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NOTES

The Isham Memorial Library

HE history of the isham Li-

brary may be said to begin

with the organ in the Memo-
rial Church, which was given to Har-
vard University by Ralph Isham, "8g,
in memory of his son Albert Kecp
Isham, ’i5. The instrument was in-
stalled in 1932, and shortly thereafter
Mr Isham established a fund for the
purchase of music to supplement his
gift of the organ. Within a relatively
short time a comprehensive library of
organ music was assembled, contain-
ing some of the best editions of organ
literature {rom the fifteenth century
to the present and laying special em-
phasis on the works of Bach and his
immediate predecessors, To be easily
available to the playcr, this collection

wwas at first housed in the choir library

room just outside an cntrance to Ap-
pleton Chapel, a part of the Memorial
Church. When the library had grown
to a point where it represented & good
working resource for the organist, Mr
Isham expressed a wish to extend the
scopc of the project to include ma-
tertal which would be of value to

scholars working in the ficld of organ

music. It was in 19037, during that
stage of the library’s devclopment,
that Mr Ishani’s death occurred. Mrs
Isham, however, \whose mnterest in the
project had not been less ireen than
that of her husband, undertook to
carry on the work as a memorial to
him, and through her continuing gen-

erosity the library has reached its
present state of excelience.

In the middle thirttes the library be-
gan to acquire the earliest obtainable
editions of organ mwsic and, where
these were not purchasable, to procuce
copies of them either in microfilm or
m photostatic reproduction:  This
nawrally led to the acquisition of
pbotopraphic copics of manuscripts
and of a supplementary library of ref-
erence books bearing especially on
organ music at the different stages of
its development, It soon became evi-
dent that che space in the choir lbrary
room was not going to be adequate
to contain the rapidly incrcasing num-
ber of items, and through the kindness
of Dcan Willard Sperry the room over
the main entrance to the church was
made available. This roorm, idcal 1n
its location for the purpose of a re-
scarch library, was beautifully fur-
nishcd by Mrs Jsham and equipped
with all convenient aids ro study, in-
cluding facilitics for nicrofiln reading,
Here, on Commencement Day, 1910,
the collection was instralled, the cvent
being marked by cxcreises at which
President Conant presided and which
included a dedicatory address by Dr
Otto Kinkeldey-.

Up to this point, concentration had
been on carly keyboard musie, but as
more and more students began to draw
on the library’s resources for thesis
writing and for the study of the older
notations, the collection expanded to
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embrace music for other keyboard in-
straments — jnstruments such as lutes
and viols. The next and inevitable step
was, of course, to invade the field of
vocal music, and through the co-
opcration of libraries here and abroad
a coansiderable collection of this ma-
terial in the form of microfilms and
photostats has been acquired. During
the carly years of the Jibrary’s develop-
ment invaluable assistance in the se-

lection of material was offered by Dr:

Willi Apel and Dr Stephen Tuctle, and
at the present time the library is
benefiting immeasurably by the help
aud advice of Dr Otto Gombosi.

1t was generally felt, in view of the
character of the library and the serv-
1ecs it was rendering to music research,
that further altempts to purchase col-
leetors' items or even modern editions
of music might well be abandoned and
attention given almost exclusively to a
steady enlargement of the microfilin
and photostatic matcrial.  Although
Mrs Isham was entirely convinced of
the wisdom of this policy, there was
the danger, alsways present under these
circumstances, that preoccupation with
scholarly detail might lead to forget-
fulness of thc music itself. it had
never been the 1dea of either Mr or
Murs Isham that the use of the collection
should be limited to a study of its
exteriors only, however profitable to
scholarship that might be. They
wished, also, that whenever possible
the music itself should be brought to
life through performance. This, in-
deed, had been the determining factor
in originally locating the library in
the Memorial Church, where recourse
to the organ would be easy. Tt was
this same tdeal that prompted Mrs

| Isham to purchase for the library a

set of five eighteenth-century viols,
together with a library of music con-
taining 310 items, publishcd and un-
published, for solo violin, string trio,
viol quartet and quintet, and voice with
string accompanunent. Both instru-
meats and library had been owned by
thc late mwusicologist Willi Schenid,
the viols being frequently plaved by
him and his collcagucs in Iuropcan
cities. The ser consists of a viela da
gamba {(Barak Norman, London,
1717), a viola damore (Hofman
Woclfersdorf, 1727), a high descant:
viol (Simon Gilberr, Metz, 1730), 2
bass viol or violone {Altdeutsche Ar-
beit, 1750}, and a treble viol (Guer-
san, Paris, v761). Shortly after these
viols were acquired they were heard
in a concert given by the Doston
Society of Ancient Instruments in
the Memorial Church, and since that
time they have been at the service of
those students who were considered
competent performers,

The holdings of the library now
constst of 108 dictionaries, histories,
and biographies; 382z volumes of pub-
lished organ music; 260 volumes of
music for other media, including music
for pianoforte and for voice; 325
microfilms, among swhich are a large
collection of sixteenth-century Jute
tablatures and a number of important
thirteenth-, fourteenth-, and fiftcenth-
century  codices, as well as varied
musical matcrial from the Renaissance
and Baroque periods; 198. bound and
40 unbound volumes of music in pheto-
static reproduction; and the Schmid
library mentioned in the preceding
paragraph.

Through the generosity of | Miss
Louisa Dresel of Cambridge, Massa-
chusctts, the Library possesses a copy
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of Jolann Mactheson’s Exemplavische
Organisten-Probe  im  Ariikel wont
General-Bass (Iamburg, 1719); C. P.
L. Bach's Versuch iiber die wabre Art
das Clavier zu spielen (Leipzig, 1789);
two holographs, onc of Robert I'ranz
and onc of Franz Schubert; and a col-
lection of rnanuscripts by Miss Drcsel’s
father, Otta Drescl, who was a friend
of Schumann, Mendelssohn, and ¥ranz.
The Dresel manuscripts number jo02
and are largcly made up of instru-
mental and vocal arrangements of the
music of Bach, Fande!, Mozare, and
other compasers.

Among the photostats are the Brx-
heinter Orgelbuch (ca. t470), the
original of which is now reported as
lost; and chree Polish organ tablatares,
Johannes de Lublin {r5q0), Cracow
(1548), and Leopolita (ca. 1560).
These important works had apparently
been closed to investigation save by
Polish musicians, and no complcte
copies had becn circulated. Scholars
in various places had come into pos-
scssion of disjuact pages, but these
were only cnough to give an idea of
the notation and a hint of the style. In
view of the importance of these maou-
scripts and their particular relation to
the Isham collection, it seemed proper
to make a special effort to acquire
copies of them. Jerome D. Greene,
whaose diplomatic services to Harvard
University are unnumbered, was asked
to undertake the negotiations, and
this he did with the aid of the State
Department,.  The help of Ignace
Paderewski was also enlisted, and the
force of this combined appeal finally
praved effecrive. These volumes,
aside from their musical signiflicance,
arc of particular value because of the
possibility that the originals may have

been destroyed during World War JL

Notablc among the rare bools are
Franciscus Niger's Grammatica brevis
(Venice, 1480), which has been de-
scribed as the first edition of the first
book to contain printed secular musie,
and the Veoluptatis ciimr virtttte discep-
tatio (Vienna, 15:5) by Benedictus
Chelidonius, a play wrtten in Latin
with some German verses. The music
of the Niscepiatio is said ro be the
carlicst cxample of sccular music
printed in score. Three documents of
the seventeenth and eighteenth cen-
ruries dealing with the nse of instru-
ments in services of worship should
also be mentioned: 1. T'wo Ordinances
of the Lords and Connnons Asseanbled
in Parliqizent, for the Speedy De-
molishing of Al Osgwrs, lanages, and
AN Mawnner of Superstitions Monu-
ments i Al Cathedrall  Parish-
Churches and Chappels, Throughout
the Kingdowm: of England and Domin-
ton of Wales the Better to Accemplish
the Blessed Reforuation So Happily
Begun, and to Remove AJl Offences
and Things Hlegall tn the Worship of
God (London, 1644); 2. Henry Dod-
well, 4 T'reatise Coneerning the Law-
furiness of Instyazental Musick in Holy
Offices (Loudon, 1700); 3. Az Essay
upon the Sacred Use of Organs in
Christian Assernblies. Proving, That
It Was Peculiar to the Jewish Chureh;
Is No Where Evjoyned in the New
Testament; nor Received into the
Priwitive Chureh, but Fivst Imtrodiiced
by Pope Vitafian; and Is Therefore
Deservedly Banished the Most Part of
Protestant Churehes, and Condeinned
by the Current of Qrihodox Divines.
And Answering the Avguments Ustal-
Iy Adduced by Papists and Forsnalists
for {ts Defence (London, 1713).
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As it cxists today, the Isham Li-
brary, though not an especially Jarpe
one, is constantly adding to its re-
sources by the usual methods and is,
jin addition, making every clilort to
supply the users of the library swith
whatcever they may requirc for work
on g particular project. A Harvard or
Radeliffe student who is a candidate
for the degree of Ph.D. in music and
who is studying in the Isham Library
may, under certain circumstances,
submit for approval a list of needed
material, and, if the cost is more than
the student can afford, the Isham -
brary requisitions the films ar photo-
stats through the Acquisition JJepart-
sment of the Harvard College Library,
pays thc charges, and subsequently
deposits the material on its shelves for
the use of others to whom it may prove
useful. As an example of the service
the library undertakes in behalf of its
users, there may be cited the case of a
graduate smudent in Radcliffe College
who elected to write her doctoral
thesis on one of the three Polish organ
tablatures mentioned earlier it the list
of photostats in the Isham collection,
Before committing herself definitely
to the project, she had to have all avail-
able information concerning these
studies of the manuscript which had al-
ready been complered. The material
was not extensive: a few articles in
Polish publications, which were ac-
quired in photostatic copy, and a doc-
toral thesis submitted some years ago
by a Polish student at the University
of Vienna. It was obviously of the
first importance to obtain a copy of
this thesis, but the Upiversity was at
that time within the arca controlled
by the United States Army, and nego-
tiatlons which would ordinarily have

been carried on directly swith che 1.i-
brary of the University of Vienna had
in this case ta be filtered theough mili-
tary agencies. The advice of Professor
Carl Friedrich of Harvard was asked,
and he suggested the name of an Army
officer stationcd neatr the University
who, he thought, might be wilhng to
help. An appeal was forwarded o
this officer, and after a considerable
lapse of time there came a reply and
with it a photostatic copy of the
nceded thesis. The letter explained
that delay in fulfilling the request was
duc to the fact that the section of the
library in which the thesis was storcd
had been severcly bombed, and that
only after a long search, involving ex-
tensive excavation carried on by offi-
cials of the library, had the work,
fortunately unharmed, been found.
Both letter and thesis, bound together,
arc now filed in the Isham collection.

The Jsham Library is, in every
sense, a special and not & general li-
brary. It exists primarily for those
graduate students who are conducting
rescarch in source material drawn
from the carlier periods of music his-
vory; material which, in the case of the
Isham Library, appcars mamly n the
form of facsimile reproductions, cither
in film or in phatostat. While no con-
tinved cffort has been made to acquire
music manuscripts, early editions, or
rarc cominentauies, these, fortunately,
are to be found in number in the
Houghron Library, which is a constant
resource to workers in the Isham Li-
brary as well as to all those engaged in
the ficld of musical schelarship.
Widener Library houses the bulk of
Harvard’s musical material, including
a wide variety of scorcs and reference
books for students at every level. A
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small library of scores and books, many
of them of hnmediate use in current
courses, 1s maintained in the Muosic
Building, together with a library of
choral music available in duoplicate
copies for singing in ciasses in music
history.

The tsham Library, therefore, makes
its own spccial contribution to the op-
portumties for music study at Harvard.
Although ofﬁcmlly cnttled ‘The Isham
Memorial Library -of Early Instro-

mental Musie,” the collection has
greatly exceeded the limitations im-
plicd in that description, for it now
contains music of many kinds fron sev-
eral periods. Concerned in the begin-
ning only with the nceds of the
practicing orgaoist, it now is devoted
mainly to the service of the scholar —

a fitting memorial to two generations

of Ishamnis.

ArcHipsLp T, DAvisoN

Three Versions of John Phillips’ Satyr
agaz’nst Hypocrites

OHN PHILLIPS Satyr against

Hypocrites €1635) has been

called more “typical of the thought
and feeling of a larpe part of the
nation’ 1 than the major poems of his
uncle, John Milton. It was popular
envugh to warrant eight editions dur-
ing Phillips’ lifetime, and in i7ro 1t
was finally reprinted as Mr. Jobu
Aiftor’s Saryre against Hypocrites.
Yet the failure of modern catatoguers
to differentiate properly the first two
cditions is indicative of the neglect
which this work now suffers. No one

secms to have obscrved, so far as 1 .

have heen abte to discover, cthat there
arc actually three distinct versions of
the Sazyr. Besides two printed texts,
both of which first appcarcd in 1655,
there is a manuscript copy in the
Bodleian Library (Rawlinson MS Poet,
30), which I believe to be the carliest
of the three versions. A study of its
progressive stages of development is

* Douglas Bush, English Literature in the
Farlier Seventeen: b Century (Oxford, 1946),

P 399

helpful in evaluating Phillips’ crafts-
manship and in understanding his
purpose.

The entry of ‘4 Satyr agt Hippe-
crites’ in the Stationers' Register on
14 March 1654/5 by Nathaniel Brooke,
a bookseller who published several
other works of John Phillips, states
that it is ‘by Edward Phillips, Gent.” ®
There can be no question, however,
about its real author. Not only did
Edward Phillips, in his Theatrum
Poetarnnt (1675),° acknowledpe his
brother’s authership, but John himsclf
never tired of climing itt By 17

* 4 Transeript of the Registers . . . 1640~
708 (London, 1913-14), T, 467,

*8ip. 2Eror {z2nd p. 115) The Harvard
College Library has a copy of Theatrun:

 Pogtarir (1675) with the signatures ‘Edward

Plulllps,’ ‘John Philips,” and “Steph Philips’
prehmmqr}' leaf, Tn printed dedications
and in the epistle dedicatory of the Bodiekan
manuscnpt aof the Saz; jr,ri’ohns last neme
is spelicd ‘Plnlllps. Ldward sometimes
spelled ic ‘Philips.’
“Sce his Maromdcs (s672}, Maronides
(1673), Meveurius Verax (1675), aud
Jockey’s Downfall {1639).
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