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A New Holbein Attribution
Jarnes E. W alsh and Philip Hofer

ne Loei commitmes of Philipp Melanchrhon, an attempt to ;
set the religions reforms of Luther on a solid doctrinal basis, !

was the first important systematic work to come out of the
Reformation. The first cdition appeared in 1521 when Me- ‘
lanchthon was 24. As might be cxpected of a book of such scope '
produced comparatively early in the author’s career and beforc the
movement itsclf had rcached full development, Melanchthon was
not sausfied with the form in which it originally appearcd and twice
revised ity first in 1535 and again in 1543/4. First editions of all three
of these versions of the test ave in the Houghton Library ar Hasvard.!
The 1535 revision of the Loci commnumes was dedicated by Me-
lanchthon to Henry V111 of England, who at that time was hoping to
balster the weakness of his moral position by allying himself with the
German Protestants. Mclanchchon himself had thoughts of traveling
to England to reform the English Chureh, but nothing came of the
idea. He sent a copy of the Wittenberg, 1535, cdition of his Loei
conmnnes to Ienry in August of that year along with a covering let-
ter.? Henry conveyed his thanks in a letter dated 1 October 1535
and later sent Mclanchchon an honorarium of 200 gold gulden.’ |
The following year, 1536, there appeared an cdition of the Losi :
commnmes with a remarkably beautiful title-page border [sec Plate 1]
that, it scems to us, has somchow escaped the notice of scholars and art
historians whe have studied the works of the artist we believe de-
signed it — Hans Holbein the Younpger, The atiribmtion to Holbein
was first suggested by Helmuth Domizlaff, one of the deans of the
German antiquarian book trade, frem whom the Houghton Library
has recently acquired a copy of this 1536 cdition.” Herr Damizlaft,
' Shelf-numbers: *GCs.Mg807La521, *GCs.M4¢8071.0535, and *(Cs5.AM4807L.

1544.

*Philippi Melanthoniz Qpera guae supersunt onpia, 11 (Halis Saxonum, 1835),
col. g19-p20,

=Op. cit, 1, col. 937-049.

*Shelf-number: Typ 530.36.506.
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A New Holbein Atrribution 43

well known to collectors all over the world, is himself as much col-
lector as dealer, and his connoisscurship is such that “bought from
Domizlaff” stamps 2 hallmark of quality on a book. The Harvard
collections owe much to his keen eye for the rare, the valuable, and
the intrinsically important. The border is of course not signed, but
a closc study of it as a whole and in its details Jeads to the conclusion
that only a master could have produced so fine a design, and the style
secms to us to point unmistakably to Holbein.

The most chvious comparison we can make is with another but
less well exccuted title-page border designed by IHolbein about 1536.
The only contemporary proof of this border known 15 preserved in
the Smaatliche Graphische Sammlung at Munich [see Plate II7];° it
appears not to have been used in a book before 1575.° In this border,
as in ours, the English royal arms occupy the lower pancl; the tymg-
together of the central flourish of {oliage immediately below the arms
is nearly identical in both, as is the treatment of the shading. The
piping satyrs at the sides of the Melanchthon border are an echo of
an ecarlicr but much more crudely cur Holbein border found in a
book printed at Bascl in 1523," while the figures at top are strongly
reminiscent of a Holbein headpiece in the 1531 Basel Aristotle |scc
Plate 111a]. Thc man’s head bearing a basket of fruit in the upper
panel is very similar to that on the inmer cover of the case containing
Holbcein’s miniature portrait of Melanchthon.” Burt, indicative as such
details may be, it is the overall impression of the whole, the sinuous
grace with which the parts flow into and out of cach other, that con-
vinces us that we have here a border from Holbein’s hand. We have
shown reproductions of it to such authorities as Professor Jakob Rosen-
berg of the Fogg Arc Museum at Iarvard, Professor Hans Reinhardt
of Basel, author of the “Graphik” section of the grear Basel Holbein
exhibition cataloguce of 1960, Mr. A. Hyatt Mayor of the Metropolitan

5GQee also H. A. Schrmid, Hans Heolbein der fiingere, 11 (Basel, 1948), p. 371 and
ALb. Ar29. Schmid stazes that this border was intended for an octavo edition of
the Coverdale Rible, but it was not sa used, Our thanks are due to FHerr Domizlaff
for generously providing us with a photograph.

*See R, B. McKerrow and I', 8, Ferguson, Title-page borders used in England &
Scotland, 1485-1640 (London, 1932}, no. 154, pp. 130-737, with 2 list of 8 books in
which the bourdcr was used, 1575-1596.

7See Paul Yeitz, Basler Biichermmarken bis zuwm Anfang des 17. Jabrbunderts
(Strassburg, 1895), no. 97, p. 65.

®See Schmid, ep. ¢it,, 1, p. 316 and Abb. Aéy.
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Museum of Art mm New York, and Mr. John K. Rowlands of the
Print Room at the British Museum, All have expressed the strong
feeling that our atrribution to Holbein is correct. Backed by the opin-
ion of acknowledged experts of this caliber, we submit that the border
here reproduced should now be added to the list of Holbein's graphic
WOrks.

The border was recorded and reproduced by R. B. McKerrow and
F. S. I'erguson in their Title-page borders used in England & Scotland,
1485—1640 (no. 35) because it 1s found m a number of books printed
in England; but their reproduction was taken from a book printed
in 1558, by which time the border was badly worn and had lost the
crisp clarity and fineness of dctail so clearly visible in our 1536 (first?)
use of it. Though McKerrow and Ferguson list the 1536 Melanchthon
as containing the border, they say of it “This book was apparently
printed in Germany, but the printer has not been identificd.,” The
British Muscum Short-title catalogue of books primted in the Nether-
lands and Belgimin assigns the 1536 Melanchthon to [ Antwerp],” 2
conjecture by the late A. F. Johnson; but Johnson was not able to
idenafy the printer.

Since McKerrow and Ferguson record seven other appearances of the
border in books printed in England between 1550 and 1575, we must
ask whether the 1536 Melanchthon could have been printed there too,
It would be logical to assume that it was, in view of the dedication to
Henry VI and the English royal arms in the border. The text type,
a comunon pica italic, was in use thronghout northern Europe; the
ornamental swoodcut 1nitials, however, of which there are only two
in the book, arc in a totally different style from thosc that are found
in English printing of the period. It therefore seems unlikely that the
book was printed in I'ngland. The fact that it has no imprint or
colophon to indicate where or by whom it was printed would seem to
point to a locality in which the Church of Rome was still predominant
and in which the printing of heretical books by authors such as Me-
lanchthon would have been scverely punished if the printer were dis-
covered. Books of this kind printed at Wittenberg or Basel or Nurem-
berg could be openly avowed by their printers without fear of ec-
clesiastical censure, bue the same books printed at Lyons or Cologne
or Antwerp werc as often 25 not more prudently issued withoue iden-
tifying statements. By the fourth decade of the sixteenth century it
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A New Holbein Atiribution 45

is no longer possible, in most cases, 1o identify a particular type with
a particular printer, as can be done up to the last years of the fiftcenth
century. By the period we are concerned with typefounding had be-
come a specialized business, and type was sold on an international
scale by independent type-foundries, This was not true, however, of
initials, vignecites, ornamental hcad-picces, and the like, which con-
tinued to be cut in wood or metal locally. A particular printer’s use
of this kind of material thus often enables us to identify him even
in the absence of his imprint. In the case of the 1536 Loci commines
we can state with certainty that the book was printed at Antwerp,
as Johnson conjectured, and in all probability by either Martin Keyser
(or his widow) or by “Guilielmus Spyridipocus Junior,” a mysterious
figurc whose total recorded output of seven books (eight if he printed
this one) appeared in the single year 1536, A woodcut initial C with
breaks in its side and lower borders appears in books by these two
printers and also in the 1536 Loci commnmes [see Plate 111 (b—c) ],
while a very close copy of Holbcin’s roundel portraic of LErasmus,
first used by Froben in Bascl in 1533, 1s found both in 2 book printed
by Keyscrin 1535 ' and in one with a Spyridipoeus colophon in 1536.™
Keyscr appears to have died by June of 1536, for the first book with
his widow’s imprint is dated 28 Junc of that year.® Tour of the
seven books recorded by Nijhoff-Kronenberg as printed by Spyridi-
poeus are dated April 1536, and none arc known to have been printed
by him after 1536, Keyser on several occasions ecmployed pscudonyms
in his imprints,* so it is not impossible that “Spyridipoens™ is another.
On the other hand, it has been suggested by the late Miss M. E. Kro-
nenberg that “Spyridipocus,” “basket-maker,” is a graccizing of the
Dutch name “Corver” and that “Guilielmus Spyridipocus Junior”
was Willem Corver the Younger, son of thc Amsterdam printer of

*Sce Nijhoff-Kronenberg, Nederlaudsehe bibliographic van 1500 tot 1540, 1113
{’s-Gravenhage, 1961), 208,

*In his edition of Erasmus’” Adapia.

"LGrasmwus, Ecclesiastae sive De ratione concionandi, lbri guvatvor (Nijhofi-

Kranenberg 2pz22).

¥ Erasmus, Enarratio . . . in psalpronr decimom quartum (Nijhoft-Kronenberg
2024 ).

* Reenell daucunes lectres & escriptures (Nijhoff-Kronenberg 1781).

' See Nijjhofi-Kranenberg 111: 3, 188.
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the same name who died berween May 1533 and January 1534.%¢
This younger Corver is recorded 1o legal documents as having been
13 years old in 1520, so if he was printing books in 1536 he would
have been 20 at the ume — young, but not impossibly so.® Why,
however, did he have so bricf a carcer? A study of Spyridipocus and
his rclation to (or identity with) Keyser, and of Keyser’s relations
with other printers and publishers m Antwerp and clsewhere, remains
a desideratum,’

If our ateribution of this border to Holbein is correct, the question
arises how 1t got into the hands of a printer in Antwerp. Tt is not as
unlikely as it seems at firse sight when we remember that Holbein
had visited Antwerp on scveral occasions and had conncetions there.™
We should also remember that IHelbein was strongly sympathetic to
the reforming cfforts of cthe time in which he lived.™ By 1536 he had
a European reputation and had entered the service of Henry VIII as
court painter. The two small title borders dating from abour this
time may have been designed by him in England, but it seems highly
unlikely that they were cut there: the workmanship, particularly that
of the Melanchthon border, is much too fine and far surpasses that
of any English woodcuts of the period. Antwerp or Basel, however,
had morc competent woodcutters than London, and it is not im-
prabable that the cutting of the Mclanchthon border was done at one
of those centers. McKerrow and Ierguson record no IEnglish print-
ing in which this border is used beforc 1550.% There is one that
they missed, howcver, and it is an important one for our purposec: it
appears in a book printed in 1436 by James Nicholson in London [see
Plate TV ].*" “T'his must mean cither that the border passed immediately

M, . Kronenberg, “De geheimzinnige drokkers Adam Anonymus te Bazel en
IMans Lufr re Marburg ontmaskerd,” Het Boek, VIII:6/7, 247-249.

" See E. W. Moes, De Avusterdamische boekdrukkers en witgevers in de zestiende
eerew, I (Amsterdam, 1gan), 667,

" Mme Anne Rouzer of the Centre national de P'archéologie ct de Phistoire du
livre at Brussels, whose Dictionuaire des tmiprisncurs, libraires et éditenrs de Belgigiie
des xv* et xvi® siécles is in the press, has informed us that she has no additional de-
r2ils abont Spyridipocys ta supplement those given by Miss Kronenberg and the
sources she quotes.

¥8chmid, ep. ¢it., IL. 357-359.

* See Alfred Woltmann, Holbein und seine Zeit, 2. Aufl., 1 (Leipzig, 1874), 213 fl.

*Op. cit,, 38,

*William Tyndales A treatyse of the iustificacyon by faith only, STC 24453.
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from the printer in Antwerp to Nichelson in London, or that Nichol-
son had lent it to the Antwerp printer in the first place. Now this
Nicholson was a native of the Low Countries and was originally called
Nicolai, a namc connected with Antwerp.® According to It Gardon
Duff, “he was a strong friend to the reformed religion” and in 1538
published an edition of the New Testament edited by a refugee sta-
tioncer named Jan van Ruremond, who had ecarlier been banished from
Antwerp for printing a heretical Lutheran book.™ More pertinent
to our present concern, however, is the fact that in 1535 Nicholson
was invelved in the printing and publishing of the first English Bible,
the translation by Miles Coverdale, which also has a title-page border
designed by Holbein® This Bible was printed on the continent, but
a sccond 1ssue has the original preliminary leaves, including the title
page with border, replaced by cancels printed by Nicholson.®*® The
border must therefore have been in his possession. It is not difficult
to conjecture, then, that Nicholson was also somehow involved in the
1536 Loci conmimes, if only to the extenc of secing to it that another
and smaller Holbein title border was made available to the princer in
Antwerp, a fcllow-countryman and perhaps friend.®

‘The binding of the Harvard copy s interesting in itself. Tt is of
contemporary Iinglish calf with blind-scamped panels, once incorporat-
ing the English royal arms, the other containing a shicld with the
nitials T" (or I) G; the two pancls seem always to have been used to-
gether. G, D. Hobson, in describing them, advances the theory that
they belonged to the printer Thomas Godfray, who was 2 Protestant

The only recorded copy is in the British Museum. We are indebted to Dr. Dennis
). Rhodes for his kindness in providing us with a photograph of the title page.

“Arnold Nicolai was a wood-cagraver employed by Plantin in Antwerp later
in the century. It is tempting to assign the cutting of the Melanchehon border to
him, but he does not appear to have begun working until the 1550s.

“E. Gordon Duil, 4 cenmtury of the English book trade (London, 1gos), pp.
t1o-111, I'or a more recent discussion of Rurgnund, see J. IY. Mozley, Coverdale
and his Bibles (London, 1953), pp. 188 f,

*8chmid, op. cit., 11, 404, with reproduction. STC 2063,

#This 1ssue i1s not recorded in the fAvse edition of STC, but qur collcague Miss
Katharine F. Pantzer has kindly called it vo otr awention. It will he deseribed in
the revised edition.

It is not improhablc that Jacob van Meteren, an Autwerp merchant, also had
something to do with the 1536 Loc/ conmmnunes. See ], T, Moazley, op. cit. (note 23},

P- 73-
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and who printed for the Protestant publisher William Marshall ™
Hobson gives a list of 29 books known to him in bindings displaying
these two pancls, a list since expanded to 41 by ]J. B. Oldham.®® Of
these a lion’s share are by contemporary Protestant theologians, includ~
ing, curicusly enough, a copy of the Wittenberg, 1535, cdition of
Melanchthon’s Loci communes! None of the books were printed by
Godfray, however, so his connection with these bindings, if any,
would have had to be as a bookbinder, a tradc he is not known to have
practiced. The identity of 'T" (or F) G remams conjectural,

*" (3. D. Hobson, Blind-staniped panels in the English book-trade (L.ondon, 1944),
pPp- 81-88.

#J. B. Oldham, Biind panels of English binders (Cambridge, 1958), p. 27, with
reproductions HM.5-6.
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Marcer Frangoxn, Associate Professor of French Literature, Lsneritus, at Har-
vard, has written many bools and articles and is the editor of a2 number of
sixteenth-century French texts. His article “On the Rondeaux of Christine de
Pisan™ appeared in the October 1973 issuc of the Harvarp Lisrary Buii kN,

Parcie Horrr, Curator of Printing and Graphic Ares in the Harvard College
Library, Ezzeritas, and JHonorary Curator of Asian Graphic Arts of the Wil-
liam Hayes Fogg Art Muscum, founded the Library’s Department of Printing
and Graphic Arts In 1938 and headed it untl his retirement in 1068, His pu-
merous publications include fourteen contributions to previous jssues of the
Haevary Lingary Busaenn, and he was the subject of an article by Peter A,
Wick, “Philip Hofcr, Scholar-Collccror,” 1n the issue for July 1968,

ARmo MuURaRaTa is now associated with the Kyoro National Museum. Her
dissertation 2t George Washington University was on "“The Selected L.etters
of Dr, William Storgis Bigelow,” and she contributed “Lrnest ¥, Fenollosa's
‘Ode on Re-incarnanion’” to the HArvAry LiprarRY BULLETIN for January 1973.

Maper PoTTer began her research on John Donne while assisting her husband,
the late Professor George R. Potter, in work on the 10-volume edition of
Donne’s Serwions which he and Evelyn M. Simpson edited for publication
(1953-62) by the University of Galifornia Press. Mrs. Potter continued her
work on the Dobelt manuseript while a Scholar at the Radcliffe Insctute from
1065 to 1967.

ARTHUR Birwon Tourterror, who has been Vice-President of the Columbia
Broadcasting System since 1968, is a member of the Harvard Class of 1935 and
of the Board of Overseers’ Committee to Visit the University Library. His
books include The Charles (a volume in the Rivers of Amevicn series) aud An
Auntomy of Awerican FPolities; his activities in broadcasting include cight
years as Associate Producer of The March of Time.

Janmes . Warsw, Keeper of Printed Books in the FToughton Library of the
Harvard College Library, has contributed to five previous jssues of the HArRvARD
Lisrary BULLETIN, nost recently in October 1969, when he wrote on “The
Querela Pacis of Lrasmus: The ‘Lost” French Translation.”
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