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Introduction

Virginia Danielson

EPTEMBER 17, 2006 MARKED THE SOTH ANNIVERSARY of the opening of the

Loeb Music Library. While music had been taught at Harvard since the mid-

nineteenth century and books and scores diligently acquired by its faculty and
librarians, these resources were brought under one roof - the same roof that housed
the Department of Music - only in September of 1956.

As part of our celebration of this anniversary, it gives us great joy to present this
collection of essays by faculty, students, and visiting scholars concerning their work in
our library. Before turning to the essays, however, it is appropriate to acknowledge and
remember the people upon whose lifework our present ones are built.

As the head of the Loeb Music Library, my official title is Richard F. French
Librarian. The title, incorporating the name of a great lover of music and libraries,
music critic and scholar, reminds me that my role is that of a steward of this institution,
attending to the business of a music library built with the care and resources of many
others. As my position represents the work of other individuals, past and present, I
want to recognize the excellence and accomplishments of the Library staff. While I try
to keep us all on track and in communication with each other and the rest of the world,
it is they who apply their considerable music knowledge and organizational expertise
to buy things, catalog things, find things, take care of fragile things, teach people how
to use things, tell the research community about things, answer questions, attend to
needs and actually carry out our work on a daily basis. These are the members of the
Loeb Music Library staff as of September 2006:

DAviD ACKERMAN, Lead Audio Engineer
SARAH Apams, Keeper of the Isham Memorial Library
CAROLANN BUFF, Staff Assistant
RoBERT DENNIS, Recordings Curator
MaRrisA DERrY, Audio Technician
Canpick FELDT, Head Music Cataloger
BeTH FLoOD, Music and Media Cataloger
RHONA FREEMAN, Cataloging Assistant
DouGLAS FREUNDLICH, Associate Keeper of the Isham Memorial Library

CATHERINE GiBBES-KLENOV, Cataloging Assistant
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BRUCE GORDON, Audio Engineer
DoNNA GUERRA, Curatorial Assistant
ROBERT LA FERLA, Computer Programmer
PETER LAURENCE, Acquisitions Assistant
CHRISTINA LINKLATER, Circulation Supervisor
SANDI-JO MALMON, Librarian for Collection Development
KERRY MASTELLER, Circulation Supervisor
WENDY MITTELSTADT, Audio Technician
LINGWEI Q1u, Acquisitions Assistant
EpwARD RosseRr, Cataloging Assistant
Liza Vick, Music Reference and Research Services Librarian

ANDREW WiLSON, Public Services Associate

We are a very fortunate institution. The work of our staff and of researchers results
from investments in building our library by individuals willing to apply their own
resources to the job. The first large collection of books was given by the family of Richard
C. Aldrich (A.B. 1885), for whom one of our reading rooms is named. Walter Spalding
(A.B. 1887, A.M. 1888), James Loeb (A.B. 1888) and Walter Naumbourg (A.B. 1889) met
as cellists in classes taught by John Knowles Paine at Harvard in the late nineteenth
century. Spalding went on to teach in Harvard’s Department of Music and, when the
Loeb Music Library was built, its main reference room was provided by Naumbourg
and dedicated to Spalding. Naumbourg also created a generous endowment that, to
this day pays for many of our periodical subscriptions and costly collected editions.

It was Spalding who traveled to Europe where the reclusive James Loeb lived to
seek funds to build what is now Paine Hall. Loeb himself belonged to the well-known
and interrelated banking families of Kuhn, Loeb, and Warburg, members of which
added to James's gift for Paine Hall. Later, to prevent massive renovations to historic
Paine Hall, Gerald Warburg, also a cellist, mobilized his family to contribute money
for a new wing for the building. He contributed part of his own inheritance from his
aunt, Eda Kuhn Loeb, to the project and named the Music Library in her honor. Later,
Warburg’s entire music library and an endowment came to us, which now augments
our collections of musical scores.

Music was no idle interest for these men. Warburg and Loeb were accomplished
cellists and the extended Loeb-Warburg families boasted many gifted musicians. Several
years ago, Gerald’s daughter, Jeremy Warburg Russo, allowed the library to have a small
group of her family’s books of printed music. These volumes offer a rare glimpse into
the musical life of a German professional family throughout the nineteenth century.
Moritz, who built the family bank in Hamburg into an international force, collected
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The Spalding Room, Loeb Music Library. Photograph by Peter Vanderwarker

and sang German lieder and was known for his rich, baritone voice. His son Felix -
Gerald’s father, who brought part of the family to New York and established himself as
a banker and major philanthropist there - played violin and sang and made collections
of classical music that he performed with family members at home.

We are also grateful to the Isham family, for whom our rare book library is named,
particularly to Mary Isham who, after the death of her husband Ralph, saw to it that
his wishes to support the building of a music collection at Harvard were carried out.
The fund bearing her name now supports acquisition of rare and unique resources
for study and teaching and it also allows us to employ graduate students who work
together with curators and faculty members to create new exhibits in the library. This
cooperative work is a new priority for our faculty but one that I feel Mary and Ralph
would approve.

And, of course, there is Richard French. With his endowment of our music
librarianship, he created the only such position in the world. Given in 1986, the gift
surely indicates the intention of sustaining our work into the twenty-first century.
French funded student fellowships at Harvard, prizes at Juilliard, and library
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acquisitions and services here, sustaining in his giving the interconnectedness of
performance, scholarship and library that we all feel here. Some years ago, I requested
a new photograph from Professor French for display in our library. The distinctive
photo he sent - and his entertaining comment on it - now hangs in the library in
remembrance of Richard and his kindness and irrepressible wit. We have also included
them with Professor Christoph Wolff’s contribution to this volume.

Turning to the volume itself, you will find evidence here of the diversity of work
our library supports - from the Middle Ages and Renaissance to contemporary jazz,
ranging from study of printed and manuscript sources to live performance. The writers
include current and past students and faculty members and also representatives of the
large number of visitors we receive each year. The visitors, as you will see, use our
resources in person and also from a distance, drawing on our virtual as well as physical
collections.

The volume opens in the library stacks. It draws readers through reminiscences
of graduate, undergraduate and professional work in the library with all of the
human warmth, surprise, difficulty, satisfaction, and humor (including Slinkys on the
staircases) that our best research involves. Professor John Ward remembers the library
as it was when he arrived in the mid-1950s. Professor Wolff recalls Richard French as
he was. Paul Corneilson takes library sources into the world of scholarly publishing.
Professor Kay Kaufman Shelemay and William Bares bring us close to new media, new
repertories, and new questions that form the work of the twenty-first century.

Professor Gossett shows us the juncture of physical and virtual libraries and
Professor Maier draws us into the broad community of scholars beyond music that
our library serves. Professors Bernstein and Meconi show us the richness of the Isham
Memorial Library. Composer Lansing McLoskey provides extremely clever musical
humor. To close the volume, I invited Robert Dennis, our Recordings Curator and
longest serving staff member, to reprise part of a talk he gave at our celebratory
symposium in September of 2006. Denniss piece, warmly received at our event,
captures the human and intellectual value of our place and serves as a virtuosic ending
for the work as a whole.

Itis not reasonable to summarize each essay here, as the purpose of the volume is to
focus on the voices of our scholars and students. With thanks to all of our contributors,
and to Houghton Library intern Clara Drummond for her help in preparing this
volume, I offer here memories and appreciations of the Loeb Music Library and its
place in the scholarly community.
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Contributors

William Bares is a Ph.D. candidate in Ethnomusicology, Harvard University.
Jane A. Bernstein is the Austin Fletcher Professor of Music, Tufts University.

Paul Corneilson is the Managing Editor of Carl Philipp Emanuel Bach: The
Complete Works.

Michael Scott Cuthbert Ph.D. 06 is currently Visiting Assistant Professor of Music,
Massachusetts Institute of Technology.

Virginia Danielson is the Richard F French Librarian, Eda Kuhn Loeb Music
Library, Harvard University.

Robert J. Dennis is Curator of Recordings Collections at the Eda Kuhn Loeb Music
Library, Harvard University.

Philip Gossett is the Robert W. Reneker Distinguished Service Professor,
Department of Music and the College, University of Chicago.

Mary K. Hunter is the A. LeRoy Greason Professor of Music at Bowdoin College.

Sara Jobin A.B. 92 is a freelance composer in San Francisco where she has recently
conducted performances of Tosca, The Flying Dutchman, and Norma at the San
Francisco Opera.

Thomas E. Kelly is the Morton B. Knafel Professor of Music and Harvard College
Professor, Harvard University.

Lowell Lindgren Ph.D. '72 is Professor of Music, Massachusetts Institute of
Technology.

Charles S. Maier is the Leverett Saltonstall Professor of History, Harvard
University.

Lansing McLoskey is Assistant Professor, Frost School of Music, University of
Miami.
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Robert Mealy A.B. '85 directs the Harvard Baroque Chamber Orchestra and
serves as advisor to the Harvard Early Music Society; he also maintains a busy career
performing, recording, and touring with distinguished early music ensembles both

here and abroad.

Honey Meconi Ph.D. 86 is Director, Susan B. Anthony Institute for Gender
and Women’s Studies; Professor of Music, College Music Department; Professor of
Musicology, Eastman School of Music; University of Rochester.

Carol Oja is the William Powell Mason Professor of Music, Harvard University.
Jesse Rodin Ph.D. "o7 is Assistant Professor of Music, Stanford University.

Sandra P. Rosenblum is the Chair Emerita of the Department of Performing Arts,
Concord Academy.

Anne C. Schreffler Ph.D. '89 is the James Edward Dotson Professor of Music,
Harvard University.

David Schulenberg A.B. 76 is Professor of Music and Chair of the Music
Department, Wagner College.

Kay Kaufman Shelemay is the G. Gordon Watts Professor of Music and Professor
of African American Studies, Harvard University.

Gregory Smith Ph.D. 83 is Professor of Music History and Musicology, New
England Conservatory of Music.

ohn M. Ward is Professor of Music Emeritus, Harvard University.
/

Christoph Wolff is the Adams University Professor and the Curator of the Isham
Memorial Library, Harvard University.
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