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Prl~ma lam· us1"'ca e po· 1· lap-ol!t1· --·~ - . . - • • • . • • - • • _- - -- • . • 1 • • • - •• • _ 11 r. ca . 
. harl·es S. Meder 

AM F 1 • RTU .· AT ' '. · · u H ] o B WJ 1 w: IN _ - £.A -. · WA I K I rom two Loeb librar1e . 
The Franc-es Lo b L'brary fo arc tectur - and urbanism at the Graduate School 

. of D1es g · lie across IG, kland Street abou · 200 feet to the · _ outh of m __ . , . · 1 1 ce at th 
Center or ur pe · St i.1die -. - 1e Lo b Music L"brary i - located about 500 feet from 
my , .· ·ffice t _, the east I am a p-rofe --· ·onal -chola , · o nei. her domain ·· n :"t ·_ - , w.n ri aht, but 
I have l andered happil_ · in b th · epo Uor.ie . In .· br1 , ad •-ens, , my en erpri· e is unit d 
to theirs: the t o Loeb Libraries are d -ot d to th, · , 1rd ring . of pa -• and of sound 
re --p • cti e whU · n1, historical res,earch .· eeks t, · under tand. th: oird _ ring ,of power 
- pow r ·within. r ,ain1 · .-. and pow r · 1n1ong naitions.,. -b ove aJl in the nineteenth and 
tv ,e . tieth centuries. 

The ordler·ng of sou d and sp 1iee and th · ord ring of po\"li .r, of cours · ·.) ar . not 
unrelatedm _· ·. onrle -· cholars wou· d d im in fact that thefi · can be no · -uion .. my of the 
aes etic domain . . Cu rrendy .1 hi- is pr . babl _ · • 1 mor-e ashi , m able pr,eicept at the Lo b 
architectu al librar . · 1h .n at the Loeb . : u ic Librar .. . - , _.-urban plann ,- or architec 1 

at th GSD would reno . nee a social and polit~cal prio} ct; no .h' .-.torian f the buUt 
envir nment believ -· tha '"t can ever e ,cape one id ]og_ or th o h er. 1On the ther 
ha 1 · , probab y no l 1 er -·_·-, the ·, ·n_·;-erfi .11 L eb Mu_i Library - u:rr und . d by co.r~·. 
and manus r:·p · the latest m1 non-raph- • 1nd abl, · to dra.w on a va, t J . r-e of .r ordi11g:, 

1 elie _ e · th t the , rder·ng u ·, · ound mereL '.fi . loll . the ord .rlng of power. 
does not mea . of cou se, t · at composers;. perform ·rs, musicologists a11d 

commentators hav1 no o .. '"a]_ o,: political a.gend :1: n. the ~-ontr -r . they have lent t 1c·eir 
efFor. - to ;e -er . .· . -• r · of w.deolo g _· ·. But ultima1 :ly ill think, · hos . '\'V ho . h ·d y music b . lieve 
that' musical creahvity draws on aesthetic resouroe · that are not m.er . iy po]itical. --fter 
all,. ju t . he exi ·_ tenoe o th: music Hbrary i ---_ an a ·-se11ion of th · irr ducibl - au t1ono1ny 
of art,. or at lea: .t t ~e re r tanoe of art to pol tics.. Still, .~t r1 main a 1chal enging q stion 
v. hether the aesth "tics o.f order i:ng ou.nd can in fact remain more au ono . ous, mo . e 
r ·si tant to pow r) than the ordering of · p·a e·. It would take a. lifetime .Tn both .. ~b ar·es to 
1nake SO•.m _. intelhgent ,estimates. ( -las~ fev.·who wok ht one Loeb work :n the oth r.) 

The project th .t ha -e brought n1e to the ·._ usic ibrary have fiocus._ d mo· t 
r en 1 y on b. -th the res'" tru1 c,e nd tl1 u bj ct~ _, n of ar to p or tics -·nd ideology. -ny 
-. ch · lar involved th German hi tor cannot avoi•· 1 he r -],. of mus~,--- · h.~ :h~.r th _ 
h+gh le-els ._ · f oc etal support for compo ition and performanc_J, • r the impa· 1 ned 
commentaries and e aJ1-aUon of mu.jca.1 output , .1th · r,.Jlections of intellectual , uch 
as. Thomas. · ann or Theodor Adorno (to take tvio of the writer £or ·whom music wa-
cen tra t to their own phHo oph1ca~ reflec io 1· ) • 
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Let m speak brie y;, t ou.gh . about some of the ],ess exalted commentary that is 
pr,e er _ ed in · e · 1 .. ic L~b .. ary. Arnong the Lo b,s spl ndid -oollec. 1.on of · enerab-e 
and ephemeral journals, .· o impor~ant for follo\1 i11g .. · er· ous music a~ it was p,roduc _ d, 
the hi 1~ · ,.ria.n finds the some of the most abu tv .·u :ject o of th .. · ordering of sound 
t I p . liti,cs in th - la t cn1mb. · g .1 1e s1 rint issues o · Mu .ik im Kriege. This was. tb 
bhnonthly journal _ . ,nsolidated r ,om Die· .Musik, 1 e · enerable Zeitschrift fur Musik, 
founded by &ob .rt Schun1ann h All emeine M ·.s:kze·"tung a d the · · ues-Musikb,la:tit 
in the· _ pri ,-g of 1943 a.a · a consequence of the measures tak,e, · for con . uct o tota~ war~)~ 
t ran until autumn 1944, Vi hen it ceased publication. also ·~ as a consequence 0: 1 the 

concentra •·o 1 of - ea ures determined by t1ohd \Ivar~, 1 ne mi:ght dedu)ce tha . , e . a.r 
was ot goi' g · , U in faU 1944 - which did not pr elude sorne wonderful Fti.nwangler 
rche. tra~ c. :noerts in ·vi -.nn.a and B rlin, also ob e heard ; rom the libra y's C-D1 hold ,gs 

"'~ . th -· mu .• ·b 1 · - in:·.- Jlent?" a ked the 1edito.r of _ usik ·m Kri xe · 1erb , t Gerig 
who decl_red that .·_al wa.r compelled total effi ,, t fro I the en. ire na -ion n beh I f ,of 
fi .-aJ victory. • o,t r ally, h · an wered:: . -. here · · or other . eo, les c~ture might be . · 
ti ure-time :and - 1 ssential. ,cti ·1ty for Ger - a • "t wa· an org nic nece ity and under 
Hitl -.r had b eoom,e, an or,ganic \-V · ole. 

Am,ong t · 1e' other art· 1cles in thls ·, ' 1 • 11 is · ue · · a contribution to musi - l t -eo.r by 
on Jos f .Acht,eJ.ik) "The Minor Third in +ts··. ·atural nvironment: ·. atio11al -·ociaU·t 
musicologist ·. liked to daim the Third as a .rob . st e pressio of · .. · er manne s - in 
cont r-ast to the e1 • 1 • inat Fourt a o edl by J e·wi . h compo, .. r ·. . . . ndL r.m in ing th -major 
and minor thi-.d as the first of thr,ee stages o .· Fewis· - us -a1 subv r-·· . n ace. rding t , 

· rl Bl, , ing 0 r - 1_ , b · :6 Uow d by the corrup ~on of Germa unt. rpoint~ and a 
dis.· ortion of tempo . · 1 1e last ... -sue, of , u .ik im Krif;ge-ra · .· all ly · - i . d Bl , . ing .. · 
Jud tum und Mirik - a 1944 rei-_ue of .hi . adi . r Mende&sohn M _:yerbeer. Mahler> 
- a · 1nall tract ,carefuI1 y pre·• · rved a1 • , • g t i I e rari -· e •. ft •e· .. · ·. rri'tt o • Uecti • n in -~h .. 
Isham reading ro0i1 ! 1 • 1 or Bies ing "r. music wa,~ cl arl,. subj -1 - o - or.tic , althouah the 
J e, s .hadl -eft , , ,e r ai-1 no ch " w.ce ince th J , r · had ins rumentalizedl al a t - t · .e 
earct, £01 their o,wn political ,contr,ol. · i -h music a tern 1t1e .·· he ~~most brutal fantasi.1e · · 

of annihilat' on ,vi.th t, ·ary-ey_ d humanitari . n clap 1rap.» Indeed. the Jev s. were even 
clever ,e- OU ,h to a S -. la tie Richa d Wa,gn r)_ le~ -11 nrs and subvert his legacy., 0 bviou . .I. 
for th _ a·· vane_ m,~nt of their own g ,al ·." 

To cite he fa1 u e · pre-.:ion:m w:_ _-n. further en .. e tan on tJ 1.e -ho ,der 
ofgruant ... Blessin · 1e· · too d. i(Jn Wagnee .. houlder · .. - a can a brow~ rs amon. the . o,eb>s 
open ~·heJlv . - and dL oer-ned ,Gustav Mahler wa · the con . wn ·m·: t" exampl . of musical 
suhversi n. · aht ·r built th . · - en h · mp-1 ony· on precisely those effemina .· .. Fo _ rilis 
- 'the natu ra1 Fou.nda. on of the Thi rd is thus abandoned,} ·-· de.· igned to o 1 'en . alize 
111 _ · .. k. Happily ln 193,3 thr · Jew ,.he ort ·.o, ,control ·•· ,e·rrn·-n n1us.ical Bfe~ · ith u . A . iatic 
. nd ·~~h. .. rm . 1phrodiU _» . · end . coul-" be h .·· t, .. d, although thr_· roe · · of · , ·rm · · i -
healing ·would. take a ~.o,ng time.. ·. o d ·., bt) c,o · deration .... , , · prudence kept Ble . : · ing _ r 
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from cttfng, Richard t ~au .sand. his hbr~ ttt t Hofm ·_n-thal for hern1a ,hrod1tt ·1n;, ex · ic 
harmon.ie and 1 , r· en taU -t proc] · vU · es .. Had Mahler not e --is:ted, he otdd ha e -ad to 
ta -e b e,en invei ted. 

But if there · ~-cl. ady N zi nd .fa cist n1usic , -o:mm. ntar - is 'th -n? :fasci i muj _, a .. 
such? If .' a cist music} is th re anU-fas,cist mu ic? \IVhat about music that suppo edly 
emb 1 die the vah.lle - a certain tage of hi tory: \\1hether feudal or bourgeoi or 
, o -iaH -t? As ex,empf fied by Adorno> the trad t tion of Marxist 1nu ic criticism i - ba ed 
o: a sen bing: mu -ical Form~ to characteristic _ · oda[ conditions of cul _ ural production or 
to successive . i.storica1 stages of so cJJoeoonom1c produchon~ then having 1estabhshed 
th -se pa.r met,e·rs, finding progress ve· signa mg of advanoed forms, archaic re.ten,· o 
or ironic burlesque .in 1he deployment of objectively ou :moded o -e . _ The I oeb shelves 
offi r on ,_ -i 1op -hopping for aU these commentaries.. BlLllt evaluating the · -__ rg 1 . 1 - , - - t 

n . flt from d ~al, ,,gue with col' eague -a - Nell a -:, books. The Ii -rary ··s I o· a cen I er of 
argu111 _ ntaf n a uch. But it atte t , _-and nurtures . companionsh'"p _, -··deasm Around 
th, - -o·-_ h1 -v, -b· -n g--r,··up- d th 1 - ··. - - ho·I0 1· &...o--m -h1 ,o-m I" i:J. tr-1!, d r , we1! -h ·th-e :" -s -, , of . - . : ·. u -. :.. -· ' - - ... .:_ . . ' . ' ' .. D . JI.I . ' I ' . • ' ' . - lL-J . - . ' - . . 

a _ th ti ·. au .on _n,y nd poli· icizatio. : Reinhold nr·nkmann ho has wrestled w·th 
thi _ i -·· ue and has been a __ olle gu . and friend -ince his last de1c. 1de of active teac·h··ng -
and Karen P'ain~er - with whom I ha:v; · collaborated on investigati · ns in :o the other 
s · de _--1 1 the equ -_ t1011 - that i -an ti-fa -cism in .music.~ fir tin the wo~k of Luigi D allapiccola~ 
tben in t~_,e ·N~nth. Symphony ,of Han - · --erner Henze~ "'1ith hi relian,c .. on the text ---of 
, ·an -Ulrich Treichel a.nd Anna ·egher;:-., , 

Again -th - Loeb r .sour : · w, · re crucial. im ,-spent in brow . .i.ng th _ Italian journals 
reveal d ·1 - ,ow di1 · - -nt w r _ th _ I _ a·~ i,an ·, asci - . andl --a io.n a] , o cia.Hst program --£ -r n1u .J. -
a 1dl musical ruscour ,e. Th. worJ1d. of -rious talian mu.:-ic felt engaged le -- in a battle£' 1r 
-u ppo , dly <'fa "i f'' musi -_ than a , truggl o _ r wh -tb r I ta]y·w I uld embra ,e the curr--en t 
of in· ernati ,o I m,od .rnj , · o.r rea rt i na _ i - --l pr ·n -iali -, . With . few ·, -p1 i :, ; · 
s,e,eking to instantiate :·d.eolo gical cur11en t.s into .mus· ,c the im plicaU ns , -f Fasc~ s · fo,r 
Itaran mu· ic meant not an effiJirt to pro cribe moderni m, much les lleged Semi1 ic 
pattern > than • stul1 lfy~ 1g in · s ence on the value of Italian ,c -ntri· uf ons, omef .-e 
'\'\Ti ·h a n rr w r je t 1,-n f ~-,reign influence ·. · uigi DaJlapiccola -nd A]fr d _ 1 'a lla 
re I aled th , div · .-e - rat. gies of c, pin a - asella by r in - to ~'s ften» the r1e -ime> 
1effi 1.rt o, s res.s Italian tradi · .1~ . .nalsm 1. aHapicco·a - at least after the 193,8 rac~a] law -
thr ,eate, -,ed h · s wife - by eeking alternati .-e 1 - - .- u -11cal a 1d po lit~ cal values - le ---.- leff 
than "inn __ r; and r1eli __ '"ous. A.cquirin,. ', and defendin · · -· ,el--e-tone music had impHcitly 
to b . a blo\\' agam -t a narrow national partru.cularilsn1. D aUapi1ccola) • politiltical alu s 
re. a'"1 - ed keyed to th 1e insistence on the re ource·.s o · vo· ce and : 1\vardness. H'enze,s. 

nd Karen aint , : . ongs of a Pr· on r : u ··lf Dal ap", ola and th _ Polif c 
of -,oke under Fas ism~ in ltaUan Music during the Fascist Pt-riad Rohe1°to Iliano, ed.i f urnhout: B,r,epols~ 

2004 ) ,. p . _ 67-5,8 8 ·• al o c'Henze Trei. hel and the Aesth,eUc _ of AntJfa ism» Colloqr.da G rm,anim 1/20 ,05: 

24-33. 
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p .· · twar anhfa ci m wa, diffi rents HI-and . rguably hi_, mu.sica1 p .ogram . prang 1n 1:re 
fio hi longrej ,e1ctio, , · po ... r am ta mode ni m and h an ie ·.·· of nfl.uenc :u 
·11 _t i g,e d ,~henev r an an1 iti 1 · , ~ ,.mp s r -_ppr ach d th ··. 1ar rt 
id ·, 1, g~· a .. uch. ·Wh_. I hav taki n fr m he L ·bi h .. ·_, nvicti n that ,,qumvalent 
mu. ical r" , urc · s, · n b ·. deplor · d Right or L ·ft. Is the relevant trad _ -offl th . ni ar ._ ane 
innovation ersus p pulLn1? Wijmar th,atecr music would ugge t not~ and. as Anne 

hreffl,er points out a crusad]ng po . twar · S gove nme t couild spo o the ost 
r,. condi t _ compo ers. The· ,q u: tions re·m in~ rn · , . (V,e-to go back to the stacks 
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