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The Texts of Henry James's
UnpuBlished Plays

N 17 June 1913 — three years before bis death — Henry
James addressed the following letter to the London pub-
lisher, Martin Sccker, who had inquired about his un-
published plays:

21 Carlyle Mansions,
- Cheyne Walk 8.W,
Dear Sir,

In addition to yours of the 12th, (since when I have been exceptionally
accupied) my fricnd IFlugh Walpole bas also written me to reinforce the
appeal of your letter, But I am sorry to have to say, in spite of an appcal so
rcunforccd that it is quite 1mpo<;<;1hle for me to facilitate in any way the
treatiment of wnprblished plays of minc (by no matter whom!) as if thc:, had
been published. The principal fact about them at this time of day is cxactly
that they have ot been. While they were bemg played they of course came
in for whatever actention the Press was paying to the actual and current
theatre. They were inevitably then Theatre-stuff, and as such took their
chance; but they are now, cnjoying complete immunity from performance
as they do, Drama-stuff — which is quite a different matter. It is only as
Drama-stuff that 1 recognise their exposure to any public remark that doesn’t
consist simply of the critic’s personal remembrance of them as played thinps.
This last one must of course pcrfcctly accept — though T must add that I
should think poorly of a critic who could be willing to make it now (reminis-
cence without Text) the basis of any pretended Study. When my plays, such
as thcy have been, are published then of course the gentleman you mention
will enjoy all aid to his examination. T am sorry I can not nuw oblige you
further than by pl‘()ml‘;lnfr you a copy of such volume or volunes on that
occasiony and this in spite ‘of Mr. Walpole’s gencrous application in your
interest, Whlch I entirely commend and admire. Believe me yours very truly,

Henty James.

The occasion never came during James’s lifctime. But this letter,
hitherto unpublished,® shows that I1enry James, nearing the end of his

* This paper has been expanded from prefatory material and notes in The Com-
plete Plays of Henry fames, edited with an introduction and prefaces to the plays by
J.con I'del, to be published this autumn by J. B. Lippincott Company, Philadclphia.
The material in this paper 1s Copyright, 1949, by Leon Edel.

*I am indebted for its rext to the owner Mr P. S. O'Hegarty, of Dublin, Ir¢land,
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carcer, was quitc prepared to entertain the idea of ultimate publication
of his nnpublished dramatic works. His failure to publish them carlicr
was not due to ROy unw illingness on his part to see them in print. He
firmly belicved in the publication of plays and had, in fact, brought-
out in book form four of his comedies as well as his dramaozation of
Daisy Afiller,” and would have published the rest had circumstances
permitted. His preface to his Thestricals: Second Series is a long apol-
ogy for bringing before the publi¢ in print plays which had enjoyed
no lifc on the stage. Yet in it he introduced a parenthetical sentence
that was to scrve as a kind of ‘statement of policy’ for the editor of
his dramatic works — an observation that if morc unproduced plays
‘were only given to the light, with some history of their adventures,
they would end by construting in themselves a suggestive, almost a
legitimate, literature and adding greatly to the lively interest taken, in
our day, in the concerns of the English theatre.”*

Unfortunatcly he discovered that, if therc was a lively imterest in
the theatre, there was not a lively interest in the reading of plays. He
deplored in particular the failurc of the English-speaking audicnce to
dcmand the text of a successful play with the same insistence as con-
tincntal audiences.® The printing of plays was not common during
the nincteenth century and even in our time play-books find a relatively
limited audicnce,

Bernard Shaw overcame this difficulty by writing long prcfacec. to
his plays and introducing stage directions that amount to a running
commentary and almost 2 ‘novelizing’ of his dramatic works.® Henry
James also overcame the difficulty, some years before Shaw, but in a
less overt manner. Plays were often derived frow: ficrion: could not
fiction be derived from phys?’ He confided the process to H. G. Wells,
who had asked him about ‘Covering End,’ a Iong short story which
1ncongruouel}r twinned ‘“The Turn of the Screw’ in the volume The
Tawo Magics” Writing to Wells on 9 December 1898 he confessed it
had been originally a onc-act play. ‘For three mortal years had the
actress [Ellen Terry] for whom it was written {utterly to try to fit)

"Daisy Miller, a Comedy in Three Acis (Boston, 1883); Theatricals: 1o

Comedies (New York, 1894); Theatricals: Second Series (New York, 1895).
* T'heatricals: Second Series, pp. xi—xii.
) "Preface to The Awkward Age (New York Edidon, IX; New York, 1008},
p. xiit; ‘After the Play” in Piciure and Text (\Tcu York, 1893), pp. 164-105.
* Bernard Shaw, letter to the Times Literary Supplenient, 17 May 1923.
*"New York, 18g8.
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The Texts of Henry Janies's Unpublished Plays 397

persistently failed to produce it, and [ couldn’t wheolly waste my labour,
The B.P. [British Puablic] won’t read a play with the mere names of
the spcakers — so I simply paraphrased these and added such indicarions
as might be the cquivalent of decent acting — a history and an evolution
that scem to mc morcover explicatively and sufficiently smearcd all
over the thing. The moral is of course Don't writc one-act plays.” ©

Thus, while seven of James's plays were never published, six of
them have for a long time been before the public in novel or story
form. ‘Covering Iind” was not only converted from one-act to story,
but later re-emerged as the threc-act ‘High Bid’; The Other House?
was derived from a scenario and then reconverted from novel to play;
the novel of The Qutery ™ was based on a three-act comedy. Only
two of the unpublished plays were derived from earlier fictions: “The
American,” based on James’s early novel,* which had a run of seventy
performances in London, and “The Saloon,” which was 2 dramatization
in one act of the ghostly tale ‘Owen Wingave’ ™ and ran for a month,
‘Guy Domville’ alone — the most skillfully written of the produced
plays and the only one to reecive an clabarate production - was never
published 1n eny form, probably because of its painful history. Al-
though it ran for a month it had a fatal opening night; a rowdy audi-
cnce booed James. The incident brought to an abrupt end the novel-
ist’s five-year ‘siege’ of the theatre during the eightcen-ninctics. Hence-
forth his concern was the ‘drama-stuff” as distinct from ‘theatre-stuff’
— save for a lively and happicr flirtation with the Edwardian stage,
from 1907 to 1910.

On the face of it, the task of cditing the plays scemed simple cnough
when T began it'in 1934. Texts of the four plays produced during
James’s Jifetime (“The American,” ‘Guy Domville,” “The High Bid,’
“The Saloon’) were to be found in the archives of the Lord Chamber-
lain’s Office in London, where they had been deposited in conformity
with the British laws governing censorship of the drama, There re-
mainced “The Other House’ and “The Outery,” which I haped I would
find among James’s posthumous papers, and ‘Summersoft,” the onc-act
source for ‘Covering End’ and “The High Bid,” the ty pescript of which,

® Letters of Henry Jantes, ed, Percy Lubbock (New York, 1920), T, 2¢8-200,

® First published in the Minstrated London News, 4 July-26 Seprember 1856,

*New Yok, 1911, :

" Tirst published in the Adlantic Montbly, June 1876-May 1877,

*First published in the Grapbie, Christmas, 18025 see T'he Nozebooks of Henry
fazes, ed. F. O, Matthicssen and X, B. Murdock (New York, 1947). pp. 119120,
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I knew from the novclist’s correspondence had been presented to
Ehzabeth Robins ™ — the actress who had played so large a role in
the battle for Ibscn in the nineties and who had been 4 member of the
cast of “The American.’

| ‘The novelist died in 1916, and his manuscripts and papers were
placed in a large, old-fashioned trunk, carefully inventoried and labeled
by his amanuensis, Theodora Bosanquet,™ and sent to Amcrica, to the
late Henry Jamcs of New Yorl, nephew and exccutor. In due course
the executor placed the trunk and its contents for safekeeping in the

- bascment of the Widener Library at Harvard, end when T was given

access to 1t by him in 1935 1 discovered an embarrassment of riches.'
There, among the notebooks and the unfinished novels, were sheets
for an alternate fourth act of “The American’; an extenswel}r reviscd
‘Guy Domville’ prompe-boak, with many of the revisions on loasc
sheets in an cnvclope, as well as a typescript of the play; three type-
seripts of “The High Bid,” three of “The Saloon,’ three of “The Other
House,” and five of “The Outery.’ ** Later, as I pursued my researches,
1 obtained further texts from the Incorporated Stage Society, of Lon-
don, to which James had oficred two of his plays, as well as from acrars
and actresses who had appcared in the plays, and I examined prompt-
books in private collections and libraries in the United States. The
prompt-books were lictle printed versions of “The American’ and ‘Guy
Domville’ of which a Iimited number of copies had been struck off for
purposcs of rehearsal. They constitute today collectors’ rarities.

Here, then, was a pretty problem for modern scholarship, We
know that James was an indcfatigable reviser of his work: his fiction
invariably was amendced and often considerably altered in its transition
from magazine to book and from edition to edition, and there was the
final wholcsale revision of the greater portion of his work for the New

¥ Theatre and Friendship, Sone Henry James Letters, with a Couuneniary by

- Elizabeth Robins (London, 1932), pp. 205-217; and an unpuhhshcd leteer to Miss
Roblns of p October 1907 in my possession,

" Miss Bosanguet served as Henry James's secretary and amanuensis from 1go7

untll his death. See Henry Janres at Work, by Theodora Bosanguet (Londan, 1927).

**The James papers were transferred to the Jdouglton Library on its opening in
1942. _

* Also among these papers were manuscript notes and a typewritten statement,
the latter incorporting considerable dialogue, for a projected thrce-act comedy based
on the short story “The Chaperon,” which fiest appeared in the Atlantic Mouthly,
November-December 18g1. The manuseript notes date from 1893, the typewricten
statement from 1g9oy. There is no cvidence that the project was ever carried further.
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York (the ‘definitive’) Edition of his novels and tales. The plays had
been subjected to much revision, but in many instances this had not
been of James’s choosing. He revised under managerial pressure or to
build up a part for an actor or actress, or to trim lhis play (they were
usually too long) to the measure of an evening’s traffic of the stage.
How arrive at a text James would have deemed ‘defimitive’  The
alterations were sometimes arhltrary, but often thcy pointed up 4 scene
and tightened the action; and the ‘cuts,” in many instances, constituted
an Improvement, at Jast inthe light of the contemporary theatre, But
had James approved them?

Morcover, these were rough scripts. In prepating them for the
printer James would have edited them scrupulonsly. He had definite
theorics about the printing of plays; he was always careful about the
detail of publication and insisted upon seeing proof of all that he wrote,
As the plays stood, pasthumously, there were inconsistencies in spell-
ing, capitalization, italicization (to which James frequently resorted in
secking to dictate emphasis to his actors). There were contradictions
in style within the plays as well as from play to play. One could always
produce a ‘varioruny’ edition, but the variations in the text, the amend-
ments and the rewriting, were so numerous that to do so would have
meant a many-volumed work, Decidedly the apparatus of scholarship,
applicable to Llizabethan textual problems, could hardly be invoked
for the era of the typewriter. The Shakespearian scholar might envy
the Jamesian his abundance of texts; the Jamesian {found himself envy-
ing the Llizabethan his limited resources, all the while remembering
that James, in the scalc of the drama, belonged with Dumas fifs and
Angier, perhaps in one instance with Ibsen, perhaps, in another, with
the Restoration dramausts, but hardly with the Elizabethans. How
much happicr one would have been had James destroyed some of his
duplicate copics of his plays instead of other of his papers!

They were not, however, ‘really duplicates. Different typescripts
were put Into circulation, and as different managers saw the plays
diflerent changes were made. Some middie course in the handling
of this matcrial obviously was called for that would satisfy the needs
of scholarship — thac is of fidehity to text and to the writer’s Jntentions
— while meeting the gencral purpose which publication of these plays
would scrve: thar of demonstrating their role in Henry James's half
century of creation, so that students of the novel and of the drama
alike might derive profit from a critical examination of the difficultics
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faced by a great novelist caught, as he put it, in the theatrical ‘strait-
jacket.” It was a question of providing a basic text of cach play that
might scrve reader, student, and — who could say? — perhaps even a
producer.
It seemed to me that ‘varioram > editing, in a limited way, might be
justified for one of the plays, to enable rcaders to see the problems
James encountcred step by step, duting the play’s progress from his
study to the footlights, “The American’ was ideally suited for this
purpose. There existed the original typescript of the Southport pro-
duction, with James's qltcmtlons in his own hand, and various copics of
the prmted prompt-back of the London production, including two
copies from James's library, later added to the contents of the trunk
by the exccutor (swho in due course presented all the dramatic material
as part of the James Collection he gave to Harvard **) as well as other
capies with corrections and stage directions inserted by the novelist
or by the actors. It was thus possible to give the mutations of James's
first important cffort in the theatre, including the variant fourth act.
As regards the other playsa simple principle could be applicd. Henry
James had ficrcely resisted the cutting of his dramauce works. e in-
vaked butcher-shop images in alluding to the changes made at the
insistence of actor or manager (‘bloodily butchered’ hie said of one play
and ‘Oh, the¢ murilated, brutally simplified, massacred little play’ of
another). Therefore the plays had to be published, as he would have
published them, were he alive, in their longest, fullese form. Where
changes existed in James’s hand these were automatically incnrporated
where an important aiteration was made, the alternate form was in-
dicated. Where there were straight cuts, without textoal alteration,
these were restored so long as they were consistent with the rest of the
text. Where later revisions made re-inclusion of any portion impossible,
it was decmned wiscr to adhere to the ultimate changes and, if these
were significant, to explain them. In tift interest of consistency style
was made uniform within a given play, but not from play to play. No
generalizations, however, can cover the problems encounntered in such
a multiplicity of texts — thirty-three texts of six of the seven unpub-
Jished plays —and in instances involving a number of alterations, all
varying only in slight degree, editorial discretion had often to be
exercised, -

“Ralph Barton Perry, ‘The James Co]le(,non Harvard University Library
Notes, IV (Na. 32, 1042), 73-79.
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Oune exception was possible from the general rule of the fullest pos-
sible text, Having access to the typescript of “The High Bid’ loaned
me by Lady Forbes-Robertson ((Gertrude Ulliott), wwho played the
lead, I decided to publish the rext, which James had approved and scen
through rchearsals, actually as 1t was pcrformcd on the stage. This
play can thus be studicd 1n its three verstons: as the anc-act ‘bummm-
soft,” never performied; as the short story ‘Cevering End,’ into which

: it was converted; and as the three-act ‘High Bid,” derived from the
ear]ier play and the tale, in the form in which it achieved life on the
stage. ‘

A listing and cvaluation of typescripts and prompt-books of the un-
published plays collated for The Complete Plays of Henry James
follows:

T1ie AMERICAN

Four acts; writen 1880—go; based on the novel of the same name first published
in 18y6-y7. ;

Produced: Southport, Winter Gardens Theatre, 3 January 189i; London,
Opcra Comique Theatre, 26 September 1891,

(1) The typescript submitted to the Lord Chamberhin's Office for the licensing
of the Southport production (license granted 12 December 8go). This
typescript appears to have been used by Edward Compton, who played
the role of Chrlstopher Newman. It contains many corrections and sev~
‘eral interleaved pages in James's hand as well as his indications of action
and the American accent for Compton.

(z) The printed prompt-hook for the London productlon set up by William
Helnemann but never publishcd 18 This differs In a number of instances
from the Seuthport typescript. Specclies have been tightened and rendered
niorc colloquial. The stage directions have been retained and elaborated
and the exact position and movements of each actor arc indicated. In a
numbcr of instances speeches in the original text have been made to serve
as stage directions in the rcvised toxt— where James had used words
which had, in production, been supplanted by action and stage business.
The prompt-book is set up in the same style as the publushed plays, with
the names of the characters cenvered over the speeches in the French
manner.’® It s clear from the care taken in setting up the prompt-book

*Tor bibliographical information concerning the five published plays and the
twa rare prompt-books see LeRoy Phillips, A Bibliography of the Writings of
Heary Janies (New York, 1930), pp. 26-27, 4647, and 115—116

**] should onl}' make the condition that it be printed in the manner of French
comedies — that is, with the namces of the characters above the speeclics, and noc |
on a line with them.’— From an unpublished letter to J. R. Osgood, 5 May 1883, in
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that James intended to have this type used for an edition of the play, had
it proved a greater success, The following copics were cxamined:

(a) A copy from Henry James’s library, now in the Harvard Library,
interleaved with corrections inscrted in his hand. This copy coutains
a number of changes in Acr IV, apparently those made for the
‘second edition’ of the play presented on the fifticth night of the
London run,  performance to which critics were invited for a second ‘
look. '

(b} A copy formerly in the James collection of the late Paul Lemperly of
Cleveland, Ohio, now jn the Colby Collcge Library, Waterville,
Maine, with Henry- James’s signature on the cover and contgining a
number of corrections in James's hand.

(¢) A copy from Henry James's library now in the Harvard Library,
with his autograph on the front cover, On the flyleaf, in James’s
hand, are penciled notes, appavently reminders to himself — the word
‘pirl’ and vnder it ‘Mme. de B's getup’ and under this ‘Music hefore
3rd Act” This copy contains a number of changes similar to those in
(b), as well as other emendarions.

(d) Elizabeth Robins’s copy, containing a few of her notes on the role of
Madame de Cintré, The copy is dated in her hand 10 September
1891, clearly the day she rcceived it, since James wrote to her on
9 September 1801 ‘I hope ta be able to send you zeday the printed
prompt—hooL ,

(e) A copy in the possession of John L. Balderston, wha dramatized
James’s unfinished novel The Sense of the Past as ‘Berkeley Square.’
There are na carrections.

(f) A copy in the archives of Messrs Heinemann, puh]nshero, London,
cont*'llnmg Nno CoTrections.

(3) An mcomplcte ty pe';u‘lpt now in the Harvard Library, of a variant
fourth act written in 18¢2 at the request of Edward Compton, who had
continued to give the play in the provinces but wha had found the un-
mitigated gloom of the last act too much for the rural audiences. James
wrate the new act ‘in 2 comedy-sense — heaven forgive me”* It was
first perlormed by the Compton Camedy Lompﬂn) at Bristol 25 Novent-
ber 18g2. Pages 14-17 and page 31 ¢ are missing from the present typeseript.
It is impossible to say whether this was the definitive form of the act or
2 drafr of the version James gave to Compton,

the Yale University Library, concerning publication of the dramatized Daisy
Midier.

“Henry James to Willlamy James, unpublished letter of 10 Navember 18pz, in
the Harvard Library, See also Theatre and Friendship, p. 77.
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Guy DoMmviLLe

Three acts; written 1893,
Produced: Iondon, St James's Theatre, 5 January 189s.

(1) A typescript of the play, now i the Harvatrd Library,

{2) The printed prompt-book, ‘Printed — as Manuscript — for Private Circu-
lation only,” set up by J. Miles & Co., Wardour Strcet, London. The
pr ompt-book follows closely the typcsc:rlpt, with only a few minor altera-
tions such as ‘Leave him with me’ changed to read ‘Leave me witly hin?
and substitution of a few phrases and words to improve clarity. This
promopt-hook is not printed with the care of that for “The American’ and

: the namcs arc to the left of the speeches instead of being ceatercd over
them. The following copies of the prompt-book were examined:

(a) A copy in the Lord Chamberlain’s Office, containing no alterations
and marked as licensed for production on 10 December 1894,

(b) A copy in the Harvard Library, This was Henry James's and con-
tains a number of corrcctions in his hand. Also at Haryvard there is
to be found a sheaf of maouscript in James’s hand: individual sheets
containing a scries of corrections and alterations made hy the novelist
(sce Plate I). These were copicd into the prempt-books of the cast,
apparently by a copyist ar secretary at the theatre, and this explains
the fact that other copies of the prompt-book which have turned up
in the rare-book market are interleaved and contain numerous textual
changes.

(¢c) A copy in the Henry E. Huntington Library, interleaved and con-
taining the corrections and alterations of the loosc sheets described in
(b} written in by three hands, one of them Jamcess. The majority
of changes, bowever, are not in James’s hand .but in a handwriting
resembling that of other similar copies. James's autograph changes
are on pp. 18, 19, 26, 31, §3, 55, 78, 79.

(d) Marion Tcrr)rs copy, interleaved and corrected in a similar fashlon
to (¢), now in the Cc:lbj,r College Library. (Miss Terry played the
feminine lead opposite George Ale}.andcr.)

SUNMERSOFT

One act; written for Ellen Terry in 18gg; converted in 18¢y into the short
story ‘Covering End’ (published 18¢98). James uscd both the play and the short
story in writing ‘“The High Bid’ (see below).

(1) A typescript in the possession of Elizabeth Robins, presented to her by
James. It remains in an outer cnvelope, in which James mailed it to her,
postmarked :3 November 18g9, Rye, Sussex, and an inner envelope across
which James scrawled the words ‘One Act’ and ‘E, T. [Ellen Terry].
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Aliss Robins gencrously permitted me to‘make a transcript of this, the only
extant tcxe.

L4

Trr, Hica Bin

Three acts; written 1967—08; bascd on the one-act ‘Summersoft’ and the short
story ‘Covering End.’

Produced: Edinburgh, Royal Lyceum Theatre, 26 March 1908; London, His
Majesty’s Theatre, 18 February 1909.

{1} The typescript licensed by the Lord Chamberlain's ofhce g March 1908
for producuon, as ‘Covering End,” ar Edinburgh. The text corresponds,
| with a few minor alterations, to the Forbes-Robertson copy, listed as (2}.

; (2} Sir Johnston Forbes-Robertson’s copy of the typescript, now in the
Harvard Library. Lach act is bound separately in black cloth and signed :
‘J. Forbes-Rabertson, 22 Bedford Sq. W.C.” This copy cuntains a pumbck
of cuts and altcrations, mcludmg some inserts in the actor’s hand., Act 1

. does not have the part of the ‘Young Man’ later written in by James.

(3) Gererude Elliott’s copy of the typescript, in her possession, conmlnmg all
the cuts and changes of the Forbes-Robertson copy, and with the part of
‘ the “Young Man® written in*

(4) A typescript with cach act scpalatel} bound in red, now m the Harvard
Llhrary The part of the “Young Man’' js inserted in Act L

(5) A single-volume typescript, bound in blue, now in the Harvard Library,
containing che Jabel of James’s litcrary agent, J. B. Pinker. This is an uncug,
unaltered copy of (4).

THE SsLoON

One act; written 1907-08; hased on the short story ‘Owen Wingrave,” first
published in 189:.

Produced: Tondon, Little Theatre, 17 Janvary 1gri.

(1) The typescript licensed by the Lord Chamberlain’s Office 23 January
1p11.2? The text is deseribed under (3) below.

(2) A typescript ‘first draft) in loesc sheets, now in the Harvard Library,
marked ‘draft copy” and containing corrections and changes by James,

(3) A typescupt ‘second draft,” in loose sheets, also in the Harvard Libracy,
in which some sccnes have been extended and clarificd and the dialogue
sharpencd.

(4) A clean copy of (3), in loose sheets, also in the Harvard Library.

? Miss Bosanquet has in her possession a telegram from Henry James sent to her
when this scene was inserted: ‘Omen happiest young man immense.’

#It will be noted chat the license appears to have been recorded at the Lord
Chambeclain’s Office afrer the opening nighe,
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" againg for (ieith iterisely eonirolied emokiik,) there mre other
tbmgs-»thcm Ara partings. ( Then vy gm!fy fo Mm Ps:‘mtmj
3{;3' ;crnvej'nnce hete coma back?

{lexening o malnnd, xad. ey % '"W b !u.;

reheming rancitty,) I think I hear it nomf 4

Gvy. *Then | ctart this moment for Bristoi. (S, i'am!fgr
m} Father Murray has lad patmma. L go with Ium to

4

Our. To take up my work ju the Chuvch!

, Paxmr—Tn 0. Chopehpr o et ';.._

* " GEy, If tha Church will fuve agnm an mmg ont

. Mew P, Bha'l!mkahlm., s

- Loxp D. And yorr give ki3
"Mrg P. Tohesr - . e
- LoD D. (weith Aigk sarveam, In Gy} I b '

' tothis Iaafs(emmg?uy ancrifioe! 4 mmd”mm

Gey, (dlank.) Sscrifice? 2
Lerp D.
Fn.m: Hhe'loves you, Goy!,

H ! * ’ l ” - ! l
hat ety owvegd [Brit,
Mm. P. (s Guy.) AR, {Fith 1t and &m:k nf fnal Jece}

GUY, Tiering himself alorrly from a deep, stupéfied com-
maf.lon.} S’Iur Churelt {ufer et {75 Mne. P.) Bokind'to fim,
(To Feaxr} Beé good to her. (Ha j Ui Up.) Bc gnozl to ben
(AL the deor.) B go-od to her. )

; .
"} P cukrany,.
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LAST PAGE OF THE PRINTED PRONMDPI-ROODK OF <GUY DOMN-
VILLE' ~~ JAMES'S COPY, WITH M8 MARKINGS TFOR

REVISIONS
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TJAMES’S REVISIONS TO BE SUBSTITUTED IN THE ‘GUY DOMYVILLE
PROMIPT-BOOI. AS SHOMWN OPPOSITE



(V61

uwniny) € JaquinN ‘|11 swnjoA “Aseiqi Ausieniun plentey ssep ‘ebpuque) une|ng Areuq preatey “Alsianiun preatey / Areaqr] uoyybnoH - Ajsieniun pleaieHy

THE OTHER HOUSE 73

“And lixe you?"” Rose smiled. ‘'Ne, not like
either of us,  She's alwzys here.”

“And ¥ {rom her you're to keep a certain tittle
person 2" : )

“1t's from her,” Rose apoke with rich brevity.

Dennis hesitated.  * Would you trust the little
person te another little person 2 .

“To you—to hold?"  TRose looked nmused.
"Without a panrg " The child, at this, profoundly
meditative and imperturbably “good,” submitted
serencly to the transfer and te the prompt, !on'g
kiss which, as he gathered ber to himy, Denais, in
his tum, jreprinted on her arm, © I'fl stay with

..Jomi” she declared with expression ; on which he

renewed, with finer velish, the Feoedom she per-

" mitted,” assuring her that this settled the question

and that Tt wos her appointed champion. Rose
tehed the seene between them, which was charm-
ing; then she brought out abruptly @ *“ What I said
to Mr Bream just now [ didot say for Mr,
Bream.” ' :
~ Deonis had the fittle girl close to him; his arms
were softly round her and, ke Reose’s just before,

-his cheek, as he tenderly Dent his head, was pressed

Prate IIa
The Other House (LospoN, 1896), 1L 73
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THE CORRESPONDING TEXT OF TYPESCRIPT (1) OF “I'HE OTHER HOUSE,
SHOWING JAMES'S PASTED-OVER KUVISION DESIGNED T0 ELIMINATE
THE PART OF 1ME CHILD EFFIE



The Texts of Henry Jowes's Unpublished Plays 403 E

Tur Orure [House

Prologue and three acts; written 1908-a9; based an the novel of the same name
first published in 1896. The novel in furn was derived from the scenario of
a three-act play, “T'he Promise,” written in 1894, no text of which is now known
to exist.”?

Not produced,

(1) A typescript, now in the Harvard Library, with each act and the Prologue
bound seperately in blue. This is the longest version, following closely
the novel excepr in the first scene (where the author’s account of the
connection between the two houses and Jean's position has been incor-
porated in the dialogue). This typescript has been heavily corrected. Most
of the corrections arec in Henry James's hand and seem to have been made
at dificrent times, in blue pencil and in different shades of ink. At vavious
points, and notably in the revision climinating the pare of the child, these - \
author’s corrections are pasted over the sheets (see Plate I1I). There are
also some corrcctions in Theodora Bosanquet’s haud,

(2) A sccond typescript with acts and Pralogue bound separately in blue, also
in the ITarvard Library. The Prologue contains a stage plan drawn and
lettered by james. Act I has a stage plan drawn by Thcodora Bosanquet.
The text is a cut version of (1), After (2) was typed further changes were
made in the Prolague and Act I of (1) which are not included here.

(3) A carelessly-typed uncorrected copy of (1), incorporating all corrections
marked therein. Acts II and 11T are the same as in (2). In paper covers;
now in the Harvard Library.

(4} A copy, similar to (2), submitted to the Incorporated Stage Society.

The novel ends in a scene between Tony and Pavl. This was reproduced in
(1), and then deleted so that the play ended with Paul alonc on the stage. In
(z) Henry James wrote in an cxit and re-cotrance for Tony. In (3) the play
ends as in the corrected (1), with Paul alonc on the stage.

Tue OQutcry

Three acts; written 19og-10; subsequently converted into the novel of che sanic
name first published in 1917, .

Produced by the Incorporated Stage Society, London, 1 July rg15 (eigﬁteén
months after James’s death).

There arc five typescript versions of “T’he Outery” in the Harvard Library.
Each act of each version is bound in cloth with the exception of (5), in which
each act has paper covers.

“Tor the detailed stary of this play-novel see the introduction by the present
writer ta The Other House (Norfolk, Conn, 1947).

Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume Ill, Number 3 (Autumn
1949)
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(1) Brown covers, This is the longest and probably the earliest version of
the play. Tor fcatures distinguishing (1} from (3) sce under the latter.
There is also in the Harvard Libmry a red-covercd Act { which is the
same as Act I of the present version cxcept for a few minor changes.

(2z) Red covers, This is a cut version of (1) and contains extensive deletlonq
and emendations, The sccond half of Act I, after page 30, contains dele-
tions made. by Henry James, while Acts 11 and TII contain dcletions both
by James and by Harley Granville-Barker.

(3) Brown covers: but readily distinguishable from (1) by the thinner lerter-
ing of the gold stamping. Pages 1 to 30 in (2) have heen cot down and
retyped, forming here pages 1a to 17. The remainder of this act (Act T)
in the same as Act T of (z). Corrections apparently were copied into this
version by James from (2). This was probably Theodora Bosanguct’s
copy — she having a scparate one to refer to when James was in London
and she in Rye.

(4) Green covers, This is the version com'pilcd by Theodora Bosanguet from
versions (2) and (3), re-incorporating all the parts deleted “under Barker’s
and Barrie’s . . . urgeot rcquisition.’ 2¢ This version was apparently con-
stdered by James the definitive form: of the play.

(5) Paper covers; title-pages stamped ‘Miss Dickens's Type-writing Office.”
This version was copied from ( ) and {3} as cut by James and Granville-
Barker and is the shartest version of the play.

(6) A copy sent to the Incorporated Stage Society consisting of Ace I of (1 )
and Acts H and 11T of (2).

. The novel appears to have been written from (1) with some references to (2)
and (3). Somc passages omitted in (2) and {3) are restored in the novel, and
some changes made in them are included in the novel, in which a few com-
plctely new speeches have been inserted. However, it is possible that the novel
was written largely from (4).

Lron EprL

”" chr) James to Theodora Bosanquet, 1 August 1910, printed in Leon Edel,
Henry James: les années drazatiques (Paris, 1931), p. 239.

Harvard University - Houghton Library / Harvard University. Harvard Library bulletin. Cambridge, Mass., Harvard University Library. Volume Ill, Number 3 (Autumn
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