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EXHIBIT A: HANDEL AT THE HARP AND HOBOY

Al. Handel, George Frideric, 1685-1759.

Otho an Opera as it was Perform’d at the Kings Theatre for the Royal Accademy.
London: 1. Walsh, [1723]

M1500.H26 O8 1723

A2. Handel, George Frideric, 1685-1759.

The Monthly Mask Of Vocal Musick or the New-est Songs Made for the Theatre’s &
other Occasions.

London: I. Walsh and 1. Hare, [1723]
M1497.C695 1711

A3. Handel, George Frideric, 1685-1759.

Solos for a German Flute a Hoboy or Violin with a Thorough Bass for the
Harpsicord or Bass Violin ... Part ye first.

London: I. Walsh, [ca. 1733]
M222.H26 1726 v.1

EXHIBIT B: “... PERFORMED WITH UNCOMMON APPLAUSE”
B1. [Auguste Vestris’ contract with Richard Brinsley Sheridan, 1780]
MS Thr 5.9 (from the Harvard Theatre Collection)

B2. Jason et Medee. Ballet Tragique.
London: John Boydell, 1781.
From the Edwin Binney, 3™ Collection, Harvard Theatre Collection

B3. Vestris, Gaétan, 1729-1808.

Historical Account Of The Grand Tragic Ballet, Called Medcea and Jason.
London: G. Bigg, 1781.

TS 5420.459 1781

B4. Noferi, Giovan Battista, 18th cent.

The celebrated Dances Performed by the Messrs. Vestris &c. at the King’s Theatre in
the Hay Market, 1781.

London: James Blundell, [1781]
M1497.E316 1783 v. 1-3



BS. Gluck, Christoph Willibald, 1714-1787.

The favorite Overture to the celebrated Tragic Dance of Medee et Jason Adapted to
the Harpsichord or Piano Forte.

London: J. Blundell, [1781]
M35.5 .G56 16 1781

EXHIBIT C: THE TWO KING’S THEATRES, 1791
Cl. The Prospect Before Us.

[London]: S.W. Fores, 1791.

TS 319.28

C2. Lee, William, of the Haymarket Theatre.

The Plan & Section of the Boxes at the King’s Theatre Pantheon With An
Alphabetical List of the Subscribers.

London: H. Reynell, 1791.
TS 319.27

C3. Mazzinghi, Joseph, 1765-1844.

1791 The Celebrated Opera Dances as Performed At the Kings Theatre, Pantheon.
for the Piano-Forte, Violin, or Flute.

London: T. Skillern and G. Goulding, [1791]
M1526.M475 T4 1791

C4. Tomes, FrantiSek Viaclav, ca. 1759-1801.

The Celebrated Opera Dances for the Year 1791, as Performed at the King’s Theatre
Hay Market ... Book 1",

London: G. Smart, [1791]
M1497.R492 1791

C5. Taylor, William.

A Concise Statement Of Transactions And Circumstances Respecting The King's
Theatre, In The Haymarket. ... The Second Edition.

London: J. Debrett, T. Beckett, and J. Murray, 1791.
TS 319.23.2 (B)

EXHIBIT D: LA BUONA FIGLIUOLA
D1. Piccinni, Niccolo, 1728-1800.

To be continued Monthly. The Periodical Overture In 8 Parts ... For La Buona
Figliuola.

London: R. Bremner, [ca. 1767]
M1505.P58 B8 1767d



D2. Piccinni, Niccolo, 1728-1800.

La Buona Figliuola, Opera Comica, Rapresentata Al Teatro Reale, nell’ Hay Market.
London: R. Bremner, [ca. 1767]

M1500.P58 B8 1767

D3. Piccinni, Niccolo, 1728-1800.
Overture La Buona Figliuola.
[London?: s.n, ca. 1767]

M35.5 P58 B8 1767

D4. Piccinni, Niccolo, 1728-1800.

La Buona Figliuola; Or, The Good-Natured Girl: A Comic Opera, In Two Acts.
London: Brettell and Co., 1810.

TS 8088.519 1810

D5. Piccinni, Niccolo, 1728-1800.

The Favourite Songs In the Opera [a paste-over:] La Buona Figliuola.
London: R. Bremner, [ca. 1770]

M1505.P58 B8 1770

D6. Piccinni, Niccolo, 1728-1800.

La Buona Figliuola, Opera Comica; Representata Al Teatro Reale, nel’ Hay Market.
London: R. Bremner, [ca. 1767]

M1505.P58 B8 1767

D7. Piccinni, Niccolo, 1728-1800.

The Accomplish’d Maid: A Comic Opera. As it is Performed at the Theatre-Royal in
Covent-Garden.

London: W. Griffin and Richardson and Urquhart, 1767.
TS 8088.519.1767

EXHIBIT E: CARLO BLASIS, PRINCIPAL DANCER AT THE KING’S THEATRE,
COMPOSER OF BALLETS, TEACHER

E1l. Blasis, Carlo, 1803-1878.

La Salamandrine: A Ballet, in Three Tableaux.
[London]: G. Stuart, [ca. 1847]

TS 8000.2 v. 1



E2. Blasis, Carlo, 1803-1878.

The Code Of Terpsichore: A Practical And Historical Treatise, On The Ballet,
Dancing, And Pantomime.

London: James Bulcock, 1828.
TS 552.1.25

E3. Blasis, Carlo, 1803-1878.

The Code of Terpsichore. The Art Of Dancing: Comprising Its Theory And Practice,
And A History Of Its Rise And Progress, From The Earliest Times.

London: Edward Bull, 1830.
TS 552.1.25.1 (B)

E4. Blasis, Carlo, 1803-1878.

Notes Upon Dancing, Historical and Practical.
London: M. Delaporte, 1847.

TS 552.1.28 (B)

EXHIBIT F: MLLE. TAGLIONI, “LLA DEESSE DE LA DANSE

F1. La Gitana. (The New Cachoucha) Danced by Madlle. Taglioni. At Her Majesty’s
Theatre, The Courts Of Paris & St. Petersburgh in the Grand Ballet La Gitana.
Arranged for the Pianoforte By C. Czerny.

[London]: D’ Almaine & Co., [18397]
M1526.A88 G5 1839

F2. “La Gitana,” by Madame Taglioni [Beauties of the Ballet, no. 13]
[London: Jeffreys & Co., [1839]]
From the Edwin Binney, o Collection, Harvard Theatre Collection

F3. La Gitana Mazourke. Danseé par Mlle Taglioni a Londres et a St. Petersbourg.
Copisteria del Teatro della Regina in Londra M. Salabert, [ca. 1839]
M1524.A88 G5 1839

EXHIBIT G: ANTONIO SACCHINI IN PRINT AND MANUSCRIPT
G1. Sacchini, Antonio, 1730-1786.

[Tu sarai contenta] Del Sigr: Antonio Sacchini 1778 London
[17787]

M1497.C813 1765 v. 1

G2. Sacchini, Antonio, 1730-1786.

The Favourite Songs in the Opera La Contadina In Corte.
London: William Napier, [ca. 1779]

M1505.512 C6 1779



G3. Sacchini, Antonio, 1730-1786.

La Contadina In Corte Operetta Giocosa. To be performed at the King’s Theatre, In
The Hay-Market..

London: W. Mackintosh, [1787]
TS 8456.143 1787

G4. Sacchini, Antonio, 1730-1786.

Enea, E Lavinia A New Serious Opera; As performed at the King’s Theatre In the
Hay-Market.

London: G. Bigg, [1779]
TS 8195.594 1779

GS5. Sacchini, Antonio, 1730-1786.

The Favourite Songs in the Opera Enea E Lavinia.
London: William Napier, [ca. 1779]

M1505.S12 E5 1779 (A)

EXHIBIT H: PERFORMER’S PRACTICES

H1. Madame Catalani in Semiramide. her first Appearance in England, Decr 13th,
1806.

[London]: Dighton, 1806.
TS 319.99

H2. Paisiello, Giovanni, 1740-1816.

Nel cor pit non mi sento, The much admired Air of Paisiello’s, As sung in the Opera
of Il Fanatico Per La Musica, by Made. Catalani With her own Variations, Arranged
by G.G. Ferrari.

London: M. Kelly’s Opera Saloon, [ca. 1807]
M1508.P23 M6 1807

H3. Mozart, Wolfgang Amadeus, 1756-1791.

O Dolce Concento A favorite Song, Sung by Madme. Catalani, in the Opera of La
Frascatana Composed by W. A. Mozart. The Variations by Madm. Catalani Arranged
by G. G. Ferrari.

[Edinburgh]: N. Corri, [ca. 1808]
M1508.M84 Z3 1808

H4. Paisiello, Giovanni, 1740-1816.

Hope Told A Flattering Tale Introduced by Madam Mara At the Kings Theatre
Haymarket in the Opera of Artaxerxes, (Written by Peter Pindar, Esq.) with the
Celebrated Harp Accompaniment Compos’d by Mr. Mazzinghi.

London: G. Goulding, [between 1798 and 1804]
M1506.P23 M6 1798



HS5. Madame Mara. Ridley sculpt.
[London]: J. Evans, 1792.
From the Harvard Theatre Collection

H6. Tenducci, Giusto Ferdinando, ca. 1735-1790.

[Engraved portrait of Tenducci] Instruction of Mr. Tenducci, to his Scholars.
[London]: Longman & Broderip, [ca. 1785]

MT885.7T36 1785

EXHIBIT I: OPERA DISPUTES

11. Iohn Bull - Settling The Opera Disputes.
[London]: Thomas Tegg, 1808.

TS 319.99

12. 1808

Waters, Edmund.

The Opera Glass.

London: C. Chapple, 1808.
TS 319.5 (B)

I3. 1812

Report Of An Action Against William Taylor, Esq. One Of The Proprietors Of The
Opera House, For A Malicious Prosecution, By Alex. Read, Esq. Formerly Cash-
Clerk To The Same Theatre.

London: Printed for C. Chapple ... by J. Swan, 1812.
TS 319.22

I4. 1818

Waters, Edmund.

A Statement Of Matters, Relative To The King’s Theatre. Second Edition.
London: J. Ebers, Hookham And Sons, E. Lloyd, and J. Fentum, 1818.
TS 319.10 (B)

I5. 1829

In Chancery. The King’s Theatre, or Opera House. Copy Of The Short-Hand Writer's
Notes, Taken At The Hearing Of The Cause Before The Vice-Chancellor.

London: T. Brettell, 1829.
TS 319.25



EXHIBIT J: VESPASIANO IN PRINT AND MANUSCRIPT
J1. Ariosti, Attilio Malachia, 1666-1729.

Vespasiano.

[ca. 1724]

M1505.A76 V4 1724a

J2. Ariosti, Attilio Malachia, 1666-1729.

Vespasian an Opera as it was Perform’d at the Kings Theatre for the Royal
Accademy.

London: I. Walsh and Ino. & Ioseph Hare, [1724]
M1505.A76 V4 1724

EXHIBIT K: ENTR’ACTE OPERA DANCES OF THE 1740s

K1. Hasse’s Comic Tunes To the Opera and Theatre Dances Vol. I [ms. alteration:
«pr

[London]: I. Walsh, [ca. 1747]

M1526.H35 C6 1747

K2. The Comic Tunes to all the Late Opera Dances ... Vol. II1.
London: I. Walsh, [ca. 1744]
M1526.H35 C6 1744a (A)

EXHIBIT L: THE FAVOURITE SONGS IN OPERAS OF THE 17408
L1. Jommelli, Nicolo, 1714-1774.

The Favourite Songs in the Opera Call’d Attilio Regolo.
London: 1. Walsh, [1754]

M1505.J72 A8 1754 (enlarged facsimile of original)

L2. The Favourite Songs in the Opera call’d Merode & Olympia.
London: I. Walsh, [ca. 1740]
M1505.M555 1740

L3. The Favourite Songs in the Opera call’d Alexander In Persia.
London: I. Walsh, [ca. 1741]
M1505.A732 1741

L4. Lampugnani, Giovanni Battista, 1706-ca. 1786.
The Favourite Songs in the Opera Call’'d Alceste.
London: I. Walsh, [1744]

M1505.1L.24 A43 1744



L5. Lampugnani, Giovanni Battista, 1706-ca. 1786.
The Favourite Songs in the Opera Call’d Alfonso.
London: I. Walsh, [ca. 1744]

M1505.1.24 A44 1744

L6. Gluck, Christoph Willibald, 1714-1787.

The Favourite Songs in the Opera Call’d La Caduta de’ Giganti.
London: I. Walsh, [ca. 1746]

M1505.G56 C3 1746

L7. Terradellas, Domingo, 1713-1751.

The Favourite Songs in the Opera Call’d Mitridate.
London: I. Walsh, [ca. 1746]

M1505.T32 M5 1746 (A)

L8. Terradellas, Domingo, 1713-1751.

The Favourite Songs in the Opera Call’d Bellerofonte.
London: I. Walsh, [ca. 1747]

M1505.7T32 B4 1747

LY. The Favourite Songs in the Opera Call’d Orazio.

London: I. Walsh, [1748]
M1505.0738 1748

L10. Rinaldo da Capua, ca. 1710-ca. 1780.

The Favourite Songs in the Opera Call’d La Comedia In Comedia.
London: I. Walsh, [ca. 1749]

M1505.R59 C6 1749

L11. Latilla, Gaetano, 1711-1788.

The Favourite Songs in the Opera Call’d Don Calascione.
London: I. Walsh, [1749]

M1505.L36 D6 1749 (A)

EXHIBIT M: HANDEL ENCORES

M1. Handel, George Frideric, 1685-1759.

Apollo’s Feast or The Harmony of the Opera Stage ... Vol. I.
London: I. Walsh, [ca. 1762]

MI1505.H26 A6 1762 v. 1

M?2. Handel, George Frideric, 1685-1759.

3d. Book Apollo’s Feast or The Harmony of the Opera Stage.
London: I. Walsh and Ioseph Hare, [ca. 1729]

M1505.H26 A6 1729



