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Robert Edmond Jones 

1887-1954 
Harvard Class of 1910 

Robert Edmond Jones was born at Milton, New Hampshire, in 1887, and attended 
Harvard from 1906 to 1910, during which time he took port in George Pierce Baker's 
influentiol "47 Workshop," the performance laboratory connected with the English 47 
playwriting course. After graduation, Jones sought to work in Florence with Edward 

· Gordon Craig, to whose work and theories he felt much attraction; but he was not 
accepted by Craig, and instead seized upon on opportunity to work in Berlin with the 

renowned director Mox Reinhardt. 

In 1916, Jones designed the décorand costumes for Ti/ Eu/enspiege/, Nijinsky's 
lost produced ballet; and in 1920, he designed on important production of Richard III,Ill, 
starring John Barrymore. Thereafter he embarked upon o long association with 
Eugene O'Neill and the Provincetown Playhouse, creating the décorfor nine of 
O'Neill' s plays. In 1930 he designed Marc Connelly's ground-breaking play, The 
Green Postures, and in 1943 he designed the famous Margaret Webster production of 
Othello, starring Paul Robeson. 

Jones was o lifelong advocate, and the leading representative, of what is known 
as the New Stagecraft. Fundamental to Jones's approach was a scorn of realism, a 
strong sense of visual proportion, the reduction of a scene to its essence to heighten 
dramatic intensity, and the use of light as o dramatic element. He constantly asserted 
the primacy of the setting - "a stage setting is not a background; it is an 
environment" - even to the point of the subordination of the ploy's text to theatrical 
imagination and experience. His designs, even in their somber, dark hues, and 
cavernous block expanses, are intensely dramatic and involving. 

[omil/e, The Fote of o [oquehe, adopted from the novel Lo Dome aux[omelios by 
Alexandre Dumas. 
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Produced by Delos Chappell at the Morosco Theatre, New York, 1932, adopted for the 
stage by Robert Edmond Jones and Edna and Delos Chappell. 

Original scene design, 1932. Act 4, "The Ballroom at Olympe's." 

Block ink and wash touched with opaque white on illustration board. 

The Gift of Edna Chappell, 1970. 
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The Cenci, by Percy Bysshe Shelley. 

Two original scene drawings, co. 1916. Act 5, Scene 4, "The Holl ofthe Prison," and 
Act 4, Scene 2, "Before the Castle of Petrella."

Drawings for the projected publicotion,The Cenci, A Tragedy in Five Acts byActs by Percy 
Bysshe Shelley. Hillocre Bookhouse, Riverside, Connecticut, 1916. 

Block ink and watercolor on paper. 

Not titled, signed, or inscribed. 

The Gift of Florence H. Wescott, inmemory of Ernest Waters Wescott, Closs of 1911. 
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The Green Postures, by Marc Connelly. 

Produced at the Mansfield Theatre, New York, 1930. 

Original scene drawing, 1930. Port 2, Scene 4, "The Prayer of Moses." 

Preliminary drawing for the published book displayed below. 

Block ink and wash on paper. 

Not titled, signed, or inscribed. 

The Gift of Elizabeth Jones, 1968. HTC 13,800. 
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The Green Postures, by Marc Connelly. 

Printed edition with illustrations by Robert Edmond Jones. Farrar & Rinehart, New 
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York, 1930. 

Large paper edition, copy no. 154 of 550 copies, signed by the author and designer. 
Copy signed by the cast of the original 1930 production for presentation by the cast to 

the producer Ethel Gordon, and later signed by the cast of the 1935 revival. 

Opened to show the finished illustration corresponding to the original preliminary 
drawing displayed above, Part 2, Scene 4, Moses and Aaron, pp. 110-111. 

Purchased on the Russel Crouse Fund, 2001. 
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The Cenci, byby Percy Bysshe Shelley. 

Original scene design, ca. 1916. Act 5, Scene 4. 

Preliminary dummy for The Cenci, A Tragedy in five ActsbyPercy Bysshe Shelley. 
Hillacre Bookhouse, Riverside, Connecticut, 1916. Introduction and eight 
drawings by Robert Edmond Jones. 

Apparently the edition was never published. The copy shown includes a printed title 
page, three original drawings by Jones, and two pages of letterpress text. The 
other pages are blank. 

Ink, watercolor, and white gouache on paper. 

Purchased on the Robert Gould Shaw Fund, 1969. 
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The Birthday of the lnfanta, ballet based on a story by Oscar Wilde. 

Produced by the Chicago Opera Co.Co., with music by John Alden Carpenter and 
choreography by Adolph Bolm, starring Ruth Page as the Infante. 

Original scene design, 1920. Scene 2, "The Hall of Mirrors." 

Black ink and gray wash touched with red gouache. 

The Gift of Lee Simonson, Bequest, 1967. 
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Richard III,Ill, by Shakespeare. 

Produced at the Plymouth Theatre, New York, 1920, starring John Barrymore as 
Gloucester. 

Original scene drawing, 1946. "The Vision of the Crown." 

Preliminary sketch for the finished version shown to the right. 

Black ink and wash over pencil on illustration board . 

SSigned "Jones 46." 

The Gift of Elizabeth Jones, 1968. 
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Richard III,Ill, by Shakespeare. 1 

Produced at the Plymouth Theatre, New York, 1920, starring John Barrymore as 
Gloucester. 

Original scene drawing, 1946. "The Vision of the Crown." 

Finished version of the sketch shown to the left. 

Black ink and pencil on illustration board. 

Titled "Richard Ill. The Vision of the Crown." 

Signed "Jones 46." 

The Gift of Elizabeth Jones, 1974. 
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Richard III,Ill, by Shakespeare. 

Produced at the Plymouth Theatre, New York, 1920. 

Original costume design, 1920. John Barrymore as Gloucester. 

Black ink and red gauche over pencil on paper. 

Titled "Richard Ill." 

Signed "R. E. J. 1920." 
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Purchased From the Sole of Duplicates, 1971. 
HTC 3,238. 
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The Merchant of Venice, by Shakespeare. 

Two original costume designs, ca. 1912. "Bassanio, Gratiana, Solorino, Salonia, and 
Lorenzo," and "Louncelot Gobbo and Old Gobbo." 

Block ink and wash on paper. 

The Percy MacKoye Papers, Bequest, 1956. 
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Ti/ Eu/en'spiege/, ballet by Voslov Nijinsky. 
I 

Produced 1by Serge Diaghilev's Ballets Russes. 

Original scene drawing. "Before the Cathedral." 

Executed for the book Drawings for the Theatre, 1925. 

Block crayon scratched in grattoge, ink, gray wash, and white gouoche on illustration 
board. 

Not signed. Not inscribed. 

The Howard D. Rothschild Collection, Bequest, 1989. 
HTC 4,247. 
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Ti/ Eu/enspiege/, ballet by Voslav Nijinsky, set to the tone poem by Richard Strauss. 

Produced by Serge Diaghilev's Ballets Russes at the Manhattan Opera House, 1916. 

Original costume design, 1916. Bourgeoise. 

Postel over pencil on colored paper. 

The Howard D. Rothschild Collection, Bequest, 1989. 
HTC 4,245. 

7 




























