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Among Harvard’s Libraries

HARVARD'S EIGHTEENTH-CENTURY
LiBRARY CATALOGUES RUEPUBLISHED

Thrtc important sources for studying the
print culture of eighteenth-century New
England are now available, thanks to W. H.
Bond and Hugh Amory. In an extraordinary
labor of love they have edited the printed
Harvard Library catalogues of 1723, 1773, and
1790, which the Colonial Society of
Massachusetts has published under the ritle of
The Printed Catalogues of the Harvard College
Library 1723-1790; distnbution 15 by Oak Knoll
Press.

These catalogues are basic documents. That
of 1723 15 the first hbrary catalogue printed in
British Morth America; that of 1773 is the first
catalogue explicitly prepared for undergradu-
ates; and the catalogue of 1790 represented
the largest American college library.

The editors’ introduction, though without
intending to be a full history of the Harvard
Library in the eighteenth century, 1s the most
complete account in existence. Particularly
intriguing is their physical description of the
library, based on shelf-marks in the catalogues.
The editors also give a detailed account of the
printing and publishing of the catalogues,

The paper on which the 1723 catalogue
was printed comp'szated the task of reprint-
ing, as did the inking of the 1723 catalogue.
The combination of faint inking and pnint-
through made the original difficult to read.
After scanning, illegible letters were “cloned,”
and letters that showed through were excised.
It was highly tedious work, but thanks to
Hugh Amory’s doing it—and, he emphasizes,
the high quality of technical support provided
by Boston Photoimaging, Inc., and the
Harvard University Printing Oflice (now
Harvard Printing & Publishing Services)—the
1723 facsimile here is much more legible than
the onginal. A few letters were also cloned for
the 1773 and 1790 catalogues.

Some years ago W. H. Bond began to cre-
ate a computer file of the books recorded in
the 1790 catalogue. This has grown into the
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editors’ Index and concordance to all three
catalogues. That task was not simple, for in
the eighteenth century no cataloguing stan-
dards exasted. Much checking was required.
The result is, for example, that the entry
“Revelation, a plea for it, in answer to a plea
for human reason, 8vo, Lond. 1731" is iden-
tified in the index as Richard Bundy's Plea for
divine revelation.

What gives the index an especial unlity s
that the catalogues had no easy access by
author. The 1723 catalogue was arranged by
size, subdivided by only the first letter of the
alphabet. Thus the sections for tohos, quar-
tos, and octavos each had a section for authors
whose names began with the letter A, but
Augustine could have—and did—come
before Abano. The 1773 catalogue was alpha-
betical, but that of 1790 was arranged under
subjects. It had no author and tde index in
1790, but Bond and Amory have now given
it one, and thereby have made the catalogue
much more useful.

The uming of publication 15 excellent.
Historians of print culture are now investigat-
ing in new ways what Amencans have read,
as, for instance, through computenzation of
library charging records—and the Harvard
Library's exist for the last decades of the eigh-
teenth century. The history of libranes 1s also
receiving renewed attention. Thus, far from
being an act of piety, publishing these cata-
logues 15 a major service to a growing body
of scholars.

On THE PreEvious Issue oF THE HLB—
“WIDENER LIBRARY:
VOICES FROM THE STACKS"

A:lthnrs of papers in scholarly journals
arely know for sure that anyone has read
a particular piece until, perhaps years later,
they run across a footnote citing it. Likewise,
editors of scholarly journals rarely receive fan
mail, though to be the recipient of cntical
attention is part of the job. To wnte this is
less a complaint than an observaton on the
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phenomenon that 3 highly public act—pub-
lishing—can be virnually anonymous, when it
1% Il.'F’L".'I!I'«T.

Thar changed wath the Lt psue of thas jour-
nal. The response has been—in our terms—
extryordinary, The Freshman Dean’s Office
has made the wue available on the Web, sa
that incoming students could obtain a sense of
thie exatement that semor H::ﬁ.n:' Et'u[l}- :ﬁ.-q]
abour their scholaship. The editor of Hanaed
Mugazine = interested in excerpting the cssays,
A colleague st another Bbrary & considering
paving the compliment of imitation,

Within the Harvard Library—Sidney Verba
asked me 1o send the isue o ol Ebrafams—eol-
leaguis have expresed o the ibrarian co-edinon
that the e give them a hesghtened semse of
the importance of thear work, with statements
along the lses oF “It nuakes me feel proud (o be
here at Harvard™; “Ic's great to see how mach
the faculey appreciae the Libeary™, 1 fed more
a part of things here than ever before,”

Harvard faculty, to whom the ssue was abo
widely dsmbuted, have frequently stated their
pleasure o the Gouly-member oo-odnor, with
words to the effect thar the essays expresed their
feclings about the Library, as well as their hope
that the ssue would help o generate wadespread
urderstanding of the vital role of dw Library in
scholarshap and instruction ar Harvard,

Among the letters was one from Oscar

Fandhin;

Last week | Bnally got the oppormum-
ey to read dhrough the most recent ssue

of the Bullenn.... It is superb.... The
whole ssue wall make a superb fund ras-
inH WEAPCHL. Thanks for yor work aab i
I"vie already given vy copy avway in the
hope of eliciting  resporse, I you could
send me another, Il put it to good we,

Anyvone acquainted with the former Director
of the Univerity Library knows that, despite
v birnge number of books he has written, he is
not gven o eballient logquackousses, His bei=
ter—two  paragraphs long—s high  prane
indlead.

A number of people responded ar length, for
ihe special pewe seemed to cable them
recall through the senses of sighe, touch, and
anell the pleasure of bang in "Widener day
after day. Something of that is in the beautiful-
Iy expressed letrer below:

Dear Mr. C:I.I'IFIEI'I.l'EI._.

I am writing to congratulate, and to
thank, you and Profesor Thomas for the
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absolucely wonderful “Widener Library;
Voices from the Smcks™ special msue of
the Manwed Libvary Binllerisr,

Ax an alummus, an intermittent mem-
ber of the HGSE faculty, and a Frend of
the Harvard College Library, 1 lovally
read a grest deal abour Harvard and i
monumental libranes. 1 abo am formu-
nate enough o get to use them myself,
both for divected research and for the
Jov of browsng,

Maore eloguently and efectively than
anything cle 1 have ever scen, your
issne of the Hulletin captures the unique
thnll l‘:ll'_pursu:ing wleas in Widener, the
auwthemwic flavor of scholarly investiga-
mon, and the homage due o those who
maintain is excellence, 1 was moved by
all the contmbutors” essays, but | have to
cite expecially those by Professon
McCormick, Simon, Thomas, and
Damrosch a5 fascinating  first-hand
accounts of the exctement of ideas-in-
tho=rmaking,

You have compiled a genuine trea-
sure for everyone who cares abour culs-
vating and svonng knowledge, Thank
you so much for this extraordinary vol-
urne, which [ look forward to re-reading
with undinunished pleasure.

Although Mr. Blatt mentions four authors,
every contnbution o the mue has been angled
out by someone who especially bked it
Inevieably, personal stavermnents particularly res-
omate with some people, bess so with others,

Richard Thomas and | have been inspired.
We are going to try o put together another
s, despive anxscry abour the inpessibiliey of
“going home again,” or “going o the well
once too often,”

We are nedt, 1n ot EOMNE B 0 o the wame
well. Inseead, the ql.l.'.'IHEL':I.I'.i:IIJH o :ppu:.r.inﬂ_:in
another “Voices from the Seacks”™ & different:
wou st ot e a3 tenured Flarvard prodessor,
We have several esays promused to us, but we
can use more. We would be delighted 1o have
submissions from others, Plexse corsider oryving
vour hand at an esay about Widener or anoth=
er Harvard library,

Exmipmons v WiIneENER LIBRARY

n IgER, a gll-'t from Chades and M:r:,r
Tanenbaum made it posable for Widener
Library to employ a Curator of Exhibitions
and to provade able suppor for i exhibinons
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program, Charles and Mary Tanenbaum con-
tinued to fund the Tanenbaum Program for
Exhibitions for six years, with the tention
of demonstrating the effectiveness and
importance of thoughtful hbrary exhibitions;
and in November 1995 Richard De Gennaro
announced that the program had proven its
worth and would subsequently be supported
by the Harvard College Library.

Pam Matz, who has served as Curator of
the Tanenbaum Program since its inception,
has encouraged many members of the
Harvard/Radcliffe community—hbranans,
faculty, and others—to mount exhibitions.
She succeeds in doing so through her enthu-
stasm for the possibilites of unmiting image
and word, object and idea, that exhibitions
create, and also through the help she can
offer in orgamzing, preparing, and installing
materials for display. David Moore, of
College Library Conservation Services, pro-
vides invaluable assistance by devising instal-
lation techniques that both protect items and
make them visible without distraction.

A sufficient number of people are now
interested in mounting Widener exhibitions
that 1t 1s necessary to apply for a space in the
schedule many months in advance. (Those
interested in pursuing the possibility of
curating an exhibition, or with a suggestion
of a ropic, should speak with Pam, at
617/495-8713).

The result has been a wade vanety of exh-
bitions, including Afncan-Amencan Sources for
Rescarch, celebrating the completion of two
guides to primary sources in Afnican-American
stuches at Harvard and Radchffe; #e Food
the Library, an assemblage of books, manu-
scripts, artifacts and art related to food, drawn
from Harvard/Radcliffe libraries and muse-
ums; Recreating the Foreign: Women Travellers
White Home, a display of travel literature by
women, primanly 1gth-century, drawn from
Widener and a variety of cooperating libraries
and private lenders; and The Dreyfus Affair and
the Self-Fashioning of Modem France, an exhibi-
tion commemorating the 1coth anniversary of
the false accusation and imprisonment of
Alfred Dreyfus, cosponsored by the Judaica
Division and the Houghton Library. From this
list one can see that the vaned nchness of the
resources in the College Library=—and links
among Harvard Library and museum collec-
nons—are made highly visible.

Although many of these exhibitions reveal
great erudition and in-depth knowledge of
the Library's resources, few have, in the
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mind of this viewer, done so to the extent of
Fred Burchsted's In the Field: Harvard
Naturalists Explore New England. It is a richly
detailed account of the contnbution of peo-
ple with a Harvard connection to the growth
of knowledge about New England’s plant
and amimal life. Harvard has provided, start-
ing n 1804, a contunuous tradivion of study
in the field of natural history, and this has led
o there being here a wealth of resources on
which to draw for the exhibiton. Mr.
Burchsted has drawn on the holdings of the
Amold Arboretum, Farlow, Gray Herbanum,
Ernst Mayr, Houghton, and Widener libra-
nies, as well as the Harvard Map Collection
and the Harvard Umiversity Archives.

Mr. Burchsted, long an archivist at the
University of Texas at Austin, worked at the
Burndy Library for two years and 15 now a
reference librarian in Widener. He has a
doctorate in zoology, and this exhibition
reveals that background, as well as his years
of work m hbranes.

The exhibition will no longer be on dis-
play by the vme this issue of the HLB
appears, so the purpose of this note is not to
urge readers to come to Widener to see the
exhibition. One of the purposes of this note
15, however, to invite anyone who wishes to
obtain from Mr. Burchsted a list of back-
ground readings and the works on display by
writing to him at Widener Library (Harvard
University, Cambndge, Massachusetts 021 38).
Yet another purpose of this note s to bring
to the attention of readers a library activity
that, paradoxically, the better it is done, the
more effortlessly and spontaneously it seems
to have sprung into creation,

Another goal is to note that the Library is
a cultural nstitution, not only a book or
information depot. When it succeeds in
playing a role in the cultural life of the com-
munity, it does so to a considerable degree
because of librarians who pursue interests
beyond rtheir work responsibilities and
engage in them outside working hours. That
is one of the faces of librananship.

ApouTt THis IssUE

his 1ssue contains an article that is a ver-

sion of a lecture about the Belgian/
French author and artist Henri Michaux,
given by Ehzabeth K. Jackson and Fehaa
Rice in the Houghton Library on § October
1995; it was the Philip and Frances Hofer
Lecture, whach 1s sponsored by the Department
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of Printing and Graphic Ars. Michaux's work
seems to have changed in such 3 way over the
course of the century that he was abways in
the avant-garde. The amicle 1 one that, bke
many others, is a particular joy o an editor,
through providing an opporunity o see
books that | would ordinarily never have
handled. In this case | needed 1o go through
the books in order to help choose llustrations,

It &8 common to publish in the Haonsud
Library Bailleifs articles that were delivered as
lectures in the Houghton Library. Whar is
unusual about this issue s that it contains
rwo full-length papers by hbranans in the
Houghton Library, Lesie A. Morris and ], F.
Coakley=—in fact both librarians in the
Mlanuscnps Department, is curator and a
cataloger. (The Bulletin docs ofien publish
Harvard libranans, just not two from the
samne department in one moe.)

The papers are very different. One & a
sensitive depiction of the relagonship be-
tween the bookseller AS W, Rosenbach and
the collector Harry Elkins Widener, It is a
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fascinating addition g0 the hterature on the
history of the Harvard Library, The other
paper s also a tour de force, one that could
have been produced only by a keen student
of typography, for it thoroughly recounts an
Adpct of Ease-West comtact, rﬂrm:l'!.' the
making of Syriac rypes by westerners.

In addition o whar these papers say, they
have a non-texmual message. They point up
that the Harvard Library is populated by
librarians of highly diverse interests, some of
whom puriue them in a most professional
fishion. “Professional” is used here o con-
vey high quality, but the word s also meant
to imply that almost always hbranans pursae
these interests only after putting in the nor-
mal allotment of hours dong the crucial
work of the library, The library will, howey-
er, ultimately benefit, for it s the namre of
Ibrary work that evervthing one  knows,
every skill one has, b sooner or lter useful
on the job amd o the insatnon.

Kemaeth E, Capenter



