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An Annotated Biography of Hans von
Biilow in the Harvard College Library
W olfgang M. Freitag

HEN Richard Aldrich * died in 1937 he left his large per-

sonal collection of music books and scores to his alma

matcr, Harvard. Together with many rare itemns, such

as first editions, manuscripts, and dedication copies, a
little volume in a torn, greyish brown paper wrapper caine into the
possession of the Harvard College Library through Mr, Aldrich’s
munificence. Its titde-page reads:

HANS voxy BULOW

SEIN LEBEN UND SEIN WIRKEN
BAND I
AUS HANS VON BULCWS LEHRZEIT
YON
HEINRICHH REIMANN

MIT EINEM PORTRAIT EHANS VON
BULOWS VON TRANZ VON LEN-
BACH UND ANDEREN DBILDBEIGARBEN

, BARRIONIE"
VERLAGSGESELLSCHAFT FUR LITERATUR UND KUNST
BERLIN W, 33

This title-page and an added second title-page for Bd. I, Aws Hans von
Biilows Lebrzeit, show no date of publication® The editor’s preface

1Born in 1863 in Providence, R.I., Richard Aldrich studied music at Harvard
with J. K. Paine and later went to study in Germany. Subsequently he held several
newspaper positions as a music and drama critic, Tn rgoz he joined the staff of the
New York Tinses. As an author Richard Aldrich became known for his listeners’
guides to Wagner’s Darsifal and Ring (1904 and 1905 ).

2The collation is: %, [2], 295, 1] p., 1 1. In addition to the sixteen plates in the
appendix, “Interessante, Hans von Biilow betreffende photographische Aufnalmuen
und Dolumente aus spiterer Zeit,” the bool: contains a frontispiece which is mounted
on the verso of the added title-page. A letter and a music autograph in facsimile and
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An Aunotated Biography of Hans von Biflow 247

is signed Professor Dr. Heinrich Meisner and dated November 1908.
The volume's importance derives solely from the numerous autographic
notes by Biillow’s widow, Marie von Billow née Schanzer (1857-1941),
who had become Hans von Biilow’s sccand wife in 1888, These notes
form a running commentary on the only comprehensive Biilow biog-
raphy other than the one that she herself had written.

Heinrich Reimann, the biographer {1850-1906), was 2 member of
the library staff of the Royal Library in Berlin. He was active as the
conductor of the Berlin Bachverein and had published rwo other
biographies (Schumann and Brahms) before turning to the life of
Hans von Biilow.

Marie von Biilow’s annotations are in pencil. Their authenticity
was cstablished by comparing the handwriting with specimens in the
Internationales Musiker-Briefarchiv in Berlin® The first title-page
bears the notes: “Dieses Exemplar unterscheidet sich vom fest cin-
gebundenen durch das Fchlen des Vermerks ‘2. Auflage,” durch dic
[llustrationen im Buch sclbst sowie durch den ‘Anhang.’” On the
sccond title-page we read: “Zweite vermehree und verbesserte Auflage.
Dicse Anmerkg. steht im Ex MvB’s gckanft 24.12.08.” The notcs
indicate that Maric von Biilow owned two copics of the work in

- slightly different editions. The paper-bound copy differs from the
hard-cover copy only in the different arrangement of the illustrations
and in the omission of the edition statement. The purpose of the
annotations, which she possibly made for a third party, perhaps for a
reviewer, apparently is to furnish evidence of how mmch the biog-
raphcr has borrowed from her own edition of her husband’s writings.*
She systematically compares page after page of Reimann’s book with
ber own work, to which, because of its introductory chapters and
cxplanatory passagces, she refers as “‘a biography in lecters.” She suc-
cecds, in hundreds of notes, which arc easy to read and interpret because
of the large clear Jetters she writcs, in showing not only hew much
Reimann has “borrowed” from the letters she had published but also
that he has often copied whole paragraphs from her interpretative

four coats of arms are reproduced in the preface. There are alsa thirty-seven illus-
trations in the text. The photographic documents in the appendix are preceded by a
folded genealogical table of the von Billow family. .

*Dr. Miiller von Asow, Director, Internationales Musiker-Rricfarchiv, Berlin, in
a lctter dated 21 July 1956.

*Hans von Blilow, Bricfe zud Schriften, hrsg. von Marie von Billow. 8§ vols.
{Lcipzig: Breitkopf und Hirtel, 18g5-1g08).
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chapters, What enrages her is that in most cases this is done by the
biographer without naming his source. Pencilled remarks such as: “Bei
mir stcht dicse Seite als Citat aus dem Familienbuch™ (Reimann, p. 6)
or: “aus m. Buch schreibt R, ab” (p. 64) are frequent. Marie von
Biilow’s notes become more acidulous when she discovers that Rei-
mann has used his imaginadon more than a writer of biography is
permitted to, often substtuting his own rationalizations of what might
have been the biographee’s motives for acting in a particular situation,
instead of commenting on the facts as stated in the fetrers, Reimann
is not at all afraid of adapting and “editing” the text of the letters mn
order to fit their contents into the Procrustcan framework of his pre-
conceived ideas. This questionable practice becomes especially annoy-
ing to Maric von Bitlow when Reimann is dealing with the relationship
between Hans and his masters, Liszt and Wagner. Although Wag-
ner’s influence on von Bitlow was very grear, Biillow was not a fanatical
Wagnerite, His letters show him often critical of the master. But for
Reimmann, who in his nterpretation of the Jetters always dwells on
Biilow’s discipleship, the critical paragraphs do not exist.

Another feature of Reimann’s biography which Marie von Biilow
does not like is his Jove of digressions. He deals at considerable length
with the careers of Wagner and Liszt, and when he writes about Hans
von Billow’s father Eduvard (1803-1853), a well known figure in the
Romantic movement, he branches out into a short biography of the
poet Ludwig Tieck, who was a friend of the elder von Billow. Marie
has struck out these pages in long, angry Jines. In these separate short
biographies Reimann does not bother to give credit to his sources.
Most of what he is writing on Richard Wagner is copied from the
biography of Glasenapp.® It is therefore the morc surprising that
Reimann does acknowledge his indebtedness to Marie von Biilow’s
edition here and there. The first of these acknowledgements is hidden
somewhat shecpishly in a footnote at the beginning (p.8) of the book.
Sometimes he even quotces from Briefe und Schriften. When he quotcs
her, however, the citations are seldom correct,

Besides Briefe und Schriften Reimann has uscd very few other
sources. Whenever he mentions other sources — c.g., Biilow’s daugh-
ter Danicla Thode — as having enabled him to correct errors in Marie’s
edition of the letters, Marie refutes him in no uncertain terms.

* Carl Friedrich Glasenapp, Richard Wagner's Leben und Wirken (Cassel und
Leipzig: Maurer, 1876-1877),
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An Annotated Biography of Hans von Biilow 240

It is impossible to reproduce all of Marie von Biilow’s remarks,
which are spread over 295 pages of the biography. The following
cxamples are a representative cross scction, illustrating their general
tenor,

In 2 footnote on p. g6 of his book, Reimann speaks of that crucial
event in von Biilow’s life, his first acquaintance with Liszt. Under dis-
cusston 1s a paragraph (he calls it a “note,” Notiz) in the introduction
to Briefe nnd Sebriften ], 11:

It must have been between the years 1842 and 1844 that Franziska made Liszt’s
acquaintance, as it was about that time that he was playing in Dresden, arousing
cnoymous enthasiasm. He also went much into society, and the Biilow family
also cnjoyed visits from him. Tt was probably at that time that Liszt, at an
evening party at a house close by, declared that he would only play if chey
fetched the little Bitlow, which was of course imimcediatcly done, although the
little fellow had already gone to bed.®

Reimann does not accept this information unquestioningly, He says
{p. 97) that the No#iz can be ignored becanse of the vague date and
place given, and that the incident is very unlikely to have happened at
all, for: “Biilow hat an R. Pohl bereits im Jahre 1869 cingchende Mit-
teilungen iiber seine Jugend gemacht; cr wiirde diescs crstc Zusam-
mentreffen mir Liszt nicht vergessen haben, entsprich cs der Wahr-
hcit.” Maric comments on this as follows: “Meinc Queclle ist Biilows
Schywester. I'tir Pohls “Zuverlissigkeit’ habe ich Bewcise,”

On p. 138 Reimann copies the report of Clara Molique, a friend of
Hans’s youth, on the two vears (1846—1848) during which Biilow
lived with his parents in Stuttgart (Briefe #nd Schriften 1, 49). Here
Maric pencils on the margin: “Ich habe Frl. Molique in Stuctgare be-
sucht, dann um Schilderung gebeten, sie erhalten, publicirt; die Quelle
floss also nicht Herrn R.” Rcimann also claims to have received im-
portant new information for his biography from letters by the younger
Frege-Weltzien, a relative of Hans von Biilow on his maternal side, at
Abtnaucndorf ncar Leipzig. Marie firmly denies the possibility that
he could have obtained any material not already known to her from
this saurce. “Es gibt nichts Neues iiber Biilow,” she writes on p. 163.

Typical of the manner in which Reimann trcats his source material

*Quoted from The Early Correspondence of Hans won Billow, edited by bis
Widow, seleccted and translared into English by Constance Bache (New York:

Appleton, 1896), p. 5.
*Richard Pohl (1826-568) was a music critic for the Newe Zettschrift fiir Musik.
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15 a citation on p. ¥88 (corresponding to Briefe und Schriften |, 162~
165). Nothing, neither italics nor quotation marks, indicates that he is
actually quoting where he in fact reproduces a whole paragraph from
the letter which Hans wrotc to his mother on May 7, 1849: “Studicren
und Musizicren, beides zusamimen ist unmoglich, eins oder das andere
muss fallen.” In Biilow’s own words the passage reads: “Studiercn und
Musiziren ist mir iz Augenblicke ganz unmoglich.” ® According to
Maric’s version, Tdans, in this sentence, is referring to the state of
cxcitement in which he finds himsclf and which is due to the political
uprisings which took place in Dresden and Leipzig at that time. Con-
stancc Bache in her translarion fails to convey the highly emotional
aovertones with which Biilow conclodes his letter: “ich wollte, ich
wire kem Mensch, sondern ¢in dummes unverniinftiges Thicr, um
nicht die Empfindungen zn fithlen, dic mich durchpeitschen.” Wag-
ner, who had been one of the leaders of the revolutionaries in Dresden,
had just been forced into exile. Hans von Biilow was living at that
time with the Freges while attending the university at Leipzig, Chris-
tian Gottlob Frege, a high-ranking Saxon civil servant, and his wife,
a matcrnal aunt of von Biilow, were arch conservatives, and tension
was inevitable berween the Republican youth and his hosts. He was
thus in a frame of mind in which it was impossible for bim to carry on
with his academic or musical studies. Reimann, by altering the text of
this letter only slightly, manages to manufacture the evidence for his
thesis that Bulow as early as in the spring of 184¢ had alrcady made up
his mind to give up his study of law and to become a professional musi-
cian. “This is a gross falsification of historical fact, For while it is
certainly very likely that Biilow at that time was often in doubt as to
his truc vacation, he still, more than a year later, could write to his
mother: “Dass cs mit der Musik jetzt fast unmdglich ist, Gliick zu
machen, sche ich cin, selbst wenn ich cin hervorstechenderes Talent
hitee, und darum bin ich ganz freiwillig dazu entschlossen, Jurispru-
denz zo studiren.” (Briefe wnd Schriften 1, 183.) These lines were
written on 11 July 1850, nine weeks before Richard Wagner wrotc
his famous letter to Iranziska von Biilow in which he asks the parents
to permit Hans to lay aside the law and follow a musical career.

To return once more to the letter of 7 May 1849, Reimann is prob-
ably correct in assuming that decp in his own heart Hans von Biilow
had by that time indeed decided to become a musician. The Jetrer of

* Briefe und Schriften 1, 163. [Italics ming]
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11 July 1850 may just have been an attempt of Biilow to appease his
motcher, who did not wish her son to follow an artistic career. On the
other hand it is possible that it contains an admission of serious self-
doubt, however unlikely that seems in the case of Hans von Biilow.
In any case, the letter of 7 May 1849 cannot in itself be considered
sufhicient proof for Reimann’s thesis. Is it because the biographer in
Marie’s eyes, although he quotes her wrongly, does not really violate
historical truth as she sees it, that her marginal notes are so mild in
tone, simply stating that Reimann uses Biilow’s own words, only
slightly changed? “B’s Worte leicht verindert” (p. 198). On pp. 224
and 230 she scolds Reimann for using Biilow’s words again, simply
transposing them into the third person: “Alles Bilow-Text mit
3ter Person” (p. 224), and: “Biilow~Text in 3% Person” (p. 230).

It scems as if Marie von Biilow, whosc #mrginalia show her so
forions in the first chapters of the work whenever Reimann guotes her
out of context and without giving her proper credit, becomes less and
less angry with him as she progresses with her reading, “Alles Biillows
Wortce” she still writes on p. 233. This becomes 2 laconic “Alles Bitlow™
on p. 23s. Apparently she has decided that this biographer offers
no serious competition for her; she is convinced that musical scholar-
ship will not take him seriously and that historical truth will prevail.
Therefore she can now even express amusemcnt over Reimann’s
clumsy falsifications. On page 250 she writes: “Nachdem Reimann
Biilow bestohlen, wird plitzlich citiert -Quelle?” The “thefts” do
indced reach a peak with an unacknowledged quotation which runs
over ten and onc-half pages in Reimann (pp. 2§2—262) and corre-
sponds to Briefe und Schriften 1, 258-261. After this Marie has fow
words of comment left. The somewhat panegyrical concluding chap-
ter of Reimann's volume she dismisses with the one word: “Blech?”
on the unnumbered page following p. 295.

The appendix of photographic plates consisting of portraits and
reproductions of documents, which follows the text-part of the vol-
ume, Maric von Biilow thinks in very bad taste. In particular a picture
that shows the conductor in a relaxed pose strumming on a guitar
arouses her anger: “Ein fiir private Erheiterung aufgenommenes

- Scherzbild, das fir die Offentlichkeit v. in ciner ‘Biographie’ zu repro-
duziren cine ganz grobe Indiskretion ist.”” She is also not happy to find
the printed announcement of het husband’s death, signed by her, in-
cluded in this docomentary sectdon of che book, To her this is clearly
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an invasion of her private sphere. “Gibt es dagegen keinen Schutz?”
she asks. The following plate, which is in even poorer taste, showing
Hans von Biilow on his dcathbed in the Cairo hospital in which he had
died on 12 February 1804, does not bear any notes. Is this because she
finds the picture less offensive than the “Todesanzeige,” or because she
too had a plate showing her dead husband inserted between pp. 460
and 461 of volume seven (Briefe) of her own workr She dislikes,
above all, the higgledy-piggledy (*wie Kraut und Riiben”) arrange-
ment of the iflustrations which are nor reproduced in their proper
chronological scquence.
| Since the book was published after Heinrich Reimann’s death, we
i do not know to what cxtent he is to blame for all the sins of which
Marie von Biilow proves him guilty. Apparently the editor, Heinrich
Meisner, who wrote the foreword, did not bother o check page refer-
ences or citatons In Marie's edition of the Biilow correspondence.
Otherwisc he would have carrected the page mumbers, wlich are
almost all wrong.

While Marie von Biilow’s marginalia do not bring to light any facts
hitherco unknown that would contribute significantly to a definitive
biography of the master, they are not without interest to the student of
Geistesgeschichte. Marie von Billow’s own comments on this biog-
raphy of her husband are Hluminating reflections both of a personality
and of the musical thought and intellectual climate of ninetcenth-

century (Germany.
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