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‘Functional Follies for an Urban Slum: An Architecture of Desire in Difficult

Circumstances

My thesis proposes the erection of a series of “functional follies” in Agbogbloshie, an
urban slum in Accra Ghana. The architectural imaginary has been a tool for
reevaluating and redefining difficult prevailing conditions within urban contexts around
the world. Several seminal projects throughout the history of the discipline have offered
visionary architectural proposals that were proposed in spite of their current conditions.
Architecture has therefore called upon the imagination of architects and their ability to
construct dreams that can inspire humanity to think beyond their means. The question is

who is allowed to dream?

Architecture on the continent of Africa is often framed differently from that of the West.
Whereas architecture in Europe and North America is described as a form of creative
expression, architecture on the African continent is expected to concern itself primarily
with needs, or as a retrospective enterprise that seeks to resurrect what is viewed as a
traditional building tradition that was destroyed with the advent of colonialism. This
thesis challenges both of these attitudes by arguing for an African architecture that is
about exploring the creative potential of the continent that is so evident in the arts,

through architecture.

The thesis proposes the erection of a series of “functional follies” in Agbogbloshie, a site
that is often falsely described as one of the largest e-waste dumpsites in the world. A
closer look reveals that it is one of the largest indeginous recycling industries on the
planet where young people strive everyday to extract value from trash and fashion it
towards their ends. This thesis attempts to channel this latent creativity into an

architectural expression.

The folly in architecture is a symbol of a perverse indulgence often reserved for the
architecture of the wealthy. The follies are individual sites for architectural expression

and exploration. This makes the footbridges the important tool of connection. It is a



conduit not only of utilities and circulation but also potential relationships between
follies. In this way, it allows the free exploration of architectural form. In a tradition where
beauty divorced from tradition is an alien concept, these follies assume a usefulness
that makes it possible for them to be assimilated into the community. In constructing the
form of these follies the site is the primary inspiration, adapting the ways and means of
spacemaking in the context and reconstituting them into new wholes. These follies also
introduce back into the community, traditional social and spatial relationships that have
been lost in the exodus from rural communities to their current urban reality. By taking
upon the names of these previous pillars of the society, they act as patches in the

ruptured fabric that allows for the society to stitch itself back together.



