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Foreword

he symposium Bits and Pieces: Music for Theater was a remarkably potent

convocation of scholars hosted by the Harvard Theatre Collection in Novem-
ber, 1990 in Pusey Library. The apt but shghtly self-deprecating title of the sympo-
sium, and, therefore, ot this volume of proceedings, Bits and Pieces, particularly alludes
to the supportive role ot music in the theater, the way it can define or underly other
works. Inevitably, in the collaborative way of the theater, the stage 1s always shared.
Since such 1s not the way the music field generally tends to think of itself, the sym-
posium demonstrates the ubiquitous and meamngful incorporation of music histori-
cally in theatrical and dance production, in film from 1ts inception, and, by extension
to the present time, in an obviously even wider range of pertormance.

The symposium honors John M. Ward, William Powell Mason Protfessor of
Music Emeritus of the Music Department of Harvard University. The contribu-
tors to the proceedings, who include Protessor Ward himself in a generous ges-
ture, are drawn from a highly selective group of prominent scholars. In the
majority is the coterie who was influenced and taught by Professor Ward 1n his
mnovative graduate seminars of the last twenty-five or thirty years at Harvard.
This important thread also inextricably links the Harvard Theatre Collection as a
performing arts research institution to the participants themselves, for Professor
Ward employed original holdings within the Theatre Collection in the courses
and scholarly projects he directed.

Since the graduate studies of several of the symposium contributors coincided
with my own early days as Assistant Curator in the Harvard Theatre Collection, 1
have had an unique opportunity to observe and sometimes participate mn the nur-
turing and advancement of these scholars who today lead their fields. Always they
have brought fresh and original scholarship to theater, dance, opera, or film among
their far-ranging musicological endeavors, incorporating in an exemplary way not
just the interests they were led to but the discipline and quality bred by their men-
tor, John Ward. Most stimulating of all 1s the brilliance of the commentary of these
distinguished musicologists on the history of theater, dance, and film. The atten-
tion of knowledgeable musicologists has been too infrequent an occurrence in the
past. The challenges of historical research in the collaborative arts of the theater are
more usually represented by a paucity of scholars who can demonstrate such capa-
bilities as are needed, for example, to deal with music and ballet both, intrinsic as
both arts may be to each other.

The catalyst for reshaping theatrical scholarship in this direction indeed has been
Professor Ward. His special tie to the Harvard Theatre Collection must be ac-
knowledged in another pronounced way as well. His influence over the last several
decades on the developing and reshaping of our research collection itself, the very
wellspring of scholarship, is profound and will continue to be felt far into the fu-
ture. It will markedly strengthen and broaden the capability of criticism in our
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fields. Would that one could but keep up with his far-ranging knowledge and the
astuteness of his thinking! From early film manuscript scores to dance libretti, trom
social dance to pantomime to Kabuki theater to Diaghilev's Ballets Russes, John
Ward’s eclecticism 1s not random. In his collecting and in his teaching—and in his
encouraging of the curator and the scholars—he has demonstrated the intellectual
coherence of the subject, music for theater, its broad base, and 1ts essential role in
the history of theater as well as music. Just as effectively and in an unparalled way,
he continues to systematically retrieve from near-oblivion the actual manuscripts
and publications of theatrical music, seemingly too slight for others to have no-
ticed their worth. All those bits and all those pieces of music one day will direct
even more scholars in his own adventurous path.

Thus, the symposium and 1ts proceedings are dedicated in gratitude to John M.
Ward, Honorary Curator of Dance and Music for the Theater in the Harvard
College Library, as teacher and collector; to the scholars whose exemplary essays
are published herein; and to future scholars who are enabled to carry on this work.

Jeanne T. Newlin

Curator, Harvard Theatre Collection, and Senior Lecturer,
Departinent of Comparative Literature



