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Notes

all would seem to bec whether Har-
vard’s fee will help or hinder inter-
library cooperation in’the long TUn.

The Harvard lerary, in sp1te of
the fact that it is the largest vniver-
sity library in the Unired States,
realizes that it cannot have in its pos-
session all the books that its scholars
need; in future it must expect to de-
pend more and more on other libraries
for books chat it has not acquired. It
has supported and, I hope, will always
support plans and programs for joint
acquisition, for cooperative storage,
for further cxtension of inter-library
loan, and for the development of union
lists and catalogues, in the belicf that
these will enable it to give better serv-
1ce to its readers than could be given
with only those collections that it has
been able to acquire. Tt realizes the
dangers of restrictions on the usc of its
books. It hopes that scholars from
other institations who cannot find ma-
rerial they nced in their own libraries
will continue to visit Harvard and to
borrow fram it through inter-library
toan. If the present [ce system or any
system that might be considered in
the future were an obstacle to llbrar}r
cooperation, it would be unwise.

I helieve, however, that there may
wcll be another stde to this question,
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and that the best way of encouraging
library cooperativn may be for cach
institution to pay the other institutions
on whom it calls for help the actual
cost of the service it reccives. Other-
wisc, when funds are short, there may
bhe a ygrcater temptation to restrict
acquisitions and ccase to buy material
that is not in demand by members of
the University but that may be a vala-
able addition to the nation’s resources
for scholarship. Litrary cooperation,
particularly cooperative  acquisition,

- may be promoted if each library con-

tinues to stand on its own fect finan-
cially as far as book purchascs, cata-
Joguing, and storage are concerned
(except in the case of coaperative
storage in local or regional libraries),
but at the same time asks outsiders to
pay far the acmal cost of the services
given to them, cither as individuals
or through their hibraries.

Tlarvard’s present fec system will be
given a fair trial; it will be all to the
good if the relatively minor chenge
that has heen made serves to call the
probicm to the attention of others, for
the whole problem needs to be con-
sidered and studied by research Ji-
braries throughout the counuy,

KevEs D. MeTcanr

The Full Text of Rossetti’s Sonnct on Sordello

ITERARY historians have al-
ways enjoyed tracing the rela-
tions between writcrs — how

one man's adniration for a predecessor
or a contemporary has affected his
thought and style, and how he in turn
has mfluenced other artists. Music and
art historians indulge in the same sort

of detective work, to which, as in the
wotk of their literary fellows, imagina-
tion sometimes adds its part. The
results in all these fields are frequently
worth while; occasionally they are
merely entertaining: but 2ll such
proved cases of admiration, imirtation,
influence, and acknowledgment tend

TANTNTTNNTY I
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to unify the history of onr culture,
and to pumt put that our arvtistic
heritage s not a ﬂowenng ‘of the
moment. The vitality of the artistic
tradition; in whatever field, is empha-
sized by such smudies.

[t has long been known, for exam-
ple, that Robert -Browning's, eatly
poems were favorites with the artists
and authoss of the Pre-Raphaelite
Brotherhood. The recovery in full of
an antograph sonnet on Sordello by
Dante Gabriel Rossetti underlines this
admiration and also completes an-
other item in the canon of one of the
great Jinglish sonnereers. ~

In the 1911 London cdition of his
brother's works, William Michael
Rossetti printed for the fivst time the
octet of a sonnct which he entitled
‘On Browning’s Sordello.’ 'His notes
on the incomplete poem are as follows;

This is the beginning of a sonnet. 1
recolleet the octave accurately, bue can-
not recall the sextett, which was written
from a quite contrary point of view -—
that of a devotee of Browning and
“Sordello,” as my brather was in all
those years. The reader may remember
that “Sordello” begins with the phrase
“Who will may hear Sordello’s story
tald,” and cnds with “Who would has
_heard Sordcllo’s story told.” 1llence my
brother’s opening lines?

William Rossetti’s recollected cext
reads:

“Sordella’s .\'tory,"
and said,
“Who would has hcard.”
enough? Who could,
"Twere not amiss to add, has uudet—
stood.:

1The Workr of Dante Gabriel Rossetti,
ed. William M. Rassetci, rev, ed, (T.ondon,
1911), p. 67¢. This edition is heredfcer cited
as Horks.

the Sphinx yawn ed

Is that

Harvard Library Bulletin

Wi understood perhaps has profited.
For my part I could tell a tale instead
Of cne who, dreaming of no likclihvod
Even that the “Book” was going to
end for good,
Turned the last page, and lo the book
“xvas read2

‘William Rossetti assigned. the frag-
ment to 1849: his remarkable memory
recapiured the first eight lines almost
perfectly, and enrvectly forecast the
tone of the scstet, for now -we have
the complete poem in Dante Gabriel
Rossetti’s handwriting. The text reads:

Sonnet on a first reading of
“Sardella,”
“Sotdello’s story,” (The sphinx yawned
and Said,)
“Who would has heard.” Is this cnough?
Wha could,
{"Twere not amiss to 2dd,) has under-
stoad, —
Wlho understood, perhaps has proficed,
For my paret, I nughr tell a cale, instead,
Of one who, dreaming of no likelihood
Even that the book ~was going to stop for
goad, -
Tuened the last leaf —and Jo! the book
was read,
Now shame on thee, weale soul of mine!
With hand
Guarding thy gathered brows,
peerest at
A perfecr Image built jnta the sun,
And ﬂay st, “’Tis small and dim.” Nay,
Us oo grand
With hnghth and sunshine:
cause of that,
Fools scoff, Rt wilt thou too be such an
one?

thou

and be-

D. G. R.

This 'autograph manuscript is in-
scribed in a copy of the first edition of

*Works, p. 268.
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Sordello (1840) that came to the
Harvard College Library in 1925,
through the bequest of Amy Lowell,
and now forms a part of the Amy
Lowell Collection. The poein js writ-
ten in ink on the last page of text of
the volume, immediately following the
printed words: ‘The Tnd’ The half-
dtle bears the inscription: “Thomas
Woolner 1849,

Thomas Woolner (1826-18p2} was
the eldest of the Pre-Raphaelite
Brotherhood® A sculptor who had
studied under William Behnes, Woal-
ner in 1847 ‘occupicd the next studio
to that 6f Hancock, the young sculptor
who had allowed Rossetti to paint m
his workroom,”* and was introduced
into the P.R.B. by Rossctti. “Woolner
had read widely, and particularly cn-
joyed poctry; and it was in 1847 that
Rossetti was- at 2 flood tide of en-
thusiasm for the poems of Robere
Browning.

William Rossetti records in  his
Reminiscences the waves of poetical
admiration which swept over his
brother and himself in the 1840s:
‘Poetry was our chief reading: Byron
wses succeeded by Shelley; he by
Kcats, Tennyson, Mrs. Browning,
Philip Bailey; these by Browning.’ ®
Gabriel’s craze for Browning’s works
is discussed at length by William in
his lifec of his brother:

At last—it may have been in 1847 —
everything took a secondary place in
comparison with Robert Browning.
Paracelsus, Sordello, Pippa Passes, The
Blo: en the Scuichéon, and the shorIt

e\William M. Rossettl, Sowme Reminis-
cénces {J.ondon, 106}, 1, 63.

+ William Bolman Hunt, Pre-Rapbacl-
itin and the Pre-Raphaclite Brotberbood
(New York, 1go5-06), I, 113,

¢ Sorie Reminiscences, J, §7.
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poems in the Bells and Pomegranates
scries, were endless delights; endless were
the rcadings, and endless the recitations.
. .". Cohfronted with Browning, all clse
secriied pale and in neutral tint. Here
were  passion, obscrvation, aspiration,
mediaevalism, the dramatic percecption of
c¢haracter, act, and incident. In short, if
at this date Rossetti had beea accom-
plished in the art of painting, he would
have carried out in that art very much
the same range of subject and treatruent
which he had found in Browning’s
poetry; and it speaks something for his
originality end self-respecting  inde-
pendence that, when it came ta verse-
writing, he never bascd himself upon
Browning to any appreciable extent, and
for the most part pursued 2 wholly
diverse path.®

Hunt recalled that Gabriel would
give Sordello and Paracelsus from
mMEMOry ‘CWenty pages At a time’y”
William, with pardonable fraternal
pride, increased the figure to ‘forry
and fifty pages.” ® William also notes:

We got hold of Harne’s New Spirit of
the Age, principally for the purposc of
finding out any pardculars about
Rrowning and his performances. My
brother, by readings, recitadons, and
preachments, imposed Browning, as a
sort of dogmatic standard, upon the
PRB., meeting the readicst respons
from Woolner . . J® :

That ‘who would might hear Sox-
dello’s story told® whencver Gabriel
was prescnt evidently in time made
the Browning quortation something of
a joke. Gabriel, Hung, and ¥. G.
Stephens sent Woolner a round-robin

e William M. Rossetdd, Dante Gabriel
Rossettis His Famnity-Letters (London, 1895),
I, ip1-102.

* Hunt, Pre-Raphbackitisa, 1,145,

§ 1), G. R Fanily-Lexters, 1, 134.

1 Some Reminiscences, T, 233.
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on 27 October 1Bso that ended with
these postscripts:

ist. That the sonnet has thirteen lines.
2nd. That scnsuality is a meanness re-
pugnant to youth and disgusting in age,
a degradation at all times. 3rd. That

who will may hear Sordello’s story
told. 10

Aside from the new sonnet, perhaps,
Roliert Browning’s strongest touch on
Dante Rossetti’s poetry is to be found
in the dramatic monologue in blank
verse, ‘A lLast Confession,” written
about 1848 or 1849. An carlier poem
. which may bear traces of Browning's
influcnce is ‘On Mary's ‘Portrait,
dated 1847 by William Rossetti. 1t

In Rossettd’s drawing and painting,
subject after subject was chosen from
Browning’s works, Rossetti's first
complcted water color, done in 1849,
was “The Laboratory™ it shows ‘a
strange, brilliant, witch-like or almost
serpent-like woman in an alchemist’s
shop . . ."1% Tn the same year he did
2 pen-and-ink drawing from a subject:
in Sordcllo, ‘Taurcllo’s First Sight of
Fortune.’ ¥ A more ambitious canvas
was based on Iippa Passes, bur was
never complered: chis was ‘that skerch

of the Queen and Women Sewing’

which he showed to Browning in
185514

™ Amy Woolter, Thomas Weolner, R.A.
{(London, 1pry), p. 1.

“Paull F. Baum, Dante Gabriel Rossetts;
An Aunalyrical List of Manwseripts in the
Duke University. Library {Darham, N. C.,
1931}, pp- 290-30, discusscs the influence of
Browning on Rassetti’s versc.

2 Fsther Wood, Dante Gabriel Ressatii
and the Pre-Raphaelize Movement (London,
1804}, p. 105.

*Waood, Dante Kossetti, p. 1vs.

UD. G. R.: Faomily-Lenters, 11, 143; the
pictnre was also known as ‘Hist, said Kate
the Quecen.’ In 1855-56 Rassetrt did a water-
color purtrait of Browning that he hung

But it is in Rossetii’s poems that
Sordelle keeps reappearing. There
seems little doubt that the newly re-
covered sonnet was written in 1840,
as Williamm Rossetti believed, when
one comparcs it with another sonnct of
that year, “To the P.RB.:

Woolner and  Stephens,  Collinson,

Millais,
And my firse brother, cach and every
oiie,
What portion is theirs now beneath
the sun
Wluch, even as here, in England miakes
to-day?’
For miost of them life rns not the same
way

Always, but leaves the thought at
loss: I know .
Merely that Woolner keeps not even
the show
Of worls, nor is enough awake for play.
Meanwhiic Hunt and mysclf race at full
-speed
Along the Louvre, and yazwn from
school to school,
Wishing worn-out those masters
known as old. .
And no man asks for Browning; though
indeed s
“(As the hook travcls with me) any fool
Who would might hear Sordello’s
story told .10

‘This sonnet was written in 1849 whilc
Rossetti and Holman Hunt wesc on a
visit to France, The last three lines
indicate that it and the new sonnet
were written at about the same time. )6

ovet his mantel {QOswald Douvglity, Pante
Gabriel Russerti: A Vietorian Romuantic,
New Haven, Cunn., ro40, Pp. 153, 186);
William  Rossetti  Jovally regarded  bis
brather's wotk as ‘onc of the truest extant
likcnesses” of the poet (Somre Reanminis-
cevices, 1, 234). ;

* Woarks, p. 180,

*Rossetti wrote several other -sonnets
during the trip, onc of which was printed
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It is therefore probable that Rossetti
wrote his sonnet on Serdello after re-
reading the book while abread, ju-
seribed the verses at the end of the
volume, and on his return to Logland
presented the book to Woolner.

It is not necessary to detail the
later developments —how the P.R.D.
flourished and then drifted apart, how
Rossecti and Woolner became  ¢s-
tranged, and how Rossetti  and
in the Gerat in 1850 (Paum, PDante Gabriel

Rossetsd, pp. 12-14 ‘XX, Travel Sonaets
and Blank Verse. 1840).

Browning had a falling-out. R ossettl
at length actively quarreled with, or
silently cut, almost all of his early
friends; but the copy of Serdeflo now
at Harvard bears evidence that these
friendships and enthusiasms did once
exist, and were close and warm. As
links betwcen Browning, Rossetti,
and Woolner, the volume and its
pendant sonnet strengthen the chain
of artistic heritage which reaches
through all English literature,

Ronerr F. MEeTzDors

Exhibits in a Business School Library

HAT can a business school

V‘(‘ library contribute to the gen-

eral subject of library ex-
hibits? 1t is hoped that a brief account
of the policies and practices of one
business school library with respect to
exhibits will offer considerations of in-
terest and value in fields not ncces-
sarily closely related. Fxhibition prob-
foms are basically the same for most
institutions, no doubt, yct the special
aspects in a given field may have sug-
gestive and stimulating repercussions
in apother. Accordingly, in the fol-
lowing paragraphs an attempt will be
made to set forth cxhibition policies
and procedures as currently puarsucd
by the Baker Library on behalf of the
Harvard Graduate School of Business
Administration.

The program of displays at the
Baker Library is designed to falfill
scveral purposes: to give information
about the use of the Library; ta stimu-
late intcrest in the various collections
in the Library; to scrve as an auxiliary
to the teaching program of the Busi-
ness School; to give information about

the School and about the University
in general, Since the School course
is limited to two years, it Is important
that the students be told as quickly
and cflcctively as possible what they
need to know about the Library and
it use.

To achicve these goals, a varicty of
display areas arc used, suitable to the
necds of a particular oceasiot, ranging
from large to small, from locked cases
ta open tables. Four areas 2re in con-
stant use. The exhibits arc varied, 2lso,
from a very quiet, conservative dis- -
play of historical material to a rather
showy, eye-attracting wall exhibit. An
effort is imade to maintein a high stand-
ard of dignity and taste in the material,
in the labels, and in the over-all appear-
ance, regardless of what is bring
shown.

Many students and others who come
to Baker Library have only the vaguese
idea about thc c¢xtensive, varied, and
specialized  collections  the  Library
contains. Exhibits of holdings of the
Library arc of two types: big displays
in the-four lobby cases, such as onc
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