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0. THESIS ABSTRACT

This thesis investigates the agency of the photograph and the passage of time to imagine the
future life of a building. The project adopts a reflexive image-based method that is
simultaneously contingent on the past and projective of a future that demands the participation
of the audience’s imagination. The method prioritizes narrative and storytelling, offering a new
way of comprehending and registering the life of a building over a longer period of time.
Photographic realism is utilized as part of this approach, constructing fictional archives of the
past and future that coexist with and register one another.

1. THE PHOTOGRAPH

Architectural photograph vs photograph of architecture

The architectural photograph is curated. The photographer is hired by the architect, and the
process of image making is carefully choreographed to depict a particular spatial or formal
quality of the building. The architectural photograph captures the building in its unadulterated
state, projecting an ideal version of the building. It is neutral in feeling, and is usually devoid of
any inherent subjectivity, authorship or voice.

The photograph of architecture, on the other hand, is observational, dealing with found
conditions. It bears the markers of time, perhaps capturing a subject in the process of
construction or demolition. Despite their documentary nature, these photographs are not
neutral. They evoke emotions, provoke speculations, and allude to meanings that occur beyond
the frame of the photograph.

Permanent transformation

The photograph captures the layering of small contributions through time; a radical
contextualism where design, construction, and inhabitation are inextricable. One where the
discarded materials of everyday life find new orders and new meanings in a process of
permanent transformation.

Specific vs general

A photograph refers to the world, and the world continues to exist beyond its edges. Since it is
neither contained nor discreet, the captured view is multiplied to create the external world. The
viewer is led back and forth from the particular to the universal, from the specific to the general.

Absent figures



Some photographs capture what is present in the world while others register what is absent. Not
figures in a landscape, or a landscape without figures, but a landscape with absent figures.

What is made apparent is time and site, the moment and place of man’s imminent appearance
or disappearance. This ephemeral moment is captured in an image where nothing is fixed,
aside from the gaze of the absent man. When figures are not present, the image tends towards
its own fiction, its own status as image. These conditions of ambiguity set the viewer free to
speculate and invent meaning.

2. FISAC AND THE LABOR INSTITUTE

In studying the implications of the photograph, Miguel Fisac’s early work became the vehicle
through which some of the relevant themes were investigated. More specifically, Fisac’s labor
institute in Daimiel acts as the protagonist in a projective future of evolution and growth.

The conception of the institute followed a decree authorized by the Spanish Ministry of National
Education in 1950, which led to the creation of an Agricultural and Livestock Secondary
Education Center in the town of Daimiel.

In the aftermath of the Spanish Civil War, agriculture had emerged as the engine of
reconstruction in a largely pre-industrial country. This called for access to secondary and
technical training in the form of vocational schools. These vocational training centers reflected
the economic and educational policies of the national government at the time, and existed in
three different modalities: agricultural-livestock, industrial-mining, and maritime-fishing

The construction of educational architecture in Spain had previously relied on private initiatives.
As such, there were no national precedents for this typology. Fisac’s institute was the first
building that he considered to be modern: It combined traditional construction techniques with
modern concerns around lighting, ventilation, structure, and the arrangement of parts in relation
to a larger landscape.

3. A (FICTIONAL ARCHIVE)

To further understand the rich history of the labor institute and to begin to project its future, a
fictional archive is imagined. The Daimiel Historical archive is presumed to have been
established prior to the construction of Fisac’s institute, and has been documenting the city’s
heritage since.



The archival committee collects artifacts such as letters, reports, documents, and photographs
from municipal agencies, local historians, or otherwise interested residents of the city. Each
entry is logged with its collection date, original source, a short description and any relevant
notes.The artifacts relating to the Daimiel Labor Institute happen to be photographic.

Corresponding to the economic constraints of the time, the institute’s construction relied on
locally sourced materials and labor practices, utilizing techniques of rammed earth and lime
plaster.

The proposed program for Fisac’s Institute consisted of five classrooms with adjoining offices,
linked by a long gallery terminating at the library in the southwest corner; the drawing room,
machine workshop, chemistry lab and gymnasium constitute the northern portion, and an
assembly hall and projection room act as the hinge between these two parts of the building.

4. CONSTRUCTING AN IMAGE

Adopted from Bas Princen's publication by the same name, the construction of an image is
realized through the method of making a booklet. For Princen, the collection of images allows
him to test possible dialogues and formal arrangements, becoming placeholders for
photographs yet to be taken. Read collectively, an image has the ability to accumulate meaning
over time by relating to other images and ideas.

The image is constructed not at the moment of its making, but when inserted into a specific
context.

The booklet

Similarly, this thesis participates in the conception of an image through the construction of a
booklet. Aesthetic and compositional choices, emotional qualities(chair one too), and conceptual
underpinnings coalesce to inform a single image.

An Image in a World of Images

Within a series, each photograph corresponds both to the end of a train of associations and the
beginning of a new one. It registers the seriality not as documentation but as a collection of
elements, a set of possible members in a family of things.

The making of a model/ On Model Making



In the photorealistic image, the burden of verisimilitude requires certain lighting conditions,
perspectival effects, and material realities to be replicated through the physical act of
photography as opposed to the digitally produced image.

We can see this in the photographs which depict the ceasing of time in the evacuated movie set,
or the painstaking reproduction of mundane scenes whose significance might escape us, or in
the making of models that register scalar shifts to afford those desired effects and realities.

The making of a physical model becomes crucial to the construction of the image.

5. THE FUTURE OF DAIMIEL

THESIS STATEMENT

The thesis posits that the development of the city is at all times linked to the transformation of
the labor institute. It argues for Miguel Fisac’s Labor Institute in Daimiel as the protagonist in a
projective future of evolution and growth.

Half pedagogy, half practice, the school will pair classroom instruction with vocational training,
directly involving the students with programs that construct the growth of the city. The building
will undergo cycles of expansion, subtraction, reinforcement, and refinishing as it ages.

52. The institute incorporates classrooms to the south, and vocational training rooms to the
north, connected by an auditorium and reception area in the southeast corner. The different
spaces are becoming underutilized due to an outdated curriculum, and the institute is trying to
position itself for a more sustainable future.

53. The first transformation that the institute undergoes is the addition of a concrete processing
plant on site.

54. Situated directly next to the labor institute, a local bullring has hosted many bullfights for the
town of Daimiel. Although once a popular sport entrenched in the cultural heritage of Spain, the
practice has begun to decline in popularity due to its violence, animal welfare concerns, and its
links to nationalism.

55. Responding to concerns raised by its residents, the local municipality bans the sport of
bullfighting, and the stadium is left deserted.

56. Students at the labor institute begin breaking up the concrete seats of the stadium, leaving
the steel frame intact. The dismantling of the concrete is an involved process that eventually
produces an accumulation of rubble, which is in turn collected for recycling.



57. Affected by diminishing enrollment numbers and an antiquated curriculum, a former
chemistry lab now sits vacant.

58(plan). Instead, a concrete recycling program has filled this void in the northern wing. A series
of grinding mills and hammer crushers break down the raw material into aggregate that can be
used for future construction projects.

59. Former classrooms have been opened up and converted into storage spaces for the
processed aggregate.

60. After some time has passed, the labor institute is supplemented with a materials and
structures laboratory

61(plan). Further modification of the northern wing is undertaken. Three former classrooms are
used to sort aggregate by size, which streamlines the process of creating different concrete
mixtures on site.

62. Cement trucks stop by every Friday to pick up the latest batch, wearing a path into the dirt of
the site. A lightweight roof constructed over the former gymnasium provides protection to the
pick up area.

63. After a few years, the stadium has been fully disassembled, and the labor institute has
shifted its focus to running material and structural tests on the recycled concrete. Borrowing
from the lineage of Fisac’s experimental construction, the students are encouraged to design
and test concrete beams that recall vertebrae-like forms.

64. A series of reinforced steel columns are constructed in the courtyard to run stress tests on
concrete beams. Beam components are cast on site and lifted onto the existing column field to
be tensioned.

65/66. The ability to conduct the tests outdoors allows the students to verify the structural
integrity of the recycled material in relevant conditions.

67. Following the dissolution of the bullfighting economy, former breeders have diverted their
resources back to farming and other forms of animal husbandry. The agricultural sector of
Daimiel experiences a boom, and there is an increase in demand for grain storage facilities and
other auxiliary farming structures.

68. The labor institute fills this need, converting the recycled concrete into roof beams that
constitute these new structures. The school endures as both a testing ground and an active
participant in the growth of the city.



69. Further into the future, Daimiel experiences a large enough population boom that it becomes
necessary to implement the city's first public transportation system.

70(plan). Acting as a bus stop, parking facility, and hub for repair and maintenance, the labor
institute undergoes another transformation into a public transportation depot.

71(site plan). The school becomes part of a larger network of public transportation routes,
connecting the city center to the outskirts of town.

72. Reinforced steel columns, once used to run structural tests in the courtyard, now support a
lightweight polycarbonate roof which protects the city buses that are parked overnight.

73. A removable vinyl curtain contains the aerosol spray in the paint room for new buses.

74. The old drawing room, previously converted into a storage space, is now further broken
down into a double-bay garage that supports vehicle repair and maintenance.

75. An informal dirt path, once frequented by cement trucks, has now become part of the bus
route in the form of a paved road. Sliding doors delineate the waiting area adjacent to the
terminal.

76(grid). Held within this archive is a history of a building but also its future. A record of
transformation with all involved participants, a thread of continuously woven lives that imprint
traces onto one another. “Time in photography preserves a moment, but it also creates a
fiction, a myth, a story.”


