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painter; and the reference to L'Ariccia
has no significance, since it was a stock
painting ground for artists living in
Rome. Lastly, when [ollis at the end
of the sccond letter gives a conditional
commission to the painter for three
landscapes, of which he describes the
subjects, he is prescribing a group of
excrcises suitable for a student, but
not for a painter of reputation. Simi-
lar reasons are apainst an alternative
suggestion that Jenkins is the painter
in question, as well as the fact that by
1753 Jenkins had embarked on a pros-
perous carcer as go-berween and deal-
er. So the mceting at breakfast in
London is the only definite informa-
tion we have about the relations of
IHollis and Wilson, after the portrait
had been painted,

One other point may be noted. In a
leteer to President Holyoke of 13 Scp-
tember 1764,'® speaking of the Cip-

¥ Harvard Usntversicy Archives,

riani copy of the portrait of his great-
uncle, Hollis says: ‘In my last I forgot
to request, that the Picture might be
so placed in the College, as to reccive
its light from Left to Right, & always
to remain without Sunshineg; and when
im the Course of time, it should be-
come dirty, that then it mighr be
GENTLY Washed, by a soft spunge, with
fair water onfy, & varnished over
fightly with white of Egg. Whether
the portrait of the elder Hollis is so
hung, I do not know; but the Wilson
portrait of the younger Hollis now
hangs in the office of the Librarian of
Harvard Colicge, on a wall where it re-
ceives a north light falling from left
to right, exactly as the sitter wished
his great-uncle’s portrait to hang.
Before, however, cither portrait is
washed with water and varmished with
white of ega, it is to be boped that the
Foge Muscum will be consulted,

W. G, CONSTABLE

Percy’s Own Copies of the Relignes

N examination of Bishop Percy’s

own copics of the three vol-

umes of the first editon, 1765,

of his Reliques of Awcient English
Poetry, now at Harvard, together wich
certain proofsheets also there, reveals
new details about the changes which
Percy effected while the work was
passing’ through the press, particularly
about poems which he altered or onut-
ted after they had been set in type.
The proofsheers were acquired by
Harvard in 1884, when Miss Isted’s
collection of Percy materials was sold
at Sotheby’s, and are now to be found

in folder 275 of the Harvard Percy
Papers. His copies of the Religues
Percy presented in 1808 to his secre-
tary, Meredith Darby, from whom
they passed to Thomas Romncy Rob-
inson, a protegé of the Bishop. In
1917 they were acquired by Harvard
from Henry Sotheran & Co., of Lon-
don.

The Percy copics are lettered on the
spines ‘ANCIENT POETRY / FIRST
COPY” and stamped in gold with the
original voluome numbers: thus Vol-
wme I, which was printed first, is
stamped ‘1’ and vice versa. Volumes
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Il and II have cvidendy been re-
bound, probably in their original mar-
bled boaprds, to inclode preliminarics
and sotne other inserted material: n
Volume II signatures B recto and
Aaf verso show stains from the inner
edges of marbled boards, These two
volumes must have been  originally
bound for Pcrcy’s own use as the text
was completed.

The uncut sheets of the threc Percy
copies arc in the same stare as those
of the two Farmer-Douce volumces de-
scribed by Mr L. F. Powell: * they are
not proofs or revises, but have not been
pulled through the roller to receive
their cngravings, which are, instead,
pasted into their proper positions. A
few leaves have been torn out. Seme
of these are cancellanda; three leaves
were sent to the printer as copy for
the 1594 edition of the Religues, but
were later pasted hack into place.
More than compensating for these de-
facements, however, are the numcrous
annotations, cancclianda, proofs, and
revises bound up at the end of Vol-
umes 111 and II and also pasted onto
the flylcaves, covers, and even pages
of the text.

In Percy’s hand arc numerous cor-
rections and additions. Only those on
the proofs and revises werc incorpo-
rated in the text of the first edition;
buet most of the rest were printed in
the ‘Additions and Corrections’ sheet
and the Frrara leaf added at the end of
Volume III as published, 2and almast
all the remainder were used in the sec-
ond edition in 1767. The information
never incorporated in any edition of
the Religres includes notations of the
collections where the proper music is

'].. F. Powell, Perey’s Reliques,’ Library,
4th Ser., IX (1928), 130,

to be found; a few identifications, such
as that of Walpole as the ‘ingenions
Friend’ mentioned in the second cdi-
tion in the headnote to ‘Glasgerion’;
the ascription to Richard I'armer and
Sir David Dairymple of much of the
material wsed n the ‘Addmtions and
Corrections’; and Perey’s incomplete
but helpful notations of cancellations
and other changes.

Perey’s alterations were cxtensive.
Informacian about che cancels in Vol- .
umes 111 and I has already been griven
by Mr Powell. I1is acceunt it scems
vaneceessary to repeat here, but ene
may add to it where the Percy copies
reveal additional changes. Thus the
first proofsheets which Percy received
show an carly running title, ‘SELECT
SONGS / AND BALLADS. In the
preliminaries he made considerable
alterations, The Preface as originally
printed occupied pages ix through xxiii
(signatures Ag recto chrough by recto)
and included the ‘Essay on Ancient

Alinstrels,” Perhaps for purposes of

flattery, he had the Dedication to Lady
Percy, Countess of Northumberland,
reset in Inrger type, so that it occupied
four pages instead of the original
three® At the last minute he inserted
at the end of Book 1, in Volume 1, the
Tlegy on Henry Fourth FEarl of
Northumberland,” cvidently after- he
had received permission from TLady
Perey to dedicate the Refigues to her.
Even after the sheets of Volume I were

*These changes were noted by Percy
in a letter written te Richard Farmer about
10 November 1764 and printed by V., H.
Ogburn in Terther Notes on Thomas Percy,’
PAMLA, L1 (1936}, 452; and were pointed
ote by Cleand) Brooks in his edition of The
Correspondence of Thomas Fercy & Rich-
ard Farer (The Pezcy Letters, Vol THI;

Baton Rouge, 1946}, pp. 7879 and 79, n. 2.
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printed off he canceled leaf Cz to
designate more propetly Henry Lord
Percy, usually called ‘[Hotspur” in the
cancellandum, and to remove doubts
of his valor. Thus on papge 10, note §,
concerning the slaying of Farl Doug-
las in the Battle of Otterbourne, orig-
inally read ‘Not by Henry Percy as
represented in this ballad . . . ) but
was altered to read ‘By Henry 1., Percy
according to this ballad . . 3

He changed many of the introduc-
tory notes to the particular poems.
For cxample in Volume HI in the
headnote for “The Boy and the Mantle’
he incorporated material from a sup-
pressed postscript of two paragraphs,
pussibly because of Shenstone's criti-
cism: ‘I rather chuse to prefix what is
requisitc to make y¢ ballad zndersiood
or /uteresting, y* to add it by way of
Notc at Bottom.” * Some introductory
notes he lengthened. In Volume II the
headnote to “The Winning nf Cales’
was as first printed shorter by the sec-
ond paragraph and the final sentence;
and that for ‘Brave Lord Willonghby’
lacked the paragraph in quotes. Other
prefatory notes he shortened. In Vol-
ume II he omitted a paragraph of pre-
liminary annotations for ‘Corydun’s
Doleful Knell,) perceiving that Shen-
stonc’s suggestion concerning the plac-
ing of explanatory material was not
always practicable, These annotations
he subsequently restored as footnotes
in the second edition of the Refigques.

*The cancels in Volume I were brefly
noted by A, N. L. Munby, ‘Cancels in
Percy’s “Reliques,”’ TLS, 31 October 1936,
p. 89z,

*William Shenstone to Thomas Percy,
nd., i the Harvard Percy Papers, folder
273, 1t 15 quoted by Afarjoric Williams jn
het edition of ‘Shenstonc’s Lezters (Oxford,

1039), p. 650

In Volume 3, from thec headnote to
‘King Iistmere’ he omitted material
from Thomas Warton’s Observations
on the Faerie Queene; and from the
headnote to 'Edom o’ Gordon’ he sup-
pressed an anccdote concerning the
family history of the (Gordons, pre-
sumably  because he frared that at
might seem offensive.

A particularly interesting suppres-
sion is Percy's first hesitating iden-
tification of lLord Vaux, ane of the
contributors to Tottel's Adiscelfany,
As part of his intreductory note to
Vaux’s ‘Aged Lover, in Volume I,
Percy originally printcd the following
conjecture, with accompanying exter-
nal and internal evidence: *. . . T g
inclined to suspect that Lovd Vaux the
poet, is not the Lord Vaux, wha flonr-
ished in Henry the VIIHD’s tine, and
who died in 1523 . . . Dbut a successor
of bis in his name and titles! Unsure
of his evidence, howcever, Perey sup-
pressed the entive passage, about a page
in length. Not until 1767 did he feel
certain enough to publish it, in altered
and slightly expanded form, as an cx-
tended postscript ta Vaux's ‘Cupid's
Lament,’ in Velume II, now tentatively
identifying the puet as Thomas Vaux.

In the poems also Perey made con-
sidcrable changes. Most were merely
corrections to the numerous composi-
tor's errors, Occasionally he altered a
title: for cxample, ‘St. George and the
Fair Sabra’ to ‘St. George and the
Dragon,” and Thomas Carew’s ‘Dis~
dain Returned’ to ‘Unfading Deauty.’

The modernizing influence of Shen-
stone, a4 tcndcncy frequently deplored
by Pcrey’s critics, appeared at the very
first. ‘Thus in Volome 111 for the old
fragment of ‘The Marriage of Sir
Gawaine’ Percy decided to substitute
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Shenstone’s modernized version cven

before the material for the sccond
sheet was sent to the printer. At least
in the Percy copy the proof of sheet
B reaches only line 77, and the poem is
concluded in manuscript on inserted
Jeaves. The original version was fi-
nally printed in the 1794 cdition of
the Religies, In Volume II, ‘As Ye
Came from the Holy Land’ was at first
printed substantially as it appears in
the Percy Folio; and the headnotc read
‘This copy is printed rom the Editer’s
folio MS. conipared with another in
“The Garland of Geod-will. . . 7
As actually published, however, it too
was considerably ‘improved’ by Shen-
STONC.

In Volume I, Book I originally con-
cluded with ‘Edem o’ ‘(zorden,’ which
at first followed the Foulis edition of
1755, with the following final stanzas
by Sir David Dalrymple:

And meny wer the mudie men,
Lay gasping on the gréin:

For ¢ fifty men, that F.dom brocht put,
Bur five returnd again.

And mony were the mudie men,
Hc left to grin and grane:

And mony were the weiping dames,
Lay lemanless at hane.

Then back ta his lady and habes he hied,
Their esches dear to find:

Ah! lever I'd find those dear esches,
Then 2’ the gowd of Inde,

And round, and round the wa’s he went
Lin wood wi’ fell despair:

Then Izp into the brenning flames,
And word spaik nevir mair,

" But Percy and Shenstone collaborated

in the revision of ‘Edom ¢’ Gordon’
to include some of the version of ‘Cap-

tain Carre,” in the Percy Folio® Sull,
however, the conflavion concluded
Book I, even though at this time Percy
had already writtcn Lady Percy ask-
ing permission to dedicate the Religues
to her.

Most intcresting of all among the
Percy copies of the Religites and the
proofsheets are several pocms which,
for one rcason or another, Perey de-
cided to suppress. In Volume J, “The
Jolly Beggar, attributed to James V
of Scotland, he canccled after the
shects had been printed off, as “too li-
centions ro be adwmitted inte this col-
lection. ¢ Percy’s version was to com-
prisc twenty-cight verses, plus a ‘Fa
la 12’ refrain, as in Ilerd’s version.
Whether Percy’s canceled ‘Jolly Beg-
gar’ was the first printing of the bal-
Jad, however, seems unlikely. ‘The
Jolly Beggar’ seems to have bheen
printed, presumably with the longer
refrain, in Volume II of The Charwrer,
published in Edinburgh by J. Yair i in
1752.7 This collcetion Percy possessed.

In Volume II Perey printed, then
omitted ‘On Samnt Thomas 2 Becket?
and ‘Allen and Mary.’ The former,
which was originally printed in Boak
I as Number V, occupying pages 23,
24, and most of 25, Percy found in the
firsc number of Bibliotheca Literaria

* Shenstone began ‘improving’ Edom o’
Gordon,” particularly the conclusion, cven
before 6 Junce 1759, evidently shorcdy after
Percy senc him a copy of the poem, See
Shenstone’s Letters, pp. 513, 517, 520, 532,

598.

*See Perey’s Reliques, 2nd ed., 1767, 1,

"*The jndex of Vol 1 lists "The jolly Beg-
gar’ for Vol. II, pp. 237-247. Vol. Icontams
also “The Gaberlunzie-Man,” likewise attrib-
uted to james V of Scotland and printed in
the Religues. A copy of Vol II has not yet
been locaced.
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(1722), cdited by Samuel Jebb.s *Al-
len and Mary’ was oniginally accorded
the henor of ending the volume: ®

ALLEN AND MARY.

Written by Mr. Marshall, a young
gemtlemnan of Dublin, lately deceased.,

HL bells were heard all in the
morn,
And Allen he rose full soon;
Sad tidings he heard for Allen te hear,
That Mary would wed ere noon.

Then Allen he cali'd on Thomass name,
And Thomas came at his call:

Malcc ready a caffin and winding shroud,
¥or Mary shall sce my fall,

‘When last we parted with brimful cyne,
Right loving she made a2 vow: —
Rut Richard has twice as my [many]
shicep,
And Mary forgets me now.

Then bear me to the grass-green banik,
YWhere we did kiss and play;
And tell her the rain, that made it so
grees,
Has wash'd my kisses away.

The bridegroom he led the bride so fair,
The parson he came anon:
But Thomas had brought his dear friend's
caftse
Or ere the wedding was done.

He laid him on the grass-green bank,
Where they did kiss, and play,
And told her the rain, that made it so
green,
ITad wash'd his kisses away,

®In the praof copy uf the poem in the
Harvard Perey Papcr":, foldcr 275, the saurce
is_inaccurately supplied in manuscript as
“Wasse’s Miscellanca Literatia,’ The poem
appears in an arricle submitted by Joseph
Wasse.
. *lc occupied pages 371 and 37z (leaf
Aaz), and at its conclusion <was printed

‘THE END OF BOOK TIHFE THIRD.

When she beheld poor Allen his corse,
Her maiden blush was lost,

She faded as though, on an April day
A primrose nipt by the frost.

Then ali-heneath [beneath] one fatal sod
Together they buried were:
Tralse lovers, who break your plighted
VOWS,
Take heed ye never come there!

Percy evidently decided early not to
us¢ the poem, for he never corrected
the compositer’s crrors in the proof,1®
Its author may have been the John
Marshall who in 1743 published The
Chararers anonymously in Dublin.

FFor Velume III Percy printed, then
suppressed ‘The Protestation,” ‘Al-
phonsa and Gonszlez,” and *The Dying
Shephcrdess.” Proofsheets of all of
these are contained in folder 275 of
the Harvard Percy Papcrs. At least
ten lines of Carew’s ‘Protestation’ were
printed, presumably on page 245, fol-
lowing “St. George and the Dragon’
The remainder of the poem is jn the
proofshect supplied in manuscript.
That Percy suppressed Carcw's poem
is especially interesting in che light of
his announcement, also suppressed, in
the prefarory note to Carew’s ‘Disdain
Returncd’ that he wounld in cthe Re/-
igues revive many of Carew's ‘sonnets.”
Yet during the proof stage he even
cut cthic only Carew poem he retained:
‘Disdain Returned’ once included all
but its last two lines, which Percy cvi-
dently did not intend to print, as they
arc supplied in manuscript.

‘Alphonso and Gonsalez,” which was
printed from the Percy Folio, collated
with an ‘old printed copy,’ once occu-
pied pages 247 (signature Rq recto)

¥ Ihese are here cotrected from a manu-

script copy among the Harvard Percy
Papers, folder 240.
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through 254. Presumably Percy de-
cided to omit it because Shenstonc,

who read the poem in the ry23 Col--

lcction of Old Ballads, thought it a
‘very cold Narrative.” !

‘The Dying Shepherdess’ was to
occupy the three following pages, but
page 257 was presumably never in
print, for lines 32-37 are supplied in
manuscript. Evidently Percy decided
to omit the peem before the printer
ever reccived copy for sheet S, Al-
though the headnote announces that it
is ‘Printed (with sonre corrections)
fram the editor’s foliec MS. collated
awith tweo black-letter copies in the
Pepys collection,’ it is so changed from
the ‘Amyntas’ of the Folio as to he
almost unrccognizable, a fate which
was unfortunately far from unique.

From these changes which Percy
cficcted during the printing one can
ohserve new details of the processcs

1Shenstone to Percy, n.d., in the Iar-
vard Percy Papers, folder 273. It is prinred
in Shenstone’s Leizers, p. 658. There are two
identical praofs of ‘Alphonso and Gonsalez’
in folder 27s.

which helped to alter the selection and
treatrnent of marterial for the Religues.
Among thesc processes several, most
of them already familiar to students
of Percy, are particularly notable.
Thus he exhibited increasing tact in
omitting poems which, like “The Jolly
Beggar,’ might shock some of his read-
ers, and in altering materials so as to
Aatter rather than offend the family
pride of aristocrats like the Gordons
and Lady Percy. Moreover Shenstone,
until his death early in 1763, exerted
considerable influence toward the se-
lection, arrangement, and moderniza-
tion of material. Yet after the print-
ing began, Percy, as has been seen, de-
cided to limit the reprinting of such
Cavalier lyrics as Carew’s and to sup-
press Marshall's modern ballad *Allen
and Aary” Thus Percy’s awn copies
of the Reliques of Ancient English
Paetry reveal more clearly than before
a shifc away from the material indi-

cated by the earliest runming title —
‘SELECT SONGS- / AND BAL-
LADS!

Ronvey M. Baxe

William and Mary Howitt: Bibliographical Notes

ESIDES their friendships with

Wordsworth, Hunt, Tenny-

son, Dickens, Elizabeth Barrett
Browning, the Rossettis, and many
othcr prominent ninetcenth-century
fipures, William and Mary Howite
made a claim upon readers of English
literature by numbcerless contributions
to periodicals and one hundred and
eighty or miore separately published
works — which achicved a toral of

ahout seven hundred editions and
issucs, I'hey quickened the stream of
hmaginative books for children: Mary
introdoced Hans Christian Andersen
to English readers, and wrote ‘The
Spider and the Fly’ in her series first
collected as Sketcher of Natural His-
tory. They translated from (German,
Danish, Dano-Norwegian, Swedish,
and French. They wrote the first sub-
stantial English history of Scandina-
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