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Harvard Film Archive

Carpenter Center for the Visual Arts, Harvard University 24 Quincy St, Cambridge Tel. 495-4700

TICKET INFORMATION

SPRING 1985 SCHEDULE

Admission:

$2 unless noted otherwise

Series Tickets: $20; $15 with
student ID (Series tickets

are valid for admission to
15 films).

Monday 5:30 & 8pm Film Adaptatiom
Tuesday 5:30 & 8pm Women's Cinema
Wednesday 5:30 & 8pm Third World
Thursday 5:30pm Anthropological
Weekend programs will vary, please
consult schedule.

1 Saturday Sergio Castilla in Person! 8 Saturday THE DEVIL PROBABLY/Le Diable
8:00pm GENTILE ALGUf%TTTTFthbe 1985) 105 min. 7:00 & '
$3.00 Dir: Sergio Castilla. The American 9:00pm Probablement
premiere of a new work by Chilean $3.00 see March 7 listing
director Castilla, GENTILE ALOUETTE
is a story of love, of violence, of
passion. Carlos Fuentes states '"in
Sergio Castilla's hallucinatory mas-
querade, Don Quijote and Sancho once
again set on the highway of 1life.
However, this time, it's not old
chivalric romances which they have
read, but rather the history of
Latin America...The colonel has no
one to write to him, but he does
have someone watching him: the
implacably critical and comic camera
of Sergio Castilla."
2 Sunday Jacques Rivette
4:00 § CELINE AND JULIE GO BOATING/Celine et
8:00pm Julie vont en bateau (France 1974)
193 min. Dir: Jacques Rivette.
"Rivette's best known and best-loved
masterwork...presents characters who
give themselves freely and completely
to another reality. Julie, a librarian,
sits in a park reading a book on magic
when suddenly Celine, a magician,
appears and runs past her. Julie fol-
lows her, and thus forms a strange T
but marvelous partnership as each s
woman takes turns travelling through
the other's fantasy life." *
32"
9 Sunday Soviet Films
7:00 & PASTORALE (USSR 1976) 95 min. Dir: Otar
9:00pm Toseliani. "A string quartet spends the
summer in a remote Georgian village,
awakening dreams of life in the distant
city among its young inhabitants. But
this is only an interlude for the visi-
tors as well as the villagers; all will
soon return to normal...Despite its
pastoral idiom, the film hit familiar
trouble with its portrayal of a less-
than pristine village; and was not
released abroad until more enlightened
counsels prevailed at Sovexportfilm." ¥
10 Monday Film Adaptation
5:30 & HENRY V  (US 1944) 137 min.
8:15pm Dir: Sir Laurence Olivier. With Laurence
Olivier, Felix Aylmer, Robert Newton.
"Olivier's HENRY V is quite simply the
first successful screen adaptation of
any Shakespearean play...In his first
attempt at putting Shakespeare on the
screen, Olivier understood that to
succeed in translating theatre into
cinema, one should not fully escape
from the theatre, as had become an
obsession with film directors--he
% - Mooy L Y ——— realized that these two media are funda-
5:30 § DIARY OF A COUNTRY PRIEST/Te Journal mentally different, but ghaF the two
8:00pm d"un cure de campagne (France 1951) rea11§1es, theatrical and elfcmatic,
116 min. Dir: Robert Bresson. ¢eu simply bo hleajed dastead Of
With Claude Leydu and Jean Riveyre. dlstortgd." (garb1cz/K11nowsk1, Cinema:
Considered one of the few films which The Mogtc et el
penetrates to the very foundations of
the Christian faith, Bresson's aim was 11 Tuesday Women's Cinema
maximum fidelity to the famous novel 5:30 § ONE WAY OR ANOTHER (Cuba 1974) 78 min.
by Georges Bernanos. 'The way the 8:15pm Dir: Sara Gomez Yara. 'Miraflores, a
novel is used inspires fundamental housing development built in 1962 by
questions on the relationship between the very people who would later live
literature and the cinema...Andre Bazin there, is a product of one of the first
commented...'the most moving moments collective efforts realized immediately
in the film are those in which text after the triumph of the revolution to
and image are saying the same thing, eradicate the so-called indigent sectors
each however in its own way...'" ...As well as professional actors, some
(Garbicz/Klinowski, Cinema: The Magic of the real protagonists of Miraflores
Vehicle) take part in this film which combines
analytical and documentary footage
4 Tuesday Women's Cinema with fiction, revealing the conflict
5:30 §  THE CONNECTION (US 1961) T03 min. I e e 2
8:00pm Dir: Shirley Clarke. Shirley Clarke's magglna ;Sgoncg tsof %%fe it
first feature is an adaptation of %gewaYgiker Filﬁs) :
Jack Gelber's play about a group of
heroin addicts waiting in a Greenwich A MAN, WHEN HE IS A MAN /El Hombre
Village loft for their 'connection' Cuando Es EI Hombre (Chile 1982)
to bring them a fix. 66 min. Dir: Valeria Sarmiento.
_ . PR "A stylistically imaginative documentary
g%%%%ééginlg6i'gggnzsbgiiéwgéréoggi?iee iet in goizg Riia and toucEed wiFhldark
: . : umor , illuminates the socia
e Rk
myself and my partner filmed by myself.'" el machlsmg L et th? goml—
(c.s.) nation of women by men to flouris )
in Latin America." (Women Make Movies)
5 Wednesda Third World Cinema
5:30 & THREE CROWNS OF THE SATLOR/Tes Trols 12 Wednesday THIRD WORLD CINEMA
8:00pm couronnes de matelot (France 1982) 5:30 & PATHETIC FALLACY/A%EBEI%%* a.k.a. THE
117 min. Dir: Raul Ruiz. "A drunken 800pm MECHANICAL MAN (In 1a 1 8) 102 min.

sailor tells his macabre life story
to a student. Condemned to remain
the only living member of a cursed
vessel manned by ghosts, the sailor
passes through a series of adventures
in brothels and Latin American ports,
all of which take place in a vividly
surreal limbo world that Ruiz and
veteran cinematographer Sacha Vierney
fashioned out of real locations in
Paris and Portugal, using a series

of ingenious optical effects." *

6 Thursday Anthropological Films

5:30pm SONG OF CEYLON (Great Britain 193%)
Room 40 min. Dir: Basil Wright. An evocative,
B-04 sensual and lyrical impression of Ceylon,
produced by John Grierson for the Ceylon
Tea Propaganda Board. A masterpiece of
the highly skilled British documentary
movement.
DEAD BIRDS (US 1963-64) 83 min.
Dir: Robert Gardner. An arresting film
about the Dani of Western New Guinea,
a tribe that has focused its energies
and systemized its values on intertribal
warfare and revenge.

7 Friday BOSTON PREMIERE!
7:00 §& THE DEVIL PROBABLY/Le Diable probable-
9:00pm ment (France 1977) 93 min.
$3.00 Dir: Robert Bresson. '"According to

Bresson, the inspiration for THE DEVIL
PROBABLY came from overhearing a conver-
sation on a Paris bus where the passen-
gers blamed various natural disasters
and social ills on 'the devil.' His
twelfth film, and his first to be

based on an entirely original script,
THE DEVIL PROBABLY follows a brilliant
dropout as he stumbles through a
variety of contemporary French 'solu-
tions' to the physical and spiritual
pollution destroying society...
Francois Truffaut commented: 'Film

is an art, but not all filmmakers

are artists. Bresson is, and his new
masterpiece is a voluptuous film.'"*

Dir: Ritwik Ghatak. '"Chatak's best-
known work outside of India, and one

of the seminal forces in the creation
of a new Indian cinema, PATHETIC FALLACY
is a tender, chilling story of a taxi
driver of agrarian background straining
to integrate himself into the 'modern
world' through the medium of an indus-
trial device--a battered old Ford

named Jagatdal in the throes of death.
Without friends or family, Bimal, the
cabbie, cares for his car like a sick
child; he tries everything in his power
to prolong its life, even ordering
costly repairs he knows he can't
possibly afford. Eventually the

machine is scrapped, and Bimal looks
on helplessly as it's dragged away."

*

13 Thursday
5:00 §
8:00pm
FREE

Anthropological Films
FOREST OF BLISS (US 1985) 90 min.
Dir: Robert Gardner. Filmed in Benares,
India, FOREST OF BLISS "stands as an
exclusively visual statement resorting
neither to voiced commentary nor sub-
titles. It is about people being and
also dying. Of the multitude at work,
at play and at prayer, three indivi-
duals are seen in somewhat greater
detail...(They are) a Healer of extra-
ordinary geniality...the baleful and
untouchable king of the cremation
grounds...and an unusually conscientious
priest..." (Robert Gardner)
**This film is presented in conjunction
with the opening of BENARES: CITY OF
LIGHT, an exhibition of photographs by
Jane Tuckerman and Christopher James
in the Sert Gallery of the Carpenter
Center for the Visual Arts.




14 Friday
7:00 §
9:15pm

Jacques Rivette
DUELLE (France 1975) 120 min.
Dir: Jacques Rivette. '"The second part
of Rivette's announced (but never com-
pleted) tetralogy 'Scenes from a
Parallel Life,' DUELLE is a mythologi-
cal thriller about the battle between
a Sun Goddess and a Moon Goddess for
control of a fabulous diamond known
as The Fairy Godmother...According to
critic Jonathan Rosenbaum, 'With a
non-existent word (the feminine form
of a masculine noun) as the title and
an imaginary myth as the starting point,
DUELLE deliberately defines itself
through contradictions and clashes...
One can read it as yet another critique
by Rivette of the filmgoing process
itself--a situation in which mortals
(viewers) take over the lives of
goddesses (movie stars) and vice-versa
through the means of a transcendental
diamond which fulfills every desire.'" *

15 Saturday
7:00 §
9:00pm
BOSTON
PREMIERE

Soviet Films
FAVORITES OF THE MOON/Les Favoris de la
Tune (France 1984) 102 min.
Dir: Otar loseliani. (Jury Grand Prix,
1984 Venice Film Festival)
"After a costume-period prologue,
showing how a broken porcelain plate
is reproduced and a painter with his
model in a studio, Ioseliani moves
abruptly to present-day Paris and a
squabbling taxi-rank line. One by one
his characters are introduced--a mechan-
ical genius who makes bombs and booby-
traps, an ill-tempered manicurist, a
gentleman thief and his apprentice son,
an arms dealer, a detective, an anar-
chist teacher, etc.--and their separate
paths begin to cross with increasing,
and hilarious, frequency. Everyone
turns out to be a player in the other's
game, as the objects of their passion--
a painting, a bomb, a lover--circulate
endlessly. The bomb detonates; the
painting gets smaller (and more
valuable) with each change of ownership;
and a banal schoolbook text first
recited by the children becomes their
parents' dinner-table conversation.
A critique of materialism? A plea
for crazy idealism amid humdrum getting
and spending? Ioseliani settles for no
pat moral. His true subject is the

dance, the chains of coincidence that
links these denizens of Paris that has
rarely been seen with such lively
affection." *

16 Sunday
4:00pm

Jacques Rivette
QUT ONE/SPECTRE (France 1972-74)
270 min. Dir: Jacques Rivette.
"Very freely adapted from Balzac's
'Story of the 13,' OUT ONE/SPECTRE
follows four main lines of narrative,
each of which repeatedly intersects
with the others. Two theatre groups
are introduced. Two loners--Jean-
Pierre Leaud, a scam-artist, and Juliet
Berto, who spends her time picking up
strangers--make their way through
Paris. Without warning, a member of
one of the theater troupes hands Leaud
a slip of paper, on which is inscribed
a seemingly coded message; Leaud becomes
convinced that he has uncovered the
existence of ''the 13," a secret revo-
lutionary society. Meanwhile, Berto
has stolen some letters with which
she hopes to blackmail a group of
people--all of whom might also be
part of '"the 13." Richard Roud wrote
in Film Comment: 'OUT ONE/SPECTRE is
a mind-blowing experience, but one which,
instead of taking one 'out of this
world,' as the expression has it, took
one right smack into the world...The
cinema will never be the same, nor
" 21 g R A LURES

20 Thursday
5:30pm

Anthropological Films
EL NINO FIDENCIO (Mexico 1980-81)
B0 min. Dir: Nicholas Echevarria.
The story of the famous curandero
(healer) of Northern Mexico whose
healing powers created an enormous
cult following still active today.

21 Friday
7:00 &
9:00pm

Jacques Rivette
NOROIT (France 1976) 95 min.
Dir: Jacques Rivette. With Geraldine
Chaplin. "Giulia, daughter of the
Sun, rules over a bright and romantic
court near the ocean. Her unquestioned
rulership is challenged by Morag
(Chaplin), who wants to get revenge on
the death of her brother, Shane, who
was murdered by Giulia's disciples.
Through a variety of intrigues, Morag
first gains the confidence of and then
eliminates all members of Giulia's
court, until she can finally confront
her one on one...Set on 'a small island
in the Atlantic, off the coast of a
larger one,' NOROIT expands Rivette's
preoccupation with theater into the
terrain of myth and myth-making first
touched upon in DUELLE; each action
acquires meaning as it is perceived
to be a 'rehearsal' for some subse-
quent action.," *

17 Monday
5:30 &
8:00pm

Film Adaptation
WAY DOWN EAST (US 1920) 105 min. (with
musical score) Dir: D.W. Griffith.
With Lillian Gish. "Contemporary
critics were surprised when Griffith
purchased the rights to a stage melo-
drama already considered hopelessly
old-fashioned, yet his breathtaking
use of natural imagery, Billy Bitzer's
exquisite cinematography, and a sensa-
tional performance by Lillian Gish,
helped make WAY DOWN EAST one of his
most moving and effective works--as
well as an enormous commercial success.'*

18 Tuesday
5:30 §
8:00pm
Room
B-04

5:30 §
8:00pm
Lecture
Hall

Women's Cinema
THRILLER (Great Britain 197°¢ min.
Dir: Sally Potter. "Since its release
in 1980, THRILLER, Sally Potter's
reconstruction of Puccini's opera,
'La Boheme,' has become a classic in
feminist film theory and a model decon-
struction of the Hollywood film and the
conventional role of women as romantic

victims in fiction. As Ruby Rich of the
Chicago Reader wrote, 'THRILLER is the

first feminist murder mystery...like
Deren and Rainer, she has retained a
sense of timing, of entertainment, and
of the audience...THRILLER becomes an
exemplary sign of how pleasurable and
how illuminating a new feminist art
might be.'" (Women Make Movies)

DAISIES (Czechoslovakia 1966) 74 min.
Dir: Vera Chytilova. A free-wheeling
romp through the surreal world of two
crazy nihilists, Mary I and Mary II,
who decide that '"since everything is
rotten in this world, we too shall be
rotten."

Special Screening
NANA (France 1926) 105 min. Dir: Jean
Renoir. With Catherine Hessling and
Werner Krauss. NANA concerns a small-
time actress during the reign of Louis
Napolean. After succeeding in minor
roles, she fails miserably as a serious
actress, and becomes mistress to a
series of increasingly important men,
driving most of them mad on her way to
a tragic death. More than anything
else, the film is a vehicle for the
exuberant, stylized performance of
Catherine Hessling in the title role.

19 Wednesday
5:30 &
8:00pm

Third World Cinema
IN SEARCH OF FAMINE/ARakaler Sandhane
TIndia 1980) 125 min. Dir: Mrinal Sen.
"September 7, 1980: a film crew comes
to a village outside of Calcutta to
make a film about a famine which killed
five million Bengalis in 1943, It was
a man-made famine, a side-product of
the war, and the filmmakers will
recreate the tragedy of those millions
who died of starvation. Sen's film
documents the convivial life amongst
the cast and crew, and the hazards,
problems and tension of shooting on
location. The actors live a double
life, and the villagers, both simple
and not so simple folk, watch their
work with wonder and amusement. As the
film progresses, the recreated past
begins to confront the present. The
uneasy coexistence of 1943 and 1980
merely points out the persistence of
starvation levels of subsistence even
during 'unofficial' famines."

WOMEN'S CINEMA: Je, Tu,
Chantal Akerman (April 8); India Song by
Marguerite Duras (April 15)

For more information:

* Synopses from THE FILM CENTER GAZETTE,
published by the School of the Art
Institnte of Chicago

Coming in APRIL

FILM ADAPTATION:
(April 7); Masculine/Feminine (April 14)

Last Year at Marienbad

I1 Elle by

495-4700

PLEASE ADD MY NAME TO THE
HARVARD FILM ARCHIVE
MAILING LIST:




