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THE CoMic ART OF MARTIN REJTMAN, OR LOVE
IN THE TIME OF LATE CAPITALISM

APRIL 2 — APRIL 4

-I_he New Argentine Cinema that flourished in the 1990s, and whose transformational effects still resonate today,
found its first true expression in the films of Martin Rejtman (b. 1961). A graduate of New York University's influential
film program, Rejtman anticipated the wave of film school-trained directors who would play such an important role in
the reinvention of Argentine cinema. With his first feature, Rapado, Rejtman made an assertive break from the political
orientation shaping much of Argentine cinema in the wake of the nation's long, dark years of dictatorship. An assuredly
meticulous, offbeat comedy about apathetic, drifting youth, Rapado pointed towards a deliberately minor cinema more
engaged with the paradoxes of Argentina's neoliberal present than the tangled legacies of its past. The popular and
critical success of his subsequent films — the droll and wonderfully deadpan comedies Silvia Prieto and The Magic
Gloves — cemented his reputation as the preeminent artist of the nuevo cine argentina with their wry and affectionately
subtle satires of not quite young and not quite professional urbanites.

Rejtman is the only contemporary Argentine director to maintain a parallel career as a writer, with several celebrated
collections of short stories to his name. Animated by a rich dialogue between literary and cinematic form, the
epigrammatic logic and crystalline prose refined by Rejtman's stories inspire and, in turn, are inspired by the elegant
restraint of his films. An important touchstone for Rejtman is classical Hollywood cinema, and especially the screw-
ball comedies of the 1930s and 1940s for which Rejtman has professed a great love and admiration. Indeed, like the
screwball comedy, Rejtman's cinema defines a delightfully unstable world governed entirely by its own internal logic
in which the seemingly inconsequential is treated with an earnest gravity and non-sequiturs unfold profound truths —
in which identities and everyday objects circulate dizzily, gathering unexpected meaning and value along the way.
Gentle yet astute satires of love in the age of the free market, Silvia Prieto and The Magic Gloves are each masterpieces
of the miniature that reveal a philosophical adroitness and sophistication extremely rare in film comedy today. Most
recently Rejtman has successfully turned to nonfiction with two entrancing documentaries, Copacabana and
Entertainment for Actors, that — until now — have remained regretfully unseen in the United States.

The Harvard Film Archive is proud to welcome Martin Rejtman for the first U.S. retrospective of his films.

Special thanks: The Academy of Motion Picture Arts and Sciences; The David Rockefeller Center for Latin American Studies;
Brad Epps. Support for Martin Rejtman's residency provided by the Melvoin Family Fund through Learning From Performers,
Office for the Arts at Harvard.
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MARTIN REJTMAN THE MAGIc GLOVES 2003

SiLvIA PRIETO
FRIDAY APRIL 2 AT 7PM

Rejtman's effervescent masterpiece is a glittering screwball-
inspired comedy of shifting identities that centers around
the ardent efforts of its strong-willed heroine to suddenly
lead her life in a radically new direction. Buoyed by its
fanciful, rapid-fire dialogue and an at times hilariously
absurd story, Silvia Prieto is saturated in a pop
sensibility that belies a fascination with bright logos, tele-
vision slogans and the rich contradictions of consumer
culture. Rejtman's deep appreciation of nonprofessional
actors led him to the popular Argentine singer and song-
writer Rosario Blefari, who brings a spontaneous grace to
her portrayal of Silvia Prieto as a young woman spinning
at a crossroads of her own design. Guided by Blefari's
mellifluous voice in a rich and wonderfully disjointed
voiceover, Silvia Prieto is a buoyant and affectionate
portrait of romantic folly that, at its end, offers an unex-
pected hinge to Rejtman's recent documentary work.
Directed by Martin Rejtman. With Rosario Blefari, Valeria Bertuccelli,
Susana Pampin

Argentina 1999, 35mm, color, 92 min. Spanish with English subtitles

FoLLOWED BY

CoOPACABANA

A moving portrait of the Buenos Aires Bolivian community,
Copacabana is Rejtman's impressive first entry into non-
fiction filmmaking. The formal restraint of Rejtman's
comedies is beautifully applied to this gently paced docu-
mentary that uses the carnival celebrations of the Virgin
of Copacabana as an entry point into the vibrant Bolivian
neighborhood. With its absence of voiceover and minimal
dialogue, Copacabana interweaves the music and dance
of the rehearsals and street celebrations into the daily
lives and labor of the Bolivian immigrants who work

with pride to preserve the memories and culture of their
distant homeland.

Directed by Martin Rejtman.
Argentina 2006, video, color, 56 min. Spanish with English subtitles

RapPADO
SATURDAY APRIL 3 AT 7PM

Rejtman's legendary feature debut became an instant cult
sensation, immediately recognized as an authentic, iconic
harbinger of a new sensibility in Argentine and Latin
American filmmaking. Rapado boldly announced
Rejtman's signature laconic style with its restrained
camera work, zero-degree performance style, crisply
distilled dialogue and its careful structure of repetitions
that both abstract and intensify the largely nocturnal
world tightly contained within it. A close adaptation of the
title entry from Rejtman's eponymous collection of short
stories, Rapado follows two, or perhaps three, days and
late nights in the life of a young man still stuck at home
and enervated by the pregnant decisions that seem to
weigh down his every action. A droll and melancholy
comedy of delayed reaction that captures the loneliness of
the corner store and video arcade, Rapado's poignant
rendering of directionless youth merits comparison to the
late, desolate masterworks of Aki Kaurismaki.

Directed by Martin Rejtman. With Ezequiel Cavia, Damian Dreizik, Mirta

Busnelli
Argentina 1992, 35mm, color, 75 min. Spanish with English subtitles

FoLLOWED BY

ELEMENTARY TRAINING FOR ACTORS
(ENTRENEMIENTO ELEMENTAL PARA ACTORES)

In his recent featurette, co-directed with Federico Leon,
Rejtman offers a charming and witty essay about spon-
taneity, personality and performance that beautifully

compliments the deadpan theatricality of his earlier films.
Focused on an acting class for grade school children led
by an exceptionally fervent instructor, Elementary Training
unfolds a series of intense yet disarmingly simple exercises
that awaken the children to the performative dimensions
of everyday life.

Directed by Martin Rejtman and Federico Leon. With Matias Delgado

Rizzi, Carlos Portaluppi, Fabian Arenillas
Argentina 2009, video, color, 62 min. Spanish with English subtitles

THE MAGIc GLoVEs (Los GUANTES MAGICOS)
SUNDAY APRIL 4 AT 7PM

A rich satire of midlife crisis and free market capitalism,
The Magic Gloves is a wonderful chamber piece played
between two dysfunctional couples who establish an
oddly symbiotic relationship, exchanging advice and
services in a roundabout economy of friendship and
entrepreneurship. The Magic Gloves offers a more tightly
controlled variation of Rejtman's restrained aesthetic that
transforms domestic and public spaces — the bar, the
discotheque — into a stylized theater of displaced emotions
and unexpected comedy.

Directed by Martin Rejtman. With Gabriel Fernandez Capello, Valeria

Bertucelli, Fabian Arenillas
Argentina 2003, 35mm, color, 9o min. Spanish with English subtitles

FoLLOWED BY

DoLI Goes HOME (DoLI VUELVE A CASA)

An early black-and-white mood piece, Rejtman's lyrical
short film fuses a young couple's passage into early adult-
hood with a journey through Buenos Aires in the quietest
moments at the very break of day.

Directed by Martin Rejtman. With Martin Reyna, Rosario Blefari, Marcelo

Magnasco
Argentina 1986, b/w, 9 min. Spanish with English subtitles
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STANLEY CAVELL AND THE RUuLES oF THE GAME
APRIL §

JEAN RENOIR THE RuLES oF THE GAME 1939

THE RuLEs oF THE GAME
MONDAY APRIL 5 AT 7PM

As an extension of our 3oth anniversary celebration last
December, we welcome back one of the founding fathers
of the Harvard Film Archive and the field of film studies,
Stanley Cavell, for an evening of reminiscence — a journey
back to the earliest days of the HFA followed by a screening
of one of Cavell's favorite films, Jean Renoir's master-
piece, The Rules of the Game. Walter M. Cabot Professor
of Aesthetics and the General Theory of Value, Emeritus,
Cavell is one of the most influential and renown American
philosophers of today, especially celebrated for his

pioneering studies of studio-era Hollywood cinema
through the lens of Western philosophy. A passionate
champion of the cinema's place within the academy,
Cavell's pioneering writings and thinking about film were
matched, from the very start of his long tenure at
Harvard, by his ardent efforts to establish a physical site
for the study of film at Harvard. Without Cavell's support
and vision, the Harvard Film Archive would be a pale
shadow of what it is today.

Directed by Jean Renoir. With Nora Gregor, Marcel Dalio, Jean Renoir
France 1939, 35mm, b/w, 113 min. French with English subtitles

DAaviD MAacDoucALL — AN ETHNOGRAPHY OF COMPASSION

APRIL 11 — APRIL 12

One of the leading figures in visual anthropology and
this year's Robert Fulton Fellow at Harvard's Film Study
Center, David MacDougall (b. 1939) has made pioneering
ethnographic films around the world, beginning with his
earliest work shot in Africa in the early 1970s and finding
special acclaim in the 1980s with a now-classic series of
films, made together with his wife Judith, about the place
of Kenya's Turkana herders amidst the profound changes
of post-colonial modernization. Renowned for their ability
to select telling episodes of everyday life revealing the
negotiation of social customs and practices, MacDougall's
films are celebrated for their intimate and compassionate
understanding of their subjects. MacDougall, for example,
refined the use of subtitles (rather than voiceover transla-
tion) in documentary to better convey the specificities of
the individuals and communities he has filmed while also
continuing to elaborate his methods through prolific
writing on the practice and ethics of ethnographic work.

Recent years have seen MacDougall drawn to India as a
dominant focus and placing special emphasis on institu-
tions for children and the experience of those who grow
up in them. While his major work from this period is the
"Doon School Project," a series of films shot at the epony-
mous and elite boarding school over the course of three
years, MacDougall has recently completed a revealing
sequel to this cycle, Gandhi's Children, an epic documen-
tary chronicle that examines life in a New Delhi shelter for
homeless boys.

Presented in conjunction with the Film Study Center, Harvard.

4

DAavip MAcDouGALL GANDHI's CHILDREN 2008

GANDHI'S CHILDREN
SUNDAY APRIL 11 AT 7PM

The Prayas Children's Home in suburban New Delhi is a
kind of halfway house and shelter for hundreds of homeless
Indian boys and young men, a large and complex institu-
tion harboring multiple distinct communities within it,
factions of boys distinguished by the varying ages and
conditions of the boys - some orphaned, some criminals,
some merely misplaced — but united by the total poverty
that they share. Gandhi's Children makes the most of its
large and extraordinary "cast," unfolding episodes that
generate cumulative, novelistic meanings and effects.
MacDougall skillfully discovers a rough tangle of vibrant
and absorbing storylines within the bustling house, from
the grueling and enraging to the uplifting and unexpected,
but always absorbing.

Directed by David MacDougall.
India/Australia 2008, video, color, 185 min. English and Hindi with English subtitles

WITH MORNING HEARTS
MONDAY APRIL 12 AT 7PM

Although only one hundred and fifty miles from the New
Delhi setting of Gandhi's Children, the prestigious Doon
School in Dehradun is an incalculable distance away. One
of India's most highly regarded boarding schools for
boys, the Doon School allowed MacDougall to film daily
life in its classrooms and, above all, in the living quarters
from 1997 to 2000. MacDougall's patience resulted in a
five film cycle, including With Morning Hearts, following a
group of boys through their first year in the school. Like
MacDougall's groundbreaking Turkana films, With Morning
Hearts offers memorable slices of life; the boys' complex
personalities emerging from their rituals of rivalry, friend-
ship, cruelty and generosity.

Directed by David MacDougall.
India/Australia 2001, video, color, 110 min.



LATE FORD: A JOHN FORD RETROSPECTIVE, PART Il

APRIL 10 — MAY 28

Ford's late films, which are generally — and unfairly —
overlooked in favor of his early work, see him critically
reassessing his own cinematic legacy, both refining and
reexamining the themes — personal honor and morality
versus the contradictions of man-made laws, the complex
balance between individual freedom and civilization —
that preoccupied him throughout his long career. While
the late works share a notably ruminative, philosophical
quality, they are also vibrant and exciting, full of visual
experimentation, evocative Fordian imagery rich in
painterly and historical references and jolts of bright
humor. Far from being the work of an artist past his prime,
which was the curt dismissal that met so many of his last
films upon their initial release, the late works reveal a
deeply engaged master intent on reopening and reinventing
some of the more difficult themes raised by his oeuvre —
particularly the representations of race and racism.

This John Ford retrospective was made possible by a generous
grant from the Sun Hill Foundation. Special thanks: Jennifer
Combs, Sun Hill Foundation.

THE MAN WHO SHOT LIBERTY VALANCE
SATURDAY APRIL 10 AT 7PM

Ford's last great western is an elegiac reassessment of the
legendary vision of the West that he himself helped
create with films like Stagecoach and My Darling Clementine,
with the iconic figure of John Wayne embodying its fading
ideals of independence, personal honor and a deeply
individualized moral code. Using a spare, minimalist
visual style, Ford's tale of civilization — represented by
James Stewart's Eastern lawyer — paving over the free-
dom of the old west takes on the tone of a parable about
the high cost of progress. A summation and perfect distil-
lation of the dominant themes and ideas explored
throughout Ford's oeuvre, Liberty Valance remains among
his most indispensable and engaging films.

Directed by John Ford. With James Stewart, John Wayne, Vera Miles
US 1962, 35mm, b/w, 122 min.

SEVEN WOMEN
SATURDAY APRIL 10 AT 9:30PM

Set in a highly stylized, expressionistic version of China,
Ford's last completed feature stars Anne Bancroft as a
cynical doctor faced with a life-changing decision.
Revolving around Ford's favorite themes — the conflicts
between civilization and savagery, honor and hypocrisy —
Seven Women is also an effective rebuke to critics of
Ford's treatment of women on film. As with Cheyenne
Autumn, Seven Women marks an important twist by Ford,
as he now explores life in an isolated, uncivilized outpost
— the end of the world, according to one character —
familiar to viewers of his Westerns through the point of
view of women.

Directed by John Ford. With Anne Bancroft, Sue Lyon, Margaret Leighton
US 1966, 35mm, color, 87 min.

CHEYENNE AUTUMN
SUNDAY MAY 2 AT 7PM

Ford's ambitious attempt to craft a Western from the
Native American point of view is based on the true story
of the Cheyenne's 1,500 mile march from their barren

JOHN FORD THE HORSE SOLDIERS 1959

Oklahoma reservation to their native land in Yellowstone.
During their brutal trek, during which they are reluctantly
chased by Richard Widmark's sympathetic Army Captain,
Ford depicts the Cheyenne as iconic figures, shot against
the stunning beauty of Monument Valley, with a grave
majesty and a deep sense of respect. Ford's last film shot
in the location that is now inextricably linked to his films,
Cheyenne Autumn's mournful tone and mature subject
matter signal a director nearing the close of a legendary
career.

Directed by John Ford. With Richard Widmark, Carroll Baker, James
Stewart

US 1964, 35mm, color, 159 min.

SERGEANT RUTLEDGE
MONDAY MAY 3 AT 7PM

Ford's stylized, expressionistic visuals illustrate this tale
of a black Army sergeant, played with unshakable integrity
by former football player and Ford regular Woody Strode,
falsely accused of the rape and murder of a white girl.
Utilizing a flashback structure that reveals the details
of the story in increments, Ford alternates between the
occasionally farcical courtroom where the trial takes place
and the wild, desolate desert — shot in Monument Valley
— where Rutledge is a heroic figure, fearlessly leading his
men against the Apache. Ford's reexamination of repre-
sentations of race in Westerns is still somewhat conflicted,
with the Native Americans depicted as uncomplicated
savages, a portrayal Ford would rectify in 1964's Cheyenne
Autumn.

Directed by John Ford. With Woody Strode, Jeffrey Hunter, Constance
Towers

US 1960, 35mm, color, 111 min.

THE HORSE SOLDIERS
MoNDAY MAY 10 AT 7PM

Based on the true story of a Union outfit destroying
supply trains behind enemy lines during the Civil War, The
Horse Soldiers stars Wayne in the familiar role of the gruff
leader of a ragtag group which includes William Holden's
Army doctor and Constance Towers' Confederate
hostage. The at-times implausible antagonism that
defines the relationship between Wayne's colonel and
Holden's medic is balanced by typically striking, emotion-

ally resonant imagery, as when young Southern cadets
march off to battle and certain early death against the
Yankees, and the haunting silhouette of troops parading
along the banks of a river, shot on location in Louisiana.
Directed by John Ford. With John Wayne, William Holden, Constance
Towers

US 1959, 35mm, color, 119 min.

Two RODE TOGETHER
FRIDAY MAY 28 AT 7PM

Similar to The Searchers in both its themes and basic plot,
Two Rode Together teams James Stewart's cynical oppor-
tunist with Richard Widmark's idealistic Cavalry officer on
a quest to rescue and return now-adult children captured
by Indians to their families. Ford uses one of his favorite
tropes, the dance sequence, not to show community
building and unity, as he did in his earlier films such as
My Darling Clementine, but to highlight the hypocrisy of
the settlers and their ambivalence about reuniting with
their Indian-raised children. The relative morality of this
mission is highlighted in Ford's famous scene of Stewart
and Widmark talking along the bank of a river, an extended
and reportedly improvised two-shot that directly influ-
enced both Francois Truffaut and Peter Bogdanovich.

Directed by John Ford. With James Stewart, Richard Widmark, Shirley

Jones
US 1961, 35mm, color, 109 min.

DoNoOVAN's REEF
FRIDAY MAY 28 AT 9PM

Shot in lush Technicolor on location in Kauai, this tale of
two brawling Navy buddies evokes a seemingly Utopian
society cut off from the rest of the world only to slowly
reveal the cracks and fissures in its fagade when the
appearance of a prim young Bostonian, the daughter of
the island doctor, wrecks chaos upon the isolated commu-
nity. The stranger's arrival stirs the racist contradictions
of Wayne's bar owner, who tries to hide the existence of
the doctor's island children from the woman who slowly
softens his salty heart. A rousing, action-filled comedy,
Donovan's Reef's relaxed rhythm was an important inspira-
tion for Scorsese's Mean Streets.

Directed by John Ford. With John Wayne, Lee Marvin, Elizabeth Allen
US 1963, 35mm, color, 109 min.
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STERNBERG BEFORE DIETRICH
APRIL 16 — APRIL 19

For many years Josef von Sternberg (1894-1969) was known primarily as the director of extraordinary and iconic star vehicles for Marlene Dietrich, beginning in Germany with The
Blue Angel (1930) and continuing at Paramount through the mid-1930s. Despite their sumptuous and daring stylistic achievements, Sternberg's seven-film collaboration with
Dietrich was simply the extension of a remarkably expansive and innovative exploration of cinematic style begun earlier and refined in his still underappreciated silent films. In these
astonishingly accomplished features, his innate talent for innovative, expressive lighting and poetically charged mise-en-scene was made immediately apparent. Vividly legible in
the silent films as well are rich expressions of the quintessentially Sternbergian themes of dark fatalism, inexorable decline, moral corruption and the bewitching thrall of doomed
love. Sternberg's silent films remained little seen for far too long, with several key titles lost and others available solely in inferior prints, until the work of intrepid scholars and
archivists such as the talented film historian Janet Bergstrom and Austrian Film Museum Director Alexander Horwath. Guided by the work of Bergstrom, Horwath and other
dedicated scholars — and especially the important recent restoration by UCLA of Sternberg's The Salvation Hunters and the rediscovery of a fragment from the lost The Case of Lena
Smith — we finally have a fuller understanding of Sternberg's early formation as one of Hollywood's most complex artists.

Born Jonas Sternberg in Vienna to an impoverished family of Orthodox Jews, Sternberg divided his childhood between Austria and the United States. Among the many jobs that
proceeded his film career was his work as a lace salesman, an experience that Sternberg would later credit as formative to the play of light that animates his best films, not to
mention his repeated use of gossamer fabric as visual and narrative texture, as the source of ceaseless shadow patterns and an organic flow of veiling and unveiling.

After gaining the notice of studio executives with the surprise success of his independently produced debut feature, The Salvation Hunters, Sternberg quickly earned a place for him-
self in Hollywood, working his way from assistant to director and accepting the "von" given to him by a producer. In 1927 Sternberg began a long and fruitful relationship with
Paramount that led to such classics as The Last Command and The Docks of New York and eventually to the celebrated Dietrich cycle. Throughout his career Sternberg repeatedly
portrayed himself as a cinematic poet, an artist who uses the image as a poet uses language, defamiliarizing habitual meaning through an emphasis upon mood, tone and conno-
tation. Certainly in the marvelous silent films showcased in this selective retrospective Sternberg sets aside traditional concerns for classical narrative and psychological realism in
favor of immersive mood and entrancing spectacle.

Special thanks: Glenn KnicKrehm, ConstellationCenter for Performing and Cinematic Arts; The Austrian Film Museum; The UCLA Film and Television Archive; Eric Rentschler.

Moving away from the poetic realism of the earlier film,
Sternberg's silent masterpiece offers an operatically
dramatic and even glamorous depiction of squalor.
Overshadowed in its original release by The Jazz Singer,

THE SALVATION HUNTERS
FRIDAY APRIL 16 AT 7PM

Sternberg's incredible feature debut was among the earliest
truly independent American productions, made for a pit-
tance outside the studio system and using San Pedro
locations to remarkable effect. The Salvation Hunters'
stunning visuals and heartfelt story of love and loneliness
caught the eyes of Charlie Chaplin and Douglas Fairbanks,
who distributed the film through their company, the fledg-
ling United Artists. Sternberg spun the necessity of a low
budget into a virtue: the film faithfully captures the grit of
the "lower depths" milieu in its story of an impoverished
young woman striving to make a better life with her naive
boyfriend, despite being surrounded by men who would
exploit her. The film reveals Sternberg, under the influ-
ence of Stroheim, rejecting the sentimental melodrama of
D.W. Griffith in favor of an almost raw naturalism, fasci-
nated with corruption and abasement while also exploring
the poetically charged and evocatively constrasting mise-
en-scene.

Directed by Joseph von Sternberg. With George K. Arthur, Georgia Hale,

Bruce Guerin
US 1925, 35mm, b/w, silent, 72 min.

THE Docks oF NEwW YORK
SATURDAY APRIL 17 AT 7PM

Sternberg returns to the milieu of poverty and degradation
explored in The Salvation Hunters with this tale of a weary
dancehall girl hopelessly in love with a brusque stoker.

The Docks of New York contains some of the most
exquisite black-and-white cinematography ever filmed,
with Sternberg's virtuosic mobile camera adding rare
subtlety to gesture and performance. While the film's
characters are ultimately more archetypes than individuals,
they nevertheless reveal themselves most intensely through
shadowed nuance rather than through broad caricature.

Directed by Joseph von Sternberg. With George Bancroft, Betty Compson,

Olga Baclanova
US 1928, 35mm, b/w, silent, 96 min.

UNDERWORLD
SATURDAY APRIL 17 AT 9PM

Although he would later disparage Underworld, the great
success of Sternberg's first solo project at Paramount
made him one of the studio's most important directors
and helped launch the gangster genre. Working for the
first time at a major Hollywood studio, Sternberg exploited
his mastery at visual texture, conjuring extravagant effects




of light and shadow, translucence and opacity, while casting
a lustrous and loaded halo around Feathers, the moll who
is the lynchpin in a cruel love triangle with George
Bancroft's mobster heavy and an alcoholic former lawyer.
Sternberg's characteristic emphasis on decadent milieu
and forceful emotion at the expense of narrative frustrated
crime reporter-turned-scenarist Ben Hecht, who tried to
remove his name from the credits.

Directed by Joseph von Sternberg. With George Bancroft, Evelyn Brent,
Clive Brook

US 1927, 35mm, b/w, silent, 97 min.

THE LAST COMMAND
SUNDAY APRIL 18 AT 7PM

Sternberg's fascination with tales of mortification and
disgrace made him a natural choice to direct celebrated
German actor Emil Jannings, whose most famous roles,
such as the humiliated doorman in Murnau's The Last
Laugh (1924), captured the anguished fall from grace and
respectability of vain men too attached to their social
position. Set in Hollywood, The Last Command offers a
powerful allegory about celebrity, history and cinema with

Jannings delivering a brilliant performance as an exiled
Russian military official turned actor and given the role of
a Czarist general caught in his last desperate downward
spiral. The Last Command reaches a fever pitch of psycho-
sexual degradation that is carefully balanced by the film's
cruelly sumptuous elegance. Jannings was so pleased
with the result that he recommended Sternberg for the
job of directing The Blue Angel.

Directed by Joseph von Sternberg. With Emil Jannings, Evelyn Brent,
William Powell

US 1928, 35mm, b/w, silent, 96 min.

FRAGMENT FROM THE CASE OF LENA SMITH
MONDAY APRIL 19 AT 7PM

Among the many missing films from the 1920s, The Case
of Lena Smith looms as one of the most regrettable.
Rumored to be most striking of Sternberg's silent films,
The Case of Lena Smith was a tender melodrama that
returned to the fin-de-siécle Vienna of his childhood, the
same setting that similarly captivated Max Ophuls. The
plot concerns the relationship between a young woman
and a dissolute soldier, to whom she bears a child and to

AN EVENING WITH KAMAL ALJAFARI

APRIL 9

-I-he haunting films of Kamal Aljafari (b. 1972) mix docu-
mentary, fiction and personal memoir to render complex
portraits of the Palestinian communities in Ramleh and
Jaffa, now part of Israel. While providing a rare look at the
everyday lives of Palestinian Israelis, the films are more
than simply sociopolitical treatises of often-overlooked
communities in danger of dissolving. Aljafari instead
astutely balances fiction and nonfiction to capture the
fragile rhythms of lives lived in a kind of permanent dis-
placement and the strange limbo of neighborhoods sub-
tly yet inexorably transforming. Although the Ramleh and
Jaffa depicted in Aljafari's films have managed to avoid
the raw hardships of life in the occupied territories, they
cannot avoid the paradoxes of the occupation itself, filled
as they are with lives and buildings frozen in time even as
they are part of the Israeli present. Pointedly
political, Aljafari's films wonderfully embed their ideology
into a cinematic poetry graced by light humor.

Aljafari has established an international reputation not
only with his films but also with gallery shows exhibited
around the world. A graduate of the Academy of Media
Arts in Cologne, this year he has been based at Harvard
as a Film Study Center-Radcliffe Fellow. He has an instal-
lation opening on April 28th at the Radcliffe Gallery
entitled “ Not Without Me.”

THE RooF
FRIDAY APRIL 9 AT 7PM

This deceptively quiet film presents a portrait of Aljafari's
family in Ramleh and Jaffa that hovers between documen-
tary and cinematic memoir, guided by a nimble camera
moving calmly but ceaselessly around the rooms of
homes inhabited, damaged and ruined. The title refers to
the roof missing from the house where Aljafari's family
resettled in 1948, a home unfinished, an incomplete
construction project. The use of stillness and off-screen
space creates a sense of suspension, of time spent waiting,
of aftermath, of lives lived elsewhere. Aljafari's striking
use of his "cast," his family, reveals the influence of
Bresson's use of nonprofessional actors as models whose
performances emanate from their presence, not from acting.

Directed by Kamal Aljafari.
Germany 2006, video, color, 61 min. Arabic and Hebrew with English subtitles

FoLLOWED BY

PorT OF MEMORY

The history of the town of Jaffa, a thriving port city now
part of Tel Aviv, provides the background for Aljafari's
most recent film, centering on his mother's family at risk

whose father she ends up in servitude. The recently discov-
ered five-minute sequence from the film, a trip by the
film's lovers to Vienna's fabled Prater amusement park,
will be presented by the renowned archivist, scholar,
programmer and film historian Alexander Horwath.

Directed by Joseph von Sternberg. With Esther Ralston, James Hall
US 1929, 35mm, b/w, 5 min.

FoLLOWED BY

THUNDERBOLT

Sternberg's second gangster picture again stars George
Bancroft as a larger than life mobster, now caught in a
fatal love triangle. In his first sound film, Sternberg, like
other talented silent filmmakers such as Lang and
Hitchcock, was quick to exploit the new technology's
unique expressive dimensions — to evoke off-screen
action, for example, and maintain a careful "contrapuntal”
soundtrack. Thunderbolt also makes masterful use of
music performed onscreen, leading Andrew Sarris to call
the film "as much a musical as a melodrama."

Directed by Joseph von Sternberg. With George Bancroft, Fay Wray,

Richard Arlen
US 1929, 35mm, b/w, 92 min.

of eviction if they can't find proof that the house they have
lived in for decades belongs to them. Their predicament
is rendered with Aljafari's usual subtlety, as well
as deadpan humor and dark wit. This skeletal narrative
provides the scaffolding for a portrait of life in what was
once a bustling city that was nearly emptied by the estab-
lishment of the state of Israel, and then suffered decades
of official neglect. In the meantime, Jaffa was often used
as a location for action adventure movies featuring the
likes of Chuck Norris. While these films used the city as a
generically exotic location, they have now become, in a
neat bit of irony, the source of documentary images of the
city as it was.

Directed by Kamal Aljafari.

Germany/France/UAE 2009, 35mm, color, 62 min. Arabic and Hebrew
with English subtitles

KAMAL ALJAFARI THE ROOF 2006
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UNDER THE SKIN: THE FILMS OF RAKHSHAN BANI-ETEMAD

APRIL 23 — APRIL 26

One of Iran's most celebrated directors, Rakhshan Bani-Etemad (b. 1954) embodies two important trends in Iranian cinema — the nation's long and diverse tradition of innovative
documentary filmmaking, dating back before the 1979 revolution, and Iran's perhaps surprising number of women directors, including Tamineh Milani, Niki Karimi, Samira
Makhmalbaf and Bani-Etemad herself. Bani-Etemad began her career making documentaries for television before making a name for herself as a fiction filmmaker in the late 1980s
with a series of pointed social satires. Nargess marked Bani-Etemad's shift to a decidedly more personal mode of filmmaking and announced a new focus on the difficulties faced
by various kinds of outsiders, and especially women, negotiating their roles in an unstable society. Bani-Etemad's narrative films typically feature female protagonists and engrossing
melodrama, romantic triangles, familial conflicts and the struggles of women to balance family, love and work. Setting her melodramas within resolutely gritty and war-torn
settings peopled by petty criminals, drug addicts and loners, Bani-Etemad's narrative films maintain a strong commitment to socially grounded realism. Refusing any trace of the
sentimental, Bani-Etemad's melodramas are striking examples of popular cinema used as a forceful probe into social problems long familiar — like the place of women — and
relatively new — like the ravages of drug addiction.

Over the last several years, as political reform, reaction and unrest have rippled across Iran, Bani-Etemad has returned to documentary to portray a country at the crossroads,
taking the urgent pulse of an extremely young population confronting the discontents of the Islamic revolution, of women seizing a newfound freedom but also chafing at the

lingering obstacles of religious tradition.

This program is presented with support from the Center for Middle Eastern Studies at Harvard, the Crown Center for Middle East Studies at Brandeis, the ILEX Foundation, the Film Study
Center at Harvard and the Academy of Motion Picture Arts and Sciences.

Special thanks: Ramyar Rossoukh; Cemal Kafadar, the Center for Middle Eastern Studies, Harvard; Naghmeh Sohrabi, the Crown Center for Middle East Studies, Brandeis; Olga Davidson,

Niloo Fotouhi, the ILEX Foundation; Ross McElwee, Ernst Karel, the Film Study Center, Harvard; Dean Otto, Walker Art Center.

RAKHSHAN BANI-ETEMAD WE ARE HALF OF IRAN'S POPULATION 2009

NARGESS
FRIDAY APRIL 23 AT 7PM

Bani-Etemad's fourth narrative feature, Nargess brought
her renown with its enthralling story of a young working-
class woman who captivates a lonely thief. Estranged
from his family, the criminal turns to his accomplice and
sometime lover for her assistance in securing Nargess'
hand in marriage. The older woman agrees, on the condi-
tion that he remain her partner in crime and that they
rekindle their relationship. Bani-Etemad uses the frac-

tured love triangle as a poetic compass to chart the map
of a nation torn between traditional social and gender
roles and driven by a raw cupidity for wealth at any cost.
Directed by Rakhshan Bani-Etemad. With Abolfazl Poorarab, Atefeh

Razavi, Farimah Farjami
Iran 1992, 35mm, color, 100 min. Persian with English subtitles

THE MAY LADY (BANOO-YE ORDIBEHESHT)
FRIDAY APRIL 23 AT 9PM

The success of Nargess earned Bani-Etemad the freedom
to make more personal projects, such as this autobio-
graphically inspired story of a divorced woman struggling
to raise her teenaged son while simultaneously trying to
finish a documentary about motherhood and maintain a
relationship with her lover. Combining interviews with a
range of women captured by Bani-Etamad's protagonist
and alter ego, The May Lady offers both a poetic tribute to
filmmaking and motherhood and a clear-eyed recognition
of the stark difficulties faced by working women in con-
temporary Iran.

Directed by Rakhshan Bani-Etemad. With Minoo Farshchi, Mani Kasraian,
Golab Adineh

Iran 1998, 35mm, color, 88 min. Persian with English subtitles

OUR TIMES (RUZEGAR-E MA)
SUNDAY APRIL 25 AT 7PM

In the days leading up to Iran's 2001 elections, Bani-
Etemad was struck by the passion of her daughter and her
generation for Mohammed Khatami, the candidate who
seemed to promise genuine reform. Bani-Etemad
returned to documentary to portray the aspirations of the
Iranian youth, contrasting their optimism with the struggle
of a female candidate not only to run for the presidency
but also to find an apartment for herself, her mother and
her daughter, as a single mother.

Directed by Rakhshan Bani-Etemad.
Iran 2002, video, color, 75 min. Persian with English subtitles

FoLLOwWED BY

WE ARE HALF OF IRAN'S POPULATION

A loose follow-up to Our Times, Bani-Etemad's documen-
tary short was made during the months before last year's
controversial elections in Iran. Filming a diverse coalition
of women's rights activists discussing their opinions on
pressing contemporary issues, Bani-Etemad asked three
of the four presidential candidates to view the footage for
comment, with Mahmoud Ahmedinejad declining to
participate. A number of the activists seen in the film were
later arrested in the post-election protests.

Directed by Rakhshan Bani-Etemad.
Iran 2009, video, color, 42 min. Persian with English subtitles

MAINLINE (KHOON BAZzI)
MONDAY APRIL 26 AT 7PM

Bani-Etemad's latest fictional feature focuses on one of
the narrative threads of the powerful Under the Skin of the
City (2001), her best-known film in this country: the problem
of drug addiction in contemporary Tehran. Mainline uses
the form of a gripping road movie to tell its story of a
mother fighting to get her child — played by Bani-
Etemad's own daughter — to a heroin rehab clinic on the
Caspian coast. Co-directed with longtime collaborator
Mohsen Abdolvahab, Mainline finds Bani-Etemad contin-
uing to explore the formal properties of the image — in
this case, extensively using a handheld camera and exper-
imenting with color desaturation.

Directed by Rakhshan Bani-Etemad and Mohsen Abdolvahab. With Bita

Farahi, Baran Kosari, Masoud Rayegan
Iran 2006, 35mm, color, 78 min. Persian with English subtitles



NoO SCREENINGS

7PM
SILVIA PRIETO P.3
COPACABANA P.3
MARTIN REJTMAN IN
PERSON

APRIL 2010

7PM
RAPADO P.3
ELEMENTARY TRAINING
FOR ACTORS P.3
MARTIN REJTMAN IN
PERSON

7PM
THE MAGIc GLOVES P.3
DoLi Goes HoME P.3
MARTIN REJTMAN IN
PERSON

7PM
THE RULES OoF THE GAME
P.4

STANLEY CAVELL IN
PERSON

VISUAL AND ENVIRONMENTAL STUDIES DEPT. SCREENINGS

FREE AND OPEN

7PM
IN THE MooD FOR LOVE
(2000)

TO THE PUBLIC

7PM
IN THE MoOD FOR LOVE
(2000)

NoO SCREENINGS

7PM
THE RoOOF P.7

PORT oF MEMORY P.7
KAMAL ALJAFARI IN
PERSON

7PM
THE MAN WHO SHOT
LIBERTY VALANCE P.5

9:30PM
SEVEN WOMEN P.§5

7PM
GANDHI'S CHILDREN P.4
DAviD MACDOUGALL IN
PERSON

7PM
WITH MORNING HEARTS
P.4

DAvib MACDOUGALL IN
PERSON

VISUAL AND ENVIRONMENTA
FREE AND OPEN|

7PM
DAys ofF BEiING WiILD
(1991)

L STUDIES DEPT. SCREENINGS
TO THE PUBLIC

7PM
THE MATRIX (1999)

NoO SCREENINGS

7PM
THE SALVATION
HUNTERS P.6

JANET BERGSTROM IN
PERSON

7PM
THE Docks oF New
YORK P.6

9PM
UNDERWORLD P.6

7PM
THE LAsT COMMAND P.7

7PM
FRAGMENT FROM THE
CASE OF LENA SMITH P.7
THUNDERBOLT P.7
ALEXANDER HORWATH IN
PERSON

VISUAL AND ENVIRONMENTA
FREE AND OPEN

7PM
AsHES OF TIME REDUX
(2008)

THE HFA HAS NO ADDITIONAL INF

L STUDIES DEPT. SCREENINGS
TO THE PUBLIC

7PM
MEMENTO (2000)

ODRMATION ABOUT VES SCREENINGS

NoO SCREENINGS

7PM
NARGESS P.8

9PM
THE MAY LADY P.8

5PM
VAPAOR TRAIL (CLARK)
P.20

JoHN GIANVITO IN
PERSON

7PM
OuRr TIMEs P.8

WE ARE HALF OF IRAN'S
PopPuLATION P.8
RAKHSHAN BANI-ETEMAD
IN PERSON

7PM
MAINLINE P.8
RAKHSHAN BANI-ETEMAD
IN PERSON

BECOME A MEMBER OF THE HFA

STUDENT/SENIOR ($35)

$5 tickets to regular programs, reserved tickets for special
events, free subscription to the quarterly program calendar
and free admission to three regular screenings

INDIVIDUAL ($55)

$6 tickets to regular programs, reserved tickets for special
events, free subscription to the quarterly program calendar
and free admission to three regular screenings

DuAL ($100)
Same benefits as Individual, but for two

STUDENT/SENIOR PLus ($100)
Same as Student/Senior plus $7 tickets for Special Events
(applies to $12 ticketed events only)

INDIVIDUAL PLus ($125)
Same as Individual plus $8 tickets for Special Events
(applies to $12 ticketed events only)

DuAL PLus ($200)
Same as Individual Plus, but for two.

SILVER SCREEN SOCIETY ($300)

Free admission to all programs for one, including special
events, free subscription to the quarterly program calendar
and free one year subscription to Film Comment magazine

DirecToRs CIRCLE MEMBERSHIP ($500)

Free admission to all programs for two, including special
events, free subscription to the quarterly program calendar
and free one year subscription to Film Comment magazine

FRIENDS OF THE ARCHIVE ($750)

Free admission to all programs for two, including special
events, plus invitation for two to press screenings and
private receptions, free subscription to the quarterly
program calendar and free one year subscription to Film
Comment magazine

Memberships last for one year from date of purchase. For
more information please call 617.496.3211
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MAY 2010

NoO SCREENINGS

7PM
CHEYENNE AUTUMN P.5

JPM
SERGEANT RUTLEDGE P.§

7PM

7PM

7PM
Robrico D: No FuTuRrE

N o S ¢ R EE NI N THE ROSE SELLER P.12 ADDITIONS AND
VicTor GAVIRIA IN SUBTRACTIONS P.12 P.12
PERSON VicTor GAVIRIA IN VicTor GAVIRIA IN
PErRsON Person
7PM 7PM 7PM 7PM
THE HORSE SOLDIERS P.5 N o S ¢c R E E N I MEMORIES OF THE SILVESTRE P.1§

YeLLow HOusE — A
PorTUGUESE COMEDY

P.14

CoMmE AND GO P.14

7PM 7PM 7PM 7PM

SNow WHITE P.15 N o S c R E E N I N Gob's COMEDY P.15 Gob's WEDDING P.1§ PATHS P.15

7PM 7PM 7PM 7PM

THE Hips oF J.W. P15 N o S ¢ R E E N I N Two RODE TOGETHER P.5| PILGRIMAGE P.13 THEY WERE EXPENDABLE
P.13

9PM
DoNOVAN's REEF P.5

9PM
THE LosT PATROL P.13

MARY ANNE OWEN IN
PERSON

7PM

WHEN WiLLiE COMES
MARCHING HOME P.13
THE BATTLE OF MIDWAY
P.13

JoHN ForD THE MAN WHO SHOT LIBERTY VALANCE 1962

ANDREI TARKOVSKY SOLARIS 1972




JUNE 2010

7PM 7PM 7PM
c R E E N I |IN THE LoNG GRAY LINE SHOESHINE P.16 THE CHILDREN ARE
P.13 WATCHING P.16
9PM
9:30PM THE GoLD oF NAPLES 9PM
THis I1s Koreal p.13 P.16 SHOESHINE P.16
DECEMBER 7TH P.13
7PM 7PM 7PM 7PM
THE GARDEN OF THE c R E E N 1 |N MIRACLE IN MILAN P.17 UmserTo D. P17 THE BicycLE THIEVES
FiINzI-CONTINIS P.17 P.17
9PM 9PM
TERMINAL STATION P.17 AFTER THE Fox P.17 9PM
MIRACLE IN MILAN P.17
7PM 7PM 7PM 7PM
Two WOMEN P.17 C R E E N 1 |N DARK STAR P.18 THE MAN WHoO FELL TO THE HELLSTROM
EARTH P.18 CHRONICLE P.19
9PM
WESTWORLD P.18 9:30PM
SHIVERS P.19
7PM 7PM 7PM 7PM
SPACE IS THE PLACE P.19 C R E E N | |N DEATH RACE 2000 P.19 INVASION OF THE Bobpy SOLARIS P.19
SNATCHERS P.19
9PM
PHASE IV P.1g 9:15PM
GLEN AND RANDA P.19
7PM
QUINTET P.19 N I N G S

Harvard Film Archive

Carpenter Center for the Visual Arts
24 Quincy Street, Cambridge, Massachusetts 02138

Telephone (617) 495-4700
http://hcl.harvard.edu/hfa/

$9 General Public

$7 Students, Sr. Citizens, Harvard Faculty and Staff
Special Events are priced as indicated
Harvard students free except for special events

Children under 8 free

Tickets are available 45 minutes before show time

All programs are subject to change
No late seating

JOSEPH VON STERNBERG THE LAST COMMAN

D 1928

The Harvard Film Archive is just east of the Harvard Square Red Line T stop
and next to the Fogg Art Museum. The HFA is one block north of
Massachusetts Avenue between Broadway and Harvard Streets on the
Harvard University campus.

There is limited metered parking in Harvard Square, which is free after 6pm.
Parking is also available at several public lots in Harvard Square.
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THE PoETIC REALISM AND CASUAL EXPRESSIONISM OF ViICTOR GAVIRIA
MAY 7 — MAy g

Poet and filmmaker Victor Manuel Gaviria (b. 1955) received international acclaim with his feature debut, Rodrigo D: No Future (1990), the first Colombian film to screen in com-
petition at the Cannes Festival. Gaviria's career began during the era of drug lord Pablo Escobar and a terrifying escalation of the violence that plagued the director's native city,
Medellin, which is the setting for all of his films. As Medellin became known as one of the world's most notoriously violent cities, Gaviria intervened with a series of extraordinary
films that reveal the human dimensions of the spiraling violence fueled both by the drug trade and by glaring economic inequity.

Gaviria's filmmaking draws its strength from its skilled combination of neorealist drama — gritty urban settings, an attention to the powerless and downtrodden, a cast of nonpro-
fessional actors — and more extravagant modes of fiction — the crime thriller, the fairy tale, the gangster film. His eclectic visual style similarly alternates between elaborate long
takes with complicated camera choreography, intimate handheld sequences and an understated use of close-ups and the more classical grammar of the shot/reverse shot. This
ability to blend registers and styles lends Gaviria's work a complexity often lacking in the Colombian films of previous decades that had sought to address the country's poverty and
ended up seeming to exploit it, earning them the label "pornomiseria," or "poverty porn." Some of the nonprofessionals in Gaviria's films, pulled from the world they go on to

depict, have gone on to successful careers while others have been claimed by the mean streets seen in his films.

Special thanks: Brad Epps; Maria Ospina; The David Rockefeller Center for Latin American Studies; Fundacion Patrimonio Filmico Colombiano.

THE ROSE SELLER (LA VENDEDORA DE ROSAS)
FRIDAY MAY 7 AT 7PM

This film's title deliberately recalls Hans Christian
Andersen's tragic fairy tale "The Little Match Girl," which
served as the model for the story of street children who
eke out a living by selling whatever they can and by sniffing
glue to forget the grinding poverty and ever-present
violence around them. Inspired by a girl selling roses in
the city's nightclubs, Gaviria uses a constantly moving
camera to follow the cast of very young nonprofessionals
with relentless intensity as they travel between the slums
where they live to upscale city streets and back again. The
film bears astonishing witness to Gaviria's ability to cast
and work with untrained actors, several of whom, like
some of the performers in Rodrigo D, were dead within
months of the film's production.

Directed by Victor Gaviria. With Lady Tabares, Marta Correa, Mileider Gil
Colombia 1998, 35mm, color, 116 min. Spanish with English subtitles

Victor GAVIRIA RobriGo D: No FUTURE 1990
12

ADDITIONS AND SUBTRACTIONS (MEDELLIN:
SUMAS Y RESTAS)

SATURDAY MAY 8 AT 7PM

Gaviria's most recent film is a look back at the 1980s,
when the drug violence in Medellin first broke out and
reached its highest peaks of ferocity. In this ambitious
work, Gaviria shifts his emphasis from the slum to the
neighborhoods of the middle class, illustrating how the
drug trade spread across social and economic bound-
aries. Although each class is affected differently, ultimately,
in the film's view, no one is spared. For American audi-
ences, Gaviria's focus on the seemingly inescapable reach
of organized crime recalls the work of Scorsese, while his
use of an ensemble cast recalls Soderbergh's film Traffic.
But above all, Additions and Subtractions highlights
Gaviria's constant concern for realism, revealed by the
use of then-unknown actors and by the emphasis on
detail over spectacle.

Directed by Victor Gaviria. With Fabio Restrepo, Juan Uribe, Maria Isabel Gaviria
Colombia 2004, 35mm, color, 108 min. Spanish with English subtitles

Robrico D: No FuTure (Robrico D. NO
FUTURO)

SUNDAY MAY g AT 7PM

Music is a constant presence in Gaviria's powerful first
film as the source of almost the only happiness in the life
of its impoverished and aimless title character, who
dreams of playing the drums in a punk band but drifts
instead into a life of violent crime. The "No Future" of the
title is presumably a reference to the closing words of the
Sex Pistol's "God Save the Queen." Rodrigo D marks the
first collaboration between Gaviria and the now-celebrated
cinematographer Rodrigo Lalinde, who has shot all three
of the director's features. Gaviria has described their
collaboration on Rodrigo D as creating a "casual expres-
" which, as the term implies, is itself a perfect
example of the filmmaker's ability to infuse realism with
aesthetic qualities from other styles and genres.

sionism,"

Directed by Victor Gaviria. With Ramiro Meneses, Carlos Mario Restrepo,
Jackson Idrian Gallego
Colombia 1990, 35mm, color, 93 min. Spanish with English subtitles




FORD AT WAR: A JOHN FORD RETROSPECTIVE, PART III

MAY 29 — JUNE 4

Ford's lifelong admiration for military lifestyle and culture has negatively impacted the reception of his work, with many reductive analyses incorrectly labeling him as unequivo-
cally pro-military and, by extension, pro-war, when in fact Ford's representations of the military are profoundly nuanced and far from uniformly positive. Often critical of commanding
officers and the military hierarchy that sheltered them while celebrating the discipline that structure fostered, Ford's respect is reserved almost exclusively for the privates, foot
soldiers and lower ranking officers whose courage and camaraderie he found inspirational. Following his experiences leading the Field Photographic Branch during WWII, Ford's
already complex attitudes toward war shifted and deepened significantly, with They Were Expendable highlighting the drudgery and terrifying human toll of combat and even a
comedy like When Willie Comes Marching Home questioning America's insatiable need for heroes and our blindly patriotic zeal. Aside from the western, the war film is
perhaps Ford's most important genre, as it too analyzes and explores a profoundly American way of life.

This John Ford retrospective was made possible by a generous grant from the Sun Hill Foundation. Special thanks: Jennifer Combs, Sun Hill Foundation.

PILGRIMAGE
SATURDAY MAY 29 AT 7PM

An early Ford masterpiece, Pilgrimage critiques military
pomp and the communities that celebrate it. Visually
sumptuous, with expressionistic cinematography
inspired by Murnau's Sunrise, Pilgrimage juxtaposes the
stunning beauty of the landscape, its verdant fields
shrouded in mist, with the small-minded cruelty of the
film's protagonist, a possessive mother who enlists her
son to fight in WWI to keep him from the local girl he
loves. While she deviates from Ford's generally saintly
portrayals of mother figures in his films, the mother in
Pilgrimage does bear a similarity to another of Ford's
most famous creations — she is often cited as a thematic
precursor to The Searchers' Ethan Edwards.

Directed by John Ford. With Henrietta Crosman, Heather Angel, Norman
Foster

US 1933, 35mm, b/w, 90 min.

THE LosT PATROL
SATURDAY MAY 29 AT 9PM

Concerned less with the usual preoccupations of war
films — elaborate battle sequences, complicated military
strategies — than with revealing the cracks and fault lines
created under pressure, The Lost Patrol examines the psy-
ches of a small, isolated group as they break down under
stress. Boris Karloff, in one of his best roles, plays a
deeply religious soldier slowly driven mad as fellow
members of his patrol, lost deep in the desert, are
eliminated one by one by unseen Arab gunmen.
Conditions on location — the film was shot in Arizona in
August — were almost as brutal as the ones depicted,
intensifying the air of paranoia and desperation that
pervades the film.

Directed by John Ford. With Victor McLaglen, Boris Karloff, Wallace Ford
US 1934, 35mm, b/w, 74 min.

THEY WERE EXPENDABLE
SUNDAY MAY 30 AT 7PM

Ford was pulled from the front and sent back to
Hollywood to direct this film about a torpedo squadron in
the Philippines, and although he resented being forced to
temporarily abandon his men, the film benefits greatly
from his recent closeness to combat. Ford captures with
exacting verisimilitude the intense camaraderie that
develops between soldiers during war, as well as the bleak-
ness and draining sense of despair that accompanies
defeat and a long campaign. Its documentary-like

13

9%

JOHN FORD THEY WERE EXPENDABLE 1945

approach, with poorly lit, claustrophobic interiors and
hastily constructed bases, belies Expendable's slow-paced,
meditative tone, which once again emphasizes the honor
and courage of a small — and constantly dwindling —
group of ordinary men in the face of defeat and an uncaring,
uncomprehending high command. Introduced by Donna
Reed's daughter, Mary Anne Owen, who will also read a
selection of Gl letters written to Reed during WWII.

Directed by John Ford. With Robert Montgomery, John Wayne, Donna Reed
US 1945, 35mm, b/w, 136 min.

WHEN WiLLIE COMES MARCHING HOME
MoONDAY MAY 31 AT 7PM

Given the rare chance to direct a straight comedy — a
genre he hadn't worked in since his Will Rogers films in
the 1930s — Ford attacked this WWII homefront farce with
evident glee, filling almost every frame with pratfalls, sight
gags and sprawling brawls as he satirizes small town
hysteria, pinpointing the fevered moment when patriotism
becomes paranoia. Punxatawney, West Virginia is
portrayed as a stereotypical haven for a narrow-minded,
easily excitable townsfolk, exemplified by William
Demarest — in the first of two films he made with Ford —
as the suspicious, cantankerous father of Dan Dailey's
hapless soldier.

Directed by John Ford. With Dan Dailey, Corinne Calvet, Colleen
Townsend

US 1950, 35mm, b/w, 82 min.

FOoLLOWED BY

THE BATTLE OF MiDWAY

As chief of the Field Photographic Branch, which reported
to the Office of Strategic Services — the precursor to the
C.I.LA. — during WWII, Ford made films for the internal
use of the government and some, like The Battle of

Midway, for the general public. Unlike anything that had
been seen on movie screens before, Ford's short docu-
mentary captured the incredible chaos and terrifying
scope of the battle in full color in a stunningly successful
bid to raise American awareness and patriotism for the
war effort.

Directed by John Ford.
US 1942, 35mm, color, 20 min.

THE LoNG GRAY LINE
FRIDAY JUNE 4 AT 7PM

Set at West Point, The Long Gray Line is unique in its focus
on a career military man who never sees battle, yet is pro-
foundly concerned with the human toll of war and the
factory-like nature of a school that produces generations
of professional soldiers. Based on the life of Irish immi-
grant Marty Maher, who spent fifty years teaching at West
Point, Ford blends Irish mysticism and the immigrant
experience with an exploration of the rigidity of military
discipline. Ultimately siding squarely with the necessity of
the military lifestyle, the film is nonetheless a deeply
emotional examination of the human cost of war from the
point of view of a man forever on the sidelines.

Directed by John Ford. With Tyrone Power, Maureen O'Hara, Robert
Francis

US 1955, 35mm, color, 138 min.

THis I1s Koreal
FRIDAY JUNE 4 AT 9:30PM

A poetic documentary depicting war from the soldier's eye
view, This is Korea! eschews typical documentary strate-
gies in favor of a "you are there" veracity and an insistent
refusal to glorify or gloss over the hard facts of war. Ford
focuses instead on the foot soldiers experiences and fears
and their weary, stubborn persistence.

Directed by John Ford.
US 1951, 35mm, color, 50 min.

FoLLOWED BY

DECEMBER 7TH

Co-directed with famed cinematographer Gregg Toland,
December 7th was made for the O.S.S. to document the
aftermath and potential causes of the attack on Pearl
Harbor. The film uses staged footage of the battle and
documentary images of the islands to create a devastating
account of the attack. Voiceovers of dead soldiers under-
score their unity as Americans and the Navy's — and the
nation's — ability to bounce back.

Directed by John Ford and Gregg Toland.
US 1943, 35mm, b/w, 34 min.
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CeESAR MONTEIRO, POET-PROVOCATEUR
MAY 14 — MAY 24

oao Cesar Monteiro (1939-2003) remains among the most indelible and unusual figures in the history of Portuguese
cinema, a visionary and profoundly eccentric filmmaker whose unique contribution to postwar European film is only
gradually being recognized today. A cosmopolite imagination tethered by a provincial attachment to Lisbon, a libertine
with an obscurely puritanical streak, an unrelenting aesthete guided by an archaic spirit — Monteiro was a deliberately
contradictory and difficult artist who obdurately resisted affiliation with any declared "school" of filmmaking. Monteiro
dedicated himself instead to a mode of sublimely, and often perversely, high modernism fascinated by a rich undercur-
rent between the cinema and the other arts — especially poetry, painting, theater, literature and music. Like the films
of his compatriot Manoel de Oliveira (b. 1908), Monteiro's cinema was also animated by an alternately cryptic and
trenchant political agenda that took frequent target at the holy trinity of Church, State and Family still firmly entrenched
after the fall of the Salazar dictatorship. In such seminal early works as Paths and Silvestre, Monteiro treated obscure
Portuguese myths and legends as Rosetta stones for understanding the darkest shadows of the national unconscious
and suggesting the ways in which the country's imperialist and patriarchal legacies continue to shape its citizens. In
opulent late works like God's Comedy and Come and Go, Monteiro channeled his lasting preoccupation with corporality
and perverse sexuality into a sustained interrogation of individual agency and collective desire.

Raised in a devoutly Catholic family yet an avowed atheist as an adult, in many of his late films Monteiro cast himself
in the recurrent leading role of "Joao do Deus"- named for the Portuguese-born patron saint of prostitutes, the infirm
and fishermen but a wholly secular figure, a perverse Buster Keaton-like dreamer drawn to young women and pos-
sessed of a patient defiance of the established social order. A curious religious logic also guided the development of
Monteiro's extraordinary visual style, which moved from the radical mise-en-scene of the early work towards an increas-
ing austerity shaped, above all, by Monteiro's proclaimed distrust of artificial light — which reached its apotheosis in
Snow White — and his desire to capture the effulgent mystery of sunlight and its shadows.

The Harvard Film Archive is pleased to organize and present the first U.S. retrospective of Cesar Monteiro's films. Special
thanks: Rita Sd Marques, Instituto Camoes Portugal; Insituto de Cine; Paulo Cunha Alves, Consul General of Portugal in
Boston; Boston Portuguese Festival.
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CESAR MONTEIRO

MEMORIES OF THE YELLOW HOUSE — A
PorTUGUESE COMEDY (RECORDACES DA CASA
AMARELA: UMA COMEDIA LUSITANA)

FRIDAY MAY 14 AT 7PM

In his debut as his libidinous alter ego Jo3 de Deus,
Monteiro stars as a meticulous and melancholy bachelor
living in a rambling boarding house and feverishly
obsessed with his landlady's daughter. A ribald yet won-
derfully delicate comedy, Memories of the Yellow House
traces the indecisive, dangerous ripening of erotic fantasy
as Jo@'s voyeuristic rituals push him to further, unexpected
extremes. The rich mellowing of Monteiro's political
address is embodied in the figure of the boarding house
whose sanctimonious and narcissistic landlady is both
a loose metaphor for the repressive, reactionary tendencies
of postwar Portuguese society and an affectionately
comic figure.

Directed by Cesar Monteiro. With Joao Cesar Monteiro, Manuela De

Freitas, Ruy Furtado
Portugal 1989, 35mm, color, 122 min. Portuguese with English subtitles

ComME AND Go (VAI E VEM)
SATURDAY MAY 15 AT 7PM

Driven by his struggle against the illness that would
ultimately prove fatal, Monteiro fervently devoted himself
to his deeply personal last work, a musically structured
meditation on spirituality and desire in which he heroically
cast himself in the lead role as an eccentric libertine
drifting wide-eyed through a sun-drenched Lisbon. A
consciously terminal film, Come and Go offers a poetic
summation of Monteiro's fascination with the body as the
most irreverent and mysterious of temples, staging a
series of playfully austere encounters between the visibly



infirm and prematurely aged director and the women with
whom he engages in erotic, linguistic and theological
debates.

Directed by Cesar Monteiro. With Joao Cesar Monteiro, Rita Pereira Marques
Portugal 2003, 35mm, color, 175 min. Portuguese with English subtitles

SILVESTRE
SUNDAY MAY 16 AT 7PM

A bewitching combinatory adaptation of the Bluebeard
tale and a 15th century Portuguese fable of a damsel who
disguises herself as a knight errant, Silvestre is both radi-
cally feminist and fascinated with the dark, primal logic of
the paternal order. Monteiro's earliest collaboration with
producer Paulo Branco was among his first to receive
international acclaim, with special attention given to
Silvestre's daring use of deliberate artifice — front-projected
backgrounds, extended freeze frames, theatrical perform-
ances — to capture the fatalistic rhythm and dream logic
of myth.

Directed by Cesar Monteiro. With Maria de Madeiros, Teresa Madruga,

Luis Miguel Cintra
Portugal 1981, 35mm, color, 118 min. Portuguese with English subtitles

SNow WHITE (BRANCA DE NEVE)
MONDAY MAY 17 AT 7PM

Monteiro moved far away from the visual opulence
defined by his earlier films with his inspired adaptation of
radical Swiss writer Robert Walser's anti-fairy tale.
Carefully restricting the image track, Monteiro maintains
an almost totally black screen in order to focus instead on
the voices of Snow White, the Prince, the Queen and the
Hunter, engaged in an extended debate about love, free
will and the events leading up to the fateful attempt on
the maiden's life. Despite its visual austerity, Snow White
is haunted by the arresting images with which it begins —
infamous black-and-white photographs of Walser lying
dead in the snow after his heart attack outside a Swiss
asylum at the age of seventy-eight, a strange realization
of the "death of the author" so central to postmodern
literary criticism.

Directed by Cesar Monteiro. With Maria do Cormo, Ana Brandao,

Reginaldo da Cruz
Portugal 2000, 35mm, color, 75 min. Portuguese with English subtitles

Gob's ComeDpY (A CoMEDIA DE DEUS)
FRIDAY MAY 21 AT 7PM

Among his most deliciously perverse films, God's Comedy
centers around the outlandish presence of Monteiro,
once again as Joao de Deus, now employed as the eccen-
tric manager of the Paradise ice cream parlor and inventor
of its renown and guarded ambrosia. A collector of female
pubic hair — including a precious strand from Queen
Victoria — Monteiro's Joao de Deus embodies the crypti-
cally entomological eroticism that lies at the tremulous
heart of his late films. The meticulous staging of God's
Comedy underscores Monteiro's heightened sensitivity to
the occult eroticism of everyday rituals, rendering the
serving and stirring of the ice cream as sacred and haunt-
ingly sensuous ceremonies.

Directed by Cesar Monteiro. With Claudia Teixeira, Max Monteiro,

Manuela de Freitas
Portugal 1995, 35mm, color, 163 min. Portuguese with English subtitles

Gobp's WEDDING (As BobAas DE DEus)
SATURDAY MAY 22 AT 7PM

Originally conceived as an integrated second part of a six-
hour version of God's Comedy, Monteiro's fable of
obscure crimes without punishment follows the comic
and sexually explicit misadventures of Joao de Deus,
again played with Buster Keaton-like gravity by Monteiro
himself, as he finds fortune, love and spiritual redemption
in unexpected places. A sumptuously beautiful film, God's
Wedding uses extreme wide-angle cinematography and a
rich, naturalistic soundtrack punctuated with gorgeous
musical interludes to create a wonderfully complex mise-
en-scene that unfolds action in depth and delicate details
of the image.

Directed by Cesar Monteiro. With Rita Durao, Joao Cesar Monteiro, Joana

Azevedo
Portugal 1998, 35mm, color, 150 min. Portuguese with English subtitles

PATHS (VEREDAS)
SUNDAY MAY 23 AT 7PM

For his feature debut Monteiro creatively borrowed from
traditional Portuguese legends to craft a series of echoing,
parallel tales of young couples desperately escaping cruel
false fathers, each couple on the run across different
regions of the country and during increasingly contemporary
time periods. A lyrical and profoundly cinematographic
allegory with a glisteningly sharp political edge, Paths
traces a pattern of repressive authority across Portuguese

L
CESAR MONTEIRO SILVESTRE 1981, IMAGE COURTESY OF CINEMATECA PORTUGUESA

history while also pointing, with cautious optimism,
towards the steady presence of youthful resistance. With
its stunning choreography of landscape and use of a
poetic, associative structure to evoke the longue duree of
mythical time, Paths anticipates Monteiro's mid-career
masterpiece Silvestre.

Directed by Cesar Monteiro. With Margarida Gil, Antonio Mendes,

Carmen Duarte
Portugal 1978, 35mm, color, 116 min. Portuguese with English subtitles

THE Hips ofF |.W. (Le BassiN DE J.W.)
MONDAY MAY 24 AT 7PM

Among Monteiro's most controversial and contested
films, The Hips of J.W. stands as the apotheosis of
Monteiro's rigorous aesthetic and interest in abstractly
theatrical modes of cinematic narration. Inspired by a
dream of Serge Daney in which John Wayne strides across
the North Pole, The Hips of J.W. stages a series of formally
mesmerizing scenes of a theater troupe performing and
obsessively rehearsing Strindberg, with Monteiro himself
as the lecherous company director bewitched by the
sudden appearance of an impressive and prodigiously
talented actor, played by an aging Pierre Clementi, who is
gripped by a dream of the polar North.

Directed by Cesar Monteiro. With Hugues Quester, Pierre Clementi, Joana

Azevedo
Portugal 1997, 35mm, color, 128 min. Portuguese with English subtitles
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ViTTORIO DE SicA — NEOREALISM, MELODRAMA, FANTASY

JUNE 5 — JUNE 14

One of the most influential and talented directors of the postwar Italian cinema, Vittorio De Sica (1902-1974) is credited as a progenitor of the neorealist movement that
radically reshaped the cinematic landscape in Europe and beyond. De Sica's early films defined the quintessence of neorealism by transforming their necessarily small budgets into
an aesthetic creed, a commitment to working with nonprofessional actors, shooting on location using available lighting, and encouraging intense character exploration and improv-
isation. Guided by the intelligent and rigorously structured screenplays of his frequent and most important collaborator, Cesare Zavattini, De Sica's major films — The Children Are
Watching Us, Shoeshine, Miracle in Milan and, of course, Umberto D. and The Bicycle Thieves — are preoccupied with urgent social and political topics facing postwar Italy: poverty
and the hardscrabble life of the streets, intergenerational estrangement, and the sense of general moral decay and vacuity cast by the dark shadow of the Fascist regime.

De Sica's extraordinary rapport with actors grew out of his own career as a popular matinee idol and star of sophisticated comedies in the 1930s, a background which also informed
the glamorous sheen and light comic touches which became increasingly prominent in his cinema. Compared to the meteoric critical and popular success of his early films, De
Sica's work in the 1960s was less favorably received until the comeback marked by The Garden of the Finzi-Continis. Although De Sica is celebrated today as one of the great Italian
directors, important major works featured in this selective retrospective such as Miracle in Milan, Shoeshine and The Gold of Naples remain all too rarely seen.

Special thanks: Jen Alpert; Liborio Stellino, Consul General of Italy in Boston.

SHOESHINE (SCIUSCIA)

SATURDAY JUNE § AT 7PM
SUNDAY JUNE 6 AT 9PM

De Sica's heart-wrenching portrait of two impoverished
shoeshine boys uses the ever-present Allied soldiers and
bombed ruins as a constant reminder of the still reverber-
ating devastation of war. De Sica and Zavattini's interest
in symbols and, increasingly, fantasy, is legible in the
figure of the horse that becomes the boys' sole source of
happiness and, almost simultaneously, despair. Rarely
screened today, Shoeshine stands with Bunuel's Los
Olvidados as one the great films about children.

Directed by Vittorio De Sica. With Rinaldo Smordoni, Franco Interlenghi,
Anniello Mele

Italy 1946, 35mm, b/w, 93 min. ltalian with English subtitles

THEe GoLb oF NAPLES (L'oro DI NAPOLI)
SATURDAY JUNE 5 AT 9PM

In this delightful episodic comedy about Naples, De Sica
pays tribute to the city where he spent his childhood.
Loosely structured around four short vignettes and featuring
some of Italian cinema's biggest stars — including De Sica
as an upper-class gambler — this anthology showcases the
lyrical beauty of Naples and De Sica's evident love for its
people and places while subtly plumbing the depths of
the human heart.

Directed by Vittorio De Sica. With Totd, Sophia Loren, Silvana Mangano
Italy 1954, 35mm, b/w, 107 min. ltalian with English subtitles

THE CHILDREN ARE WATCHING Us (I BAMBINI
Cl GUARDANO)

SUNDAY JUNE 6 AT 7PM

A searing portrayal of familial disintegration vividly told
from the perspective of a five-year-old abandoned by his
mother, De Sica's proto-neorealist masterpiece fore-
grounds a thematic concern that recurs throughout his
oeuvre — the troubled distance between children and
adults as an echo of a dysfunctional society destabilized
by fascism and war. As a vital witness to the callousness
and ingratitude pervasive throughout society, the young
boy's struggle to ascribe moral values to the world offers
both an indictment and an ambiguous vision of hope.
Directed by Vittorio De Sica. With Luciano De Ambrosis, Isa Pola, Emilio
Cigoli

Italy 1943, 35mm, b/w, 85 min. Italian with English subtitles
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THE GARDEN OF THE FINzI-CONTINIS
MONDAY JUNE 7 AT 7PM

The story of a wealthy Jewish family willfully shut off from
the rest of the world and in reckless denial of fascism's
hold on the Italian people, The Garden of the Finzi-Continis
is narrated by Giorgio, a frequent guest of the family and
the only one who foresees the impending and unstop-
pable forces that will shatter their cloistered world.
Combining luminous flashbacks with the present, the
film's structure resembles De Sica's own comeback: the
once great director who was written off in the 1960's re-
emerges out of the past with this late, luxuriant master-
piece.

Directed by Vittorio De Sica. With Dominique Sanda, Lino Capolicchio,

Helmut Berger
Italy 1970, 35mm, color, 93 min. Italian with English subtitles

MIRACLE IN MILAN (MIRACOLO A MILANO)

FRIDAY JUNE 11 AT 7PM
SUNDAY JUNE 13 AT 9PM

An offbeat and entrancing entry in De Sica's neorealist
canon, Miracle in Milan is an extraordinary fable that
bends towards magic realism to imagine a place where
society's most downtrodden can find purchase and possible
escape from misery. Set within a fantastically theatrical
shantytown, Miracle in Milan constructs an alternate
world from De Sica and Zavattini's fascination with mar-
ginalized perspectives. One of De Sica's unsung master-
pieces, Miracle in Milan's unusual use of deliberate artifice
and spectacle rekindles the Meliesian, magical aura of
early cinema.

Directed by Vittorio De Sica. With Emma Gramatica, Francesco Golisano,

Paolo Stoppa
Italy 1951, 35mm, 96 min. ltalian with English subtitles

TERMINAL STATION (STAZIONE TERMINI)
FRIDAY JUNE 11 AT 9PM

Following a fraught collaboration, producer David O.
Selznick — without De Sica's knowledge or consent — re-
edited their film and released his bowdlerized version as
Indiscretion of an American Wife. De Sica's version — his
last true neorealist work — stars Selznick's wife, Jennifer
Jones, as a married American whose attempt to end an
affair with an Italian academic occurs in real time in the
eponymous station. Delicately portraying the vulnerability
of the lovers, Terminal Station sensitively explores the
powerful pull of desire and the conflict between personal
happiness and familial duty.

Directed by Vittorio De Sica. With Jennifer Jones, Montgomery Clift, Gino

Cervi
US/Italy 1953, 35mm, b/w, 9o min.

UMBERTO D.
SATURDAY JUNE 12 AT 7PM

A powerful diary of loneliness and old age written by the
palsied hand of slow suffering, Umberto D. tells the story
of an elderly man struggling for dignity and survival in a
society indifferent to the needs of its frailest members.
Cruelly marginalized and eventually forced onto the
streets, with only his dog for companionship, Umberto is
victim to an impersonal, uncaring state and a petty, hard-
hearted society. With minimal dialogue and a small cast
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ViTTorIO DE Sica Two WoMEN 1966

of nonprofessionals, De Sica uses Carlo Battisti's devas-
tating performance as Umberto, the atmospheric streets
of Rome and G.R. Aldo's brilliantly crepuscular cine-
matography to etch an emotionally resonant portrait of
societal breakdown as a quiet yet terrifyingly absolute
disintegration.

Directed by Vittorio De Sica. With Carlo Battisti, Maria Pia Casilio, Lina

Gennari
Italy 1952, 35mm, b/w, 89 min. Italian with English subtitles

AFTER THE Fox (CACCIA ALLA VOLPE)
SATURDAY JUNE 12 AT 9PM

De Sica's late comedy shines with a witty screenplay co-
written by Neil Simon and a playful film-within-a-film
structure with a hilarious Peter Sellers at its center.
Although seemingly an unlikely project for De Sica, After
the Fox returned to his roots in sophisticated comedy,
where he is able to cleverly manipulate milieu and story —
a band of thieves smuggling gold from Cairo — into a
biting satire of a fluttering, superficial world of disguises
and postures. With a wickedly funny turn by Victor Mature
as an aging, egotistical actor and its affectionate skewering
of narcissistic directors, including De Sica himself in a
cameo, After the Fox is a biting repart to the decadence of
the 1960s Italian film industry.

Directed by Vittorio De Sica. With Peter Sellers, Britt Ekland, Victor Mature
Italy 1966, 35mm, color, 103 min.

THE BicycLE THIEVES (LADRI DI BICICLETTE)

SUNDAY JUNE 13 AT 7PM

De Sica's best known film and a foundational work of the
neorealist movement, The Bicycle Thieves uses nonprofes-
sional actors and incredible location shooting on the
streets of a war-ravaged Rome to tell the gripping story of
a downtrodden man whose quest to reclaim a stolen bicycle
sends him on a spellbinding tour through the city's working
class neighborhoods with his young yet wise son. A heart-
breaking work of redemption and hope in the face of over-
whelming despair, The Bicycle Thieves is a richly insightful
examination of the human condition.

Directed by Vittorio De Sica. With Lamberto Maggiorani, Enzo Staiola, Lianella Carell
Italy 1948, 35mm, b/w, 87 min. Italian with English subtitles

Two WoMEN (LA CIOCIARA)
MONDAY JUNE 14 AT 7PM

A heartbreaking story of survival during WWII, a preter-
naturally beautiful Sophia Loren stars as a young widow
returning to her native village, fleeing Rome and the Allied
bombings with her teenage daughter. An operatic and
devastatingly intense story of family ties and societal
hypocrisy, Two Women is one of the greatest film melo-
dramas of all time. When the small town proves no safer than
the city, both mother and daughter must reach far deeper into
the well of human suffering than seemingly imaginable.
Directed by Vittorio De Sica. With Sophia Loren, Jean-Paul Belmondo, Eleonora Brown
Italy 1960, 35mm, b/w, 105 min. Italian with English subtitles
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SF-1970

JUNE 18 — JUNE 28

JoHN CARPENTER DARK STAR 1974

-I_he 1970s witnessed a remarkable efflorescence of science fiction films, with filmmakers in the U.S. and abroad channeling the relentless darkness and misanthropy of the
period's cinema into dystopian, paranoid and offbeat fables of a bleak new world. After 2001: A Space Odyssey (1968), science fiction cinema entered an extraordinarily creative and
fertile period equally distinguished by such brooding masterpieces as Solaris, Andrei Takovsky's answer to Kubrick, and Nicholas Roeg's haunting elegy for a dying race The Man
Who Fell to Earth, as by the outrageous and imaginative satire of Death Race 2000 and Dark Star. Predicting a future ruled by reality television programs, genetic engineering, envi-
ronmental plagues and insouciant robots, talented auteurs such as Robert Altman, David Croenberg and Jim McBride brought a new sophistication and dark verve to one of the

most popular postwar film genres.

DARK STAR
FRIDAY JUNE 18 AT 7PM

John Carpenter's notoriously irreverant sci-fi satire
revolves around a deep space crew of slackers, a bomb
with a brain, and a ship's computer provocatively named
Mother. The bored crew has been stranded in space for
over twenty years on a mission to destroy planets that
could pose a threat to Earth. To pass the time, they muse
philosophically on their mission while janitor-turned-
astronaut Pinback clowns around with his alien sidekick.

Directed by John Carpener. With Dan O'Bannon, Brian Narelle
US 1974, 35mm, color, 83 min.

WESTWORLD
FRIDAY JUNE 18 AT 9PM

Michael Crichton wrote and directed this boldly satiric
cautionary tale where theme parks cater to every male
fantasy with robots tailor-making the generic backdrop
of the customers' formulaic dreams — including the
recreation of an 188os Wild West frontier town. Yul
Brynner gives one of his most iconic performances as an
armed and wickedly dangerous robot drone who potently
symbolizes Crichton's dark vision of a corporate future
shaped by entertainment fantasy.

Directed by Michael Crichton. With Yul Brynner, James Brolin, Richard Benjamin
US 1973, 35mm, color, 88 min.

THE MAN WHoO FELL TO EARTH
SATURDAY JUNE 19 AT 7PM

David Bowie stars in Nicholas Roeg's melancholy fable
of a shipwrecked alien who disguises himself as a
human in order to find his way home to his wife and
family. Adrift and lost on Earth, the lonely space traveler
has little to protect him from the predatory forces of
capitalist materialism, the banality of a televisual society
and panoptic government authority.

Directed by Nicholas Roeg. With David Bowie, Candy Clark, Rip Torn
UK 1976, 35mm, color, 139 min.



SHIVERS AKA THEY CAME FROM WITHIN
SATURDAY JUNE 19 AT 9:30PM

David Cronenberg channels his vision of the body as a
fundamentally uncanny entity into his exploration of
genetic engineering, STDs, condominium living, and
sexual drive. When a scientist cavalierly tests his latest
parasite invention on his girlfriend, the enclosed world of
a Toronto condo becomes a pulsating Petri dish of
zombie-ish sexual desire, the labyrinthian architecture
seeming to take on a sinister life of its own.

Directed by David Cronenberg. With Paul Hampton, Joe Silver, Lynn Lowry
Canada 1975, 35mm, color, 87 min.

THE HELLSTROM CHRONICLE
SUNDAY JUNE 20 AT 7PM

Creatively utilizing a fictional scientist narrator, stock
footage, and unusual microscopic stop-motion photogra-
phy, The Hellstrom Chronicle reveals a secret world of
insects in a struggle with humans for global domination.
A rarely screened expression of seventies sci-fi imagination
at its most fertilely paranoid, The Hellstrom Chronicle mar-
ries the beauty of its stunning cinematography with its
bleak message of nature suddenly unwilling to
nurture.

Directed by Walon Green and Ed Spiegel.
US 1971, 35mm, color, 9o min.

SPACE IS THE PLACE
MONDAY JUNE 21 AT 7PM

Rarely screened today, Space is the Place follows the
legendary experimental jazz musician Sun Ra and his
"Arkestra" in their earnest quest to be space explorers,
intent on settling a planet with African Americans, tempting
them away from Earth with their music. An intriguing
blend of intergalactic card games, time travel, spaceships
and music, Space is the Place imagines outer space as a
utopian zone free of racism where everyone is free to
create their own destiny.

Directed by John Coney. With Sun Ra, Barbara Deloney, Ray Johnson
US 1974, 35mm, color, 85 min.

DEATH RACE 2000
FRIDAY JUNE 25 AT 7PM

In this brutal yet cartoonish view of the near future,
human life is cheap, resistance is futile, and the nation's
favorite pastime is watching a ghoulish sport called "The
Death Race," where speedracers tear cross-country
scoring points for killing pedestrians. One of Roger
Corman's most notorious productions, this instant cult
classic takes America's obsession with violence to an out-
rageous extreme.

Directed by Paul Bartel. With David Carradine, Mary Woronov and

Sylvester Stallone
US 1975, 35mm, color, 84 min.

PHASE IV
FRIDAY JUNE 25 AT 9PM

The only feature film directed by pioneering graphic
designer — and inventor of the modern film title sequence
— Saul Bass, Phase IV is an idiosyncratic
cautionary tale about nature taking revenge for man's
recklessness. Again featuring superb insect photography,

Bass's visually stunning film pits two scientists — and the
inevitable female love interest — against an army of super-
intelligent desert ants.

Directed by Saul Bass. With Nigel Davenport, Michael Murphy, Lynne

Frederick

US 1974, 35mm, color, 93 min.

INVASION OF THE BODY SNATCHERS
SATURDAY JUNE 26 AT 7PM

This gripping remake of the 1956 classic returns to the
themes of paranoia and conformity of the original, with
the Earth invasion once again led by sinister changeling
plant creatures. As frightening as the Cold War classic,
Kauffman brings a renewed urgency to the intrepid fight
of the survivors struggling to distinguish friends from
deadly predators.

Directed by Philip Kaufman. With Donald Sutherland, Brooke Adams, Jeff

Goldblum
US 1975, 35mm, color, 115 min.

GLEN AND RANDA
SATURDAY JUNE 26 AT Q:15PM

Jim McBride's dark post-apocalyptic fable depicts the
journey of two teenagers who never knew life before the
nuclear war that wiped out civilization coming of age in a
primitive, tribal society. Robbed of their own history, Glen
and Randa set out on a journey in search of a mythical
city, a distant vision of hope glimpsed in folktales passed
down to them.

Directed by Jim McBride. With Shelley Plimpton, Steven Curry, Woodrow

Chamblis
US 1971, 35mm, color, 93 min.

NicHOLAS ROEG THE MAN WHO FELL TO EARTH 1976

SOLARIS
SUNDAY JUNE 27 AT 7PM

One of the most profound and influential science fiction
films ever made, Tarkovsky's masterpiece strains the
boundaries of the genre at every turn. Tarkovsky doesn't
search for futuristic vistas — the film's lone city scene was
shot in contemporary Tokyo — concentrating instead on
the barren soulscapes of his characters, with the film's
mirror-hall ambivalences enhanced by Eduard Artemiev's
astonishing score, played on primitive synthesizers.
Directed by Andrei Tarkovsky. With Natalya Bondarchuk, Donatas
Banionis, Juri Jarvet

USSR 1972, 35mm, b/w & color, 169 min. Russian with English subtitles

QUINTET
MONDAY JUNE 28 AT 7PM

A rare science fiction foray from Robert Altman, Quintet is
set in a future ice age where people in an otherwise
barren society gather with religious zeal to play a mysterious
board game that is suddenly transformed into a life or
death struggle by corrupt, power-hungry officials.

Directed by Robert Altman. With Paul Newman, Fernando Rey, Bibi
Andersson

US 1979, 35mm, color, 118 min.
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VAPOR TRAIL (CLARK) BY JOHN GIANVITO

APRIL 24

JoHN GiaNviITO VAPOR TRAIL (CLARK) 2010

VapPOR TRAIL (CLARK)
SATURDAY APRIL 24 AT 5PM

Acclaimed documentary filmmaker and Emerson College
Professor John Gianvito's new film is a devastating and
insightful condemnation of the dangerous U.S. military
practices that have recklessly exposed an entire commu-
nity in the Philippines to a host of fatal toxins. Centered
around an abandoned U.S. military base, Gianvito's
gripping exploration of the military's lack of regulation
and responsibility uses the horrific environmental con-
tamination as a starting point for a meditation on the
crippling effects of colonialism and unchecked militarism.
A skillful melding of cinema-vérité, interviews, historical

texts and landscape photography, Vapor Trail (Clark) is a
unique and urgent political intervention. While Vapor Trail
(Clark) focuses principally upon the repercussions of
Clark Air Force Base closing, Gianvito is currently editing
a companion work, Vapor Trail (Subic), which examines
the effects of the Subic Naval Base, also located in the
Philippines.

The Harvard Film Archive is proud to present this special
sneak preview.

Directed by John Gianvito.
US 2010, video, color, 264 min.
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___Dual HFA Membership $100

___ Student/Senior Plus Membership $100
__ Individual Plus Membership $125

___ Dual Plus Membership $200
___Silver Screen Membership $300

___ Directors Circle Membership $500
___ Friend of the Archive $750

ame

Address
City/State/Zip

Telephone E-mail

Make checks payable to the Harvard Film Archive and mail to:

Harvard Film Archive 24 Quincy Street, Cambridge MA 02138



