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Disclaimer: This is a work of fiction. Any Resemblance to actual events or persons is entirely coincidental.

Along the fictional line 
No place ever has an absolute existence, a place is a place only when lines are drawn or engraved on the map. Ever since The Imago Mundi (700-500 BC), the oldest known surviving map, is carved, rather than reflecting the actual physical world, maps are being used as tools to interpret and construct the world of how the power wants it to be. As stated by Dung Kai-Cheung’s, A boundary is not an imitation of the real world, it is a fictional molding of the real world. The map doesn’t illustrate the world, instead, the world copies the map, and hence, boundaries form territories.[footnoteRef:1] [1:  Dung, K., Hansson, A., & McDougall, B. (2012, July 17). Atlas: The Archaeology of an Imaginary City (Weatherhead Books on Asia) (Illustrated). Columbia University Press, 20.] 


This thesis investigates on the boundary conditions in the context of a fictional city located in the coordinate 22°14'37.9"N 113°56'54.1"E (The City). Notwithstanding the focus on the project site, Boundary Street, discussion will also be made through various aspects regarding both the literal and spatial notions of boundary and border in terms of the historical, urban, social and object scale alike. 

When Chunyu Bai returned to reality from his dream world, morning had broken. He blinked, got up, and walked to the window for a breath of fresh air; the morning sun had driven the darkness away. There was a drying rack outside the window ; a sparrow flew from afar and perched on the rack. After a short while, another sparrow flew from afar and perched on the rack. One bird looked at the other and vice versa. Then both took off, one towards the east, the other towards the west.
Intersection (1972), Liu Yichang 《對倒》 劉以鬯

The Border and the Boundary
In addition to the common physical understanding in a cartographic scale, the boundary, in most of the time, references a political borderline that separates two, or more, domains. It is often infused with political and cultural agendas that demarcates the nuances on either side of the line. The boundary sometimes follows the geographical topography of the external world that is referential while sometimes it is a line being drawn arbitrarily on a map where the geographical characteristics remains intangible and almost un-experienceable in the material world. It is a tool that is being used to contains culture, establish nations and indicate colonies. 

Border, on the other hand, represents the in-between space linking two zones together, the spatial quality of the border makes itself a territory, or an enclave that belongs to either, or neither both sides. The border, according to Richard Sennett, indicates a membrane-like zone in a habitat where organisms become more inter-active. The territory has the most intense physical activity and diversity as it allows matters to flow in and out, yet selectively. In which on the contrary, the boundary is a limit, It is an edge that eliminate interaction and exchange, it established a closure through inactivity, things diminishing and events not happening. [footnoteRef:2] [2:  Sennett, R. (2020, September 6). The Public Realm. Being Urban, 35–58. https://doi.org/10.4324/9781003021391-3] 



The Borrowed Place
“(The City) did not exist, so it was necessary to invent it…” written by Richard Hughes’ as the first line of the chapter[footnoteRef:3]. Despite there being evidence indicating the existence of civilization since the Paleolithic period around 35,000 years ago and its significance during the Imperial Chinese era, the region was not being recognized as an independent region until the modern era. The City Island, according to the Treaty of Nanking, became a British colony in 1841, (108 years before the establishment of the New China). The British navy took formal Possession of the island in the today’s Possession Point, boundaries has been set up, The fictional city, since then, exists. [3:  Hughes, R. (1976, September 6). Borrowed place, borrowed time: Hong Kong and its many faces (Second Revised Edition). Deutsch, 97.] 


The boundaries of the territory have shifted several times over the decades as the British claimed due to the necessity for the proper defense and protection of the colony. Two major boundary shifts took place in 1860 and 1898, where the Peninsula (South of today’s Boundary Street) was ceded in perpetuity, and New Kowloon together with New Territories were leased to the crown for ninety-nine years respectively. The term, according to the British representative Claude MacDonald back in the time, was considered as good as forever, there was no intention of “returning” the territory. [footnoteRef:4] [4:  Preston, D. (2000, June 1). The Boxer Rebellion: The Dramatic Story of China’s War on Foreigners That Shook the World in the Summer of 1900. (0 ed.). Walker Books, 370.] 


A boundary is not just not an imitation of the real world, it is actually a fictional molding of the real world, In the formulation and implementation of the boundary, the world copies the map. Objects like stones or fences that mark the boundary in the real world do not appear prior to the drawing of the line on the map, and maps are certainly not records of the prior existence of these objects. On the contrary, such labeling objects are imitations of the imaginary line on the map.
Atlas (2011), Dung Kai-Cheung《地圖集》 董啟章

The disappearance of boundary
Most of the boundaries in the region to some extents were drawn according to the geographical references--along the shorelines, mountain rigids or the rivers, the boundary lines on the maps were the reflections of the images of the physical world. Nevertheless, the boundary set up in 1860 under the Convention of Peking was an exception. A horizontal line was drawn arbitrarily on the map connecting the northern tip of the North-most tip of the Stonecutter Island from West to East line dividing the mainland sector and the Peninsula. Unlike other boundaries, the imaginary line first appeared on the map, since then, the city developed and evolved according to the thickness-less line.
The solid boundary wall subsisted until 1898 when British possessed the Northern territories and pushed the frontier to the north. City grids started to emerge from three main directions since 1920s -- Mong Kok from the south, Sham Shui Po from the Northwest and Tai Kok Tsui from the West. A road has been constructed along the old boundary in the same decade, which became today’s Boundary Street. While the arbitrary line has changed its state from a solid structure to an urban void, predicaments were found as the urban grids and the line collides. The impact created peculiar urban conditions which results in irregular building masses, trimmed corners, and residue voids that were solely responding to the disorderly historical palimpsest along the street. 

The boundary that used to indicates the collisions of identities become a line where the urban fabric and buildings collide. The non-existent of the physical boundary has created a terra incognita. The void, the street, and the refuge islands become the border where, although not politically infused, interactions and exchange happen spontaneously and constantly.

“...there runs an invisible thread that binds one living being to another for a moment, then unravels,then is stretched again between moving points as it draws new and rapid patterns so that at every second the unhappy happy city contains a happy city unaware of its own existence.”
Invisible Cities (1972), Italo Calvino
Leftovers borders 
Despite it being porous and resistant, the concept of the borders can be seen as thresholds that allow communications instead of being a solid barrier that blocks off interaction between both sides. The propositions can also be further expanded to a smaller scale, the border between buildings. On account of the political and geographical significance of the boundaries and borders, the present and the vanishing of them became a device and indication of the disappearance or the existence of another domain and object. The borders, in every scale, must be associated with something else. For instance, the existence of the former boundary pattern is illustrated by the lack of physical object, the remnant of a building object, on the contrary, becomes evidence that demarcates the disappearance of the adjacent structures. Border to us, despite it being politically charged, is an everyday object.

Throughout the endless wandering within the dense city, one would unintentionally encounter an unnoticeable yet uncanny building condition -- a non-structural (at least not anymore) bearing column with ornament(s) standing alone between two buildings the were constructed in the more apparent recent times. The columns are no longer practical or aesthetically relevant to the adjacent structures, yet neither of the owners of the premises are allowed to demolish the residue architecture leftover due to the split ownership of the column as it lies exactly right on the building parti line that is de jure shared by both buildings. It is an urban leftover, but it can’t be left alone.

The existence of the leftover column is a statement, both physically and metaphysically. On one side, it is an image that signifies the disappearance of the previously structure, one would not be able to imagine the demolished structure that used to be here without looking at the object, it is a mirror that reflects the unseeable, an object that peeks into the fictional past. On the other side, the column adds thickness to the boundary line, it is no longer a line on a piece of paper, it creates an enclave within the solid column which becomes a terra incognita. The reading reconciles with Jean Baudrillard’s thoughts on abstraction and simulation, where “simulation is no longer that of a territory, a referential, or a substance.” The territory no longer precedes the map as the realm is generated by a real without origin or reality, which as Jean stated, the hyperreal.[footnoteRef:5] [5:  Baudrillard, J., & Glaser, S. F. (1994, December 22). Simulacra and Simulation (The Body, In Theory: Histories of Cultural Materialism) (33601st ed.). University of Michigan Press, 1.] 


The Terra Incognita - The Public realm
The question to be asked after acknowledging the discrepancies between border and boundary is how do we identify the founded place within the two concepts in different scale? In spite of their contradicting physical and theoretical definitions, the border and boundary can still be hardly distinguished among the material city, as there are often different perceptions regarding the level of openness and closure to certain groups individuals: the border to someone might be a boundary to someone else, likewise, a boundary to someone might be seen as just a vague and meaningless zone to another. 
Amidst of all the ambiguity and inconsistency created within, a public realm is established at the point where the power and identity collide, which Richard refers as a point of Departure. The public realm is a place but not necessary a physical ground, it can be described through politics, as Hannah Arendt described, where people can discuss and debate freely, or as identified by Clifford Geetz, through a less political but more cultural lens, focuses more on the everyday rituals and tiny gestures including street clothing, customs of greeting and the ways of avoiding eye contact etc., where the realm is being called as the “performative school”, and the architecture as a stage set.[footnoteRef:6] [6:  Sennett, R. (2020, September 6). The Public Realm. Being Urban, 35–58. https://doi.org/10.4324/9781003021391-3] 


The third approach towards the public realm, which this thesis focuses more on, is the less physically oriented place. Jurgen Habermas, the German philosopher and sociologist, thinks that the “public space” is domains regarding of any medium, occasion, or event that prompts communications between individuals.[footnoteRef:7] The mass-produced newspaper or the internet cafés today, in his point of view, are spread across widely nationally and across the social hierarchies. The contents printed on that 42gsm paper incites and instigates people to think and talk about what they have received with the strangers through the, although not physically situated, public realm. [7:  Ibid.] 


“All community is a question of degree... The one extreme is the whole world of men, one great but vague and incoherent common life. The other extreme is the small intense community within which the life of an ordinary individual is lived, a tiny nucleus of common life with a sometimes larger, sometimes smaller, and always varying fringe. Yet even the poorest in social relationships is a member in a chain of social contacts which stretches to the world’s end.”
Community: A Sociological Study, Being an Attempt to Set Out the Nature and Fundamental Laws of Social Life  (1917), Robert MacIver

Back to the fictional line(s)
In 2048, 150 years after the removal of the boundary. The city has proposed a newspaper stall or a newspaper printing facility (TBD), newsprints will be printed and distributed from here every day. By-passers read news as responses arouse from one another. The former boundary becomes a border and then thus, a public realm, where thoughts are exchanged, interactions occurred in the open domain – at least this is what the citizens thinks.

However, while the physical territory, the Boundary Street, becomes more open over the time, the indication of the public realm become less defined and perhaps decayed. The street is now an everyday place, the activities are more ambiguous – We don’t feel the line anymore, but is it blurred? Is it the same place as it is 150 years ago? Or are both realms just the simulacra of “the real”?  

The paradoxical relationship between the line and the public realm remains unresolved in various aspects, no matter what their physical size, spatial qualities and the political definitions are, only the disappearance of one place/object could indicates the existence of the counterplace/object. The reading conforms with Dung’s argument on the concept displace, where he thinks every place on a map is a displace. A place is never itself but is forever displaced by others, even its form and position remain unchanged, the place and object being taken over will never be the same as before.[footnoteRef:8]  [8:  Dung, K., Hansson, A., & McDougall, B. (2012, July 17). Atlas: The Archaeology of an Imaginary City (Weatherhead Books on Asia) (Illustrated). Columbia University Press, 4,10.] 


If the city is a displace of another realm, or the reality is just a replica of the real and the lines on the map. Who are we returning the city to in 1997 and 2047? Or to rather ask, what has been borrowed from the very beginning, in 1841, 1860, 1898? Is the city in disappearance? Or whether has it even ever been existing? 

Afterall, it is all just a fiction.
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