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1: Let us embark this afternoon upon a journey together, along the novel Cosmopolitan Line,               
indulging in its local pleasantries, blossomed from the heart of Londoners alike alongside their              
cultural triumphs past, present and future. 
 
Good afternoon, my name is Adam Moqrane and this is my MArch Thesis at Harvard               
University, Monuments of Context: New Tube for London. Thank you to all the esteemed              
critics who have joined me this afternoon, it is such a pleasure to have you all here on                  
this special day.  
 
2: ​This thesis (shown here in gund hall where we sadly cannot be today) designs a new                 
tube line for the London Underground, the ​Cosmopolitan line, which is comprised of three              
new stations: The Three Hammers, Arrandene and Apex Corner. These three stations are             
designed as evolutionary monuments to their immediate context, honoring the localities they            
find themselves within.  
 
3: The three new stations this thesis proposes, along with their subsequent cross programs,              
are located deep in the heart of Zone 4, North West London, connecting Edgware and Mill                
Hill East on the existing Northern line shown in black.  
 
4: In 1938, the tracks and corresponding infrastructure were built to connect these stations,              
however, following the outbreak of the Second World War in 1939 they were never finished.  
 
5: 80 years later, we find ourselves in a new millennium, where the outdated architectural               
format of London’s stations beg for revival.  
 
6: Stations offer a unique sense of permanence in a city, as their costly infrastructure is                
designed to withstand centuries, servicing Londoners past, present and future 
 
7. So it’s not their fault they’re consistently outdated. Here, the old blackfriar station              
doorway has been hijacked by a lebanese grill. It’s with regret to critique that stations in                
the city I was born and raised in, rarely offer opportunity of spatial engagement to its                
respective context, which is surprising given the placemaking strength that a station can             
provide. When there is a dialogue between a station and context nowadays, it is not by                
fault of the designer but by the context’s inevitable growth as years go by.  
 
8. Transport for London’s ‘way for all’ then... 
 
9. Simply is not the way for all now 
 
10. Their long standing intent means that their inherent, architectural design language            
very feebly reflects their ephemeral context. They usually manifest their contextual           
reflections of the present day in surface level design motifs such as advertisements,             
tiling patterns and artifacts as opposed to the actual architecture. As shown in the slide,               



 
this year oxford circus reupholstered its tiling ahead of the new playstation 5 release in               
a feeble attempt to revive and engage with the rich cultural context above ground. 
 
11 This surface level design culture is not uncommon. at Baker Street station (built 110               
years ago), the station is a monument to Sherlock Holmes who lived close by at the                
time, however expressing the contextual embodiment only in its platform level tiling, not             
its complete architecture. 
 
12 Similarly, Elephant and Castle station (built 130 years ago) is a monument to one of                
Shakespeare’s best loved comedies, the 12th night which features the elephant and            
castle inn. The inn is adjacent to the station’s ticket lobby. 
 
13 London’s typical existing station portfolio is the work of solely bloodline British architects,  
 
14 who utilized overly patriotic motifs in their designs as a result of their war-time context 
 
15 But also as a threat to other countries, to communicate that the London Underground               
was the pinnacle of British ingenuity reflecting the strength of the British Empire.  
 
16: Way out signage in ticket halls frame the first view when exiting as your first impression                 
of what London has to offer as a city. 
 
17 So it is no surprise when leaving Bank station, the bank of england is your first visual cue                   
as a way to strengthen the state’s image to Londoner’s in the mid 20th century. 
 
18 So Considering, London’s multicultural diversity and ever changing DNA, how can we             
design stations as monuments to their respective present day contexts, not only within the              
early 21st century where they may feel appropriate now, but in centuries beyond our time?It               
is already proven that stations that honor their context within their designer’s discrete             
lifespans, are a product of human perception towards significant culture at the time, as with               
Shakespeare and holmes.  
 
19 Within the industry designers find themselves constantly being commissioned by TFL TO             
update these  contextual constructs  
 
20 However in the changing city, design practices fail to consider change beyond their              
respective lifespans which should be the responsibility of every designer.  
 
21. architecture holds the power to withstand more than just generational proposals for             
which stations are optimal models as their infrastructure is built with intent to withstand              
centuries.  
 



 
22. Battersea power station for example is a triumph for London, where its same              
architectural shell has fostered contextual change from 1941’s coal fired power station            
program to hosting nouveau displays of modern art in the 21st century where we now may                
look at this same building and call it the Tate Modern instead. 
 
23.. This thesis questions how design can humbly keep up with change for as long as                
possible beyond the length of an average human lifespan. 
 
 
24. It does this using considered pocket program spaces in the fringe areas of the given                
stations to offer localities, hyperbolic instances of their surrounding culture.  
From incrementing a local pub at the three hammers, a park at arrandene and a roundabout                
at apex corner, in their respective crescendos leading up to the train’s platform levels, this               
thesis allows context to be monumentalized in engaging architecture. 

 
 
25: The first station on the Cosmopolitan Line heading towards Edgware is the three              
hammers.  
 
26. Keeping up with north london tradition, it is a monument to the The Three Hammers Pub                 
located less than 40 metres away from the site, a community which has been a centerpoint                
since medieval england in this locality. 
 
27. The station which is named after the pub, connects inbound Londoners and new visitors               
straight to rightful portrayals of the context that lies beyond the platform gates.             
Hemispherical vaulted apses host statues of suburban significant figures. Shown here are            
the four founders of the Three Hammers. The station offers pub space in regulation with               
TFL’s alcohol legislation leading up to the platform level.  
 
28. It uses the heraldry and volumetric notion of the three hammers in a tongue in cheek                 
way to architecturally leech off of the context’s suburban reasoning. Indoor and outdoor pub              
annexes ensure the station commits to seasonal engagement with its users. Corten steel             
cladding invites the station to age like a fine wine-- no pun intended. Elevators from the pub                 
space to the platforms ensure step free access. Three entrances, one for each hammer,              
guide you to the platforms, offering pocket space of pub opportunity in doing so, giving               
Londoners a reason to visit a station other than a commute in a Tschumi-esque cross               
program manner.  
 
 
29. The memories, drunken nights and local discussions which are given to The Three              
Hammers area as a gift by the architecture through these spatial pockets, is significantly              
more engaging than commemorating local life in surface level trinkets and tiles as per Baker               
Street. 



 
 
 
30. Footsteps away from the eastbound and westbound platforms is the actual existing pub              
itself, monumentalizing this local treasure into the validity of a London Underground            
station. The triangular recess on the context’s three point corner, enforces ease of             
accessibility off existing roads while also geometrically monumentalizing the volumetric          
trinity of the three hammers.  
 
31. By using the station’s vein to implement these fringe proposals, the placemaking power              
that stations possess not only bolsters local pub businesses which are hosted by them, but               
also humbly allow future generations to see the station in future years as a relic to the area                  
as the three hammers pub has done for centuries to date. 
 
 
 
32: The second station on the Cosmopolitan Line heading towards Edgware is Arrandene.  
Arrandene is an open space which is a publicly accessible fragment of London’s green belt               
however is poorly connected.  
 
33. It’s winding paths and playground pavilions interject vast expanses of greenland. 
 
34. Upon arriving at Arrandene station, ADA, step free access slows and blurs the boundary               
between station and context implementing park program in between the winding paths            
which are a monument to those that already exist within this bucolic landscape. This second               
station commemorates the soft and peaceful breaths in Zone 4 which can be found at               
Arrandene. Using the handrail as a public device in all three stations, it is a democratic                
curation of the cosmopolitan line’s north london experience.  
 
35. Incrementing tfl requirements such as platform widths into the step free proposal, allows              
pathways to meander their way into the site’s identity merging station expectations with             
contextual realities. 
 
36: The station exaggerates the topography to carve only what is required, championing the              
sanctity of the open space. From ground level in the rest of the park, the station is invisible                  
and non disruptive. 
 
37: Structural glazed tile is monotonous and non decorative in protest of London’s surface              
level representation in its existing TFL portfolio, where they are used instead, to dictate the               
spatial thresholds the new proposal offers to this community.  
 
 
 
 
 



 
38: The third and last station on the Cosmopolitan Line heading towards Edgware is Apex               
Corner. Apex corner, or the barnet bypass, is a connection of three local areas, Edgware,               
Hatfield and Mill Hill. The existing subway connections were coloured red, green and blue,              
as shown in the slide. This was done for each area as a way to enhance wayfinding and                  
local accessibility for surrounding Londoners in the 60s.  
 
39: As the roundabout grew as a meeting point for the three areas, the council coloured                
them respectively, in a feeble attempt to give the entryway to these places some sort of                
identity. 
 
40: This final station uses the subway’s colourways to provide hyper surreal colour             
navigation underground to platforms, as a spatial monument to the immediate colors used             
for each area, to move again away from this surface level application to outdated design in                
London to more considered spatial programming.  
 
41. The sub level acts as a flexible venue space before converging to the platforms, where                
vaulted brick ceilings commemorate London arches in color based geometric splits which            
geographically orient themselves towards the areas the exits lead to. The democratic            
handrail features again as a tool to navigate commuters through these moments. 
 
42. RGB, meeting points make life easier for Londoners and visitors. As opposed to              
existing stations which are monuments to outdated British wartime culture, THIS third            
station is another example of architecture as a monument to everyday life in this locality.  
 
43: As this suburban realm of Zone 4 has not been blessed with 24/7 night tube, the duality                  
of these intersecting spatial thresholds could be multipurpose to venue program in the night              
or even during the day but the pocket of space in the station’s perimeter is vital to the                  
progression of London’s stations and the future of placemaking in design hypotheses.  
 
44: In the early 20th Century, the british empire used the city’s stations as a mechanism to                 
bring imperial victories to the capital’s doorstep. This thesis identifies that and dismantles it              
into monumentalizing the beauty of everyday design encounters instead, by incrementing a            
pub, a park and a roundabout into spatial monuments to their surroundings. As these              
stations are in the suburbs, previous designers are left fumbling for inspiration wishing that              
their project was based in the center of the bustling city. These stations are all different and                 
that is extremely important as they are not a monument to myself as a British architect as                 
other station designers have done in the past, such as Charles Holden but humble unto the                
community they find themselves within.  
 
45: Thank you so much for your time and for listening and I’ll now open up the discussion to                   
the critics.  
 
 
 



 
I would like to add, this thesis is extremely close to my heart as i grew up on a council                    
estate in london and in my 7 years of academia never been able to do a project in my own                    
city, so I would like to thank Jennifer for being a phenomenal advisor, a few professors who                 
are here from my undergraduate degree at the bartlett. university college london and to all               
the friends and family who have supported me in my studies for the last 7 years watching                 
from around the world, it means the absolute most to me. Lastly I would like to thank all the                   
esteemed critics who have taken the time to listen to my thesis presentation today, for that                
you have my unreserved gratitude.  
 
 
 
 
 
 
 
 
 
 
 


