DIGITAL ACCESS o0 HARVARD
SCHOLARSHIP sr HARVARD LIBRARY

DASH.HARVARD.EDU

Alice speaks Russian: The Russian
translations of "Alice's adventures in
Wonderland and through the
looking-glass”

Citation

Demurova, Nina M. 1995. Alice speaks Russian: The Russian translations of "Alice's
adventures in Wonderland and through the looking-glass". Harvard Library Bulletin 5 (4),
Winter 1994-95: 11-29.

Link
http://nrs.harvard.edu/urn-3:HUL.InstRepos:42664242

Terms of use

This article was downloaded from Harvard University’s DASH repository, and is made

available under the terms and conditions applicable to Other Posted Material (LAA), as set

forth at
https://harvardwiki.atlassian.net/wiki/external/NGY5NDE4ZjgzNTc5NDQzMGIzZWZhMGFIOWI2M2EwYTg

Accessibility
https://accessibility.huit.harvard.edu/digital-accessibility-policy

Share Your Story

The Harvard community has made this article openly available.
Please share how this access benefits you.lSubmit a story |



https://dash.harvard.edu/submit-story?publicationId=71671299-b416-4189-b571-b87c91ef1155

Alice Speaks Russian:
The Russian Translations of Alice’s Adventures in
Wonderland and Through the Looking-Glass

Nina M. Demurova

he first Russian translation of Alice’s Adventures in Wonderland appeared in

Moscow in 1879. It bore the title Sonya in the Kingdom of Wonder' and was
printed by Mamontov’s Press. No name of author or translator appeared on the
title page, and the identity of the translator of Wonderland has been a matter of
speculation. D. M. Urnov, for example, writes, “Who was it? Possibly Olga
Ivanovna Timiriaseva, cousin to K. A. Timiriasev, the well-known scientist. Her
brother left a memoir in which he tells us about their family, who were on good
terms with Pushkin and his circle. He says that in his childhood he and his sister
read much in European languages, English included, the books being selected by
Zhukovsky himself. Indeed, Sonya in the Kingdom of Wonder follows the tradition
of the literary fairy tale which was started by Pushkin and Zhukovsky.”?

Supporting the attribution to Timiriaseva is a letter of 31 March 1871 from Lewis
Carroll informing his publisher that “a Miss Timiriasef” wished to translate Alice
into Russian. The letter was written only six years after the English publication of
Alice. Meanwhile, Carroll had made his Russian tour of 1867. One could suppose
that during the tour he had made the acquaintance of his future translator. How-
ever, the name of Miss Timiriasef does not appear in Carroll’s Journal of a Tour in
Russia in 1867. It seems unlikely that Carroll, who painstakingly noted down every
detail of his tour, would fail to mention a meeting with Miss Timiriasef, if one
took place. In the absence of access to the Timiriasev family papers, we cannot be
sure that she was the translator.

English citation of the title of this first Russian translation of Alice has been some-
thing of a wonderland misadventure itself. A Sotheby catalog for a 3 March 1958
sale gave the title erroneously as Son v tsarste deva and translated it as A Dream in the
Kingdom of a Maid. The title appeared in that form in Warren Weaver’s Alice in
Many Tongues (1964), which provoked Simon Karlinsky to make a very caustic
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remark in his article on Nabokov’s Anya in Wonderland. In note s to the text
Karlinsky writes: “This particular transformation is the subject of a rather lame
exegesis in Weaver. . . . Weaver’s help in matters Russian was not all it should
have been. His preposterous reconstruction of the Russian subtitle of the 1879
edition of Alice as A Dream in the Kingdom of a Maid (p. 61) is based on a distorted
entry in Sotheby’s catalog that read Son v tsarsve deva. A moment’s thought is all
that it takes to see that this is a misprint for Son v tsarstve detstva, i.e., A Dream in the

Realm of Childhood.”

3 S. Karlinsky, “‘Anya in Wonderland’: Nabokov’s
Russified Lewis Carroll,” TriQuarterly (1970): 310-15.
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What Karlinsky did not realize was that he himself failed to see that there were
two misprints in Sotheby’s catalog, other than tsarsve for tsarstve. The first is Son
(dream), which should have appeared as Sonya (a girl’s name), and the second is
deva (maid), which should have been diva (wonder); so that the whole title actually
reads Sonya in the Land of Wonder.

A copy of the first Russian Alice in Wonderland can be found in the Saltykov-
Shchedrin State Public Library in Saint Petersburg. Curiously enough, the former
Lenin State Library, which was the copyright library for the whole of Russia and
is admittedly the best and the largest library in Russia (and certainly the best
funded), does not now possess a copy, though it did a few years ago. According to
the Lenin Library General Catalog it was de-accessioned by Protocol 34, 1979 (cir-
cular letter 02.02.82). What this means exactly, whether it was stolen or simply fell
to pieces and was never restored, is now impossible to say.

Other translations followed. Warren Weaver tells of the letter he received con-
cerning early Russian translations of Alice from the Lenin State Library in Mos-
cow. He writes:

Madame I. U. Bagrova, the chief of the Reference Bibliography and Information
Service of the Lenin State Library, has very kindly sent me a complete list of the
editions in the possession of that library. Madame Bagrova lists first a translation . . .
by A. I. Rozhdestvenskaya. Madame Bagrova stated, “Unfortunately we have not
been able to establish the year of the translation of A. I. Rozhdestvenskaya . . . the
year of the edition is not marked either on the book or in the bibliographies.” . . .

In second place Madame Bagrova lists the 1909 translation. This text was pub-
lished by the journal Tropinka in St. Petersburg. It was translated by “Allegro,”
which was the pen name of Poliksena Sergeevna Solov’eva.*

A few more details may be added here. It is true that A. N. [sic] Rozhdest-
venskaya’s translation did not bear the year of publication, but the title page in-
formed readers that the book was embellished with illustrations by Charles
Robinson.® Since the English Alice in Wonderland with Charles Robinson’s illus-
trations came out in 1907, the Russian edition with Robinson’s illustrations could
not possibly have appeared earlier. In fact, it was first published in the magazine
Zadushevnoe Slovo in 1910.° It was customary in those days to bring out a book
very soon after serialization in a magazine (they did not have paper shortages then!).
According to the Knizhnaya Letopis of 1912, it was, in fact, published in 1911 by
the M. O. Volf Publishing Company in Saint Petersburg and Moscow.

In 1909, the magazine Tropinka serialized Allegro’s translation.” Poliksena
Sergeevna Solov’eva (1867—1924), daughter of the historian S. M. Solov’ev and
sister of the poet and philosopher Vladimir Sergeevich Solov’ev, wrote poetry and
prose; and in the period from 1906 to 1912, with N. Manasseina, she published the

¢ Warren Weaver, Alice in Many Tongues: The Translations
of Alice in Wonderland (Madison: University of Wiscon-
sin Press, 1964), 60.
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children’s magazine Tropinka. It was there that her translation first appeared; later it
was printed in book form in the Golden Library series.®

A minor sensation occurred in Moscow in the spring of 1990, when the math-
ematician A. M. Rushailo received as a present from his friends a rather shabby
hard-cover volume of Angliiskie skazki (English Fairy Tales). On opening the cover
the astounded Rushailo saw that it contained, among other stories, a hitherto un-
known translation of Alice in Wonderland.® It was published as a supplement to the
children’s magazine Zolotoe detstvo, but neither the title of the magazine nor the
name of the translator or illustrator appears on the title page. The place of publica-
tion and the publisher are also lacking. It was easy enough to identify the illustra-
tor, who proved to be Harry Furness. The year of publication was established by
looking through the issues of Zolotoe detstvo from 1907. Rushailo found, in the 1913
and 1914 issues, advertisements for the forthcoming publication of the collection
of “English Fairy Tales (including the famous Alice in Wonderland)” as a supple-
ment to the magazine. In the early issues of 1914 the supplement was advertised as
being on sale. So we may with certainty say that this last pre-revolutionary edition
was published at the end of 1913 or early in 1914.

The name of the translator of this edition remains more of a mystery. Zolotoe
detstvo was published by Mikhail Pavlovich Chekhov, younger brother of the great
Russian writer, Anton Pavlovich. He was its editor and a major contributor as well.
It is also known that he often translated books from English and French. At the
beginning of the 1920s, a ten-volume collection of his translations appeared. It is
therefore likely, as Rushailo believes, that this translation of Alice in Wonderland
was also made by Mikhail Chekhov.™

More translations of Wonderland were published in the early 1920s. In the year
1923 two different translations appeared. One was printed in Petrograd, adapted
for Russian children by A. D’Actyl;"" the other in Berlin, translated by V. Sirin.”
Both translators are here using pen names. A. D’Actyl is, in fact a rather obscure
translator A. A. Frenkel, whereas V. Sirin’s real name, Vladimir Nabokov, has since
become known around the world.

With regard to Nabokov’s translation, some comment is required on the
heroine’s name, which was changed by the translator. This was not the first time
that the distinctly foreign name Alice was replaced by one more familiar to the
Russian child. Curiously enough, Alice in those days was perceived to be German
rather than English, and Germany was unpopular. Both Sonya, in the first Russian
translation, and Anya in Nabokov’s Anya v strane chudes, accordingly, are cozy
petnames (diminutives of Sofia and Anna) that were perfectly acceptable in the
Russian nursery. In Russian pre-revolutionary society, which was strictly stratified,

8 JIstouc Koapposun, lIpukawouenun Aarucwl 6 cmpate uau Aauca e 3azepkanve . Ilepeson H. M. lemyposoit;
uydecw. [Tepeon Allegro. Co BCpynHTE IbHOM CTaTheH ctuxu B iepepogax C. A. Mapiuaxa, 1. I'. OpJioBckoit u
3uH. Benreporoit “O ToM, KTO Hamucas AJuCy” O. A. Cepakosoyi; wmoctpauud k. TeHHuana
(MeTepbypr: U3nanue xypnana Tponurka, 1910). (Mocksa: Hayka, 1990), v—vi.

¢ Jlstouc Koapposn, Aauca 6k eonwebnoii cmpane. JIstonc Kappoiin, Aauca e cmpane wydec. Ilepepabotan

IMepeson [M. II. Yexosa?]; wumoctpauuu [appu s pycckux aetedt A. [I’AkTuis (A. A. OpeHkeJb);
®epuucca. AHrymiickas ckaska (Cankt-Ilerep6ypr: unmocrtpaunu k. Tennnena (Mocksa-Ilerporpan:
W3snanue xypHana 3010moe demcmeo, 1913), 1-63. H3zpatensctro JI. [I. OpeHkeb, 1923).

©° A. M. Pywaitno, “KO6useit Anucel B cTpaHe uyaec”in ' JIstouc Kapposn, Awsa e cmpane uydec, Ilepeson B.

JIstouc Koapposn, ITlpukatouenus Aaucet 6 cmpane CupnHa (B. Ha6okos); unmoctpauud C. 3anuynuHa
uydec. Ck603b 3epkano u Ymo mam yeudena Aauca, (BepJsiun: U3patesibeTBo “T'aMaioH,” 1923).
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names tended to carry certain class connotations. Towards the end of the nineteenth
century such names as Matryona, Fyolka, or Akulina, for instance, were found
mostly among the families of peasants, laborers, shopkeepers, and clerks. The up-
per classes tended to choose different names. Diminutive forms were also affected.
Though both Anna and Sofia, like Maria, were common to all classes, a daughter
in a family of Alice’s social standing would be called Anya, whereas a maid in the
same family would almost certainly be called Annushka, a different diminutive
variation of Anna.

Nabokov may have had another good reason not to call his heroine Alice, for
that happened to be the name by which the Empress Alexandra Fedorovna, wife
of the last Russian tsar Nicholas II, was commonly known. Born Princess Alix of
Hesse, she changed her name to Alexandra Fedorovna upon her marriage in 1894,
but remained Alix to her family and Alice to the man in the street. It may be that
Nabokov wanted to avoid the name of the unfortunate woman who was mur-
dered by Bolsheviks in Ekaterinburg on the night of 16-17 July 1918.

Through the Looking-Glass was less frequently translated into Russian than Won-
derland. Not until 1924 did the first Russian translation of Through the Looking-Glass
appear.” The prose text in this edition was translated by A. A. Azov (pseudonym
of the minor poet B. A. Ashkenazi), whereas the poems were translated by T. L.
Shchipkin-Kupernik (1874-1952), well known for her translations of Shakespeare,
Moliere, Goldoni, and Sheridan, among others.

In 1940 the children’s magazine Koster published a few poems from Alice in
Wonderland and Through the Looking-Glass, translated by V. and L. Uspensky.™
These were the introduction to Wonderland, “Father William,” “They told me you
had been to her,” “Jabberwocky,” and the final acrostic from Through the Looking-
Glass. The editor’s note introducing these poems stated that V. and L. Uspensky
had translated poems from both Wonderland and Through the Looking-Glass and that
the prose texts were translated by Yu. Remennikova. These never appeared, the
manuscripts having been destroyed during the siege of Leningrad in World War II.

Lev Vasil’evich Uspensky (born in 1900) is well known for his linguistic works,
as well as for his translations and adaptations of English, French, and German po-
etry for children, particularly The Twelve Labours of Hercules (1938) and The Golden
Fleece (1941). He is one of the compilers of the Old-Russian Dictionary, edited by B.
A. Larin, and has also published a number of books on toponyms and popular lin-
guistics. His younger brother Vsevolod was, as Lev Vasil’evich wrote in a letter to
me on 18 January 1976, a talented poet who, ironically, never published his po-
ems. He collaborated with L. V. Uspensky on a number of books for children. He
died in 1960.

In the same year, 1940, A. Olenich-Gnenenko published his translation of Alice
in Wonderland in Rostov-on-Don."” Alexander Pavlovich Olenich-Gnenenko

3 JIstouc Kappousn, Aauca e 3asepkanve . Ilepeson c nepesoae B. u JI. Ycnenckux, Kocmep, nos.7—8 (1940):
aHrsmmickoro B. A. Asosa (B. A. ALuKeHa3H); CTUXH B 80—83.
nepesoze T. JI. Illenkunoit-Kynepuuk; unmocrtpauuu  ** JIstouc Kapposn, Aauca 6 cmpane uydec. Tlepeson A.
Mxona Tennuena;, obsoxka [ HW. Mwurpoxuna I1. Onennyva-T'Henenko; O6J10xka Buprokosa; uitoc-
(Mocksa-Tlerporpan: M3natensctso JI. [I. ®penkens, Tpauuu K. Tenuns (Poctos-Ha [loHy: PocToBckoe
1924). HM3aTeJIbCTBO, 1940).

'+ JIbtouc Kapposn, “Anuca B crpane uynec.” CTHXH B
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(1893—1963), writer and poet, wrote much for children; his rhymed fairy tales, as
well as his translations from Ukranian, Azeri, and English, enjoyed a measure of
popularity. His translation of Alice in Wonderland was reprinted several times
(Rostov-on-Don, 1946; Moscow, 1956, 1958, 1960; Khabarovsk, 1961). It fol-
lowed the literal tradition of translating, which for Carroll’s works is fatal. I re-
member a friend of mine saying that Alice was a very “strange book, with something
almost pathological about it.” His impression, I gathered, came from reading
Olenich-Gnenenko’s translation, which for twenty-seven years was read by the
Soviet public, the earlier translations not being reprinted until the late 1980s.

In 1967, twenty-seven years after the first publication of A. Olenich-Gnenenko’s
translation, the author of this paper finished her translation of Carroll’s two tales.™
Published the same year in Sofia, this volume included four nursery rhymes that
had been translated by Samuil Marshak and had long become Russian classics in
nursery lore (“Father William,” “The Lobster Quadrille,” “The Queen of Hearts,”
and “Humpty-Dumpty”). The other poems were translated by D. G. Orlovskaya,
known for her translations of Byron and other Romantics, of old and new Irish
poetry, and of poets of the Soviet national republics. Sadly, she died two years after
the book was published.

In 1969 the children’s magazine Koster, as if to continue the tradition interrupted
by the Second World War, published Alexander Shcherbakov’s translation of
Through the Looking-Glass."” In 1977 it was followed by the publication of his trans-
lation of both Alices under one cover."

In the early seventies Boris Zakhoder’s adaptation of Wonderland came out, at
first in the children’s magazine Pioner," and later, in book form.*® B. V. Zakhoder,
children’s poet and writer, is also known for his adaptations from English, Czech,
and other languages.

In 1978 a second edition, or rather a second variant of my translation of both
Alices, was brought out by the Academy of Sciences publishing house Nauka, with
various additions, including Martin Gardner’s annotations to Alice from his The
Annotated Alice (slightly abridged when explaining certain usages of English words),
together with an extensive commentary and appendix.*" The latter included a
number of essays: G. K. Chesterton’s “Lewis Carroll” and “Both Sides of the Looking-
Glass,” Virginia Woolf’s “Lewis Carroll,” and an extract from Walter de la Mare’s
book on Lewis Carroll; also an article by the scientists Yakov Abramovich
Smorodinsky (1917-1992) and Yuliy Alexandrovich Danilov, “Carroll Through

s JIstouc Kspposn, IMpukaouwenus Aaucel 6 Cmpane BEHHasl JIMTepaTypa, 1977).
uydec. Ckeo3b 3epkano u Ymo mam yeudera Aauca, ' JIstouc Kapposin, “Asmca B cTpade uypec.” Bopuc
uau Aauca é 3azepkanve . IlepeBos, KOMMEHTapHU U 3axonep pacckasbiBaeT cKasky JIbiouca Kapposuia;
nogroroBka wu3naHus H. Jemyposoit; cTuxu B uimoctpauuu B. A. Unxxukosa, [Tuonep (1971) no.12;
nepesopax C. Mapmaka u [I. OpJioBckoit; uitoC- (1972) nos. 1, 2, 3.
Tpauuu I1.Y9yknesa (Codus: H3naTteabcTBo JiuTepa- = JIstouc Kapposn, Ilpukaiowenus Aaucel 6 cmpane
TYpbl HA HHOCTPaHHBIX A3bIKaX, 1967). uydec. Cka3ka, pacckazaHHas Bopucom 3axopepom;
v JIstouc Kapponn, “3asepkanse. ([Ipo To, uTOo Tam wiunioctpauuu I'. B. KanuHosckoro (Mockea: [leTckas
yBupesa Asmca).” Ilepepon A. A. Illepbakosa; JIATEpATypa, 1974).
unmocrpaiuu I'. Koenuyka, Kocmep, nos. 3—7 (1969). 2t JIptouc Kapposn, ITpukaiouenus Aaucwr 6 Cmpane
8 JIvtouc Koapposn, Ilpuxaiouenus Aauckt 6 cmpane uydec. Cke03b 3epkano u Ymo mam yeudesa Aruca,
uydec. 3asepkanve. ([Ipo mo, umo yeudesa mam uau Aauca e 3azepkanve . Ilepesog H. M. [lemypoBoit;
Aauca). llepesop A. A. lllep6akosa; npegucosue 10. ctuxu B nepesoaax C. 5. Mapuaka, . I'. OpJioBckoit
H. Karapsinukoro; wunoctpauud M. M. Murtypuua; u O. A. Cepakoso#t; uymoctpauud k. TeHHuana

odopmienue E. lannymkuHa (Mocksa: XynoxecT- (Mocksa: Hayka, 1978).
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Physicists’ Eyes,” and an essay written for the 1967 edition by the late Solomon
Grigor’evich Gellershtein (1896—1967), a leading Soviet psychologist, “Can One
Remember the Future?”. There were also two articles of mine on Carroll’s life
and work and on the principles employed in translating Carroll. The poems for
Martin Gardner’s commentary were translated by Olga Alexandrovna Sedakova,
who also produced some new translations of Lewis Carroll’s poems, which natu-
rally enough had to be altered for publication with Martin Gardner’s notes. O. A.
Sedakova is a distinguished Russian poet whose work has since received interna-
tional acclaim.

The 1978 edition of my translation came out in the series Literary Landmarks. It
measures 22.2 cm and is in a dark olive cloth binding; on a white dust jacket a few
of Tenniel’s illustration form a frame for the central picture of Alice seated in an
arm-chair. It may be noted here that this translation of Alice was the first children’s

17
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book to be brought out by the Soviet Academy of Sciences, literally Arts and Sci-
ences, because the Russian word nauka includes both meanings. (Only one other
children’s book has been published by them so far, a collection of Hans Christian
Andersen’s fairy tales, translated and annotated by Dr. Ludmila Iulevna Braude.)
On the recommendation of the late Academician A. A. Liapunov, an outstanding
Soviet mathematician, the Academy decided to publish this edition. Liapunov
wrote to the then director of Nauka, and his suggestion was put to a vote at the
meeting of the editorial board of the Literary Landmarks series presided over by
Academician D. S. Likhachev. It was also very strongly supported by two other
eminent scholars, the late Professor B. I. Purishev, whose lectures I had the privi-
lege of attending at Moscow University, and Dr. A. A. Elistratova, a leading

English scholar.
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The recommendation of the two full members of the Soviet Academy failed to
secure agreement, however, on publishing all of the material intended for the ap-
pendix. Besides the essays mentioned above, I had hoped to publish translations of
essays by W. H. Auden and J. B. Priestly as well as two pieces by Dr. Elizabeth
Sewell, one a long extract from her book The Field of Nonsense and the other a
comparison of Carroll and T. S. Eliot. These were eventually suppressed, allegedly
because the appendix was too long (almost twice the length of the original text),
an implausible rationale, given that Nauka publications were known for the length
and thoroughness of their commentaries and appendices.

The real reason for the suppression was that in 1978 Auden’s name was odious
to the official ear. It was, I believe, on the proscribed list. Moreover, Priestly, in his
essay written in 1926, made fun, prophetically, of what future psychoanalysts might
do to Carroll’s fairy tales. In the Soviet Union of the 1970s, there was no official
ban on Freud’s name, but psychoanalysis was still viewed as one of the so-called
pseudo-sciences; and though Priestly actually mocks the possible psychoanalytical
interpretations, it was evidently deemed safer not to publish it. As for Elizabeth
Sewell’s brilliant pieces, they were evidently too novel in their approach, and there-
fore seemed rather menacing to some members of the Literary Landmarks board.
Also suppressed was a page in my essay in which I compared the end of the Won-
derland trial scene with the final pages of Nabokov’s Invitation to a Beheading, seek-
ing to establish a similarity, and, perhaps, an influence. Nabokov’s name, however,
was another taboo in the Soviet Union at that time. Only recently have I been
able to discuss the Carroll-Nabokov relationship.*

A second edition of this book was brought out in 1990 by Nauka. A short ap-
pended article by A. M. Rushailo included a bibliography of translations of Alice
into Russian and other languages of the Soviet Union. Besides Russian, he lists
Azeri, Armenian, Georgian, Latvian, Lithuanian, Moldavian, Tajik, Ukrainian, and
Estonian editions. According to Rushailo, Alice has been published in the Soviet
Union more than seventy times in eleven languages, including English, with print
runs exceeding six million copies.

SOME PROBLEMS OF TRANSLATION AND THEIR SOLUTIONS

Russian translators of Alice are beset with numerous problems, some of them com-
mon to all translations from English. English has a large stock of one- and two-
syllable words as against three- and five-syllable Russian ones; its syntax allows the
omission of conjunctions and relative pronouns such as where, which, and that,
which is absolutely impossible in Russian. As a result, an English sentence gener-
ally becomes much heavier and longer when translated into Russian. This is so
well known by translators and publishers that in calculating the length of Russian
text translated from English they allow for 10 percent growth. Only very experi-
enced—and ingenious—translators manage to keep translations down to the length
of the original.

*> H. M. Jemyposa, “AnHca Ha Apyrux 6eperax,” in Lewis J. Tenniel. Ans 6 cmpane uydec. Ilepeson B. Ha6okosa;
Carroll. Alice’s Adventures in Wonderland. Hlustrated by pucynku JI. Kapponna (Mocksa: Papyra, 1992), 7—28.
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Other difficulties stem particularly from Carroll. These include choice of vo-
cabulary, sentence structure, dialogue, nonsense and word play, puns, and imag-
ery, much of which is alien to the Russian reader.

To cope with these problems, the first translators, wishing to bring the original
as close as possible to Russian readers, attempted to substitute familiar Russian realia
for the English ones, to Russify Carroll, as it were. Not only was Alice’s name
changed because it was “un-Russian,” but a number of other English names and
realia were also “translated.” In D’Actyl’s translation, Alice wonders whether she
has become Tatochka or Murochka (familiar abbreviations of Russian names); she
meets a Siberian cat; the name of the White Rabbit’s maid is Marfusha (a typical
servant’s name); it is Yasha (again, a typical servant’s name) who is sent by the
White Rabbit to climb on the roof and into the chimney; and he later says that
somebody very much like Petrushka-in-the-box jumped at him. In Nabokov’s
translation, Anya, while falling through the earth, fears that she has become Asya
(a name significant because it was used in “good families”); she wonders whether
the Mouse is a French mouse who stayed on in Russia after the retreat of
Napoleon’s army. In Allegro’s translation, the Mouse reads aloud a passage about
Vladimir Monomakh from a Russian history book.

While transplanting the English names and realia onto Russian soil, the first
translators of Alice treated the author’s ideas with tact and a degree of understand-
ing in trying to render the spirit and general tone of Carroll’s tale. It must be noted,
though, that for them Alice was exclusively a children’s book. Therefore, in their
translations they relied rather heavily on the wording and intonations of children’s
books of the period, which, to today’s ear, sound sweet and sentimental. The
second, submerged level of Carroll’s text, whether deeply personal, lyrical, or
philosophical, was often lost in these old translations.

Carroll’s nonsense, also, not infrequently presented a certain psychological dif-
ficulty that was not always overcome by the early translators. The easiest to render
were puns, for they are a familiar device. But if the original text lacked a direct
pointer or sign to draw attention to a particular kind of nonsense trick, or if the
logical play were very subtle or unusual, the translators sometimes missed the point,
or even corrected the author. I shall give but one example. It is from Rozhdes-
tvenskaya’s translation of the passage that in the original reads as follows:

She had read several nice little stories about children who had got burnt, and eaten
up by beasts, and other unpleasant things, all because they would not remember
the simple rules their friends had taught them: such as, that a red-hot poker will
burn you if you hold it too long, if you cut your finger very deeply with a knife,
it usually bleeds; and she had never forgotten that, if you drink much from a bottle
marked poison, it is almost certain to disagree with you, sooner or later.

This is how the passage is rendered in A. N. Rozhdestvenskaia’s translation:

OHa ydTa1a MHOrO pa3HbIX XOPOLIEHBKHUX, CTPALLHBIX PACCKA30B IPO AETEH.
I/IHOFJIa [OETH, O KOTOPBIX B HUX I'OBOPHUJIOCH IIOJIy4YaJIH CMEPTEJIBHBIE O2KOI'H H
yYMHpAaJIi, UHOTIa UX ChEJAJTH JUKHE 3BEPH HJIM BOOOILE CJTy4aJI0Ch C HUMH YTO-
HUOYAb APYToe, TaKOe XKe HenpHuATHoe. A noyemy? [1a TOJIbKO IOTOMY, YTO OHH
MOCTyNail1 HeoOAyMaHHO M 3a0blBaJid, YTO MM TOBOPHJIM Ilala M Mama,
HampUMep, YTO O PAaCKaJeHHYI0 KOYEpry CHJIbHO OO0OXIKELIbCs, €CJIU
CXBaTHUILCS 32 Hee, a eCJIM 0OpeXKelllb MaJsiell HOXKOM, TO U3 NaJibla NoTe4eT
KpoBb. Ho Asmica XOpollo MOMHMJIA BCE 3TO; NMOMHMJIA OHA TaKXKe, 4YTO HE
CJIEAYET MUTH U3 My3bIpbKa, HA KOTOPOM HAIMCaHo “si/1”, IOTOMY YTO OT 3TOT0
OYEHb CHUJIBHO 3a00JIEELb.
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To translate it back from the Russian into English:

She had read several nice and terrifying little stories about children. Sometimes
these children received bad burns and died of them; sometimes they were eaten up
by wild beasts, and other unpleasant things. And why? Only because they were
silly and forgot what their papa and mama told them: that a red-hot poker will
burn you if you hold it, and that if you cut your finger with a knife, it will bleed.
But Alice remembered it all; she also remembered that one should not drink from
a bottle marked “poison,” for one is sure to fall very ill because of it.

Nabokov’s translation stands out from these early translations. It is vigorous and
has a degree of freedom that bespeaks a future master. His verse parodies are very
funny. In following a well-established tradition he subjects Alice to naturalization
and does so constantly throughout the text. Like other translators of Alice he real-
izes only too well that no parody could be funny if the originals that it mocks are
not known. So he very cleverly substitutes Russian verses for the English ones and
then satirizes them (Lermontov’s “The Cossack Lullaby” for the Duchess’s “Speak
roughly to your little boy!”; Lermontov’s “Borodino” for “You are old, Father
William”; Pushkin’s “The Song of the Wise Oleg” for “’Tis the voice of the Lob-
ster,” for example).

Sometimes, however, he is overzealous, so that his parodies become too strong
and too satirical; and he uses imagery of which Lewis Carroll might not have ap-
proved. To give but one example, in the next to the last stanza of “Father Will-
iam,” Nabokov writes:

E1ie ogHO 1103BOJIL MHE CJIOBO:
Caxkaelllb Tl yrpsi >KUBOT'O

Ha yrpesatsiit HOC.

Ero noaxuxewms 1Ba-Tpy pasa,
[Moitmaews . . . [Isaa4, XAy pacckasa:
Kak npuo6pes Tbl BEpHOCTb rJiaza’?
Bousnyrowuit Bonpoc!

Retranslated from Russian it sounds like:

Please, allow me one more question:

You balance a live eel on the end of your pimply nose,
You throw it up a couple of times,

And catch them. . . . Uncle, please tell me,

How you acquired that steadiness of eye,

I should awfully like to know!

Nabokov here plays on the Russian word yzops, which means both “eel” and
“pimple.” In cases like this one feels, as Simon Karlinsky puts it, that it is not the
perfect translation it could have been, and that “it does contain pages not equal in
imagination and fidelity to what Nabokov had done in the best and most success-
ful passages.”?3

V. A. Azov and A. Olenich-Gnenenko did not attempt such methods of
Russification; they chose the path of literal translation, though they found them-
selves finally unable to carry out this method to its logical end. Clearly Carroll’s
text cannot be treated in this way; not only the brilliance of the style, but the very
sense is often lost. V. A. Azov translates the names of the Looking-Glass insects into

# S, Karlinsky, “ ‘Anya in Wonderland,” ” 23.
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Russian literally, but Konckas Myxa (Horse-fly) or [IpakoHoBa Myxa (Dragon-
fly) do not mean anything to the Russian ear, since these insects have different
names in Russian. KoHckas Myxa-kavasika (Rocking Horse-fly) provokes only
puzzlement, while sawdust and sap, and other attributes of other Looking-Glass
insects seem completely irrelevant.

A. Shcherbakov’s translation and B. Zakhoder’s adaptation published in the
1970s are based on yet another principle. For all the differences between these two
Russian texts, they have, as I see them, much in common. Both address children
exclusively, and both make wide use of modern colloquialisms, slang, and the so-
called children’s language. Often there are some funny passages, rendered very
nicely indeed; yet, in their radical changes, much is lost. The language is too con-
temporary, and Alice is made to say things that an ideal Victorian child would never
say. This is carried further in L. Yakhnin’s translation of Wonderland. This is how
he begins the story:

Auuca ckydasia, cus Ha Gepery peku 6e30 BCAKOro Aesia. A TyT ellle U cecTpa
YTKHYJIaCh B CKy4HYIO KHHXKKY. “Hy M CKyKOTa 3TH KHUXKKHU 6€3 KapTHHOK ! —
JIeHuBO nonymasna Auuca. OT XkKapbl MBICJIM IyTaJIUCh, BEKU CJIMHAJIUCH. —
CIJIECTH, 4TO JiM, BeHOK? Ho ass atoro Hamo mogusatses. Iloiitu. Hapsate.
OnyBaH4HKOB.”

Bapyr!. . Y ne€ nmepen ruazamu! (Mo B ruaszax?) IIpomesnbkHyst Gestbiit
KposMK. C po30BbIMH I'J1a3KaMH.

Hy u mycts! . .7

To retranslate into English:

Alice was bored to sit on the bank of the river and having absolutely nothing to
do. And the sister, to add to it, buried her nose in some boring book. “What a
bore all these books without pictures are!” Alice thought lazily. The hot day made
her sleepy, she could not think clearly. “Shall I, perhaps, go and make a flower
chain?. But I must get up. And go. And pick. The dandelions.”

Suddenly! . . . Before her eyes! (or was it in her eyes?) A white rabbit ran by.
With small pink eyes.

“Well, let him. . ..”

Carroll’s celebrated beginning with its long breath and rhythmic cadences “So
she was considering, in her own mind (as well as she could, for the hot day made
her feel very sleepy and stupid), whether the pleasure of making a daisy-chain
would be worth the trouble of getting up and picking the daisies” is broken into a
number of short elliptical sentences with somewhat vulgar intonation and vocabu-
lary (“Hy u ckykota!”, “CniecTy, 4To Jid, BEHOK?” ¥ TIp). It is true that the Rus-
sian text sounds energetic; but is it really suitable here? Carroll knows how to make
his text very energetic better than anybody, but here he has something else in mind.
The central objection to these adaptations is that they make the text something
quite different from the author’s original intention.

In my translation I discarded both Russification and literal translation. I also tried
to avoid modernization. I wanted to recreate Carroll’s particular style with the
particular tone and cadence of his choice. Remembering the dual intention of his
tale, I tried to reproduce not only the first, upper level with its dynamic narration,

2 JIstouc Kapposn, Ipukaiovenus Aaucwl 6 cmpane pucyHku A. MapreiHoBa (Mocksa: Kpuctuna u Onera,
yyodec . [lepesop ¢ anrmiickoro u nepeckas JI. SIxuuna; 1993).
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expressive dialogue, laconic characterization, laughter, fun, and nonsense, but also
the deep earnestness and, at times, sadness and lyricism of the submerged, second
level. I thought it very important to avoid sentimentality and talking down to chil-
dren. At the same time, I set myself another, far more difficult task: to try to ren-
der, with the help of the Russian language, the particular imagery of Carroll’s tale,
its originality and eccentricity. I realized, of course, that strictly speaking, this was
an impossible task, since one cannot render exactly the notions and concepts of
one language and culture into another language and culture in which they have
never existed. Yet, I wanted to come as close to the original as I could, to follow
a parallel path, if none converged; in short, I tried to render as much as possible of
the organic unity of the original’s spirit and letter.

Perhaps the most complex task that faces the translator of Alice comes at the
very start: rendering names. At first, it seems very simple; one has only to trans-
late them as they are. Alice, of course, is neither Sonya, nor Anya, but Alice; the
March Hare is the March Hare; the Queen of Hearts is the Queen of Hearts; the
White Knight is the White Knight. In fact, this is not at all as simple as it seems,
for very often the names in Carroll’s books are a kind of cipher or sign referring
to a number of things (personal hints, literary allusions, various levels of national
culture and consciousness). A translation capturing one level of meaning often
results in loss of the other meanings.

Personal references, however oblique, are not always understood even by En-
glish readers (unless, of course, they have read Martin Gardner’s or R. L. Green’s
editions), yet I tried to render these, too. The Duck and the Dodo, the Lory and
the Eaglet who swim together with several other curious creatures in the pool of
tears, as we now know, were real people who took part in the famous picnic of
4 July 1862. The Duck is Robinson Duckworth; the Lory is Lorina Liddell; the
Eaglet is Edith Liddell; whereas the Dodo is Dodgson himself. I attempted to ren-
der the names of these creatures in such a way as not to lose the thread connecting
them with the real persons. The most difficult of these names was that of the Duck
(Duckworth). It could not be translated directly because in Russian, with its gram-
matical category of gender, ymka (duck) 1s feminine, which makes it impossible to
represent R obinson Duckworth. Furthermore, no masculine aquatic bird suggests
Duckworth, neither 1e6edb (swan), nor cesesens (drake), nor zycs (goose). I tried
them all and failed to find any connection. At last, I turned to Duckworth’s first
name. “Robinson . . . Robin . . .,” I repeated to myself. “Po6un I'ycs” (Robin
Goose) came out suddenly. And that was the name I gave to the Russian counter-
part of the Duck. It has a number of necessary characteristics: Robin Goose is, of
course, an aquatic male, whose name connects with Robinson Duckworth. It also
has a familiar ring, since it recalls (most unexpectedly even for me) the name of
Robin Hood (Robin Good, as in I'yn). In the preface to the 1967 edition, which
was meant mainly for children, I explained how the name of this creature connects
with Duckworth’s name.

Since Robin Goose received a double name, the first element being personal,
the second generic, I decide to use the same pattern for the names of the other
creatures. Thus, the Eaglet became OpusieHok D1 (Ed Eaglet), because the Russian
for Eaglet is phonetically very far from Edith’s name; and the Lory became
INonyraiiuuk Jlopu (Lory Parrot), since the word Lory is not familiar to the ma-
jority of Russian readers. Dodo, in Russian, can be translated as JIpoHT (Dront) or
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Hono (Dodo). I called it ITtnua Jono (Dodo Bird): since [lono is a very unfamiliar
word in Russian, it had to be explained some other way. [IpoHT was discarded for
I could not see any way of connecting it with Dodgson’s name. Thus the English
one-unit names, combining the generic and the personal, acquired another unit in
Russian translation, the first being specific and personal, and the second generic. It
was interesting to observe that the same thing happened in Dream Child, an En-
glish film based in part on Wonderland, where Dodo appears in the subtitles as
ITtuua Jono (Dodo Bird), and Lory as ITtuna Jlopu (Lory Bird) accordingly.

There are relatively few names hinting at real persons in Alice. English folklore
is the source for more, and these names are alien, and sometimes quite incompre-
hensible, to Russian readers.

In the chapter on the Mad Hatter’s Tea-Party we make the acquaintance of the
two lunatics, the Hatter and the March Hare. Their madness is taken for granted
by English-speaking readers; but the Russian reader has no inkling of it, since there
are no Russian equivalents to English similes, “as mad as a Hatter,” or “as mad as
a March Hare.” Here the translator faces a difficulty that is practically insurmount-
able; the absence of an analogous notion or imagery in one of the languages. In
fact, lunatics and madmen seem to be present only in English folklore; in Russian
folklore they simply do not exist in that form. Thus, the literal translation of the
names carry no meaning for the Russian audience.

Some sort of a compromise had to be devised. The closest to English madmen
are Russian fools, which frequently appear in Russian folk tales; in fact, English
madmen and Russian fools have not a little in common. Both madmen and fools
behave not as ordinary people, both commit all kinds of follies, and both live in a
topsy-turvy world. The lunacy of the former, as well as the stupidity of the latter,
not infrequently turn out to be a kind of wisdom in disguise; they often challenge
everyday common sense. I decided to use this frame of reference, at the same time
taking care to avoid any purely Russian realia or connotations.

“A 4TO 37€Ch 32 JIIOOU XKUBYT? — CIIpOCHJIa AJTHca.

—BoH TaM, — cKa3as KOT W MaxHyJI IpaBoii Jianoi, — kxuseT LInsanHbIx gen
MacTtep. A Tam, — U OH MaxHy.J1 JIEBO# Jiamnoit, — )KkuBeT MapTosckuii 3asi. Bee
PaBHO K KOMy TBI oiaemb. O6a He B CBOEM yMe.

— ITouemy? — cnopocuiia Anuca.

— MacTtep cTONBKO BO3WJICA € OOJIBAaHKaMHM [JIs1 LJIAM, YTO COBCEM
obosBaHusIcA. Tenepb Bce 30ByT ero npocto BosBanmuk. Hy, a MapToBckwuii
3asi1 BKOHEL, OKOCEJT OT BECEHHEr0 MapTOBCKOI'O COJIHIIA . . .

— Ha yTo MHe 6e3yMiibl? — cKa3asia Asuca.

— Hudero ne nopenaenis, — BO3pa3uJi KOT. — Bee Mbl 371€ch He B CBOEM yMe —
W ThI, U s!”

To translate back into English:

“What sort of people live around here?” Alice asked.

“In that direction,” the Cat said, waving its right paw round, “lives a Block-
head, and in that direction,” waving the other paw, “lives a March Hare. Visit
either you like: they’re both mad.”

“But why?” Alice asked.

“The Hatter has been so busy with blocks for hats that he has become com-
pletely blockheaded himself; now everybody calls him Blockhead. And the March
Hare has become completely cross-eyed [in Russian it also means to go mad; to
become intoxicated] because of the March sun.”

“What do I want with madmen?” Alice remarked.

“Oh, you can’t help that,” said the Cat. “We are all mad here. I'm mad. You’re mad.”
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Of course, much is lost here, since any kind of explanation is less expressive than
what is remembered from childhood. Yet, this kind of substitution allows the
Russian reader, to grasp at least the meaning of this famous chapter.

Another most difficult name is that of the Mock Turtle. Carroll’s etymology—
“the thing Mock Turtle Soup is made from”—does not suggest anything to the
contemporary Russian reader.

In old translations of Alice the name appeared as ®anpimmBas Yepenaxa (False
Tortoise/Turtle), or Yepenaxa c Tessrgeit 'osioBoit (Tortoise/ Turtle with the
Calf’s Head), or JIxke-uepenaxa (Pseudo-tortoise/turtle), or simply Mok Taptip,
a transliteration that means nothing in Russian. These names seem, in fact, to be
misleading. Yepenaxa in Russian is feminine, whereas the Mock Turtle must be a
male. Also, the word uepenaxa means tortoise (turtle in Russian is mMopckaa
yepenaxa, or sea tortoise), and the connotations are those of dry land and sun, slow
and clumsy movement, whereas the Mock Turtle, like real turtles, 1s quick and
agile, and belongs to the sea. Everything around him is also connected with the sea
(lobsters, the shingle, the sea-school, etc.). To create the proper frame of refer-
ence, one should have spoken not of ®asnpmuBas Yepenaxa (False Tortoise), but
of ®anpiBasg Mopckas Uepenaxa, although, besides being too lengthy, this term
would have been misleading in another sense, too. The words gpasvuueas (false)
or axe (pseudo-) denote something very unpleasant, both in their meaning and
sound, and they have emotional connotations quite different from those of mock.

In the search for a Russian name for the Mock Turtle, I wanted four conditions
to be met: (1) it was to be a masculine name; (2) it was to be connected with the
sea; (3) it was to signify something imitating another thing; (4) it was to be based
on something well known to our readers. At first, I remembered another dish that
still appears occasionally on our menus, more in the Baltic area than in central
Russia. It is called gpasvuuesiii 3aay (false or mock hare), and is not unlike mock
turtle since it is prepared not of hare, but of beef.

Three of my four conditions would have been satisfied. But the hare, even false
or mock, can hardly be associated with the sea. Moreover, the dish is not widely
known. Above and beyond these considerations, Wonderland already has a March
Hare and a White Rabbit. Surely an extra hare would be one too many.

The Russian analogue to the Mock Turtle that I finally chose for my children’s
version was [Tong Kotuk (Mock Seal).

Haxkonen, KopoJsieBa 6pocuiia Urpy, 1, nepeBofs AblXaHHe, CIPOCHJIa AJTUCY:

— A Bugena 1ol Ilog-KoTuka?

— Her, — cka3ana Auuca. —51 make He 3Hal0, KTO OH TaKOM.

—Kak xe, — cka3asna KopoJsieBa. — 3To Tako# 38epb. 13 Hero aesiaroT ianku
U MyTHI “TIOJ KOTHK .

— Hukorpga He cibixaa, — ckasaja AJjmca.

To retranslate into English:

Then the Queen left off, quite out of breath, and said to Alice, “Have you seen
the Mock Seal yet?”

“No!” said Alice, “I don’t even know what a Mock Seal 1s.”

“It’s the thing Mock Seal caps and muffs are made from,” said the Queen.

“I never heard of one,” said Alice.

ITon-KoTuk meets all four necessary conditions. It is male, or to be more exact,
masculine; it 1s immediately associated in the mind with the sea, and it represents
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imitation seal hats, caps, and coats, though the Queen, ignorant of the rigors of the
Russian winter, does not mention the latter while giving the etymology of the new
creature’s name. The shortness of [Ton-KoTtuk and its phonetic likeness to the
Mock Turtle decided the issue.

Of course, [Toa-KoTuk was not fully analogous to Mock Turtle, but, alas, the
partial loss had to be accepted. In practice, one very rarely achieves complete
equivalents, because different languages operate with different notions and frames
of reference. Nobody, perhaps, understands this better than the translator.

What does the Russian [Toa-KoTuk look like? Tenniel’s Mock Turtle looks like
a turtle with a calf’s head and tail; its hind legs have hooves, whereas the front legs
are those of a turtle. If we were to draw the portrait of [Ton-KoTuk, it would have
to be a combination of seal and rabbit (““What fur is this?” one used to ask in a
shop, ‘Imitation (or mock) seal, made of rabbit,” the shop girls would answer”).

The transformation of the Mock Turtle into ITog-KoTtuk brought about some
change in the details connected with him. The most important of these was the
song that the Mock Turtle sings with choking tears. The humor of the situation
lies in the fact that the Mock Turtle sings a sentimental song about the soup that
will be made of him. Obviously, in the Russian translation ITon-Kotuk had to sing
about something he would be made into. After a discussion of the various possi-
bilities with Dina Orlovskaya, we decided that he would sing a tearful romance
about a beautiful muff. This is how she translated it:

YepHast My(pTa MArKa U HEKHa.
CyMpak BeyepHHii TaUT OHa.

KTO He olieHUT BOIILIEOHBIN Mex?
YepHas My(pTa NJIEHSET BCEX.

YynecHas mydTa 1nog KOTHK!
Yy-y-gHas mydra!
Yy-y-nHaa mydrTa!
Beuepuss mydTa noa KOTuk!

Yepuas mydTa! KOMy HY KHBI
Besiku 1 mpoune rpbI3yHBI?

CuyacTbe HaiifieTe, BCero JIMLb ABa
yHTa 3a My(pTy oHY OoTAaB!

[Ba yHTa 32 Jyuymyo MmydpTy!
Yy-y-nHas mydra!
Yy-y-nHas mydra!
Beue-e-pHsisa MydTa nos KOTHK!

To retranslate it into English:

The black muff is so soft and tender

The evening dusk seems hidden in it.

Who for such magical fur would not fall?
Beautiful muff of Mock Seal!
Beau-ootiful muff!
Beau-ootiful muff!

Beau-ootiful muff of Mock Seal.
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The black muffl Who cares for squirrel,

And other rodents?

You will find your happiness for only two p
ounds for a beautiful muff!

Two pounds only for a beautiful muff!
Beau-ootiful muff! etc.

Orlovskaya follows the original in all its details. The Mock Turtle’s soup is so
“rich and green,” Ilog-Kotuk’s black muft is “so soft and tender.” The Mock
Turtle asks, “Who for such dainties would not stoop?” while IToa-KoTuk inquires
“Who for such magical fur would not fall?” The Mock Turtle wonders, “Who
cares for fish, game or any other dish?” Orlovskaya replaces this with the question,
“Who cares for squirrels and other rodents?” Even the humorous enjambment is
repeated in the Russian text. “Who would not give all else for two p / ennyworth
only of beautiful soup?” is admirably replicated in “C4acTbe HaiineTe, BCero Jivilb
nsa ¢ / yura 3a My(pTy ogHy oTAaB”.

Another major difficulty for Carroll’s translators, as Warren Weaver points out,
is rendering puns and other forms of word play. There is practically no humor of
situation in Carroll’s tale; what we have to deal with is mostly verbal play and,
again, translators meet with difficulties which, strictly speaking, cannot be overcome.
One cannot translate word play; one can only choose between what is said and the
way it is said, that is, between the concrete fact (or content) and the device.

In “The Garden of Live Flowers,” for instance, Alice asks the R ose whether the
flowers are not sometimes frightened at being planted out there, with nobody to
take care of them.

The flowers, in their answer, play upon the word bough, which, in this case
means both a branch of a tree and a dog’s barking. But in Russian, try as one may,
one cannot cover with one word both a branch (e6emeép, cyk) and barking (1aii). It
was necessary to give up branches and barking and to try different kinds of trees,
seeing whether any might be used for word play. Ba3 (elm), for instance could
ea3amb (bind, or tie up) the offenders; ¢pa6 (hornbeam) could epabums (rob).
CocHa (pine tree) and eau (fir trees) would be more passive and unable to defend
the flowers. Cocha could only do something unexpected co cna (half awake); eau
would always be eau (eating). At last, I decided to use dy6 (oak), since it could
behave in a more aggressive way than other trees (the verb dybacume means to
beat up). Here was a tree that could really defend the flowers!

“A BaM HUKOr/a He ObIBacT CTpalllHO? — cipocua Asca. — Bol 30ech coBceM
O[IHH, U HUKTO BaC HE OXpaHsET . . .

— Kak 310 onHu? — cka3ana Po3a. — A 1y6 Ha uto?

— Ho pa3Be oH CMOKET YTO-HUOYAb cAeIaTh — YOUBHJIACh AJIHCA.

— OH xoTb Koro MmoxeT ot YBacurs, — ckasasa Po3a. — Yro-to a IY Bacuts
OH ymeeT!”

To retranslate:

“Aren’t you sometimes frightened at being planted out here, with nobody to
take care of you?”

“There is the oak in the middle,” said the Rose. “What else is it good for?”

“But what could it do?” Alice asked.

“It could beat anybody up. It’s the one thing it knows how to do,’
the Rose.

“That’s why it is called oak,” cried the Daisy.

’

said
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Another example of word play is the scene in which Alice wonders whether
cats eat bats. Sometimes, since she is sleepy, the question is inverted: “Do bats
eat cats?”

Translated literally, this would lose its humorous effect, since bats in Russia are
nemyuue moumu (flying mice). The rhyming nouns kowku and mowku (cats and
moths) suggest themselves. The Russian lines

EnsaT i1 KOIKH Morek ?
EnsaT jsin MolIky Komiek?

are not unlike the original in sound and structure, though of course they differ in
meaning. But it is the principle of nonsense as a game that is paramount here.

In a number of cases, I was able to retain in my translation one element of the
original pun, finding for it another partner.

“3T0 O4YeHb [JIMHHAS U FPYCTHAA UCTOPHSA, — HaYaaa Mblllb CO B310XOM.
INomomnyas, oHa BApYT B3BU3rHYyJa: “IIpoxsoct”!

—IIpo xBocT? — moBTOpUJIa AJHCa C HEIOYMEHUEM H B3I JIIHYJIa Ha €€ XBOCT.

—I'yctHas uctopus npo xsoct?

Ho Mruus ee He ciymiaja — OHa BCS ymijia B CBOM pacckas. M moka ona
roBopusia, Ajiuca Bce HUKaK He MOTJia TIOHSITh, KAKOE 3TO UMEET OTHOILLEHHE K
MBIIIMHOMY XBOCTY. Il0o3TOMy wHCTOpHs, KOTOpPYIO pacckasajia Mwbiiib,
BHITJIsI[IEJ1a B €€ BOOOpa’KeH!H BOT Tak . ..~

The word npoxeocm (scoundrel) here when divided is read as npo xéocm (about
a tail). This is how the whole passage reads in retranslation from Russian:

“Mine is a long and sad tale!” said the Mouse, turning to Alice and sighing. “The
scoundrel!” she suddenly screamed.

“About a tail?” said Alice looking down with wonder at the Mouse’s tail. “But
why do you call it sad?” And she kept on puzzling about it while the Mouse was
speaking, so that her idea of the tale was something like this. . . .

The poem, which D. Orlovskaya translated with her usual wit and ability, makes
it clear who that scoundrel was.

Another type of word-play problem was presented by Looking-Glass insects, the
structure of whose names follows a mathematical pattern: the two binomials A-B
and B-C are glued together with the help of the common element B. Thus in
Bread-and-butterfly the two binomials Bread-and-butter and Butter-fly are made
into a new name, Bread-and-butterfly.

To make up a new name, I used two words 6a06a6 (baobab) and 6abouka (but-
terfly). Following the same mathematical principle, I superimposed B—C upon the
A-B binomial, which resulted in 6ao-6abouxa, a curious baobab-butterfly insect.
Of course its attributes had to be changed, too. I appropriated for it some of the
Rocking-horse-fly’s attributes.

“~Hy, BOT, K IpuMepy, ecTh y Hac babouka, — cka3asa Asica U 3arHyJia Ha
PyKe OUH naJiell.

— A-a,—npotsanyn Komap, — B3ryissHu-ka Ha TOT KyCT . . . TaM Ha BeTKe CHIUT
... 3Haemb KT0? BAOBABOYKA! OHa Bcsi iepeBsiHHAS, a YCHKY Y Hee 3eJIeHbIe
U HEXKHbIe, KaK MoJIofble nobery!

— A yT0 OHa ecT? — cripocuJsia AJrca ¢ JIIOGOITBITCTBOM.

— CTpykKH M ONMWJIKH, —0TBeuyas1 Komap.”



Alice Speaks Russian

To retranslate:

“Half way up that bush, you’ll see a Rocking-horse-fly, if you look. It’s made
entirely of wood, and gets about by swinging itself from branch to branch.”

“What does it live on?” Alice asked with great curiosity.

“Sap and sawdust,” said the Gnat.

Occasionally opportunities arose to compensate for the inevitable losses. Here 1s
an example from the beginning of “The Mock Turtle’s Story,” when Alice meets
the Duchess again and wonders at the change in her.

“Maybe it’s always pepper that makes people hot-tempered . . . and vinegar that
makes them sour—and camomile that makes them bitter—and—barley-sugar and
such things that make children sweet-tempered. I only wish people knew that: then
they wouldn’t be so stingy about it, you know—"

Here the words hot, sour, bitter, and sweet are used in both their literal and their
figurative meanings, which provides the basis for the play.

“— J1oJI2KHO OBbITh, 3TO OHA OT MNepua Oblla TaKO# BCMBLJIBYUBOM, MOAyMaJia
Anmuca.

IToMosryaB, oHa npubasusia (6e3 ocoboi, npasaa, HaAE XKAbI):

—Korpa s 6yny I'epuoruseit, y MeHs B KyXHe coBceM He 6yaet nepua. Cyn u
6e3 Hero BKycHbI! OT nepia, BEpHO, U HAUMHAIOT BCEM MEPEYHUTD . . .

Autca oyeHb 00paioBasiach, YTO OTKPbLJIa HOBBIH 3aKOH.

— OT yKyca KyKcsATCs, — NPOA0JIKaJla OHa 3alyMUUBO, — OT F'OPYHIIBI —
OropyaroTcs, OT JIyKa — JIYKaBsT, OT BUHa — BUHATCS, a OT cA00BI —A00PEIOT.
Kak KaJIko, 4YTO HUKTO 00 3TOM He 3HaeT . . . Bce 6b110 661 mpocto! Esin Gbl
cnoby u nobpenu!”

The whole passage in Russian is based on the play of the roots of the nouns with
the totally unexpected derivatives from them. Thus nepey (pepper) is unexpectedly
coupled with the verb nepeuums (to quarrel), ykcyc (vinegar) with kykcumsca (to
pout, to be sour), zopuuya (mustard) with ozopuamuca (to be sad or unhappy),
YK (onion) with sykasums (to be cunning), éuno (wine) with éunumsca (to pro-
claim oneself guilty), and coo6a (buns) with do6pems (soften, and to grow plump).

In this particular scene Carroll chooses a different kind of word play, but I felt I
had a right to a measure of compensation. I chose a derivative play which, I am sure,
Carroll could have used had he known Russian with its complex system of affixation.
I also played upon homonymous forms—do6pems means both to grow plump and
to soften)—a device widely used, though in a different context, in the original.

I have not covered here even a small part of the numerous puzzles that present
themselves to a translator of Alice. I have nevertheless attempted a general outline
of different methods that have been adopted to render Carroll’s text, and I have
illustrated these with a few examples. My methods sometimes stretch the “context
length” very far,* though at other times I was fortunate enough to find a Russian
equivalent that was commensurate with the original.

5 The “context length” is a term coined by M. Gasparov, a paragraph, or even a whole work. The shorter the ‘con-
prominent classical scholar and translator, in his book on text length,” the more ‘literalistic’ (let us say ‘literal,” for

Valery Bryusov’s translation of Aeneid. M. Gasparov
writes: “In literary translation . . . one may speak of ‘con-
text length.” It is the length of the original text which
requires for its equivalent, a comparable length in transla-
tion. A ‘context length’ may be different: it may be a
word, a phrase, a sentence, a line (in poetry), a stanza, a

in the theory of translation this term has a somewhat dif-
ferent meaning) the translation.” See M. I'acnapos,
Bprocoe u 6yxeaausm (1o neuzdannbim mamepuaram K
nepeeody “Dneudv” . “Macmepcmeo nepeeoda, 1971.”
Cé6opnuk eocemoli (MockBa: CoBeTCKHM mnucaTeJib,
1971), 101 ff))
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