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NOTES

Variants in Early Editions of Dryden’s Plays”

WO editions in 1670 of John

Dryden’s Indian  Eniperour

have commonly been recog-
nized. Ifach claims on its title to be
the third edition, but the two are in
fact diffcrent typesettings and may
feadily be distinguished by the spell-
ing ‘Lmperour” on the title-page of
onc and ‘Empcror’ on the title of the
other.?

To these may now be added a previ-
ously unrecorded and earlier “%om-
perowr’ edition in 1670, still another
‘third.” Although in completely dif-
ferent rypescitings throughout, the
two 1670 ‘Lmperour’ editions have
heretofore been confused owing to
their identical collation and to the fact
that their titlc-pages agree N text,
lining, and spclling. These two re-
lated cditions may be differentiated in
the following manner. The first 'Em-
perour’ edition, 25 cxemplificd by the
copies at Harvard, William A. Clark
Memortial, Foloer, and Texas, has the
date of the dedication with the form
‘October the 12th’ and line 3 of I)gv
with the reading ‘attague’. The pagi-

*This study was made as part of a Jarger
investigatiant of the bibliography of Restora-
tion Drama vader grant from the Research
Council of the Richmond Arca University
Center.

*Hugh Macdonald, Jobn Dryden; a Bib-
lpgraphy of Early Editions and af Dryden-
iana (Oxford, 1939), nos. foc, Sod; Ger-
trude L. Woodward and Jamces G. McMzn-
away, A Chaek List of English Plays 1641-
r7oa (Chicago, 1943), nos. 417, 418. Here-
after, Macdonald is cited as M, and Wood-
ward and McManaway as W & Alchl

nation is correct; the heading on Bar
reeds ‘ACT 1. SCENE 1. / The Scene
a pleasant Indian Country.; and the
display type-capital beginning  the
epilogue occupics two lines of letter-
press.

Ou the other hand, the second ‘Em-
perour’ edition, as exemplified by the
Huntingion (Hoe}, Chicago, Clare-
mont, and Texas copies, has the date
in the form ‘October the 12. and the
reading ‘attacque’ on Dgv. It mis-
pages 24-25 as 28-209, and 28-2¢ as
24-23; its heading reads ‘ACT L.
SCENL 1. / T’he Scene, A Pleasant In-
dian Conntrey.; and its epilogue dis-
play type-capital occupies three lines
of letterpress,

The differentiation of the two edi-
tions has considerable significance,
since textual collation reveals not only
that the Timperour’ cdition with the
‘attaque’ reading is the first of the
three 'thivd’ editions in 1670 (fol-
lowed by the second ‘Lmperour’ and
then by the ‘Emperor’ cdition) but
also that this edition contains impor-
tant alterations that could have come
only {rom Dryden himself.2

An error in the listing of 4n Eve-
ning’s Love should be noticed. The

*T am indcbred to Mr J. 8. Steck, who
made the collation for me which demon-
strated the order of these editions. Idis
study, together with other new marcrial
ahout the editions nf Phe fadian Dwmperour
and their relation 10 the text, will appear
shortly in Papers of the Bibliographical So-
ciety, University of Virginia, [1 (1g39-50).

27§
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first edition was published in 1671,
M 75b and W & McM 410 identify
a sccond edition in 1671, followed by
a third edition in 1675 (M 7¢c; W &
McM 411). Actally, copies of the
second typesetting dated 1671 and
copies datcd 1675 are made up from
the same sheets and therefore con-
stitute only one edition, the sccond.
It is entirely possible that a few carly
pulls of a second edition in 1671 were
misdated 1675: such misdating is not
unknown, as instance Sir Francis
Fane’s Love in the Dark, 1675, of
which a few copies arc preserved (in
reverse) misdated 1871, Moreover,
the first and sccond cditions of An
Evening’s Love, printed by Thomas
Newcomb, use the same ornanicntal
initial ‘A’ for the dedication. How-
cver, this evidence of repeated initials
has little value: for example, the same
imitial ‘P’ was employed by Macock
hoth in the 1676 and in the 1684 edi-
tions of Etherege's Man of Mode.
The more normal hypothesis is cer-
tainly that in 1675 (not 1671), when
Hevringman ordered a second edition,
the printer used the first edition as a
copyvtext and carelessly set its 1671
date on his title, later making the cor-
rection to 1675 in press. If this hy-
pothesis Is correct, the relative scar-
city of copies with the 1675 date
indicates that the alteration was ac-
complished rather Jate in the run of
the sheet, while Herringman did not
concern himself sufliciently with the
crror to order a cancellans rtitle for
the misdated 1671 copies, W & Mch]
412, a varignt 1ssne of the 1675 A
Evening's Love listed only at Harvard,
is a ‘ghust.’ The Harvard copy is W
& MeM 411 and conforms in every
detail with the three copies recorded

under that number which are dated
1675.2

The likelihood that the second edi-
tion of Awn Evening’s Love was pub-
lished in 1675, with most of the copics
dated 1671 through thoughtless fol-
lowing of copytext, is perhaps rein-
forced by the correction of an error
concerning an edition of another Dry-
den play, M 84b and W & McM
476 record a second cdition of Troifus
and Cresside misdated 1679, Macdon-
ald adding the comment that the print-
ing looks late and that the edition may
tentatively be assipned to 1692. A
third cdition is thereupon listed in
1695 (M 84c; W & McM 477). In
actuality, copics dated 1679 are also
of the second cdition of the play,
published only in 1695. The shects of
the ‘1679" and of the 1695 ‘cditions’
are the same, and since both titles in
the [Harvard copies, and in others, are
conjugate in the gathering and have
most of their typesetting in common,
we may readily infer that the ‘1679’
title resulted from 2 compositor’s too
close following of his copy and that
after a relatively few sheets of the
titte-forme had been printed the altera-
tion to the 1695 title was accomplished,
This false 767¢ title may be distin-
guished from that of the true 679
edition by its omission of Swall’s name

and address found in the first-edition
imprint.

*Anolier Dryden ‘chost’ which should
be laid is VW & MMM 448 (\Wing. D23ss),
a 1625 edition of Secret Love listed as held
by Yale in a unique copy. This docs not
exist, and hence there would scem to have
Lbeen no edition of this play bseween the
two of 166 and that of 1679. Further, one
may note that A 7ob and Wing, D:3sq,
failed to differentiate the rwa 1660 editions
separated by W & McM as g46-447.
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The first edition of Troifus and
Cressida, 1679, offers a very difficult
set of problemms. The edition is listed
with the title in two variant states, one
with Tonson’s name preceding Swall's
in the imprint (M 84ai; W & MceM
474), and onc with Swall's preceding
Tonson’s (M 84aii; W & MeM 475).
This division of copics between the
two stationers was accomplished by
press-alteration, for the title-leaves of
both classes are conjugate in the gath-
crings and the settings clsewhere in
the sheet are identical, However, it
has not been rccognized that each of
these imprints has three states, which
are yeproduced in the accompanying
plate (Fips, 1-6).

The typographical points of identi-
fication and of variance may be noted
as follows? In imprint T (Fig. 1)
the second line ends with ‘at” and a
period s set after ‘Pawls’. The rule
above the imprint consists of a long
97 mm. picce extended by a short
piece measuring r2 mm, The °° in
‘Printed” is imperfect at its base. The
swash ‘7" of ‘Towsen’ is below the
heioht of the lower-casc letters with
ascenders, bur the ‘C’ in ‘Chan-' and
the 8" iz ‘Swall’ are full type-height.
There is no significance to the im-
perfect ‘F” in ‘Fleet-’, a casting from
a faulcy matrix present in all imprints
though in different scttings, nor is
therc significance to the oceasionally

‘ These descriptions arc based on a study
of twenty-six copies. Vaciable inking from
copy Lo copy makes it difficult, if not impos-
sible, to iltustrate clearly ali distinguishing
points in cach imprint through reproduction
of any one copy. The copics actually used
for the accompanying plate are as folloys:
T' (Fig. 1), Yolger Dobell; T (Fig. 1),
Falger cs 10, T (Tig. 3), Harvard *ECSs.
D8374.670r; S' (Fip. 4), IMarvard *LCos.

1384974.670ta; S (Fag. 5}, Folger ¢s 1525 &
(Fig, 6}, Folger ¢s 163.

poor inking of the hyphen which pre-
vents it from printing; however, the
‘? leans shightly to the Ieft, almost
touching the top of the ‘F. The
double 4" in ‘Swall’ is bent apart so
that the letters are not parallcl. The
‘S before ‘Pawls’ is perfect, but the
‘o 1 Pauls’ is slightly imperfect,

[mprint T? ([Fig. 2) represents a
partially variant sctting. The most
noticeable facts arc that the 12 mm.
piece of a rule is missing and the sce-
ond line of the imprint ends with
“‘Unicorn’ and is sec out flush with the
right-hand margin. The first line of
letterpress is in the sanic setting as T1
abovc, as 15 the first half of the second
line through ‘“-streef’. The different
typeserting of the rest of the imprint
is marked by the " in ‘Swalf’ helow
the height of lower-case with as-
cenders, a parallel and closely sct
double ' in the same word, and an
imperfect upper half of the ‘8" hefare
‘Pauls’, this last with a following
comma hefore the date. The ‘7 in
‘Pauls’ is perfect.

Imprint T2 (IYig. 3) is in the same
typesetring as T2 above except for
twa points: the 12 mm. picce of 2 rule
is present, and the second line of the
imprint s respaced for a more sym-
metrical appearance and is now in-
dented § mm. from the right-hand
Y pe-pagrc margin.

In imprine S (Fig. 4) the rule is
made up of the 97 and 12 mm. sce-
tions. The most noticeable feature is
the incorrcct period after ‘Pands’. The
letterpress from ‘Abef through ‘Pawls.
iIs Jn the same sctting as in '17 ahave,
with the full-size ‘S" in ‘Swafl and
the spread double 7, together with
the perfect ‘S’ before ‘Pawls’ and the
imperfeet ‘2 in' ‘Pazds’. The rest of
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the imprint is in a new typesciting,
marked by an imperfect final #" in
‘London’ but a perfect T’ in Printed’.
The swash ‘1” in ‘Tonsonw’ 1s full
type-heipht, but the ‘C’ in ‘Chan-" is
Jower than thc height of lower-case
with ascenders, The P in ‘Tleet-' is
not bent. “There is no significance to
the Irregular inking of the hyphens
after ‘Fleet” and ‘Judges': the impres-
sion of these types can usually be seen
in those cascs where they did not ink.
However, on the basis of the copies
examined, no hyphen appears between
‘cery” and “lane’.

In every respect imprint S (1ig.
5) is the same as S™ except that the
r2 mm. piece of a rule is missing.

The final imprine, S? (Fig. 6), con-
tains both the g7 mnu. and the 12 mm,
rules and is in the saine typesctting
as S'# above except that the lercer-
press from ‘Abel through ‘Pauls] is
in the sctting found in T#P, with the
smaflcr 'S” and the parallel double 47
in ‘Swall’ and the imperfect ‘S” before
Parls’ with a perfect 7. A slight ad-
justment in the spaces has been made
between ‘near’ and ‘Fleet-’.

There are a number of difficulties
ta the solution of this puzzle, and no
onc sct order can be demonstrated
beyond question, For this reason, the
following reconstruction is advanced
only tentatively as what scems to be
the hest of scveral possible hypotheses.®

Space is not available to discuss the va-
rious alternatives, and T am especially sorry
to be forced to omit consideration of a most
ingenious reconstroction which Mr Paul S.
Dunkin suggested to me after he had Lindly
rechecked the typegraphical points in the
Folger Shakespeare Library in my bchalf.
However., Br Dunkin hias consented to
publish his hypothesis about the ordcr of
the imprints, his study to appeat in Papers
of the Riblingraphical Society, University of
Virginia, 11 {1939-50). I am also indebted

One fact, at lcast, is clear; after
what was thought to be the necessary
number of both the Tonson and Swall.
titles had been struck off as part of
the normal priating of the cuter forme
of sheet A, the discovery was made
that more would be required. How-
ever, the discovery could not have
been simultancously made that extra
capics of both the Tonson and Swall
imprints would be nceded, {or other-
wise the forme on or just oft the press
could have printed additional copies
without alteration, whereas we have,
in fact, two major states of cach im-
print. Morcover, there is no indica-
tion that papcs cither of the inner or
the outer forme of this sheet were tied
up and laid aside, to be reimposed at
a later time, Under ordinary circum-
stances, this negative evidence against
the use of tied-up standing type would

~imply, first, that the ourer forme of

sheet A, containing the title-page, was
first through the press (otherwise
there wounld have been trouble with
printing  extra copies of the inner
forme), and, second, that the machin-
ing of the various states of the title
as a part of outer A was, in cffect, con-
tinuovs, On the other hand, if the next
sheet, a, had vwsed a different set of
skeletons, the type of both formes of
A might have been left standing in
the skeletons for at least a day under
normal operations; and, if so, the
formes could have been put back on
the press for additional printing with-
out any cvidence of a lapse of time,
The relation between the skeletons of
A and of a or of b cannot be deter-
mined. However, normal printing

to Dr Giles T.. Dawson for a third round
of cheeking the ren Iolger copics.
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practicc called for the imposition of

the next sheet to be printed from the
wrougrhi-off forimes of the preceding
sheet from the same press, and the
weight of the evidence is thus on the
side of relatively continuocus machin-

ing of the six states of the imprint,
probably hefore the entire lot was per-
fected.

Since the collation of the first edi-
tion as 4" A* a-b* y1 B-K* (position of
x! varying), with the text beginning
on Brr, suggests that the preliminaries
were printed last, we may discard 2
hypothesis that extra copies were re-
quired to cnlarge the edition, and ar-
rive at the guess either that a serious
short count was made in the machining
of sheet A or else, morce likely, that an
accident happencd to a pile of copics
of sheet A which required replace-
ment of a considerable numbcr of the
first class on the press, this discovery
bcmg made while the sccond class was
printing, followed by the later dis-
covery that more titles for the second
stationet would also be necessary.

When we come to examine the cvi-
dence, we sec that imprints T2 and
T are so similar that they doubtless
resulted from press-alteration during
a single run, and that the samc holds
true for 8 and S', except that in
this last the short picce of a rule would
have fallen out from 8™ to praduce
state S*®. We arrive, then, at two
major classifications of the Tonson
imprint as T and T2 and of the
Swall imprint as 8= and S2. Two
points of cantinuity new becorne ap-
parcnt, (1) The 1z mm. rule section
js mussing in both T2 and in 8. If
this fact is actually significant, and I
think it is, the two imprints should be

“adjacent. (2) Since the type for the

Swall letrerpress is identical in im-
prints 5'" and in T?, we may reason-
ably believe that the incorrect period
after ‘Pauls’ in §'20 resulted from a re-
arrangement of the letterpress afrer
the printing of T?, in which a period
after ‘Vauds' and before the date was
as conventional as a comma. In my
opinion, this incorrect period after
‘Paiels’ in S1#° is the érux of the whole
nmatter, and I am inclined to lean the
maximum weight on this intcrpreta-
tion of its evidence as demonstrating
that T* was printed before Sib. Ti-
nally, if the hypothesis is correct for-
an accident to the COpics of a very
serious short count of the fiyst class
through the press discovered during
the machining of the sccond class,
with only a later discovery of the need
for more copics of the second class,
we might be willing to believe thar
the spoilage or shortage of the copies
{or the first class was scrious and ob-
vious but that for the second class
minor and less immediately ascertain-
able. If this is so, we nced not be sur-
priscd to find a markedly unequal
nunibet of copies preserved exempli-
[ying the Jater state for cach stationer,
and indeed we might expect that for
the first stationer a repair setting of the
imprint (if this is the proper explana-
tion) would be relatively common but
for the second relatively uncomman.

I suppest that the order which satis-
fies these requirements is T2, S'3) and
then (with the fallinp-out of the short
rule) 8™ ta conclude the original
printing. For the second, or rcpair,
machining, F* wonld be placed on
the press and improved duving its
printing to give us state T2 by re-
spacing and replacement of Lhc short
rule. Printing would then conclude
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with 8 for a few supplementary.

copics.’

The intricacies of the typographical
rearranpements implied by my hy-
pothesis, and their probabilities, would
require toc lengthy a survey for a
full working out here. 1 need only
say, perhaps, that ta form 52 from T!
the printer (working probably with
the forne still on the bed of the press)
removed the whole top linc with Ton-
son's lctterpress and so much of the
sccond as was necessary, moved up the
Swall Jetterpress, and reset the rest
to fill up the imprint. There is at lcest
one serious -objection to this scheme
in that we should normally have ex-
pected the compositor to have avail-
able a whele new-set imprint in the
Swall form for replacing the Tonson
form at the proper timc. LHowever,
this would nccessitate the following
of T* by §* on the press, and it has
not been possible to work out any
reasonably convincing order for the
remaining imprints. Perhaps we may
belicve as an explanation for the re-
arrangement of T? to form §'@ that
the compositor had unduly delayed
setring the alternate imprint and, being
unprepared when the press stopped
for the Swall form, contrived the nec-
essary altcration in what seemed to
him the simplest. manner, Lhis sim-
plest manner must necessarily have in-
volved resctting the Tonson Jetterpress
rather than utilizing that just removed.

°Statistics for the different states among
the twenty-six copies cxamined are as
follows:

Tonsoa imprink; 3 of T 6 of T*, 4 of
T, with copies of the conjectural
second run, T, toraling 10 against 3
for 17, assumed 10 be the earlier

Swall imprint: 4 of 5, 7 of §%, 2 of &,
giving 11 copies of the conjectural first
run, 3%, against 2 for the later, &%,

The rcason for the procedure out-
lined above may be obscure, but I
think the procedure itself is credible.

While 8™ was printing, it would
sgem that the discovery was made of
the need for additional FTonson copics,
and the compositor, now fully alerted,
constructed an entirc ncw imprint on
the basis of the type removed from
31, wwith the remainder necessarily
reset. While this T2 svas on the
press, or just when it was about to be
removed, more capies for Swall were
found nccessary, and 8% was con-
structed, probably on the hed of the
press, by rearranging the Swall type
in T* and laying in the rest of the
letterpress that had been removed from
S, This is admittedly o different
process from the earlier consteuction
of §' with resetting, but there is no
absolute necessity to force a com-
positor always to work in preeiscly the
same manncr in meeting an unusual
situation,

Still another variant appcars in the
1679 Troilus and Cressida, Somewhat
undcr haif of the copies examined con-
rained a disjunet leaf  of commenda-
tory verse headed “T'o Mr. Dryden on
his Flay, Czalled, / Truth Found too
Late] and signed ‘R. Duke! In its
correct form this leaf has 57 lines of
verse, with the catehword ‘Envy’ on
its recto, In one copy observed, the
Folger-Dohell of state T2, only 354
lincs appear 2nd the catchword is jn-
correctly ‘Shakespear’ for the firse
line of the verso, ‘A dark and undi-
gested heap it lay,’. The basis for this
vanation seems t¢ have been the acei-
dental omission of three lines begin-
ning ‘Envy not now . .. from the
original setting, possibly as the result
of the division of the Jeaf between
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two compositors, Bricfly, we may
suppose that the first setring and ar-
rangement of type omitted these three
lines and, beforc printing, had the
lines beginning ‘Shakespear® at the top
of the verso, the catchword on the
recto being . correctly ‘Shakespear’,
Before machining, the gap at the foot
of the recto (which would have ap-
pearcd when the type-page was laid
in the skeleton) was filled by trans-
ferring the ‘Shakespear’ lines from
verso to recto, the imposer in the
process forgetting to alter the recto
catchword. In this arrangement print-
ing started. If the correct form is not
a cancellans but instead a press variant,
we must then suppose that the cause
{or the original difhiculty, that is the
omission of the ‘Envy’ lines, was dis-
covered, but that the press perfected
the few copics which had already
been printed before stopping for the
necessary zlteration. For some reason
(probably to cqualize the number of
lines on cach page) the bottom three
lines on the recto were returned to
the verso and placed beneath the three
added lines, the recto was respaced by
adjusting the heading and adding 2
linc of quads at the foot, and finally
the catchword was altered to ‘Tnvy',
In this final and correct arrangement
the customary form of the leaf was
printed.

The ffth edition, in 1694, of Ty-
ramnick Love is correctly listed in W
& McM 483-484 but with necessarily
condensed details.™ The facts would
appear to be these. The imprine of
the original and conjugate title-leaf

"Macdaonald had not scen a copy and
merely quoted the reference in Aontague
Summers, A Biblicgraphy of the Restora-
tionn Drama, to a 1694 cdition.

of 1694 blundered by following the
copy of the previous edition of 1486
and listing Knight and Saunders as the
sellers. By 1694 Knight was no longer
assaciated with Saunders or with Her-
ringman. That this 1694 form is a
pre-publication vanant state is indi-
cated by the fact that in the only two
rccorded copies (held by Harvard and
by Yolger) the title-teaf has been torn
for excision. The Harvard copy alse
has the 1695 title, the répsa version
being rerained presumably by binder’s
crror. Thus W & McM 484 exempli-
fics the only published state of the
play, that with a cancellans citle-leaf
dated 1695 and listing Bentley, Ton-
son, Saunders, and Bennett as sellers.
Since the type of this cancellans is the
same as that of the 1694 typesetting
down to the altered imprint except
for the change of “Theatre’ in 16p4 to
"Theater’ in 1695, it scems probable
that the discovery of the error was
made almost inimediately after the
machining of the original sheet had
been completed, and, on the evidence
of preserved copies, before publica-
tion. Thus a cancellans title-leaf was
preparcd, perhaps with post-dating,
for the only actual issue of the book.

The variant title-pages of Anboyna,
1673, with and without the type-
ornaments, result only from press-
alteration. Abselute proof is not avail-
able to determine which state was first
i press, but that withour the orna-
ments is considerably sore common
and has the superior spacing. One may
suspect that it was the later, and if
this is so, the W & McM order (382—
383} rght be reversed. In addition
to the recorded variants in the prelim-
inaries made during the printing of
this cdition, a minor vartation on Eqr



Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume Ill, Number 2 (Spring

1949)

Notes

may be noticed. Here the heading ‘A
DANCE’ did not ink well and was
reset with some change in alignment,
W & McM 461 is listed as ‘anr. issue
or variant’ of T'he Spaunish Fryar, 1681,
with the subtitlc on the title-page set
in Gothic type instead of in roman.
This likewise is a press-variant; on the
uncertain evidence of the larger num-
ber of copies preserved, as well as the
growing fondness about this time for
Gothic type to decorate a title, the
state with the Gothic type is prob-
ably the later.

Two plays in which the make-up
has caused some difficulty are the first
cdition of Sir AMartin Mar-all, 1668,
and Don Sebastian, 1690. Osborn’s
analysis® has straightened out the

. slightly confusing account of Sir

Martin in M 719, with the exception
of the final gathering K, which Os-
born did not treat. Macdonald de-
scribes cach of the three printed leaves
in K es disjunct but adds the informa-
tion that the fourth leaf in the gather-
ing is a disjunct blank, Dr Giles T,
Dawson has very kindly examined the
‘taken apart’ copy which Macdonald
used, now preserved at the TFolger
Shakespeare Library, and has com-
pared it with three ather copies of

- this cdition at the Folger. He informs

me that the three printed leaves in K
are indeed disjunct but that in no
Folger copy does a blank final leaf ap-
pear. Since this {act that Kq is want-
ing coincides with the condition of
the copies at Harvard and the Boston

- Public Library, it is possible that Mac-

donald was misled by an carly cnd-

2]. M. Osborn, ‘Macdonald's Bibliog-
raphy of Dryden, Medern Philology,
XXXIX (19413, 82-83.

283

paper. As there has been so much de-
bate about this book, its makeup ox-
pressed in technical terms may be use-
ful: 4% [A]® x1[wrap-around canju-
gate with C(C1)] B* C{ + Ci, —
C:) D-G* Hi(— H? 4 »*) I K1,2,3.

For Don Sebastian, 1690, M 89a is
in error in listing the formula as A%
at I-L* M-N? OS8* M and N are
not half-sheets scwn one following
the ather buc instcad part of a regu-
larly quired quarto sheet of four
leaves, the first leaf signed ‘M, the
second ‘M2’, the third (conjugate with
‘M2’} signed ‘N, and the fourth un-
sipned. As shown by the change in the
font of type and in the measurement
of the type-page beginning with Orr,
this book was set in two sections, with
the peculiar signing of the MN* gath-
cring adopted as 2 consequence of a
miscalculation in casting off copy
which left the compasitor of the first
section with onc gathering too many
when he cante to the end of his as-
signment. This simultaneous setting of
two sections which did not quite meet
explains the gap in the pagination be-
tween 87 and o6 which troubled
QOshorn.®

Two other cascs affecting makeup
should be noticed. In the first cdition
of The Indian Emperour, 1667, G is
2 previously unnoticed canccllans,
probably imposed as leaf Kgq, although
M 6oa lists K4 as a blank 2nd does not
notce the cancellation and substitution
in G.2° Osbhorn has recorded the vari-
ant signing of ¥4 as Gr in the sccond
edition of Sir Martin Mar-all, 1568,
and has queried whether the leaf is a

"Op. cit., p. 91.

*In the six American copies listed in W
& MeM 4i4, to swhich may be added a
seventh in the Boston Public Library, K4 is
niissing and Gt is 2 cancellans.
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cancellans.! However, comparison of
copies establishes that in both states
the typesetting is the same in cvery
derail and the leaf conjugate in the
gathering,

A major unrecorded press-alteration
in Albion and Albanius, 1685, is of
somte critical significance. In most
copies, on Hzv a rule follows line 8
and beneath this js a five-line stage-
direction in italic beginning ‘T¥bilst a
Stwiphony . . . and describing in con-
siderable detail the descent of Pheachus.
The page cnds with the second linc of
Venus's second speech 'Shall with fra-
ternal vertues Reign;’, and the catch-
word is corrcetly ‘And’ for the first
linc on Trr, ‘And add his own,”. How-
ever, in a copy at the Huntington

Library the original state of Hav is

found, In this earlier, uncorrected
version, the rale and cleborate stapge-
direction following linc 8§ arc not
present, and jnstead there is the one-
line direction ‘Theebus descends in a
Machine! ‘The last line on the page
is ‘The joy of men, and Jove's in-
creasc.’, and the cacchword is ‘Here',
This catchwaord refers to the stage-
direction part way down the page on
I1r, ‘Here Albian wzounts the AMachine,
. . . The last {ive lines on uncorrected
Hzv arc repeated in the same type-
sctting to form the first five lines
of Tir.

Something like the following seems
to have happened. In his postscripr to
the preface Dryden congratolated
himself that his desipn had been such
that the death of Charles II, which
had oceurred shortly before the opera
was to be presented, enforced only
same twenty or thirty lines of rewrit-

s Of’. Citq pr 83-

ing in the apntheosis of Albion to fit
the work to the changed circum-
stances. It seems very probable that
in1 the first version Phocbus descended
ta announce te Albion {Charles) the
submission of his erstwhile rcbellious
subjects and Albion’s return to his
country, with this speech followed
immecdiatcly by the Windsor scene as
we have it in the present text. Upon
Charles’s death, Dryden altered the
Pheaebus speech to announce Albion’s
apothcosis, and provided for Albion’s
translation to the heavens in the god’s
car rather than to England. It is the
first form of this version which is rep-
resented by the original setting of
[1zv, with the stage-direction for Al-
bion to enter the car planned to head
[1r. However, before many copics of
the outer forme of X had been printed,
Dryden procceded to revise this scene
further by intoducing a scven-line
speech by Acacia directed to Albanius
and urging him to have the care of his
ncw subjects at hcart.  Simultanc-
ously, he claborated the stige-dirce-
tion for the descent of Phacbus, neces-
sitating the removal of the bottom five
lines of text on H2v and their transfer
ta the top of Trr (still to he printed),
with conscquential alteration of the
catchword on [1zv. Bcelow these trans-
ferred lines on Inr was set the newly
composed Acacia speech, and only
then the stage-direction ‘Here Albion
mounts . . which had originally
headed the page.

This extensive altetation on Hav
seems to have been done In pres's and
not by printing new sheets, since there
is no indication that the other type-
pages in the sheet have been disturbed.
Henee we mﬁy believe that the setting
of Iir was rearranged before it was
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placed on the press and that no other
state of this leaf will be found.

A previous unnoticed series of vari-
ants in the catchword on bz2v of the
preliminaries indicates either that the
single leaf cr had been printed on a
sheet with It and was subsequently
overlocked, or else that it was an
afterthought and not originally in-
tendled as a part of the boak. The first
state has the catchword on b2v as

‘Albien,’ a reading thae skips eir and

refers dircetly to the head-title on
Bir. The second state omits the catch-
word altogether, as if the printing of
¢1 had been decided on bur its first
section was as yet uncertain. Finally,
a catchword reappears as ‘Names’
(the most common form), referring

. to the heading at the start of cir. This

order is, of coutse, hypothetical. The
progression of no catchword, wrong
catchword, and correct cacchword is
also possible,

Dryden’s plays are so widely col-
lected that it may not be inappropriate
to conclude with some unrecorded
minor variants to assist in cstablishing
a more complete bibliographical rec-
ord. Two plays exhibit unrecorded
variant signings. Thus in Qedipus,
1682, B2 may bc missigned as Cz; and
in The Conguest of Granada, 1673,
Asv Is sometimes signed A3. Others
have pagination variants not previously
noticed. In Marriage a-la-Mode, 1673,
P- 25 may not be numbered; in The
Rival Ladies, 1669, p. 13 may bc mis-
nurnbered as 4 and p. 16 as g3 in The
Duke of Guise, 1683, p. 19 may be
misprinted as g1; in The Wild Gal-
Imit, 1669 {M 72b; W & McM 485),
p- § may not be numbered and p. 69

may bc misprinted as 59; in The In-
dian Fwperour, 1686, pp. 42—43 may
be misprinted as 50-51, and pp. so-51
as s4-553 while in The Assignation,
1673, p. 3 Of p. 9 may not be numbered.
In Don Sebastian, 1690, p. 128 is some-
times misprinted as 112; in The HWild
Guallant, 1684, the ¢ of p. 29 and the
7 of p. 47 may be turned.

Some internal variants resulting from
press-alteration nay be of interest to
the textual critic. The following brief
references represent only a few casu-
ally observed examples and do not
pretend to be exhaustive, since no sys-
tematic search was madc for this form
of varant.

In The Assignation, 1673, inner
forme E is variant: on Iiqr in the cor-
rected state the catchword is ‘SCENE’
but in the carlicr it is ‘Eater’. The
variant hecad-pieces over the dedica-
tion noted in W & McM 388 for this
play are Newcomb's familiar ‘Baby-
lonian’ ornament, uwsed again in the
1678 edition, and onc of the three cuts
of his fleur-de-lis with crown, rose,
and thistle as found in Marringe a-
ln-Mode, 1673, and Awmboyna, 1673,
Copics commonly have the first oma-
ment. kn The Assignation, 1698, Dry-
den’s name signed to the dedication
may have a turned ‘¢’ and turned ‘n’
or else only a turned ‘e’ but with ‘o’
incorrectly fellowing the ‘d’. Tn the
first edition of Sir Martin Aar-all,
1668, the carlier state of inner 1D ex-
hibits D1v with the catchword ‘Af:!,
whereas in the press-corrected forme
the catchword is ‘Qur’, two lines of
typc having been moved from the top
of Dzr to the foot of Div to fill up
the space left by the removal of a
faulty stage-direction, Jnner T of
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Trailus and Cressida, 1679, shows a
variant in which rhe speech-heading
‘Heet! appears after the entrance of
Troilus on Fiv,

Variant rcadings exist in cuter I
of Al for Love, 1678: the corrected
statc may be recognized by paren-
thescs placed about the phrase ‘As 1
must wish it now’ in line 23 of Kav,
whereas they are wanting in the un-
corrected state. On Quv of The Con-
gurest of Granada, 1672, the catchword
in some copics is ‘Sofdiers’ but in oth-
ers it is corrected to ‘[ 7'he’, Quter Q
in this edition is likewise variant, with
all the speech headings for Abdelme-
lech on Qir and Qj3r in some copies
altered in press from ‘Abdel’ to ‘Ab-
delm.” In Atbhion and Albanius, 1691,
the catchword “The’ on Bzv may be
wanting and that on Ezr may read ‘See’
or ‘S¢’. The subscription to the dedi-
cation of Awreng-Zebe, 1699, may be
signed ‘DRYDEN. as in its copytext;
but the commoner form is the altera-
tion to ‘John Dryden’ M 732 noted
the variant subscription ‘JOHN DRI-
DIEN. or ‘JOHN DRYDEN. to the
preface on Azv in The Tempest, 1670.
Unnoticed is the fact that this leaf
exists 1n three rather than in two
states, a further variant being the
spclling ‘Davenant’ or ‘D’avenant’ in
the last line of text above the sub-
scription,  Examination of fourteen

copies makes it clear that the two
spellings may appear indifferently
with the ‘DRIDEN.’ state, but that
only the spelling ‘D’avenant’ is found
with the ‘DRYDEN.’ form. The order
of alteration is thereforc readily es-
tablished as ‘Davenant ... DRI-

"DEN., ‘Diavenant ... DRIDE

and {inally ‘D’avenant . ., . DRY-
DEN.? ‘Dlavenant’ is the spelling on
Azr. Osborn!? and W & McM 328-
329 separate this cdition into two Is-
sues on the basis of the misnumbering
in some copies of p. 7 as 5, The copies
cxamined indicate that the alteration
of the pagination was consequent
upon the press-correction of inner
forme B described in M 732 and that
the corrected pagination is found only
with the corrected text. There would
seer to be no more bibliographical
rcason for distinguishing two issues
here than with any other book ex-
hibiting press-altered formes, includ-
ing variant pagination, as In the ex-
amples from Dryden listed above.
An example of printer’s or pul-
lisher’s correction by hand occurs in
The Conguest of Granada, 1672,
where on Vg4v in the seventh line of
the Defence in most copics the word
‘Preface’ 15 crossed out and ‘Postscript’
written by hand in the margin,

¥reDsoN Bowrrs
2 Op, ¢ity, p. 85,

Pecuniary Mulcts and the Harvard Lib'fary

F all the fines, or pecuniary
mulcts as they were called in
the earlier cencurics,. to
which the Harvard student was once
subject, only a few now remain, And

»

of these few {such as the charge for
late registration or for overdue
books), the library fine is probably
the oldest and most thoroughly en-
trenched. The arguments for and
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