter was written only six years after the English publication of 
Alice. Meanwhile, Carroll had made his Russian tour of 1867. One could suppose 
that during the tour he had made the acquaintance of his future translator. How-
ever, the name of Miss Timiriasef does not appear in Carroll's Journal cif a Tour in 
Russia in 1867. It seems unlikely that Carroll, who painstakingly noted down every 
detail of his tour, would fail to mention a meeting with Miss Timiriasef, if one 
took place. In the absence of access to the Timiriasev family papers, we cannot be 
sure that she was the translator. 

English citation of the title of this first Russian translation of Alice has been some-
thing of a wonderland misadventure itself A Sotheby catalog for a 3 March 1958 
sale gave the title erroneously as Son v tsarste deva and translated it as A Dream in the 
Kingdom cif a Maid. The title appeared in that form in Warren Weaver's Alice in 
Many Tongues ( 1964), which provoked Simon Karlinsky to make a very caustic 

My thanks are due to Dr. Kevin Windle of the Australian 
National University and to August A. Imholtz,Jr., of the 
Lewis Carroll Society of North America, without whose 
help this article would not have been completed in its 
present form. 
[JI1,10uc KappoJIJ1], CoHJ1 a ljapcmoe ouoa. i1JIJI10c-

TPal.\HH L(,K, TeHHHeJia (MOCKBa, THnorpacpm1 A.11. 
MaMOHTOBa, 1879). 

' ,[(. YpHoB, llymb K pyccKUM ~umameAJIM. 
IlocJieCJIOBHe K KHHre: L(,K. BHHTepux, llpuKAIO•teHUJI 
3HaMeHUmblX KHUl. CoKpall.\eHHI,Ijj nepeBOA C 
aHr JIHllcKoro E. CKBallp3 (MocKBa, 1975), 155. 
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remark in his article on Nabokov's Anya in Wonderland. In note 5 to the text 
Karlinsky writes: "This particular transformation is the subject of a rather lame 
exegesis in Weaver. . . . Weaver's help in matters Russian was not all it should 
have been. His preposterous reconstruction of the Russian subtitle of the I 879 
edition of Alice as A Dream in the Kingdom ef a Maid (p. 61) is based on a distorted 
entry in So the by' s catalog that read Son v tsarsve deva. A moment's thought is all 
that it takes to see that this is a misprint for Son v tsarstve detstva, i.e., A Dream in the 
Realm ef Childhood. "3 

3 S. Karlinsky, "'Anya in Wonderland': Nabokov's 
Russified Lewis Carroll," TriQuarterly (1970): 310-15. 
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What Karlinsky did not realize was that he himself failed to see that there were 
two misprints in Sotheby's catalog, other than tsarsve for tsarstve. The first is Son 
(dream), which should have appeared as Sonya (a girl's name), and the second is 
deva (maid), which should have been diva (wonder); so that the whole title actually 
reads Sonya in the Land cif Wonder. 

A copy of the first Russian Alice in Wonderland can be found in the Saltykov-
Shchedrin State Public Library in Saint Petersburg. Curiously enough, the former 
Lenin State Library, which was the copyright library for the whole of Russia and 
is admittedly the best and the largest library in Russia (and certainly the best 
funded), does not now possess a copy, though it did a few years ago. According to 
the Lenin Library General Catalog it was de-accessioned by Protocol 34, 1979 (cir-
cular letter 02.02.82). What this means exactly, whether it was stolen or simply fell 
to pieces and was never restored, is now impossible to say. 

Other translations followed. Warren Weaver tells of the letter he received con-
cerning early Russian translations of Alice from the Lenin State Library in Mos-
cow. He writes: 

Madame I. U. Bagrova, the chief of the Reference Bibliography and Information 
Service of the Lenin State Library, has very kindly sent me a complete list of the 
editions in the possession of that library. Madame Bagrova lists first a translation ... 
by A. I. Rozhdestvenskaya. Madame Bagrova stated, "Unfortunately we have not 
been able to establish the year of the translation of A. I. Rozhdestvenskaya ... the 
year of the edition is not marked either on the book or in the bibliographies." ... 

In second place Madame Bagrova lists the 1909 translation. This text was pub-
lished by the journal Tropinka in St. Petersburg. It was translated by "Allegro," 
which was the pen name of Poliksena Sergeevna Solov'eva. 4 

A few more details may be added here. It is true that A. N. [sic] Rozhdest-
venskaya's translation did not bear the year of publication, but the title page in-
formed readers that the book was embellished with illustrations by Charles 
Robinson. 5 Since the English Alice in Wonderland with Charles Robinson's illus-
trations came out in 1907, the Russian edition with Robinson's illustrations could 
not possibly have appeared earlier. In fact, it was first published in the magazine 
Zadushevnoe Slovo in 1910. 6 It was customary in those days to bring out a book 
very soon after serialization in a magazine (they did not have paper shortages then!). 
According to the Knizhnaya Letopis of 1912, it was, in fact, published in 1911 by 
the M. 0. Volf Publishing Company in Saint Petersburg and Moscow. 

In 1909, the magazine Tropinka serialized Allegro's translation. 7 Poliksena 
Sergeevna Solov'eva (1867-1924), daughter of the historian S. M. Solov'ev and 
sister of the poet and philosopher Vladimir Sergeevich Solov'ev, wrote poetry and 
prose; and in the period from 1906 to 1912, with N. Manasseina, she published the 

4 Warren Weaver, Alice in Many Tongues: The Translations 
of Alice in Wonderland (Madison: University of Wiscon-
sin Press, 1964), 60. 

5 JlblOHC K:,ppoJIJI, "IlpHKJIIO'leHi>I AJIHCbI Bn soJI-
rne6Holl CTJlaHe," rrepesoa A. H. Po)K,[lecTBeHcKol!; 
11JIJI10cTpa1.11111 "I. Po611H30Ha, 3aayiuetmoe cA0110, nos. 
1-7, y----21, 22-33 (1908-1909). 

6 JlblOIIC KappoJIJI, llpuKA10•1eHiJ1 AAucbl l!'b cmpaHe 
~yaec. Ilepesoa A.H. PmKaecTBeHcKol! c rrpe-

/l:lfCJIOBlfeM II BCTyn11TeJibHOIO CTaTbel!. C IIJIJIIOC-
TJ)aUll>IMII II p11cyHKaM11 B TeKCTe "IapJibCa Po611H30Ha 
(CaHKT-IleTep6ypr: lfaaaTeJibCTBO TOBapmuecTBa M. 
0. BoJib<p [ 19II ]). 

7 JlblOIIC KappOJIJI, "IlpllKJIIO'leHi>I AJIHC'bl B'b CTJlaHe 
'IYll:ec." Ilepesoa Allegro (TT. C. CoJiosi,esa); IIJIJIIOC-
TJ)a1.11111 ~)IC TeHHlleJia, TponuHKa, nos. 2-5, 7-17, 19, 
20 (1909). 
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children's magazine Tropinka. It was there that her translation first appeared; later it 
was printed in book form in the Golden Library series. 8 

A minor sensation occurred in Moscow in the spring of 1990, when the math-
ematician A. M. Rushailo received as a present from his friends a rather shabby 
hard-cover volume of Anglii'skie skazki (English Fairy Tales). On opening the cover 
the astounded Rushailo saw that it contained, among other stories, a hitherto un-
known translation of Alice in Wonderland.9 It was published as a supplement to the 
children's magazine Zolotoe detstvo, but neither the title of the magazine nor the 
name of the translator or illustrator appears on the title page. The place of publica-
tion and the publisher are also lacking. It was easy enough to identify the illustra-
tor, who proved to be Harry Furness. The year of publication was established by 
looking through the issues of Zolotoe detstvo from 1907. Rushailo found, in the 191 3 
and 1914 issues, advertisements for the forthcoming publication of the collection 
of "English Fairy Tales (including the famous Alice in Wonderland)" as a supple-
ment to the magazine. In the early issues of 1914 the supplement was advertised as 
being on sale. So we may with certainty say that this last pre-revolutionary edition 
was published at the end of 1913 or early in 1914. 

The name of the translator of this edition remains more of a mystery. Zolotoe 
detstvo was published by Mikhail Pavlovich Chekhov, younger brother of the great 
Russian writer, Anton Pavlovich. He was its editor and a major contributor as well. 
It is also known that he often translated books from English and French. At the 
beginning of the 1920s, a ten-volume collection of his translations appeared. It is 
therefore likely, as Rushailo believes, that this translation of Alice in Wonderland 
was also made by Mikhail Chekhov. 10 

More translations of Wonderland were published in the early 1920s. In the year 
1923 two different translations appeared. One was printed in Petrograd, adapted 
for Russian children by A. D'Actyl;" the other in Berlin, translated by V. Sirin. 12 

Both translators are here using pen names. A. D' Actyl is, in fact a rather obscure 
translator A. A. Frenkel, whereas V. Sirin's real name, Vladimir Nabokov, has since 
become known around the world. 

With regard to Nabokov's translation, some comment is required on the 
heroine's name, which was changed by the translator. This was not the first time 
that the distinctly foreign name Alice was replaced by one more familiar to the 
Russian child. Curiously enough, Alice in those days was perceived to be German 
rather than English, and Germany was unpopular. Both Sonya, in the first Russian 
translation, and Anya in Nabokov's Anya v strane chudes, accordingly, are cozy 
petnames (diminutives of Sofia and Anna) that were perfectly acceptable in the 
Russian nursery. In Russian pre-revolutionary society, which was strictly stratified, 

' JlbIOHC KappoJJJJ, llpu1u11011e11un A11uCo1 Bo cmpa11e 
11yoeeo. TiepeBOA Allegro. Co BCpynwreJJbHolt cTaTbelt 
3HH. BeHrepOBOlt "O TOM, KTO HaDHCaJJ AJJHcy" 
(TieTep6ypr: 113/laHHe ,KypHana Tponu111ca, 1910). 

9 JlbIOHC KappoJJJJ, A11uca Bt BOIIUle611oil cmpa11e. 
Tiepeoo11 [M. TI. qexoBa?]; HJJJJIOCTPaQHH rappu 
<DepHHCCa. AHrJJHitCK!UI CKa3Ka (CaHKT-TieTep6ypr: 
H311aHHe ,KypHana3011omoe oemcmBo, 1913), 1-63. 

'° A. M. PywaltJJo, "I06uJJelt AJJHCbl B CTPaHe 'IY/lec" in 
JlbIOHC KappoJJJJ, llpUKIIIO'lellUH AIIUCbl 6 cmpa11e 
11yoec. CKB03b 3epKa110 u 'Imo maM yBuoe11a A11uca, 

U/IU A11uca B 3a3epKa11&e . Tiepeoo11 H. M. L{eMypooolt; 
CTHXH B nepeB011ax C. 51. MapmaKa, u. r. OpJJOBCKOlt H 
0. A. Ce11aKoeolt; HJJJJIOCTPal.lHH L{K TeHHH3JJa 
(MocKea: HayKa, 1990), v-vi. 

'' JlbIOHC KappoJJJJ, A11uca B cmpa11e 11yoec. Tiepepa6oTaJJ 
/IJJB pyccKHX AeTelt A Ll' AKTHJJb (A. A. ([>peHKCJJb); 
HJJJJIOCTPal.lHH L{K TeHHHeJJa (MocKBa-TieTPorpa11: 
H311aTeJJbCTBO JI. u. ([>peHKCJJb, 1923). 

" JlhIOHC KappoJJJJ, A11n B cmpa11e 11yoec, TiepeB0/1 B. 
CHpHHa (B. Ha60Koe); HJJJJIOCTPaQHH C. 3anwynHHa 
(EepJJHH: ff311aTeJJbCTBO 'TaMalOH," 1923). 
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names tended to carry certain class connotations. Towards the end of the nineteenth 
century such names as Matryona, Fyolka, or Akulina, for instance, were found 
mostly among the families of peasants, laborers, shopkeepers, and clerks. The up-
per classes tended to choose different names. Diminutive forms were also affected. 
Though both Anna and Sofia, like Maria, were common to all classes, a daughter 
in a family of Alice's social standing would be called Anya, whereas a maid in the 
same family would almost certainly be called Annushka, a different diminutive 
variation of Anna. 

Nabokov may have had another good reason not to call his heroine Alice, for 
that happened to be the name by which the Empress Alexandra Fedorovna, wife 
of the last Russian tsar Nicholas II, was commonly known. Born Princess Alix of 
Hesse, she changed her name to Alexandra Fedorovna upon her marriage in 1894, 
but remained Alix to her family and Alice to the man in the street. It may be that 
Nabokov wanted to avoid the name of the unfortunate woman who was mur-
dered by Bolsheviks in Ekaterinburg on the night of 16-17 July 1918. 

Through the Looking-Glass was less frequently translated into Russian than Won-
derland. Not until 1924 did the first Russian translation of Through the Looking-Glass 
appear. 13 The prose text in this edition was translated by A. A. Azov (pseudonym 
of the minor poet B. A. Ashkenazi), whereas the poems were translated by T. L. 
Shchipkin-Kupernik (1874-1952), well known for her translations of Shakespeare, 
Moliere, Goldoni, and Sheridan, among others. 

In 1940 the children's magazine Koster published a few poems from Alice in 
Wonderland and Through the Looking-Glass, translated by V. and L. Uspensky. 14 

These were the introduction to Wonderland, "Father William," "They told me you 
had been to her," 'Jabberwocky," and the final acrostic from Through the Looking-
Glass. The editor's note introducing these poems stated that V. and L. Uspensky 
had translated poems from both Wonderland and Through the Looking-Glass and that 
the prose texts were translated by Yu. Remennikova. These never appeared, the 
manuscripts having been destroyed during the siege of Leningrad in World War II. 

Lev Vasil'evich Uspensky (born in 1900) is well known for his linguistic works, 
as well as for his translations and adaptations of English, French, and German po-
etry for children, particularly The Twelve Labours ef Hercules (1938) and The Golden 
Fleece (1941). He is one of the compilers of the Old-Russian Dictionary, edited by B. 
A. Larin, and has also published a number of books on toponyms and popular lin-
guistics. His younger brother V sevolod was, as Lev Vasil' evich wrote in a letter to 
me on 18 January 1976, a talented poet who, ironically, never published his po-
ems. He collaborated with L. V. Uspensky on a number of books for children. He 
died in 1960. 

In the same year, 1940, A. Olenich-Gnenenko published his translation of Alice 
in Wonderland in Rostov-on-Don. 15 Alexander Pavlovich Olenich-Gnenenko 

'' JI1,10wc K:::ippOJIJI, A11uca a 3a3epKa/lbe. IlepeBOA c 
aHrJIHikK0rn B. A. A30Ba (B. A. ArnKeHa3H); CTHXH B 
nepeeoAe T. JI. IUenKHHoll-KynepHwK; HJIJIIOCTPfil.lHH 
}J,,KOHa TeHHHeJia; o6JIOJKKa D,. II. MwrpoXHHa 
(MocKBa-IlerporpaA: lI3AaTeJibCTBO JI. J],. <l>peHKeJih, 
1924). 

'' JI1,10uc K:::ippoJIJI, "AJiwca e cTpaHe 'lyAec." CTwxw e 

nepeeoAe B. w JI. YcneHCKHX, Kocmep, nos.7-8 (1940): 
80-83. 

' 5 Jl1,10wc K:::ippoJIJI, A11uca 6 cmpaHe 4yoec. TiepeBOA A. 
TT. OJieHH'la-rHeHeHKO; O6JIO)KKa DHp!OKOBa; HJIJIIOC-
TPal.\HH }J,,K. TeHHJIJI (PocTOB-Ha J],oHy: PoCTOBCKOe 
H3AaTeJibCTB0, 1940). 

15 
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(1893-1963), writer and poet, wrote much for children; his rhymed fairy tales, as 
well as his translations from Ukranian, Azeri, and English, enjoyed a measure of 
popularity. His translation of Alice in Wonderland was reprinted several times 
(Rostov-on-Don, 1946; Moscow, 1956, 1958, 1960; Khabarovsk, 1961). It fol-
lowed the literal tradition of translating, which for Carroll's works is fatal. I re-
member a friend of mine saying that Alice was a very "strange book, with something 
almost pathological about it." His impression, I gathered, came from reading 
Olenich-Gnenenko's translation, which for twenty-seven years was read by the 
Soviet public, the earlier translations not being reprinted until the late 1980s. 

In 1967, twenty-seven years after the first publication of A. Olenich-Gnenenko's 
translation, the author of this paper finished her translation of Carroll's two tales. 16 

Published the same year in Sofia, this volume included four nursery rhymes that 
had been translated by Samuil Marshak and had long become Russian classics in 
nursery lore ("Father William," "The Lobster Quadrille," "The Queen of Hearts," 
and "Humpty-Dumpty"). The other poems were translated by D. G. Orlovskaya, 
known for her translations of Byron and other Romantics, of old and new Irish 
poetry, and of poets of the Soviet national republics. Sadly, she died two years after 
the book was published. 

In 1969 the children's magazine Koster, as if to continue the tradition interrupted 
by the Second W odd War, published Alexander Shcherbakov' s translation of 
Through the Looking-Glass. 17 In 1977 it was followed by the publication of his trans-
lation of both Alices under one cover. 18 

In the early seventies Boris Zakhoder's adaptation ofWonderland came out, at 
first in the children's magazine Pioner, 19 and later, in book form. 20 B. V. Zakhoder, 
children's poet and writer, is also known for his adaptations from English, Czech, 
and other languages. 

In 1978 a second edition, or rather a second variant of my translation of both 
Alices, was brought out by the Academy of Sciences publishing house Nauka, with 
various additions, including Martin Gardner's annotations to Alice from his The 
Annotated Alice (slightly abridged when explaining certain usages ofEnglish words), 
together with an extensive commentary and appendix. 21 The latter included a 
number of essays: G. K. Chesterton's "Lewis Carroll" and "Both Sides of the Looking-
Glass," Virginia Woolfs "Lewis Carroll," and an extract from Walter de la Mare's 
book on Lewis Carroll; also an article by the scientists Y akov Abramovich 
Smorodinsky (1917-1992) and Yuliy Alexandrovich Danilov, "Carroll Through 

•• JlbIOHC Kapponn, llpuK.A10'ienua A11uc1,1 ll Cmpane 
<iyoec. CKB03b 3epKa110 u 'Imo maM y1Juoe11a A11uca, 
UIIU A11uca 6 3a3epKU/lbe . TiepeBOA, KOMMCHTapHH H 
UOAroTOBKa H3AaHHH H. )leMyposolt; CTHXH B 
nepeBOAax C. MapwaKa H )l. OpnoscKolt; HJIJIIOC-
TP~HH Il.'-lyKnesa (Co<1Jug: lhAaTeJibCTBO JIHTepa-
TYPbI Ha HHOCTPaHHblX H3b1K3X, 1967). 

' 7 JlbIOHC KappoJIJI, "3a3epKaJibe. (Ilpo TO, qTo TaM 
YBHAeJia Anuca)." IlepeBOA A. A. IUep6aKosa; 
HJIJIIOCTP~H r. KoseHqyKa, Kocmep, nos. 3---'7 (1969). 

,, JlbIOHC KappoJIJI, llpuKIIIO'leHU.R AIIUCbl 6 cmpaHe 
<iyoec. 3a3epKallbe. (llpo mo, <imo y1Juoe11a maM 
A11uca). TiepeBOA A. A. lllep6aKosa; npeAHCJIOBHe IO. 
M.. KarapJIHUKOro; HJIJIIOCTPa~HH M. M. MHTypuqa; 
OqJOpMJICHHe E. raHHYWKHHa (MocKBa: XyAO:lKCCT-

BeHHaH JIHTepaTYPa, 1977). 
•• JlLIOHC KappoJIJI, "Anuca B CTPaHe qyAec." Eopuc 

3aXOAep paCCKa3blBaeT CK33KY JlbIOHCa KappOJIJia; 
HJIJIIOCTP~H B. A. '-IH:lKHKOBa,lluonep (1971) no.12; 
(1972) nos. 1, 2, 3. 

m JlbIOHC KappOJIJI, llpUKIIJO'leHU.R AIIUC'bl 6 cmpane 
<iyoec. CKa3Ka, paccKa3aHHaH EopucoM 3axoAepoM; 
HJIJIIOCTP~HH r. B. KaJIHHOBCKOro (MOCKBa: )leTCKaH 
nHTepaTYPa, 1974). 

,. JlbIOHC KappoJIJI, llpuK.A10<1enua A11uc'bl ll Cmpane 
<iyoec. CK603b 3epKa110 u 'Imo maM y1Juoe11a A11uca , 
u11u A11uca ll 3a3epKallbe . IlepeBOA H. M. )leMyposolt; 
CTHXH B nepeBOAax C . .SI. MapwaKa, )l. r. 0pJIOBCKOlt 
H 0. A. CeAaKOBOlt; HJIJIIOCTP~H )lJK. TeHHH3Jia 
(MocKsa: HayKa, 1978). 
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JILronc KappoJJJJ 
f49 _____ ,,,,~~~~,-----l!ltt;t.; 

A.r.laca B 3a3epKaJILe 
<ti!tf· 

Physicists' Eyes," and an essay written for the 1967 edition by the late Solomon 
Grigor'evich Gellershtein (1896-1967), a leading Soviet psychologist, "Can One 
Remember the Future?". There were also two articles of mine on Carroll's life 
and work and on the principles employed in translating Carroll. The poems for 
Martin Gardner's commentary were translated by Olga Alexandrovna Sedakova, 
who also produced some new translations of Lewis Carroll's poems, which natu-
rally enough had to be altered for publication with Martin Gardner's notes. 0. A. 
Sedakova is a distinguished Russian poet whose work has since received interna-
tional acclaim. 

The 1978 edition of my translation came out in the series Literary Landmarks. It 
measures 22.2 cm and is in a dark olive cloth binding; on a white dust jacket a few 
of Tenniel's illustration form a frame for the central picture of Alice seated in an 
arm-chair. It may be noted here that this translation of Alice was the first children's 

17 

Front of the dust jacket of the 1978 edi-
tion of Demurova's translation. 
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Back ef the dust jacket of the 1978 edi-
tion of Demurova's translation. 
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book to be brought out by the Soviet Academy of Sciences, literally Arts and Sci-
ences, because the Russian word nauka includes both meanings. (Only one other 
children's book has been published by them so far, a collection of Hans Christian 
Andersen's fairy tales, translated and annotated by Dr. Ludmila lulevna Braude.) 
On the recommendation of the late Academician A. A. Liapunov, an outstanding 
Soviet mathematician, the Academy decided to publish this edition. Liapunov 
wrote to the then director of Nauka, and his suggestion was put to a vote at the 
meeting of the editorial board of the Literary Landmarks series presided over by 
Academician D. S. Likhachev. It was also very strongly supported by two other 
eminent scholars, the late Professor B. I. Purishev, whose lectures I had the privi-
lege of attending at Moscow University, and Dr. A. A. Elistratova, a leading 
English scholar. 
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The recommendation of the two full members of the Soviet Academy failed to 
secure agreement, however, on publishing all of the material intended for the ap-
pendix. Besides the essays mentioned above, I had hoped to publish translations of 
essays by W. H. Auden and J. B. Priestly as well as two pieces by Dr. Elizabeth 
Sewell, one a long extract from her book The Field ef Nonsense and the other a 
comparison of Carroll and T. S. Eliot. These were eventually suppressed, allegedly 
because the appendix was too long (almost twice the length of the original text), 
an implausible rationale, given that Nauka publications were known for the length 
and thoroughness of their commentaries and appendices. 

The real reason for the suppression was that in 1978 Auden's name was odious 
to the official ear. It was, I believe, on the proscribed list. Moreover, Priestly, in his 
essay written in 1926, made fun, prophetically, of what future psychoanalysts might 
do to Carroll's fairy tales. In the Soviet Union of the 1970s, there was no official 
ban on Freud's name, but psychoanalysis was still viewed as one of the so-called 
pseudo-sciences; and though Priestly actually mocks the possible psychoanalytical 
interpretations, it was evidently deemed safer not to publish it. As for Elizabeth 
Sewell's brilliant pieces, they were evidently too novel in their approach, and there-
fore seemed rather menacing to some members of the Literary Landmarks board. 
Also suppressed was a page in my essay in which I compared the end of the Won-
derland trial scene with the final pages of Nabokov's Invitation to a Beheading, seek-
ing to establish a similarity, and, perhaps, an influence. Nabokov's name, however, 
was another taboo in the Soviet Union at that time. Only recently have I been 
able to discuss the Carroll-Nabokov relationship. 22 

A second edition of this book was brought out in 1990 by Nauka. A short ap-
pended article by A. M. Rushailo included a bibliography of translations of Alice 
into Russian and other languages of the Soviet Union. Besides Russian, he lists 
Azeri, Armenian, Georgian, Latvian, Lithuanian, Moldavian, Tajik, Ukrainian, and 
Estonian editions. According to Rushailo, Alice has been published in the Soviet 
Union more than seventy times in eleven languages, including English, with print 
runs exceeding six million copies. 

SOME PROBLEMS OF TRANSLATION AND THEIR SOLUTIONS 

Russian translators of Alice are beset with numerous problems, some of them com-
mon to all translations from English. English has a large stock of one- and two-
syllable words as against three- and five-syllable Russian ones; its syntax allows the 
omission of conjunctions and relative pronouns such as where, which, and that, 
which is absolutely impossible in Russian. As a result, an English sentence gener-
ally becomes much heavier and longer when translated into Russian. This is so 
well known by translators and publishers that in calculating the length of Russian 
text translated from English they allow for IO percent growth. Only very experi-
enced-and ingenious-translators manage to keep translations down to the length 
of the original. 

" H. M. )leMypoea, "AJmca Ha Apyrttx 6eperax," in Lewis 
Carroll. Alice's Adventures in Wonderland. Illustrated by 

J. Tennie!. AH.R 13 cmpaHe ~yiJec. IlepeBOA B. Ha6oKoea; 
pttcyHKH Jl K3ppoJIJia (MocKea: PaAyra, 1992), 7-28. 
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Other difficulties stem particularly from Carroll. These include choice of vo-
cabulary, sentence structure, dialogue, nonsense and word play, puns, and imag-
ery, much of which is alien to the Russian reader. 

To cope with these problems, the first translators, wishing to bring the original 
as close as possible to Russian readers, attempted to substitute familiar Russian realia 
for the English ones, to Russify Carroll, as it were. Not only was Alice's name 
changed because it was "un-Russian," but a number of other English names and 
realia were also "translated." In D'Actyl's translation, Alice wonders whether she 
has become Tatochka or Murochka (familiar abbreviations of Russian names); she 
meets a Siberian cat; the name of the White Rabbit's maid is Marfusha (a typical 
servant's name); it is Yasha (again, a typical servant's name) who is sent by the 
White Rabbit to climb on the roof and into the chimney; and he later says that 
somebody very much like Petrushka-in-the-box jumped at him. In Nabokov's 
translation, Anya, while falling through the earth, fears that she has become Asya 
(a name significant because it was used in "good families"); she wonders whether 
the Mouse is a French mouse who stayed on in Russia after the retreat of 
Napoleon's army. In Allegro's translation, the Mouse reads aloud a passage about 
Vladimir Monomakh from a Russian history book. 

While transplanting the English names and realia onto Russian soil, the first 
translators of Alice treated the author's ideas with tact and a degree of understand-
ing in trying to render the spirit and general tone of Carroll's tale. It must be noted, 
though, that for them Alice was exclusively a children's book. Therefore, in their 
translations they relied rather heavily on the wording and intonations of children's 
books of the period, which, to today's ear, sound sweet and sentimental. The 
second, submerged level of Carroll's text, whether deeply personal, lyrical, or 
philosophical, was often lost in these old translations. 

Carroll's nonsense, also, not infrequently presented a certain psychological dif-
ficulty that was not always overcome by the early translators. The easiest to render 
were puns, for they are a familiar device. But if the original text lacked a direct 
pointer or sign to draw attention to a particular kind of nonsense trick, or if the 
logical play were very subtle or unusual, the translators sometimes missed the point, 
or even corrected the author. I shall give but one example. It is from Rozhdes-
tvenskaya's translation of the passage that in the original reads as follows: 

She had read several nice little stories about children who had got burnt, and eaten 
up by beasts, and other unpleasant things, all because they would not remember 
the simple rules their friends had taught them: such as, that a red-hot poker will 
bum you if you hold it too long, if you cut your finger very deeply with a knife, 
it usually bleeds; and she had never forgotten that, if you drink much from a bottle 
marked poison, it is almost certain to disagree with you, sooner or later. 

This is how the passage is rendered in A. N. Rozhdestvenskaia's translation: 

Otta quTaJia MHOro pa3HhIX xoporneHhKHX, CTparnHhIX paccKa30B npo ,l],eTeit 
I1Horti:a ,l),eTJI, O KOTOpbIX B HHX rosopHJIOCh noJiyqaJIH CMepTeJihHhie 02KOrH H 
YMHpaJIH, HHOr,l],a HX Cne,ll,aJIH ,ll,HKHe 3BepH HJIH B006rn;e cJiyqaJIOCh C HHMH qTo-
HH6y,ll,h ,ll,pyroe, TaKoe )Ke HenpmITHOe. A noqeMy? ,Ua TOJihKO TT OTO MY, qTo OHH 
nocTynaJIH He06,ll,yMaHHO H 3a6bIBaJIH, qTO HM rOBOpHJIH nana H MaMa, 
HanpHMep, qTo O pacKaJieHHYIO Koqepry CHJihHO 0602K2KeII1hC.H, eCJIH 
CXBaTHllihC.H 3a Hee, a eCJIH o6pe2Kellih naJieu; HO)KOM, TO H3 naJihQa noTeqeT 
KpOBh. Ho AJIHCa xoporno TTOMHHJia BCe :no; TTOMHHJia OHa TaK2Ke; qTo He 
CJie,l],yeT nHTh H3 ny3hlpbKa, Ha KOTOpOM HanucaHO ".H,ll,", TTOTOMY qTo OT :noro 
oqeHh CHJihHO 3a6oJieernh. 
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To translate it back from the Russian into English: 

She had read several nice and terrifying little stories about children. Sometimes 
these children received bad burns and died of them; sometimes they were eaten up 
by wild beasts, and other unpleasant things. And why? Only because they were 
silly and forgot what their papa and mama told them: that a red-hot poker will 
burn you if you hold it, and that if you cut your finger with a knife, it will bleed. 
But Alice remembered it all; she also remembered that one should not drink from 
a bottle marked "poison," for one is sure to fall very ill because of it. 

Nabokov's translation stands out from these early translations. It is vigorous and 
has a degree of freedom that bespeaks a future master. His verse parodies are very 
funny. In following a well-established tradition he subjects Alice to naturalization 
and does so constantly throughout the text. Like other translators of Alice he real-
izes only too well that no parody could be funny if the originals that it mocks are 
not known. So he very cleverly substitutes Russian verses for the English ones and 
then satirizes them (Lermontov's "The Cossack Lullaby" for the Duchess's "Speak 
roughly to your little boy!"; Lermontov' s "Borodino" for "You are old, Father 
William"; Pushkin's "The Song of the Wise Oleg" for '"Tis the voice of the Lob-
ster," for example). 

Sometimes, however, he is overzealous, so that his parodies become too strong 
and too satirical; and he uses imagery of which Lewis Carroll might not have ap-
proved. To give but one example, in the next to the last stanza of "Father Will-
iam," Nabokov writes: 

Em:e 0,/J;HO Il03B0Jlh MHe CJIOBO: 
Ca)Kaelllh Thi yrp.H )KHBoro 
Ha yrpeBaThIIi: HOC. 
Ero IlO,ll;KHHelllh ,D;Ba-rpH pa3a, 
TToil:Maelllh ... ,[(.H,n;.H, )K,IJ;y paccKa3a: 
KaK nptto6peJI Thi BepHOCTh r Jia3a? 
BoJIHYIOID:Hil: Bonpoc ! 

Retranslated from Russian it sounds like: 

Please, allow me one more question: 
You balance a live eel on the end of your pimply nose, 
You throw it up a couple of times, 
And catch them .... Uncle, please tell me, 
How you acquired that steadiness of eye, 
I should awfully like to know! 

Nabokov here plays on the Russian word yzopb, which means both "eel" and 
"pimple." In cases like this one feels, as Simon Karlinsky puts it, that it is not the 
perfect translation it could have been, and that "it does contain pages not equal in 
imagination and fidelity to what Nabokov had done in the best and most success-
ful passages. "23 

V. A. Azov and A. Olenich-Gnenenko did not attempt such methods of 
Russification; they chose the path of literal translation, though they found them-
selves finally unable to carry out this method to its logical end. Clearly Carroll's 
text cannot be treated in this way; not only the brilliance of the style, but the very 
sense is often lost. V. A. Azov translates the names of the Looking-Glass insects into 

' 3 S. Karlinsky," 'Anya in Wonderland,'•• 23. 
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Russian literally, but KoHcKaJI Myxa (Horse-fly) or ,ll;paKOHOBa Myxa (Dragon-
fly) do not mean anything to the Russian ear, since these insects have different 
names in Russian. KoHcKaJI Myxa-KaqaJIKa (Rocking Horse-fly) provokes only 
puzzlement, while sawdust and sap, and other attributes of other Looking-Glass 
insects seem completely irrelevant. 

A. Shcherbakov's translation and B. Zakhoder's adaptation published in the 
1970s are based on yet another principle. For all the differences between these two 
Russian texts, they have, as I see them, much in common. Both address children 
exclusively, and both make wide use of modern colloquialisms, slang, and the so-
called children's language. Often there are some funny passages, rendered very 
nicely indeed; yet, in their radical changes, much is lost. The language is too con-
temporary, and Alice is made to say things that an ideal Victorian child would never 
say. This is carried further in L. Yakhnin's translation of Wonderland. This is how 
he begins the story: 

AJiuca cKy'lana, CHJVI Ha 6epery peKH 6e3o BCjJ:Koro .o;eJia. A TYT e~e u cecTPa 
yTKHyJiach B CKY'IHYIO KHH)KKy. "Hy u cKyKoTa STH KHH)KKH 6e3 KapTHHOK! -
JieHHB0 no.o;yMana AJIHCa. OT )Kapbl MhICJIH nyTaJIHCh, BeKH CJIHilaJIHCh. -
cnJieCTH, 'IT0 JIH, BeHOK? Ho J];Jljf ST0ro Ha.o;o Il0J];HjJ:TbCjf, IloitTH. HapBaTh. 
O.o;yBaH'IHKOB," 

B.o;pyr!. . Y Hee nepe.o; rJia3aMu! (llJIH B rJia3ax?) IlpoMeJihKHYJI 6eJihiit 
Kp0JIHK. C p030BhlMH r Jia3KaMH. 

Hy u nycTh! .. " 24 

To retranslate into English: 

Alice was bored to sit on the bank of the river and having absolutely nothing to 
do. And the sister, to add to it, buried her nose in some boring book. "What a 
bore all these books without pictures are!" Alice thought lazily. The hot day made 
her sleepy, she could not think clearly. "Shall I, perhaps, go and make a flower 
chain?. But I must get up. And go. And pick. The dandelions." 

Suddenly! ... Before her eyes! (or was it in her eyes?) A white rabbit ran by. 
With small pink eyes. 

"Well, let him. . . . " 

Carroll's celebrated beginning with its long breath and rhythmic cadences "So 
she was considering, in her own mind (as well as she could, for the hot day made 
her feel very sleepy and stupid), whether the pleasure of making a daisy-chain 
would be worth the trouble of getting up and picking the daisies" is broken into a 
number of short elliptical sentences with somewhat vulgar intonation and vocabu-
lary ("Hy H cKyKoTa!", "Cm1ecTH, qTo JIH, BeHoK?" H np). It is true that the Rus-
sian text sounds energetic; but is it really suitable here? Carroll knows how to make 
his text very energetic better than anybody, but here he has something else in mind. 
The central objection to these adaptations is that they make the text something 
quite different from the author's original intention. 

In my translation I discarded both Russification and literal translation. I also tried 
to avoid modernization. I wanted to recreate Carroll's particular style with the 
particular tone and cadence of his choice. Remembering the dual intention of his 
tale, I tried to reproduce not only the first, upper level with its dynamic narration, 

,. JILIOHC K3ppoJIJI, llpUKA/O'lellUJI AAUC'bl 6 cmpa11e 
11yiJec. Ilepeso11 c ai1r JI!UtcKoro H nepecKll3 JI . .lhnHna; 

pHCYHKH A. MapTLJHOBa (MocKBll: KpHCTHHa H OJILra, 
1993). 
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expressive dialogue, laconic characterization, laughter, fun, and nonsense, but also 
the deep earnestness and, at times, sadness and lyricism of the submerged, second 
level. I thought it very important to avoid sentimentality and talking down to chil-
dren. At the same time, I set myself another, far more difficult task: to try to ren-
der, with the help of the Russian language, the particular imagery of Carroll's tale, 
its originality and eccentricity. I realized, of course, that strictly speaking, this was 
an impossible task, since one cannot render exactly the notions and concepts of 
one language and culture into another language and culture in which they have 
never existed. Yet, I wanted to come as close to the original as I could, to follow 
a parallel path, if none converged; in short, I tried to render as much as possible of 
the organic unity of the original's spirit and letter. 

Perhaps the most complex task that faces the translator of Alice comes at the 
very start: rendering names. At first, it seems very simple; one has only to trans-
late them as they are. Alice, of course, is neither Sonya, nor Anya, but Alice; the 
March Hare is the March Hare; the Queen of Hearts is the Queen of Hearts; the 
White Knight is the White Knight. In fact, this is not at all as simple as it seems, 
for very often the names in Carroll's books are a kind of cipher or sign referring 
to a number of things (personal hints, literary allusions, various levels of national 
culture and consciousness). A translation capturing one level of meaning often 
results in loss of the other meanings. 

Personal references, however oblique, are not always understood even by En-
glish readers (unless, of course, they have read Martin Gardner's or R. L. Green's 
editions), yet I tried to render these, too. The Duck and the Dodo, the Lory and 
the Eaglet who swim together with several other curious creatures in the pool of 
tears, as we now know, were real people who took part in the famous picnic of 
4July 1862. The Duck is Robinson Duckworth; the Lory is Lorina Liddell; the 
Eaglet is Edi.th Liddell; whereas the Dodo is Dodgson himself I attempted to ren-
der the names of these creatures in such a way as not to lose the thread connecting 
them with the real persons. The most difficult of these names was that of the Duck 
(Duckworth). It could not be translated directly because in Russian, with its gram-
matical category of gender, ymKa (duck) is feminine, which makes it impossible to 
represent Robinson Duckworth. Furthermore, no masculine aquatic bird suggests 
Duckworth, neither 1te6eob (swan), nor ce1te3CHb (drake), nor zycb (goose). I tried 
them all and failed to find any connection. At last, I turned to Duckworth's first 
name. "Robinson ... Robin ... ," I repeated to myself "Po6HH fych" (Robin 
Goose) came out suddenly. And that was the name I gave to the Russian counter-
part of the Duck. It has a number of necessary characteristics: Robin Goose is, of 
course, an aquatic male, whose name connects with Robinson Duckworth. It also 
has a familiar ring, since it recalls (most unexpectedly even for me) the name of 
Robin Hood (Robin Good, as in fyA). In the preface to the 1967 edition, which 
was meant mainly for children, I explained how the name of this creature connects 
with Duckworth's name. 

Since Robin Goose received a double name, the first element being personal, 
the second generic, I decide to use the same pattern for the names of the other 
creatures. Thus, the Eaglet became OpJieHOK 3A (Ed Eaglet), because the Russian 
for Eaglet is phonetically very far from Edith's name; and the Lory became 
IlorryraitqHK JlopH (Lory Parrot), since the word Lory is not familiar to the ma-
jority of Russian readers. Dodo, in Russian, can be translated as .[(po HT (Dront) or 
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.UoAO (Dodo). I called it Ilni:u;a .UoAO (Dodo Bird): since .UoAO is a very unfamiliar 
word in Russian, it had to be explained some other way. ,UpoHT was discarded for 
I could not see any way of connecting it with Dodgson's name. Thus the English 
one-unit names, combining the generic and the personal, acquired another unit in 
Russian translation, the first being specific and personal, and the second generic. It 
was interesting to observe that the same thing happened in Dream Child, an En-
glish film based in part on Wonderland, where Dodo appears in the subtitles as 
Ilni:u;a .UoAO (Dodo Bird), and Lory as Ilni:u;a JiopH (Lory Bird) accordingly. 

There are relatively few names hinting at real persons in Alice. English folklore 
is the source for more, and these names are alien, and sometimes quite incompre-
hensible, to Russian readers. 

In the chapter on the Mad Hatter's Tea-Party we make the acquaintance of the 
two lunatics, the Hatter and the March Hare. Their madness is taken for granted 
by English-speaking readers; but the Russian reader has no inkling ofit, since there 
are no Russian equivalents to English similes, "as mad as a Hatter," or "as mad as 
a March Hare." Here the translator faces a difficulty that is practically insurmount-
able; the absence of an analogous notion or imagery in one of the languages. In 
fact, lunatics and madmen seem to be present only in English folklore; in Russian 
folklore they simply do not exist in that form. Thus, the literal translation of the 
names carry no meaning for the Russian audience. 

Some sort of a compromise had to be devised. The closest to English madmen 
are Russian fools, which frequently appear in Russian folk tales; in fact, English 
madmen and Russian fools have not a little in common. Both madmen and fools 
behave not as ordinary people, both commit all kinds of follies, and both live in a 
topsy-turvy world. The lunacy of the former, as well as the stupidity of the latter, 
not infrequently turn out to be a kind of wisdom in disguise; they often challenge 
everyday common sense. I decided to use this frame of reference, at the same time 
taking care to avoid any purely Russian realia or connotations. 

"A qTo 3,D,ee& 3a JIIO,D,H )KHByT? - enpoeuJia AJiuea. 
-Bou TaM, - eKa3aJI KOTH MaXHYJI npaBOH JiaIIOH, - )KHBeT lliJI.HIIHnlX ,D,eJI 

MaeTep. A TaM, - u ou MaxuyJI JieBOH JianoH, - )KHBeT MapToBeKHH 3a.si:Q. Bee 
paBHO K KOMY Tnl IIOH,D,eUib. O6a He B eBOeM yMe. 

- IJoqeMy? - enopoeuJia AJiuea. 
- MaeTep eTOJlhKO B03HJie.H e 60JIBaHKaMH ,ll,Jl.H UIJI.HII, qTo eoBeeM 

o6oJIBauuJie.si:. Tenepb Bee 30BYT ero npoeTo 6oJIBaHIQHK. Hy, a MapToBeKHH 
3a.HQ BKOHeQ OKOeeJI OT Beeeuuero MapTOBeKoro eoJIHQa ... 

- Ha qTo MHe 6e3yMQhI? - eKa3aJia AJiuea. 
- Huqero He IIO,D,eJiaeUib, - B03pa3HJ1 KOT. - Bee Mhl 3,D,eeh He B eBOeM yMe -

H Thi, H .si:!" 

To translate back into English: 

"What sort of people live around here?" Alice asked. 
"In that direction," the Cat said, waving its right paw round, "lives a Block-

head, and in that direction," waving the other paw, "lives a March Hare. Visit 
either you like: they're both mad." 

"But why?" Alice asked. 
"The Hatter has been so busy with blocks for hats that he has become com-

pletely blockheaded himself; now everybody calls him Blockhead. And the March 
Hare has become completely cross-eyed [in Russian it also means to go mad; to 
become intoxicated] because of the March sun." 

"What do I want with madmen?" Alice remarked. 
"Oh, you can't help that," said the Cat. "We are all mad here. I'm mad. You're mad." 
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Of course, much is lost here, since any kind of explanation is less expressive than 
what is remembered from childhood. Yet, this kind of substitution allows the 
Russian reader, to grasp at least the meaning of this famous chapter. 

Another most difficult name is that of the Mock Turtle. Carroll's etymology-
"the thing Mock Turtle Soup is made from"-does not suggest anything to the 
contemporary Russian reader. 

In old translations of Alice the name appeared as <Da.JihIIHIBa.H l..Jepenaxa (False 
Tortoise/Turtle), or l..Jepenaxa c Ten.Hqen ronoBott (Tortoise/Turtle with the 
Calfs Head), or Jl)K.e-qepenaxa (Pseudo-tortoise/turtle), or simply MoK TapT.llh, 
a transliteration that means nothing in Russian. These names seem, in fact, to be 
misleading. l..Jepenaxa in Russian is feminine, whereas the Mock Turtle must be a 
male. Also, the word lf,epenaxa means tortoise (turtle in Russian is MOpcKaJt 
lf,epenaxa, or sea tortoise), and the connotations are those of dry land and sun, slow 
and clumsy movement, whereas the Mock Turtle, like real turtles, is quick and 
agile, and belongs to the sea. Everything around him is also connected with the sea 
(lobsters, the shingle, the sea-school, etc.). To create the proper frame of refer-
ence, one should have spoken not of <DanhIIHIBa.H l..Jepenaxa (False Tortoise), but 
of<Da.JihIIII-rna.H MopcKa.H l..Jepenaxa, although, besides being too lengthy, this term 
would have been misleading in another sense, too. The words cpa/lbU1U6aJt (false) 
or /lJKe (pseudo-) denote something very unpleasant, both in their meaning and 
sound, and they have emotional connotations quite different from those of mock. 

In the search for a Russian name for the Mock Turtle, I wanted four conditions 
to be met: (1) it was to be a masculine name; (2) it was to be connected with the 
sea; (3) it was to signify something imitating another thing; (4) it was to be based 
on something well known to our readers. At first, I remembered another dish that 
still appears occasionally on our menus, more in the Baltic area than in central 
Russia. It is called cpa/lbU1U6blU 3aJtq (false or mock hare), and is not unlike mock 
turtle since it is prepared not of hare, but of beef 

Three of my four conditions would have been satisfied. But the hare, even false 
or mock, can hardly be associated with the sea. Moreover, the dish is not widely 
known. Above and beyond these considerations, Wonderland already has a March 
Hare and a White Rabbit. Surely an extra hare would be one too many. 

The Russian analogue to the Mock Turtle that I finally chose for my children's 
version was Ilo,ll; Kon1K (Mock Seal). 

HaKoHeQ, KopoJieBa 6poc1rna Hrpy, H, nepeBo;:v1 ,ll.h!XaHHe, cnpocHJia AJittcy: 
- A BH,ll.eJia Thi Ilo,1J.-KOTHKa? 
- Her, - cKa3aJia AJIHca. -51,ll.a)Ke He 3HaIO, KTO OH TaKotl:. 
- KaK )Ke, - cKa3aJia KopoJieBa. - 3ro raKotl: 3Beph. 113 Hero ,ll.eJiaIOT rnanKH 

H MYq>Thl "no,ll. KOTHK". 
- HHKOr,ll.a He CJihIXaJia, - CKa3aJia AJIHca. 

To retranslate into English: 

Then the Queen left off, quite out ofbreath, and said to Alice, "Have you seen 
the Mock Seal yet?" 

"No!" said Alice, "I don't even know what a Mock Seal is." 
"It's the thing Mock Seal caps and muffs are made from," said the Queen. 
"I never heard of one," said Alice. 

Ilo,ll;-KOTHK meets all four necessary conditions. It is male, or to be more exact, 
masculine; it is immediately associated in the mind with the sea, and it represents 
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imitation seal hats, caps, and coats, though the Queen, ignorant of the rigors of the 
Russian winter, does not mention the latter while giving the etymology of the new 
creature's name. The shortness of Ilo,n;-KoTHK and its phonetic likeness to the 
Mock Turtle decided the issue. 

Of course, Ilo,n;-Kon1K was not fully analogous to Mock Turtle, but, alas, the 
partial loss had to be accepted. In practice, one very rarely achieves complete 
equivalents, because different languages operate with different notions and frames 
ofreference. Nobody, perhaps, understands this better than the translator. 

What does the Russian Ilo,n;-KoTHK look like? Tenniel's Mock Turtle looks like 
a turtle with a calfs head and tail; its hind legs have hooves, whereas the front legs 
are those of a turtle. If we were to draw the portrait ofTio,n;-KoTHK, it would have 
to be a combination of seal and rabbit ("'What fur is this?' one used to ask in a 
shop, 'Imitation (or mock) seal, made of rabbit,' the shop girls would answer"). 

The transformation of the Mock Turtle into Ilo,n;-KOTHK brought about some 
change in the details connected with him. The most important of these was the 
song that the Mock Turtle sings with choking tears. The humor of the situation 
lies in the fact that the Mock Turtle sings a sentimental song about the soup that 
will be made of him. Obviously, in the Russian translation Ilo,n;-KoTHK had to sing 
about something he would be made into. After a discussion of the various possi-
bilities with Dina Orlovskaya, we decided that he would sing a tearful romance 
about a beautiful muff. This is how she translated it: 

qepmu1 Mycprn M.HTKa H He)KHa. 
CyMpaK 11eqepunit TaHT oua. 
KTO He OIJ,eHHT BOJII1Ie6m,1it Mex? 
qepua11 Mycprn nJieu11eT Bcex. 

qy,D,ecua11 Mycprn UO,ll, KOTHK! 
qy-y-,D,Ha11 Myq>Ta! 
qy-y-,D,ua11 Mycprn! 
BeqepH1111 Myq>Ta UO,ll, KOTHK ! 

qepua11 Mycprn! KOMY HY)KH1>1 
:SeJIKH H npoqne rp1,13yu1,1? 
C'-laCThe uait,D,eTe, Bcero JIHIIIh ,D,Ba cp 
yum 3a Mycpry O,D,HY OT,D,aB! 

,[(Ba cpyurn 3a JIY'-IIIIYIO Myq>Ty! 
qy-y-,D,ua11 Mycprn! 
qy-y-,D,ua11 Mycprn! 
Beq~-e-pu1111 Mycprn UO,ll, KOTHK! 

To retranslate it into English: 

The black muff is so soft and tender 
The evening dusk seems hidden in it. 
Who for such magical fur would not fall? 

Beautiful muff of Mock Seal! 
Beau-ootiful muffi 
Beau-ootiful muffi 

Beau-ootiful muff of Mock Seal. 
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The black muffi Who cares for squirrel, 
And other rodents? 
You will find your happiness for only two p 

ounds for a beautiful muffi 
Two pounds only for a beautiful muffi 

Beau-ootiful muffi etc. 

Orlovskaya follows the original in all its details. The Mock Turtle's soup is so 
"rich and green," l10,z:i;-Kon1:K's black muff is "so soft and tender." The Mock 
Turtle asks, "Who for such dainties would not stoop?" while Ilo,z:i;-KonIK inquires 
"Who for such magical fur would not fall?" The Mock Turtle wonders, "Who 
cares for fish, game or any other dish?" Orlovskaya replaces this with the question, 
"Who cares for squirrels and other rodents?" Even the humorous enjambment is 
repeated in the Russian text. "Who would not give all else for two p I ennyworth 
only of beautiful soup?" is admirably replicated in "CqacTbe Hatt,z:i;eTe, Beem JUIIIIh 
,z:i;Ba cp / yttTa 3a MycpTy o,z:i;tty oT,z:i;aB". 

Another major difficulty for Carroll's translators, as Warren Weaver points out, 
is rendering puns and other forms of word play. There is practically no humor of 
situation in Carroll's tale; what we have to deal with is mostly verbal play and, 
again, translators meet with difficulties which, strictly speaking, cannot be overcome. 
One cannot translate word play; one can only choose between what is said and the 
way it is said, that is, between the concrete fact (or content) and the device. 

In "The Garden of Live Flowers," for instance, Alice asks the Rose whether the 
flowers are not sometimes frightened at being planted out there, with nobody to 
take care of them. 

The flowers, in their answer, play upon the word bough, which, in this case 
means both a branch of a tree and a dog's barking. But in Russian, try as one may, 
one cannot cover with one word both a branch (8em8b, cyK) and barking (11au). It 
was necessary to give up branches and barking and to try different kinds of trees, 
seeing whether any might be used for word play. Bm (elm), for instance could 
8Jl3amb (bind, or tie up) the offenders; zpa6 (hornbeam) could zpa6umb (rob). 
Corna (pine tree) and e11u (fir trees) would be more passive and unable to defend 
the flowers. Corna could only do something unexpected co rna (half awake); e11u 
would always be e11u (eating). At last, I decided to use 8y6 (oak), since it could 
behave in a more aggressive way than other trees (the verb 8y6acumb means to 
beat up). Here was a tree that could really defend the flowers! 

"A BaM HHKOrL1a He 6brnaeT Cl]JaIJJHo? -cnpocHJia AJrnca. - BhI 3LleCh coBceM 
OLIHH, H HHKTO Bae He oxpaH.HeT ... 

- KaK 3TO OLIHH? - cKa3ana Po3a. - A L1Y6 Ha qTo? 
- Ho pa3Be OH CMO)KeT qTO-HH6YLlh C):leJiaTb -yL1HBIIJiaCh Anttca. 
-OH X0Th Koro M0)KeT oT)],YEacHTh, -cKaJana Po3a. - qTO-To a )],YEacHTh 

OH yMeeT!" 

To retranslate: 

"Aren't you sometimes frightened at being planted out here, with nobody to 
take care of you?" 

"There is the oak in the middle," said the Rose. "What else is it good for?" 
"But what could it do?" Alice asked. 
"It could beat anybody up. It's the one thing it knows how to do," said 

the Rose. 
"That's why it is called oak," cried the Daisy. 
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Another example of word play is the scene in which Alice wonders whether 
cats eat bats. Sometimes, since she is sleepy, the question is inverted: "Do bats 
eat cats?" 

Translated literally, this would lose its humorous effect, since bats in Russia are 
/lemy11,ue MbllllU (flying mice). The rhyming nouns KOlllKU and MOlllKU ( cats and 
moths) suggest themselves. The Russian lines 

E,o:.8:T JUI KOIIIKH MOIIIeK? 
E,o:.8:T JIH MOIIIKH KOIIIeK? 

are not unlike the original in sound and structure, though of course they differ in 
meaning. But it is the principle of nonsense as a game that is paramount here. 

In a number of cases, I was able to retain in my translation one element of the 
original pun, finding for it another partner. 

"3To oqeHb AJIHHHa.8: H rpycTHa.8: HCTOpH.8:, - HaqaJia MbIIIIb co B3,0:0XOM. 
IloMoJiqaB, oHa B,o:pyr B3BH3rHyJia: "IlpoxBocT"! 

-Ilpo XBOCT? -IlOBTOpHJia AJIHCa C He,o:oyMeHHeM H B3rJI.8:HyJia Ha ee XBOCT. 
- rycTHa.8: HCTOpH.8: npo XBOCT? 
Ho MbIIIIb ee He CJiyIIIaJia - OHa BC.8: YIIIJia B CBOit paccKa3. 11 IlOKa OHa 

rOBOpHJia, AJIHCa Bee HHKaK He Mor Jia IlOH.8:Tb, KaKOe 3TO HMeeT OTHOIIIeHHe K 
M'bIIIIHHOMY XBOCTY. Ilo3TOMY HCTOpH.8:, KOTopyro paccKa3aJia MnIIIIh, 
B'bir JI.8:,0:eJia B ee B006pa)KeHHH BOT TaK • . . " 

The word npox8ocm (scoundrel) here when divided is read as npo X8ocm (about 
a tail). This is how the whole passage reads in retranslation from Russian: 

"Mine is a long and sad tale!" said the Mouse, turning to Alice and sighing. "The 
scoundrel!" she suddenly screamed. 

"About a tail?" said Alice looking down with wonder at the Mouse's tail. "But 
why do you call it sad?" And she kept on puzzling about it while the Mouse was 
speaking, so that her idea of the tale was something like this .... 

The poem, which D. Orlovskaya translated with her usual wit and ability, makes 
it clear who that scoundrel was. 

Another type of word-play problem was presented by Looking-Glass insects, the 
structure of whose names follows a mathematical pattern: the two binomials A-B 
and B-C are glued together with the help of the common element B. Thus in 
Bread-and-butterfly the two binomials Bread-and-butter and Butter-fly are made 
into a new name, Bread-and-butterfly. 

To make up a new name, I used two words 6ao6a6 (baobab) and 6a6011,Ka (but-
terfly). Following the same mathematical principle, I superimposed B-C upon the 
A-B binomial, which resulted in 6ao-6a6011,Ka, a curious baobab-butterfly insect. 
Of course its attributes had to be changed, too. I appropriated for it some of the 
Rocking-horse-fly's attributes. 

"-Hy, BOT, K npHMepy, ecTb y Hae Ea6oqKa, - cKa3aJia AJIHca H 3arttyJia Ha 
pyKe 0,0:HH IlaJie:Q. 

-A-a, - npoT.8:HY JI KoMap, - B3r JI.8:HH-Ka Ha TOT KYCT ••• TaM Ha BeTKe CHAHT 
••• 3HaeIIIb KTo? EAOEAEOqKA! Otta BC.8: ,o:epeB.8:HHa.8:, a ycHKH y Hee 3eJieHhie 
H He)KHbie, KaK MOJIO,O:ble no6erH ! 

- A qTo OHa ecT? - cnpOCHJia AJIHCa C JII060Il'bITCTBOM. 
- CTPY)KKH H onHJIKH, --OTBeqaJI KoMap." 



Alice Speaks Russian 

To retranslate: 

"Halfway up that bush, you'll see a Rocking-horse-fly, if you look. It's made 
entirely of wood, and gets about by swinging itself from branch to branch." 

"What does it live on?" Alice asked with great curiosity. 
"Sap and sawdust," said the Gnat. 

Occasionally opportunities arose to compensate for the inevitable losses. Here is 
an example from the beginning of "The Mock Turtle's Story," when Alice meets 
the Duchess again and wonders at the change in her. 

"Maybe it's always pepper that makes people hot-tempered ... and vinegar that 
makes them sour-and camomile that makes them bitter-and-barley-sugar and 
such things that make children sweet-tempered. I only wish people knew that: then 
they wouldn't be so stingy about it, you know-" 

Here the words hot, sour, bitter, and sweet are used in both their literal and their 
figurative meanings, which provides the basis for the play. 

"- ,I],OJDKHO 6hITh, '.:lT0 Otta OT nepu.a 6hIJia TaK0H BCilhIJihqlfB0H, no,1.1.yMaJia 
AJI1-1ca. 

IloMoJiqaB, otta np1-16aB1-1Jia (6e3 oco6oi1, npaB,1.1.a, tta,1.J.e)K,1.1.'b1): 
- Kor,1.1.a R 6y,1.1.y f'epu.or1-1ttei1, y MeHR B Kyxtte coBceM He 6y,1.1.eT nepu.a. Cyn 1-1 

6e3 Hero BKYCHhIH! OT nepu.a, BepH0, M HaqMHaI0T BCeM nepeqMTh ... 
AJIMCa oqeHb o6pa,1.1.0BaJiaCh, qT0 0TKpbIJia H0BhIH 3aK0H. 
- OT yKyca KYKCRTCR, - np0,1.1.0JI)KaJia Otta 3a,1.1.yMqMB0, - OT ropqHI.J.'bl -

oropqaIOTCR, OT JiyKa - JiyKaBRT, OT BMHa - BMHRTCR, a OT c,1.1.06'b1 -,1.1.06peIOT. 
KaK )KaJIK0, qTo HMKT0 06 '.:lT0M He 3HaeT ... Bee 6hIJIO 6bI npocTO! EJIM 6bI 
c,1.1.06y 1-1 ,1.1.06peJI1-1!" 

The whole passage in Russian is based on the play of the roots of the nouns with 
the totally unexpected derivatives from them. Thus nepeu. (pepper) is unexpectedly 
coupled with the verb nepettumb (to quarrel), yKcyc (vinegar) with KYKCUmbCR (to 
pout, to be sour), zopttuu.a (mustard) with ozopttambCR (to be sad or unhappy), 
llYK (onion) with llYKG8Umb (to be cunning), 8Ul-l0 (wine) with 8UHUmbCR (to pro-
claim oneself guilty), and cao6a (buns) with ao6pemb (soften, and to grow plump). 

In this particular scene Carroll chooses a different kind of word play, but I felt I 
had a right to a measure of compensation. I chose a derivative play which, I am sure, 
Carroll could have used had he known Russian with its complex system of affixation. 
I also played upon homonymous forms-ao6pemb means both to grow plump and 
to soften)-a device widely used, though in a different context, in the original. 

I have not covered here even a small part of the numerous puzzles that present 
themselves to a translator of Alice. I have nevertheless attempted a general outline 
of different methods that have been adopted to render Carroll's text, and I have 
illustrated these with a few examples. My methods sometimes stretch the "context 
length" very far,25 though at other times I was fortunate enough to find a Russian 
equivalent that was commensurate with the original. 

' 5 The "context length" is a term coined by M. Gasparov, a 
prominent classical scholar and translator, in his book on 
Valery Bryusov's translation of Aeneid. M. Gasparov 
writes: "In literary translation ... one may speak of'con-
text length.' It is the length of the original text which 
requires for its equivalent, a comparable length in transla-
tion. A 'context length' may be different: it may be a 
word, a phrase, a sentence, a line (in poetry), a stanza, a 

paragraph, or even a whole work. The shorter the 'con-
text length,' the more 'literalistic' (let us say 'literal,' for 
in the theory of translation this term has a somewhat dif-
ferent meaning) the translation.'' See M. facnapoo, 
5plOC08 u 6yKBaAU3M (llo HeU30aHHblM MamepuaAaM K 
nepeBoiJy "3neuiJbl". "MacmepcmBo nepeBooa, 1971 ." 
C 6opnuK BOCbMoi1 (MocKoa: CooeTCKlll! nHcaTeJ1b, 
1971), IOI ff.) 
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